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Time, space and place in Istanbul. 
Introduction 

 

Istanbul, the place where East meets West, the space where, historically, 
Christianity meets Islam, is a city characterized by multiple ethnicities 
that have occupied different spaces and roles in relation to the historical 
layers of the city. With this text, Istanbul Encounters – Time, Space and Place 
in an Urban Context, we are happy to introduce the second volume of a 
series of books produced by the interdisciplinary research node ‘The 
Good City – Urbanism and Social Change’, which consists of senior 
researchers, PhD candidates and Master’s degree students from Uppsala 
University, Sweden. The name ‘The Good City’ was chosen because of 
its ambiguous meaning. Conceptions vary and change, and if a city is 
considered good, then the opposite is probably also true, depending on 
the perspective of the observer or historical epoch in which they are 
observing. The node focuses on the problems, challenges and opportuni-
ties of ‘the good city’, and Istanbul serves as the example. The main aca-
demic fields within this node are anthropology, ancient history and ar-
chaeology, and art history. 

Theory and methodology 
In May 2014, we went on a field trip to Istanbul that focused on under-
taking an interdisciplinary analysis, and gaining an understanding, of 
urban life in Istanbul from the different perspectives of our academic 
fields. The field trip served as a workshop with walking seminars, during 
which we explored the city of Istanbul together but from different an-
gles, guided by some of the more experienced persons in our research 
group. To meet the object of research in situ is a long-rooted tradition in 
all of our academic fields, and this is the reason we considered the field 
trip the best way of undertaking a joint study and sharing our research 
insights. The point of departure for the Istanbul encounter was an analy-
sis of the methodological and theoretical perspectives of a conceptual 
pair: space and place. These concepts, which are central to geography, 
are useful in urban studies and indeed in any academic field which uses 
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nceptual pair has different connota-

The two concepts are different but dependent on each other, since eve-
rything we do takes place and by acting we claim the material place and, 
at th  

In Classical antiquity there was a consciousness of the importance of 
The Greek city 

was centred around the agora – an open square – which constituted both 
a marketplace a 1 In Rome, the forum served 
as a display of the political power of the emperor, and the Romans also 
tended to crowd open spaces with buildings to obstruct the gathering 

 For the same reason, the Romans also refrained from 
2 Place become thus a way of both 

To understand spatial practices within an urban landscape or to decipher 
the spaces of representation has deepened the understanding of antiqui-

Constantinople thus both classical the tools of archaeology and the 
modern concepts of space within literature are ways of understanding 

      
The geographer Doreen Massey sees space as something always under 

Being the product of interrelations and interactions, space 

to the sphere of the everyday of real and valued practices, then without 
space there is no 

3 4 
Lefebvre’s work on the social production of space, one of the main 
sources of inspiration for many scholars, showed that ‘space is never 

5 Lefebvre has also worked with 
the concept of ‘rhythmanalysis’ and, in order to understand urban 

                   
1 ‘Public space and political autonomy in early Greek cities’, in 
Public space and democracy r-
sity of Minnesota Press, 41–   
2 Michael Space and society in the Greek and Roman Worlds

 
3 Doreen For Space.  
4 Michel The Practice of Everyday Life. Berkeley: University of California, 

 
5 The production of space   
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6 The task of recognizing the 
sensual and affective dimensions of space has been noted as important 

7 In anthropology, the con-
cepts of space and place have been used to find a space and place for 
culture, a task which has been realized by examining the role of place in 
the conceptualization and practice of culture, thus challenging the idea of 

8 Ethnographic fieldwork has 
been viewed as representing a way of studying place-focused notions of 
culture, which are inherent to the anthropological practice of under-
standing culture from a local point of view, thus enabling the study of 

outside the localized sites have appeared, focussing on networks of glob-
al and local relations that constitute the context of life for many people 

9 
through the lens of space and place is a powerful tool for uncovering 

u-
sion may be studied through the uneven development of space in the 

10 
Art history, as most university disciplines begins its modern history in 

the 19th century when nationalism and nation building were essential 

an important and concept to frame the national histories of art and to 
prove the idea of a place bound national characteristic of art and archi-

l-
11 However, 

place and the idea of Genius Loci has been and to some extent still is an 
important theory and method within architectural studies both as a crea-

12 During the last decade, the 
influence of the so called “spatial turn” and geography has also had a 

With the 

                   
6 Henri Rhythmanalysis: Space, Time and Everyday Life  
7 Sarah Doing Sensory Ethnography  
8 Akhil  

Cultural Anthropology  
9 Siting Culture: The Shifting Anthropological 
Object. 
10 

American Anthropologist 113:3, 389–  
11 Thomas Toward a Geography of Art  
12 Christian Genius loci: towards a phenomenology of architecture, New 
Yo   
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ideas of earlier mentioned Lefebvre, Massey, de Certeau and theorists as 
13 the study of art architecture and urbanism has within Art 

Art history has moved towards an interdisciplinary understanding of the 
    

Structure 
The field trip to Istanbul was structured around surveys of the centrally 
located districts of  Eminönü and Fatih  

This book, divided into three different parts, is the result of  
The first part, ‘Historicized spaces’, consists of five distinct contributions 
that examine the presence of history in the way different parts of the city 

peoples of Constantinople’, Lars Karlsson takes us on a walk through 
time and space in Byzantium–Constantinople, outlining the early history 
of the city which was established by the Greeks on the first hill and sub-
sequently expanded by the Romans to include seven hills, thus creating 

Conquered, 

present with “the Good City”’, Georgios Azis continues to discuss the 
history of the city from the point of view of the Greek utopian vision of 
creating a greater Greece with the city of Constantinople as its centre, 
demonstrating how the making and re-making of the city reflect the 
power of the different elites who wished to control its space in succes-
sive historical periods The 
ideology of space and place on the coinage of Constantinople’, the vari-
ous representations of space and place on coins struck in Constantino-
ple, from the time of its designation as capital of Rome in 324 to its cap-
ture by the Ottomans in 1453, are reviewed and connected to imperial 

i-
cized and used by tourists are discussed critically by Susanne Carlsson in 
her contribution, ‘From Byzantine water management to modern tourist 

Histori-
cized spaces’ dwells interdisciplinary on the concepts of place, space and 

the city, its spatial 

                   
13 Thirdspace: Journeys to Los Angeles and Other Real-and-Imagined Places
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manifestations of power, its social and imagined history that the patterns 
      

The second part of this volume, ‘Contested spaces’, consists of six 
contributions that discuss, in various ways, how urban spaces are socially 
diversified, stratified and contested according to gender, religion and 
class, and how the same place may represent spaces of different mean-

For a deeper understanding of what is going on 
around the Egyptian Bazar, Karin Aras invites us to study the sound of 
street cries in her contribution, ‘The soundspace of the street vendors in 
Eminönü’, and discusses the way street vendors’ everyday life may be 
viewed as structured by different soundspaces in relation to different 

the production of urban space is presented by Mirabel Joshi, who wants 
to see it as a multispecies process in her contribution ‘The co-production 

-roaming cats and dogs dwelling in Istanbul as 
-habitation of humans and non-human 

animals challenge planners’ conceptualizations of urban spaces, and Joshi 
discusses the way cats and dogs may bridge the nature–culture dichoto-

e-
tween secular and religious Muslims in his contribution, ‘The symbolic 
meaning of the mosque in contemporary Istanbul’, in which he demon-
strates, by examining a female shopkeeper’s perceptions, how the 
mosque as a contested site and space may be used to communicate un-
derstandings about the relationship between secularism and Islam that 
pertain to the question of the individual and his or her ability to think 

ther contested space, the hamam, a 

in Istanbul’, and discovers that there are conceptions about Westerness, 
modernity, class and culture attached to the use of these spaces of an-

example of the gender division of space and place in the city of Istanbul 
– a topic discussed by Caitlin McEvoy in her contribution, ‘In the kitch-
en, but not in the restaurant: Istanbul’s gender division within the restau-

Turkish society is reflected in the construction of space and place within 
the resta

‘The value of the city’s contemporary art spaces in cultural globalisation: 
the Istanbul Modern and the Istanbul Bien
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which the art museum and biennials are part of the city’s process of in-
o-

rary art space as a global concept brings to the city and how the location 
in Istanb  

The third part, called ‘Spaces of Protests’, consists of three contribu-
tions and is the section that most clearly refers to current movements 

 the 

and turned into large protests against the country’s prime minister – 
protests that took place in 2013, the year before we went on the field trip 

In the first contribution, ‘The Gezi Park protests as a social 
space: an ethnographic insight’, Lars Bädeker analyses the spatial dimen-
sions of the Gezi park protests and suggests that it was perceived as an 
ethnically, sexually and politically diverse space: the ‘Gezi commune’ – a 
small version of how the participants of the protests would like Turkish 

a-
tor in the visual protest culture of the Gezi movement’ in which she 
analyses the graffiti used as a powerful tool to renegotiate spatial claims 

role of place and why we should allow an understanding of place as pro-
gressive and open in ‘Walking with Heidegger and Freud in Fener and 

and through theoretical discussions Widmark contests the understanding 
of place as singular and instead shows how all places are multiple both in 

 

Together the contributions paint a picture or give a glimpse of the multi-
faceted and diversified city of Istanbul in which places are practiced and 
spaces being formed and given meaning in dialogue with historical bat-

this collection will inspire and provide some arguments for the potential 
of multidisciplinary studies conducted within the Faculty of Arts at  

 

Uppsala, April 2016 
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Post Scriptum 
The aim of our walking seminars – where the topic of the recent Gezi 
park protest as well as how Emperor Konstantin founded Constantino-
ple was scrutinized – was to create an environment for critical interdisci-
plinary academic discussions ith the memory of this we were deeply 
distressed from the reports of the aftermath of the coup attempt in Tur-

s-
sion of student and teachers, how academics had their rights restricted 

holds for Turkey, but it is our solemn wish that the universities, students 
and academic teachers soon will be able to participate in discussions of a 
future Turkey where academic research and higher education are parts of 

 
and open mind of the city will survive to see future students from Tur-

   

Uppsala, November 2016 
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The districts and peoples 
of Constantinople 

Lars Karlsson 

The foundation of Byzantion 
According to ancient Greek historians, the city of Constantinople was 
founded around 659/658 BC under the name Byzantion by the Oikist 

1 The Megarians were im-
portant city founders, known for their thriving cities in Sicily, namely 

yzantion was built 
on a protruding peninsula, with the sea on one side and a river on the 
other (Fig. 1  

 
Figure 1. Air view of the peninsula of Byzantion with the sea of Marmara on the 
left and the Golden Horn on the right  

                   
1 According to the Chronicle  
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The geographical position of Byzantion was similar to that of a typical 

1050 BC, the Greeks colonized the entire west coast of Asia Minor, as 
well as all of e-
an Sea up to Byzantion was occupied by Greek colonies founded by 

highest 
importance, as the colonies founded on the shores of the Black Sea were 

Byzantion and the waterway through the Bosphorus and the Hellespont 
became evident during the Peloponnesian War, when the Spartans 
blocked the transport of agricultural produce to Athens, which led to the 

2 

new colony had to be sanctioned by the oracle of Apollon at Delphi, 
and, according to Greek beliefs, the Apollon oracle knew the location of 
every colony and instructed the colonists on where they should found 

their city opposite the blind’ (Herodo

swim down through the Bosphorus from the Black Sea follow, at first, 
the coast of Asia Minor and then cross over to the European side a little 
b  

But the Chalcedonians, though situated nearby, on the opposite 
shore, have no share in this abundance because the pelamydes do not 
approach their harbours; hence the saying that Apollon … ordered them 
to ‘make the settlement opposite the blind’, thus calling the Chalcedoni-
ans ‘blind’ because, although they sailed the region in question at an 
earlier time, they failed to take possession of the country on the far side, 
with all its wealth, and chose 3 Today, 
the modern inhabitants of the city still line up on the Galata Bridge in 
order to catch this fish, which enters the harbour in great numbers (Fig. 
2  

In Greek, the word ‘Bosphorus’ means ‘ox- where 
oxen could be taken across the water from the European to the Asian 

the Bosphorus by a dolphin (Fig. 3

                   
2  
3 The Geography of Strabo ambridge, 
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 princess who was trans-
formed into a cow by Zeus and was forced to flee the wrath of Zeus’ 

in the Caucasus (where she was eventually changed back into human 
4  

 
Figure 2. Fishermen on the Galata Bridge catching the pelamydes arriving from 

 

Figure 3 n-
tion showing the cow Io being lifted over 
the Bosphorus by a dolphin (photograph 
by Ragnar Hedlund, Uppsala University 

 

The city of Byzantion was never a large city during the Classical period; it 
was overshadowed by the larger colonies founded on the western coast 

4 Grimal 1986, 232, s.v.  
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of Anatolia, such as 
little about Byzantion in the Greek period, as very few scientific excava-

on the First Hill, which is now covered by the sultan’s vast residence, 
 

The city of Constantine 
During the Hellenistic period, from about the 3rd century BC onwards, 
the Eastern Mediterranean experienced an economic upsurge, which 

d-
ers and emperors in Rome, the new world power, became increasingly 

our sources, the emperors discussed moving the capital from Rome to a 
city in the east: Troy was considered, as was Ephes
these locations had harbours which were silted up and could not shelter 

as laid out according to Etruscan rites on No-
5   

We know from the Roman historians that it was not easy for Emper-

Sources indicate that Constantine, in order to 
attract Italian and western merchants, provided a free harbour outside 
the old city and on the other side of the Golden Horn, an area that ever 

he 
area was quickly named Galata, referencing the name ‘Gaul’, which was 

move to Konstantinoupolis, as the new city was now called (after the 
e status, they erected a sepa-

rate city wall with a large lookout tower, Galata Tower, which still stands 
o-

Italian, Greek 
16th century, when foreign countries realized the power of the new Ot-
toman state, a series of embassy buildings sprang up behind Galata city 
in an area that was called Pera, meaning ‘beyond’ in Greek (Fig. 4
new parade street ran from the city gate of Galata northwards along the 

                   
5  



 

The districts and peoples of Constantinople  | 21 

‘one of Turkey’s oldest friends’, because of their common enemy Russia, 
was one of the first countries to establish a permanent embassy in Con-
stantinople (which was the official name of the city until the 20th centu-

erty 
 

 
Figure 4. The Gothic entrance gate to the Swedish Embassy building (photo-

 

The old city of Byzantion was remodelled to look like Rome, as we know 
include seven hills, 

built according to Hellenistic Greek principles, with a main wall, 5 m 
thick and 12 m high, containing 96 towers with heights of 18–
front of the main wall was a forewall (proteichisma

 or ditch, 20 m 
o-

6  
                   
6 For the city wall, see Krischen 1938 and Meyer-  
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The seven hills of the city  
 

(Fig. 5  Byzantion and it 

7 

 
Figure 5. View from the Bosphorus up towards the First Hill with the Hagia 
Sophia and the  

The Second Hill is where the first monumental piazza of the new Roman 
city, the Forum of Constantine, which is oval in shape and contains a 

 
h-

ened by metal rings, as it was damaged when this piazza was destroyed 
by fire in the 16th 

t this area, from the time of the 
establishment of Constantine’s square, was the centre of trade, as the 

the Spice Bazaar (also called the Egyptian Bazaar because the Turkish 
word ‘mi

                   
7 Excavations of the Great Palace can be seen in the Mosaic Museum at the Arasta Ba-
zaar; see also Brett, Macaulay &  
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tradesmen, but they were all moved to the Balat 
8  

The Third Hill is the great hill that is now completely covered by the 

the Byzantine period, as can be seen from the many Byzantine churches 
m-

portant churches of Kalenderhane, Vefa Kilise Cami and Bodrum Cami 
were all turned into mosques at an early stage,9 thus demonstrating that 
the Byzantine population moved further west when this area near the 

 
The Fourth Hill is the hill where Mehmet the Conqueror built his 

Byzantine churches in the city, the Church of the Apostle
that Constantine erected his tomb, identifying himself as the 13th Apos-

evidenced by the large number of Byzantine churches preserved (all 
here that the Byzantines for a while kept 

churches here were turned into mosques in the late 15th and 16th centu-
10 

T
In 1546, the Patriarchy was transferred westwards to the little church of 
Pammakaristos on this hill and remained there until 1568, after which 
this building was also converted to a mosque 11 The 
most important Byzantine churches in this area are St John in Trullo and 

12 The Ottoman authorities 
settled Anatolian Turks on the hilltops and pushed the original Byzantine 
Greeks down towards 
is the area of the recent Greek Orthodox Patriarchy at the Church of St 

                   
8  
9 In the late 15th century; Müller-Wiener 1977, 102 158 (Kalender-

 
10 For example, Pantepoptes (Eski Imaret Camii, Müller-Wiener 1977, 120
of Constantine Lips (Fenari Isa Camii, Müller-Wiener 1977, 126  
11 Müller-Wiener 1977, 132  
12 Müller-Wiener 1977, 144 146 (St John, now Hirami Ahmet Pa 0 143 
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13 In this area, and on the 
eastern slopes of the Fifth Hill, there are several churches, for example St 
Mary of the Mongols,14 the only Byzantine church still in the hands of 

r-
acterized by a 
reason, the area is called Fener, and from the 17th century onwards it was 
the centre of the Greek Orthodox community, with the great 19th-

  
The Sixth Hill is dominated by the Edirne city gate and the Byzantine 

15 The church was turned into a mosque in the early 
16th 
there was a less affluent quarter called ‘Balat’, which was named after 
‘Palace’, as the last Byzantine emperors lived here in the Blachernae Pal-

 the scant remains of the palace’s Church of the Lady 

region between this church and the area of Fener below the Fifth Hill, 
the Turkish authorities in the 17th century settled Jews who were evicted 
from the area of the Spice Bazaar when the Yeni Camii was built there in 
early 17th 
Golden Horn, there are many synagogues, most of which are closed 

nd the Jews moved in the late 19th century to 
the Galata and Pera areas, where they built very large synagogues and 

1876  
ity gate on the 

The area along the seashore is today called Samatya, and was called 

without interruption until the 20th 
s-

the Marmara seashore, the Armenians built from an early period several 
churches, and this very poor neighbourhood is still completely dominat-

 

                   
13 Müller-Wiener 1977, 138  
14 Müller-  
15 Ousterhout 1988; Müller-Wiener 1977, 159  
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Starting in the 19th century, all Christians and Jews began moving to the 
-
-

Turkish groups have left the city centre and moved up along the beauti-
ful shores of the Bosphorus, to the small villages of Tarabya (Greek 

e-

no
over by a nouveau-  
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Conquered, converted, 
developed, contested 

A journey through Istanbul’s past  
and present with the Good City 

Georgios Azis 

On the positionality of a traveller  

Among the multiple meanings offered by the Oxford English Dictionary, a 
city is, for example, a ‘town or other inhabited place’, the ‘built-up and 
densely inhabited part of a region’ and the ‘inhabitants of a city consid-

1 However, cities are not only inhabited; rather, they 
can also ‘inhabit’: they are symbolic places situated in discursive fields or 

ital of the Eastern Roman and Otto-
man Empires for approximately 1,600 years, is definitely one of these 

2 The gradual fall of the Ottoman Empire at the beginning of the 
19th century, in particular, happened in tandem with the production of 
numerous new discursive fields, each vying to incorporate it as their pri-

 
In his speech during the constitutional crisis of the mid-1840s, the 

Greek politician Ioannis Kolettis articulated the fundamental concept 
that would dominate Greek official ideology for decades to come: the 
Megali Idea (  Megali Idea encom-
passes four main intellectual elements:  

an irredentist nationalist ideology, a Western civilizing mission, an ethno-
religious concept of nationhood and an imperialist project of reviving the old 
Byzantine Empire, all unified in the same utopian vision of creating the 

3   

                   
1 From the online website of the Oxford English Dictionary: available at: 

 
2  
3  
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1907, more than half a century later than his predecessor Kolettis, the 
politician Ion Dragoumis declared as one of the geographical visions of 
his ‘ideal’ Greek state:   

A greater Greece with the City [Constantinople] as its center, [seeking] to 
recreate the Byzantine 

4   

The imperial city of Byzantium is imagined as a geographical location to 

the particular contemporary heterogeneity of the urban space is being 
denied through ‘uprooting’: the ‘Others’ who inhabit it, as Doreen Mas-
sey succinctly put it, appear to ‘lie there on space, in place, without their 

5 Their only acknowledged historical role relates to the 
other fundamental pillar of Greek nationalist ideology, the Tourkokratia 
( e-
ly known, began with the fall of the Basilévousa ( /the Reign-

the period of Ottoman rule in 
the Greek lands until the foundation of the modern Greek nation state in 

6 The fall itself, Álosis (
moment, an irreversible epochal rupture that brought about the end of 
the golden era of the Basileia Rh maion (  /Imperium 
Romanum 7  

The Megali Idea was officially abandoned in 19228 as a result of the 
Greek defeat in the Greco-Turkish war of 1919 1922, while the theme 
of Tourkokratia continued until the 21st century, albeit dressed in less 

9 The highly centralized and rigid Greek educational 
system promoted a deeply ethnocentric understanding of history and 
culture, thereby allowing vestiges of 19th-century nationalist ideology to 

10 It was not until university and the 
exposure to anthropological critique that many students –including my-
self – managed to de-centre the rhetorical idea of Constantinople from 

                   
4  
5  
6  
7 The Greeks suffer; they are condemned to “darkness” and backwardness; they are not 

 
8  
9 For the teaching of history in Greece during the 1990s and early 2000s, see Avdela 

 
10  
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the nationalist prism of Tourkokratia and re-centre it in the wider histori-
cal context of the Otto  

Visiting the Hagia Sophia: the church, the mosque 
and the museum  
Walking down from our hotel in Caddesi towards the Galata Bridge 
(Galata 

we could see the high minarets and the domes of the Sultan Ahmet Com-
plex, consisting of the Sultan Ahmet, the Hagia Sofia and the Kücük 

Sophia into the first imperial mosque by Sultan Mehmet II is an event of 
a-

tive of the time, Greek popular folk songs of the 19th and early 20th centuries 
depicted the fall of Saint Sophia in dramatic tones:   

God, the earth, the heavens sound the tocsin;  
Saint Sophia, the Great Church, also sounds the alarm,  
with its three hundred clappers and sixty-two bells, 

 
The emperor chants to the left, the patriarch to the right, 

 
As they were starting the Cherubic hymn for the Emperor to exit 
A voice came to them from heaven, from the mouth of the Archangel:  
‘Cease the Cherubic chant, and let them lower the sacred things, 

 
 

Only send word to the West and ask for three ships to come; 
One to take the cross, the other the Gospel, 
The third and best, our holy altar, 

 
 

‘Be quiet, Madonna and weep no more:  
11 

More than in any other Byzantine monument still standing in Istanbul, 
the ‘spirit’ of the Fall of Constantinople dominates the habitus of Greek 
tourists and, thus, it determines the terms under which they relate to the 

                   
11 This is a modified translation based on a combination of the translations provided by 

et al  
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original function being to serve the social and spiritual needs of Ortho-
n-

tic circular plaques with inscriptions adorning its interior symbolize its 
violent appropriation, which is in constant tension with its magnificent 
Byzantine mosaics (Fig. 1  

 
Figure 1. A view of the interior of the Hagia Sofia from  
the galleries, with its huge circular plaques and uncovered  
Byzantine mosaics  

From a longue durée perspective, the conversion of the Hagia Sofia ren-
dered it part of the imaret -religious complexes’12 
were the centres of public life, or what David Graeber calls ‘human 
economies’: socio-economic systems ‘primarily concerned not with the 
accumulation of wealth, but with the creation, destruction, and rearrang-

                   
12  
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13 Apart from places of worship, they also con-
tained baths (hamam
At the same time, they were ‘regulators of the urban form’ and the pri-

14 Their maintenance was bestowed 
on individual pious institutions, known as the vakf, which also sought to 
expand them through financing of the construction of mosques, caravan-
sarays, commercial establishments, post- 15 The Chora Church 
– located in close proximity to the ruins of the Theodosian Walls – met a 
similar fate to that of the Church of Saint Sophia and was converted into 

a-
riye Camii acquired a school and was incorporated into an imaret 16  

Our entrance into the Hagia Sofia museum was 
certainly required patience – we had to wait in line among hundreds of 
tourists in order to get our entry ticket (Fig. 2  

 

Figure 2. A series of Corinthian 
columns standing in line outside 
the Hagia Sofia mu
background, the main-entrance 
ticket booth with visitors waiting 
in line  

 

                   
13  
14  
15 For a description of the vakf-imaret 40; Ocak 2009, 

 
16  
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The experience of passing through this process may seem a simple rou-

v
are used and experienced, a shift that started no later than the 19th centu-

era reforms,17 the imaret complexes had already lost their traditional role 
and had stopped being the dynamic cores of residential complexes driv-

them effectively illegal:   

the religious shrines (türbes tekkes
down and in November [1925] the turban and fez, the red felt cap that 

Sultan Mahmut II, were prohibited and replaced by the Western-style hat 
18   

The Hagia Sofia mosque was once more converted – this time into a 
müze – 19 Furthermore, the rise of Ankara as the capi-
tal of the new Republic – its ‘steppe purity’ being favourably contrasted 

20 represented by the former imperial capital – 
and its consequent draining of vital funds and governmental attention, 

remaining socio-religious establishments either demolished or left to fall 
21 Only in the 1990s did mass tourism appear as an important 

force of urban transformation, impacting on the long-neglected Otto-

22   
The Hagia Sofia is n

It has become a place for the display and consumption of a certain con-
 

from its astonishing dome to the exposed foundations of what used to 
madrasa

23 The depic-

                   
17 For the period of the Tanzimat reforms, see Zürcher 2004, 56
On the influence of the imperial modernization drive on Ottoman architecture, see 
Bozdo an 2007, 115  
18  
19  
20 Keyder 2005, 8  
21 290; Keyder 2005, 508  
22 Öncü 2010, 207  
23  
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t uses of the monument in the pas-
sage of time:  

It was used as a church for 916 years but, following the conquest of Is-
tanbul by Fatih Sultan Mehmed, the Hagia Sophia was converted into a 

 
order of Atatürk and the decision of the Council of Ministers, Hagia So-

s-
o-

i-
u-

24  

The ticket to the Hagia Sofia museum – and to all the other historical 
sites-cum-museums we had visited for that matter – did not grant us 
entry to the same space that pious Christian and Muslim pilgrims visited 

‘musealization’25 transformed it into ‘history’, while its 
tourist promotion made it a commodity ready to realize its commercial 
value or, in Bourdieusian terms, a structure primarily oriented to the 
distribution of economic capital among the agents occupying different 

r-
twined and imposed from above, with commodification, in particular, 
being a mechanism for the material and symbolic ‘appropriation’ of the 

– although one is led to be-
lieve in a highly unequal way – to an entire ‘everyday economy’: street 
vendors, tourist shops, boutiques and restaurants make a living from the 
monuments which are situated either in their immediate vicinity or kilo-
metres away (Fig. 3   

                   
24 Hagia Sophia Museum, retrieved from: -us
Compare this description with the conversion of the church into a mosque in 1453: 
‘Sultan Mehmed, the Father of the conquest, after conquering this House of Arts (Istan-

 denote Saint 
 

25  



 

34 |  Georgios Azis 

 
Figure 3. Everyday economy: high-profile restaurant close to the Hagia Sofia 
museum  

Walking through the streets of contestation  
At a short distance from the Swedish Embassy and the Swedish Re-

e-
picted the local mayor and a councillor of the municipality expressing 

does not need to be too observant to grasp how important it is for local 
political authorities to make their presence felt on the streets – an indica-
tion that the streets are open to contestation (Fig. 4  

 

Figure 4. ‘Thank you Be-

Caddesi 
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The Gezi park protests were still quite recent, and one could find anti-
t-

hough the active protests and denunciations had more or less subsided 
by the time we arrived, the struggle for hegemony over the built envi-

e-
ployed by the authorities from time to time, such as campaigns for plant-

26  
The history of the use of such tactics, that is the assertion of domi-

purposes of this contribution, it is important to highlight their underlying 
logic: the view of space as something to be controlle
Doreen Massey:  

n-

space can lead us to conceive of other places, peoples, cultures simply as 
27  

Indeed, modern Istanbul has frequently been imagined as a desired prize 
s-

for example, declared in the context of his ambitious plan to redevelop 
the city through the construction of impressive boulevards, and thus, by 

Not only Istanbul, we will also reconquer Ankara and all the other cities’ 
(Fig. 5 28  

 

Figure 5. ‘We expanded the 
u-

nicipality of Fatih (photograph 
 

 

                   
26 Öncü 2010, 220  
27  
28  
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A few decades later, in 1994, the then Refah Party candidate for the 
-conquest of 

29 Today, this ‘way of 
imagining space’ seems to continue unabated, as attested by the trigger-
ing event of the Gezi protest movement in 2013, which was staged 
against the planned demolition of Taksim Gezi Park and the reconstruc-
tion of Taksim Mili  

 
Figure 6. The Good City participants at the Theodosian Walls, Fatih district 

 

Conclusion  
One day before we left Istanbul, we visited the legendary Theodosian 
Walls, the remains of which can still be found at the edges of what today 
constitutes the Fatih district (Fig. 6 –

Basilévousa 
and the very diverse array of armies and peoples who dreamed of con-
quering it: the Avars, the Persians, the Arabs, the Rus, the Bulgars, the 

they lost their significance, and, in modern times, the parts that survived 
the wrath and violence of previous centuries were finally incorporated 

                   
29  
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way, the walls are the best symbol of the constant re-constitution of the city 
through acts of symbolic and material (violent) appropriation er for Con-
stantinople to function as a key ‘imaginary topography’ in the official 

the non- r-
sions and re-conversions of its churches and mosques reflect the might 
and will of the different elites vying to control its space in successive 
historical periods: the Sultan and his court, the republicans, the mayoral-

, 
their desire to dominate the making and re-making of Istanbul is not 

protest movement and other, less well-known, urban mobilizations have 
made their counter-claim over the route and process of urban ‘constitu-
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The ideology of space and place in 
the coinage of Constantinople1 

Wera Olsson 

The purpose of the present contribution is to review various representa-
tions of, and allusions to, space and place on coins struck in Constanti-
nople, from the time when it was designated the new capital of the Ro-
man Empire in 324 to its capture by the Ottomans in 1453, and to con-

nds of spac-

purposes did these depictions serve, and how did they fit into the larger 
 

In order to answer these questions, I have consulted various numis-
matic catalogues,2 as well as books on Byzantine coinage, history, and 

e-
matic manner, in that the relevant features will be discussed in the order 
in which they appear on t
de
this singling out of a very particular sort of motif, it will of course not be 
possible to attempt to present a comprehensive picture of the nature of 
the coinage or the societal conditions by which it was regulated (which, 

to suffice to assume 
whether overtly or covertly, and whether they relate to topical events or 

tried to read, and possibly were influenced by the coins they saw and 
 

                   
1 I would like to thank The Good City for the opportunity to visit Istanbul, and Hendrik 
Mäkeler and Ragnar Hedlund of the Uppsala Coin Cabinet for their helpful assistance, 
including their permission not only to use photographs of the coins featured in Figs. 2 
and 8, but also to personally photograph the coins featured in Figs. 1, 3, 4, 5, 6, and 7  
2 Abbreviations used in this contrubution are as follows: SNG for Sylloge Nummorum 
Graecorum; RIC for Roman Imperial Coinage; LRC for Late Roman Coins; and DOC 
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The beginning: from Roma to Constantinopolis 
Byzantium, which had originated as the Greek colony of Byzantion in 
the 7th century BCE, was a small town when Constantine decided to re-

new capital of the Roman Empire and of the Christian faith, and by the 
time it was officially inaugurated in 330, it had been significantly enlarged 

3 In connection with the present discussion on coins 
and imperial and religious ideology, it should be stressed that both the 
articulation of the Christian faith, its pictorial language, and the trans-
formation of the Roman Empire into the Byzantine, were gradual pro-

come to be perceived as the so-called ‘Queen of Cities’: the physical and 
symbo
the permanent seat of the Eastern emperors and of the central state bu-
reaucracy, and many important relics were moved to the new capital, 

ventually it did 
indeed become the undoubted centre of authority, influence, patronage, 

4 
With this gradual consolidation the coins became ever more Christian 

ls – particularly the cross – were 
incorporated, and the image of Christ appeared during the reign of Jus-
tinian II (685
coins were more secular, but as of Michael III (842-
the bust of ’s reign 
(886

to be permeated by religious devotion, as illustrated, for example, by how 
heavenly personages – not imperial ones – generally featured on the 

5 
Some traditional Graeco-Roman elements remained in use for a time, 

such as a few personifications of places and abstract concepts, including 
Constantinopolis (Fig. 1 6  

                   
3  
4 3, 6, 10–

–22; Sherrard 
1965  
5 

–  
6  
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Figure 1. Personification of 
Constantinopolis (photograph 
by  (with permission 
from the Uppsala Coin  
Cabinet  

The Tyche of the new capital, Constantinopolis,7 was rather similar to 

with time she adopted the helmet of Roma and substituted the cornuco-
piae of Fortuna-Felicitas for symbols of sovereignty: a sceptre and/or a 
globus surmounted by Victory or, later on, a cross (Fig. 2  

  

Figure 2. Constantinopolis 
enthroned, holding a globus 
cruciger (with permission 
from the Uppsala Coin  
Cabinet  

She appeared enthroned, alone or together with Roma, and was accom-
panied m-
monly rested on the prow of a ship, perhaps signifying Constantine’s son 

                   
7 
57, 95–98, 168– –44; LRC, nos 1–4, 76–78, 207–217, 377, 379–
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Crispus’ naval victory over Licinius in 323, and perhaps alluding to the 
city’s strategic position by the sea, along impo
with her image, sometimes handing a Victory on a globus to the seated 
emperor, mark the consecration of the city as well as its 100-year anni-

hand to a kneeling s 8 She appeared often 
on the coins of the 4th and 5th centuries, but her popularity dwindled 
during the 6th th 

th-century attitudes towards the age-old tradition 
of city personifications may be obtained from how, when Justin II used 
her image on coins of the Carthaginian mint, the provincial populace 
confused her for, or at least compared her to, Venus – to the emperor’s 

9 
It should be noted that Constantinopolis, Roma, and other geograph-

ical personifications, even when they disappeared from the coinage, 

Earth, for example, features on a 9th-century silk of probable Constan-
tinopolitan origin, and the city of Jericho is personified in the 10th-

10 
Other coins of Constantine and his immediate successors featured a 

number of suggestive motifs, such as a fortified gateway or camp gate 
(Fig. 3 that goes back to the end of the turbulent 3rd century; a 
turreted female handing Victory on a globus to an emperor, or him rais-
ing her to her feet; two emperors under an arch; the emperor on a ship 
steered by Victory; a soldier leading another figure from a hut below a 

and a star on others have been interpreted as symbolizing Rome and 

coins refer to various virtues of the empire or blessings bestowed upon it 
11  

                   
8 Bruun 1966, 564; Grierson 1982, 35, 341; Grierson & Mays 1992, 11, 82–83, 144; Kent 

 
9 Grierson 1982, 35, 341, 52; Mango 2002a, 2; Sarris 2002, 26; Toynbee 1947, 136–138, 

 
10 –109, 130; Granger-Taylor 1994, 126–128; Talbot Rice 1963, 

 
11 examples, see: RIC VII, nos 7–8, 20, 27, 100, 145; 
RIC VIII, nos 21–  
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Figure 3. Camp gate (photo-
graph by r-
mission from the Uppsala 

 

Symbols of power 
Another Roman symbol that was adopted into the symbolic imagery of 
the Christianized empire was the globe that symbolized the entire world 
and, in the hand of an emperor, his dominion over it (Fig. 4  

  

Figure 4. Globus (photograph by 

from the Uppsala Coin  
 

In the 3rd century, the emperors’ claim to total rule had occasionally been 
illustrated by their being depicted enthroned upon a globe, but in the 

12 Sometimes the globe 

                   
12  
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had been surmounted by Victory13 14 From the 5th 
century onwards, it was regularly crowned by a cross,15 the sign which 
the city’s founder claimed to have had a vision of before winning the 

-called ‘globus cruciger’ 
(Fig. 5
eventually replaced h  

  

Figure 5. Globus cruciger (photo-
graph by s-
sion from the Uppsala Coin 

 

On solidi of Theodosius II (408 r-
ried one (Fig. 6  illustrating the capital’s claim to religious and political 

16 but it is 
mainly from the time of Justinian (527

cribing a statue 
of the emperor, called special attention to this item: ‘And in his left hand 
he holds a globe, by which the sculptor signifies that the whole earth and 

weapon, but a cross stands upon the globe which he carries, the emblem 
by which alone he has obtained both his Empire and his victory in 

17 r-
tain, but from Justinian onwards it was a commonly depicted insignia of 
imperial, God-

                   
13  
14  
15 For examples, see: DOC 2, Justinian I –  
16  
17 Procopius, De Aedificiis  
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emperors alike, and sometimes two figures supported the symbol of the 
18 

 

Figure 6. Christ enthroned (pho-
tograph by 
permission from the Uppsala 

 

 

Figure 7. Imperial figures en-
throned together (photograph 
by 
from the Uppsala Coin  

  

The throne is another item that acted as a representation of power, and, 
v-

enly figures were regularly depicted as enthroned, either alone (Fig. 6
together (Fig. 7 19 The throne symbolized sovereignty, whether that of 
Christ as the ruler of the Kingdom of Heaven (the enthroned variant 

                   
18 Grierson 1968, 66–67, 84– –133; Grierson 1982, 30, 

 1992, 75, 144; Hendy 1999, 168; 
Sarris 2002, 21–22; Whitting 1973, 46  
19 

–  
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appeared in Basil I’s reign;20 the Virgin followed this example in the 12th 
century21 r-

22 It was literally a depiction of the seat of power 
and pre-eminence, and, by extension, of the authority vested in the per-

throne rooms and the imperial palace, and thus the central role of the 

accompanied the imperial throne in the Chrysotriklinos, and such a rep-
resentation might have influenced coin motifs in the same way as famous 
icons are sometimes theori 23 However, the ‘prepared 

other media, appeared only once on the coinage, during Michael VIII’s 
reign (1259 24  

A comparable material indicator of prominence appeared in the early 
11th century, when standing heavenly figures were sometimes placed on a 
rectangular or square carpet or footstool, and standing imperial persons 

25 While not depicting a de-
finable space, this feature literally raises these pre-eminent figures above 
others, physically indicating hierarchic differentiation and symbolically 

 

Monuments and founders – or the relative lack 
thereof 
The Byzantine coinage of Constantinople does not seem to have made a 
point of commemorating particular public works, monuments, and 
build r-
prising, considering that some depictions in other media show donors, 
imperial or otherwise, in the act of offering a model of a church or mon-
astery to Christ or the Virgin, as seen for example in the well-known 

26 Procopius’ literary work De 
Aedificiis urthermore, is a literary example of the praise 
                   
20 For an example, see: DOC 3, Ba  
21 For examples, see: DOC 5, Michael VIII nos 29–  
22 r-

 
23  
24  
25  
26 
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of Justinian’s virtues through an exposition of his building activities 
throughout the empire, and the motifs of the red curtains around the 
altar in Ayia Sofia included representations of churches and hospitals 

27 Such patronage was thus sometimes under-
28 The one example of a 

particular monument being featured on Constantinopolitan coins, or at 
least of a new coin design being modelled on an existing edifice, does not 

29 Instead it depicts the 
great cross that Theodosius II erected on Mount Calvary in Jerusalem in 

of this cross, and later Tiberius II (578
by a vision, featured on his coinage a design that represented the Golgo-
tha monument: a cross on four steps (Fig. 8 30  

  

Figure 8. Cross on steps – the 
Calvary cross (with permission 
from the Uppsala Coin Cabinet  

This design replaced the criticised Constantinopolis of Justin II and be-

                   
27  
28 It should be noted that on certain coins struck in Thessalonica, during Latin rule in 
Constantinople and under some Palaeologan emperors, a model of a city (sometimes 

 and is held by the ruler and St Demetrius or 
ic depiction of the city, however, and not a refer-

849–8   
29 The walls of Constantinople do feature on the 13th-century design of the Virgin pray-
ing within the city, for which see below, but as with the above-mentioned Thessalonica 
models, this apparently symbolizes the city in general rather than references or com-

protective city walls after  
30 For examples, see: LRC, Tiberius II, nos 1– –  
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the insertion of a globe in between the cross and the steps, symbolizing 

the 10th and 11th centuries, a medallion of Christ or the emperor was 
sometimes added at the intersection of the arms of the cross, in the first 
instance possibly representing C 31 The question is how 
readily, and by how large a part of the populace, this image was recog-
nised as specifically the cross on Mount Calvary and not simply as a ge-

e-
dia may have meant it could not be mistaken for anything else (apparent-

design could also sooner or later have become conventionalized and the 
prototype forgotten, especially as the Calvary cross was destroyed during 

 
Greek and Roman coins, furthermore, had commonly made refer-

ences to various foundation myths in order to underline the importance 
of a common ideological ancestry, including the legitimacy it might lend 
to a g -

32 
The she-wolf and twins do feature on some early Constantinopolitan 
coins,33 but the later emperors could hardly relate to such a 

He had been deified according to the Roman tradition, but he was also 
the only emperor ever to be made a saint, and as such he appeared not 
only in the decorative schemes of churches but also on the coins of 
Alexius III (1195
accompanied by his mother St Helena, and was depicted in association 

34 

The end: walls and towers 
Constantinople was in Latin hands from 1204 until 1261, when Michael 
VIII, the ruler of the Byzantine splinter empire of Nicaea, managed to 

-conquest of the city, he introduced a novel type of 

                   
31 Grierson 1968, 95 99; Grierson 1973, 175, 227; Grierson 1982, 34 36, 52; Whitting 

 
32 Müller-Wiener 1977, 16; Fo
Fitzwilliam, Plate XXIX, nos 1678–  
33  
34  
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w
35 Constantinople had for a long time claimed 

special protection by both Christ and the Virgin Mary, particular icons of 
theirs regularly being called upon by both city and army to protect the 

have been inspired by the depiction of prayer in an architectural setting 
36 Such a design could 

be interpreted as appropriate to mark the re-conquest of Constantinople, 
‘the city of the Mother of God’, but it could also be interpreted as wish-
ful thinking since the once-grand Byzantine Empire had essentially been 

 
Lastly, some so-called ’politikon’ coins of the late Byzantine Empire 

feature a somewhat Western-looking design composed of two towers 

compared to the city gate of Genoese coins and the fortresses on Cru-
s 37 Another possible reference to a fortress or city is a design 

38 
The Byzantine Empire came to an end in 1453, more than a millenni-

e-
view of images of spaces and places on Constantinopolitan coins has 
thus mentioned designs from a very long time span, and it has not been 
possible to discuss the reign of specific emperors or specific sociopoliti-

 the 
 

Discussion and conclusions 
The main emphasis of the Constantinopolitan coin motifs was on the 
supreme role of the emperor and on increasingly overt Christian devo-

en alluded to or used as symbols 
than concretely depicted, and several of these allusions serve to underline 

n-
tations of Constantinople, enthroned, carrying symbols of abundance 
and rule, and sometimes associated with Roma, underline the preten-

                   
35 Examples: DOC 5, Michael VIII nos 13–15, Andronicus II nos 235–  
36 Cormack 2000, 12, 71, 79, 199, 230; Grierson 1973, 171–173; Grierson 1982, 27, 37, 

–233, 237, 
 

37  
38  
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of a pagan remnant and the greater emphasis on Christian symbols and 
concept of the 

emperor’s God-
that it implies, is an overt marker of a special, supreme position, as are 

cross on steps was modelled on an actual monument but was also gener-
ic enough to hold its own as a symbol of piety, whether the viewer rec-
ognised the prototype or not; if correctly identified, it referred to Jerusa-

l itself 
is in the form of the Virgin within the walls of the city, thus illustrating 

 
References to the city of Constantinople underline the central and su-

preme character of this the ‘Queen of Cities’, whereas the globus, the 
throne, and the cushions are, first and foremost, symbols or ideological 

main purpose of Procopius’ De Aedificiis is not the buildings per se so 
much as it is the glory, virtues, and divine visions of Justinian, as illus-

39  
The coinage is likewise dominated by imperial and heavenly persons 

ry is often defined as functional 
and rather anonymous in its emphasis on religion and on sovereign pow-
er, and as putting greater stress on the timeless constants of the ortho-

claimed to represent pious order and eternal stability, and therefore em-

coinage proclaimed that Christ was the King of Kings, and the Byzantine 
emperor his foremost servant; some coins, from rather early on, even 

40 The political 
ideology proclaimed that the emperor was chosen by God, and that he 

were perceived as the foundation of the social order of which the em-
peror was the central point, and the God-ordained power that the impe-
rial office was thought to represent was more important than the indi-

41  

                   
39 –  
40  
41 Cormack 2000, 2, 6, 14, 16–18, 37, 81, 122–23, 125–127, 134, 171, 175, 214; Magdalino 

05; Mundell 
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Architectural and natural settings were featured quite often in other 
media, such as mosaics, wall paintings, illuminated manuscripts, and 

individuals, sacred figures, and Christian symbols appear to have been 
considered more effective at conveying the desired message of imperial 

u-
sions to spaces and places that did appear on the coins of Constantino-
ple were often more or less indirect and secondary, commonly function-
ing as symbols that underlined the emphasis on power, preeminence, and 

 
  

                                                                                                                  
Mango 2002a, 60; Sarris 2002, 45; Pearce 1968, xxxix– –
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From Byzantine water 
management to modern tourist 

attraction 
A note on the Basilica Cistern in Istanbul 

Susanne Carlsson 

Introduction 
While searching for places of interest, the tourist in Istanbul will un-
doubtedly stumble upon the Basilica Cistern, also known as the ‘Sunken 
Palace’   – or the ‘Sunken Cistern’ – 
is situated on the Sarayburnu Peninsula on the top of the First Hill in the 

To ensure a constant supply of water, all 
ancient cities from Classical antiquity onwards had underground water 
cisterns in which either rainwater, or water from mountain springs, was 

– originally the 
Greek city-
Roman capital Constantinopl – there were hun-
dreds of small and large cisterns, of which the Basilica Cistern is one of 

1 This short 
text will address its foundation and historical–spatial context, its explora-

 

History and importance 
The water supply of Constantinople was guaranteed by several cisterns, 
from the time of its foundation by the Greeks, throughout the Roman 
period -founded as Constantinople in 

Basilica Cistern was derived from the Stoa Basilica, a partly roofed public 

                   
1 The other two are the Theodosius Cistern in Erminönü, built in AD 428-443, and the 

tored by Justinian I in 
the 6th  
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square which constituted a commercial and legal centre and was founded 
and developed in the 3rd and 4th 

z-
antine Emperor Justinian I in AD 532 as a direct response to the effects 
of the so-called ‘Nika riots’, the intention of which was primarily to over-

Constantinople, and resulted in nearly half the city being destroyed and 
on of this new and 

extensive cistern aimed to ensure that the city was always supplied with 
water and, not least, that the Great Palace also had a steady supply in 

 
u-

ti
e-

was filtered before it reached the consumers; it provided a constant 
stream of water to the most important buildings on the First Hill and 

 

Construction 
The Basilica Cistern is approximately 138 x 65 m2, 2, in area 
and is capable of holding 80,000 m3 
336 marble columns, each of them 9 m in height, and arranged in 12 

he 

pay tribute to the hundreds of slaves who are thought to have died dur-
r feature of note is the two 

columns with upside-
columns in the cistern were probably recycled from the ruins of older 
buildings, so-called spolia  were 
carved and en  

To reach the entrance of the cistern you have to descend 52 stone 
The walls are made of firebrick, are 4 m thick and are coated with 

                   
2 To be compared to the size of a football pitch for professional teams, which measures 
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100,000 tonnes of water, today only approximately half a metre of water 
 

 
Figure 1. The illuminated Basilica Cistern with its rows of pillars (photograph by 

 Wikimedia Commons  

Re-discovery and restorations 
The Basilica Cistern is mythical, and poetry and reality are mixed in the 
stories which it tells Although the knowledge, and use, of the cistern 
appears to have been unbroken, it was, according to tradition, forgotten 
for centuries and rediscovered by chance by the French natural scientist 

in 
Constantinople in order to find ancient manuscripts and other antiqui-

He noted that people in the neighbourhood obtained water by low-



 

58 |  Susanne Carlsson 

ering buckets through holes in their basements, and occasionally they 

 

first that we know of was carried out during the time of the the Ottoman 
State in the 18th m-
pleted in the 19th century, during the reign of Sultan Abdul Hamid II 
(1876– ere repaired in 
1968, and further restoration was carried out in 1985 by the Istanbul 

The Basilica Cistern opened to 
 

 
Figure 2. Up-side Medusa head serving as a column base 
(photograph by  
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The formation of a tourist attraction 
The engineering of this complex, its solid construction and good state of 
preservation are reasons enough to be mesmerized by it, not least since it 

 tourist visits, 
which for the individual visitor take approximately an hour to see, the 
Basilica Cistern is used also for music concerts, art exhibitions and poet-
ry evenings The subdued lighting and soft sound, as well as the pleasant 
temperature and magnificent and imaginative staging, provide an excel-
lent environment for  
of the word basilica as a religious building contributes to our perception 
of is as  

As we can understand from the modern-day use of the Basilica Cis-
tern as a tourist attraction, it is a space which relies on the visitor’s senses 

visit to the basilica could be described as a combination of silence, relax-
ation, sacredness and and ‘alterswert’, a concept which was outlined by 
the Austrian art historian Alois Riegl According to him ”Alterswert” is 
based on the fact that in the very moment something has been created, 

Mechanical and chemical powers once again dissolve things 

dissolves the closed, and decay becomes a symbol of inevitable, rule-
This pure, rule-governed circle delights modern 

3  
This combination of sensory experiences and the subtle notion of age 

contribute to its value as a tourist destination and at the same time blur 

modern-day value 
could of course be said of many heritage sites, that their modern uses are 
not connected with the original uses or function, and that their contem-
porary value is not affected by their historical worth

 Walking on plat-
forms in the soft light of the semi-lit basilica and seeing the reflections in 
the water put the visitor in a certain mood where the ancient and ‘sacred’ 
space is in the 
the city of Constantinople has through its location and heritage been 
transformed into a part of a modern economic experience, and as such it 
comes as no surprise that it also has featured in several media creations:  

                   
3  
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 1963 From Russia with Love – a James Bond film, 
 2009 The International – film, 
 2010 Crescent Dawn – a Dirk Pitt novel by Clive Cussler and Dirk Cussler,  
 2011 Assassin's Creed: Revelations – a video game,  
 2013 Inferno –  

It is a vital part of understanding the history of Istanbul and the history 

as a tourist site is, when you pass by the toll booth and pay your entrance 
fee – it only requires the notion 
of tranquillity and the idea/notion of history  

As part of the historic area of Istanbul, since 1985 the Basilica Cistern 
has been classed as a World Heritage Site by UNESCO, and other mas-
terpieces of Istanbul include ‘the ancient Hippodrome of Constantine, 
the 6th-century Hagia Sophia and the 16th-century Süleymaniye Mosque, 
all now under threat from population pressure, industrial pollution and 

4 Mass tourism, made possible by the now-
global economic opportunities for travel, is a burden borne by all tourist 
attractions – on the one hand it brings economic benefits, but on the 
other hand it also causes wear and tear, and degradation of the environ-
ment the discourse itself is centred 

try to create tourist attractions to bring visitors to the site; the question is 
in what way the Basilica Cistern, which is situated in a large metropolis, 

development of world heritage sites are presumed to bring economic 
deve
mass tourism in the long run may cause damage to both the entity and its 
environment and from an even longer-term perspective, also the absence 
of  should be addressed is which groups 
in the host location may benefit from the financial inflow that visitors 
bring with them  
  

                   
4 
2015-11-  
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Further reading 
i-

nople, AD 330 1204, Water History 4:1, 35  
The water supply of ancient 

Constantinople  

water cisterns: Legacy and lessons’, Water 5, 1916  
Vatten 

65:2, 117  
Moderne Denkmalkultus: Sein Wesen und seine Entstehung,  
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The role of transborder creatures 
in the production of urban space 
Free roaming cats and dogs dwelling in Istanbul 

Mirabel Joshi 

Introduction 
While walking the different neighbourhoods of Istanbul as part of a four-
day field trip, it was not long before my observation log was filled with 
entries concerning cats, weeds, seagulls, dogs and the general generosity of 
people towards non-human animals that in many societies would be re-

r-
standing the city and the production of urban space, and in this contribu-
tion I apply a more-than-human mode of analysis to the urban environ-
ment of animal-
being petted and fed by people in the streets, and, therefore, this contribu-
tion will concentrate on these animals s 
of different interactions that I observed between people and free- roaming 
cats and dogs: on stiklal Street, a shopkeeper from a leather-goods shop 
puts a cat out, gently reprimanding it  whiles smiling; a person sitting out-
side a cafe having coffee and a cigarette reaches out to pet a passing cat; 
outside Kariye Camii, a street vendor plays with a cat in between calling 
out the names of the goods that are on sale; under the trees in the square 
by the Blue Mosque, a large dog and a tourist sit close together; in the 
waiting hall of Tünel Station, I note on several occasions two cats sleeping 

this a person came by with the intention of petting and talking to the cats 
1 

of the many examples that I came across in my observations of cats, dogs 

everyday, casual quality of these interactions indicated that I was not ob-
serving unusual occurrences, but rather part of the everyday lives of many 
Istanbullus2 who interact with free-
These observations were made from the perspective of an environmental 

                   
1 These people also appeared in a clip on YouTube from a forthcoming documentary 
about cats in Istanbul  
2  
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historian with a particular interest in urban non-human animals and co-
a-

tion of street cats and dogs that are part of the daily life of the city and the 
production  

Human-
people like to take part in such unregulated social practices with non-human 

 non-
human animals also dwell there, and this creates tensions and conflicts of 

e-
ports from 2012 of large protest marches in Istanbul against a new law that 
would enable the local authorities to move streets dogs out of the city into 
‘habitat parks’consisting of woodlands on the fringes of the city to fend for 

and street dogs are still to be found in the streets, and a programme to catch, 
3  

 

 
Figure 1   
(photograph by Yasin Koyuncu 4 

 
Figure 2  Feeding time at the Tunel station entrance 
(photograph by  Joshi  

 

My interpretation of these protests is that there is an apparent rift between 
many Istanbullus and the authorities concerning attitudes towards free-

th -roaming dogs in Istanbul should be 
 

                   
3 Watson & Tuysuz  
4 Copyright permission has been granted by  
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This contribution explores urban space as a multispecies environment, 
with emphasis on the role of transborder creatures, as well as on the dif-

e-
ly inspired by the ideas of Henri Lefebvre on the notion of everyday life 
and the social production of space, which formed part of Lefebvre’s dia-
lectic approach ‘lived realm’ is used here to mean the 
social production of space and the term ‘planned realm’ as both the physi-
cal and the mental production of space of the city merging the three levels 

5 The reason for this merger is that I connect 
these levels to ‘the building’ and `the dwelling concepts of Tim Ingold and 

in my view, the distinction between the lived and the planned is clear 

Lefebvre has been criticized for being too theoretically fussy and compli-
6  

 
Figure 3. Vendor and cat outside Chora Church (photograph by  McEvoy  

  

                   
5  
6  
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Context 
In order to discuss the production of urban space as a multispecies pro-
cess, we must remind ourselves of the obvious, but perhaps obscure, 
although urban, all cities are e-
pendent on its hinterlands to supply its needs as all city dwellers need 
food and shelter, some of them also need a decent waste management 

hometown of Stockholm, dependency on nature is not an everyday con-
cern for city dwellers as nature as part of the urban is often concealed 

on material aswell as conceptual levels, even though it is an obvious pre-
 In some cities, such as 

Istanbul, this divide is not as clear-
in nature can, for example, be explained further through the concept of 
socio-  social relations are inherently ecological, and ecological 

concept of socio-ecological processes; however, I think there is good 
reason to use socio-nature as a category, as it is not related to resilience 
theory and the – in my view – problematic concept of ecosystem services 
when they are used simplistically, as socio-
is, in many ways, the ultimate socio-nature, as the species of plants and 
animals that humans eat are living things that have been bred and 

nature does not solely consist of what is tangible: rather, as Lefebvre 
he example 

of Mediterranean cities, such as Istanbul, that have little or no tidal influ-
ence, as having a different pace of life and pattern of movements from 
cities by the North Sea that are heavily influenced by tidal rhythms, thus 
illustrating the point 7 It is 
perhaps self-explanatory that cities exist only as a part of nature; howev-
er, the environmental problems caused by natural degradation tell a dif-
ferent tale – less common way of 
understanding the city as embedded in nature is to look at the presence 
and activity of non-human animals in the urban environment, as I am 

non-human animals and the relations involving them are ‘integrated in 
8 

                   
7 Lefvbre 2004, 94  
8  
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The strong opposition to expelling street dogs from Istanbul can per-

Istanbul is a city with a constant religious presence: large mosques form 
part of its outline and prayers are called out all over the city five times a 

must also have a bearing on their numbers and the level and type of their 
interac
in some forms of Islam dogs are considered taboo; for example, ortho-
dox Muslims regard dogs as unclean, and touching is therefore forbidden 
(haram anbul avoid contact 

dogs in the Quran, in which they are portrayed as custodians and con-
duits of grace, but also as useful working dogs, aside from stray black 
dogs, which are described as the devil in disguise and should be avoided 
(coren

e fa-

On the contrary, the Prophet Mohammed is said to have washed with 
the same water from which a cat drank, and they are seen in a favourable 

9 This point was also confirmed by my observations, as the frequen-
cy of cats and cat–people interaction is much higher than that of dogs 
and dog-  

In the history of Istanbul there is one event of extraordinary grue-
someness towards free- At the turn of the 19th 
century in the late Ottoman Empire, in order to come to terms with the 
problem of the masses of street dogs in Istanbul the city authorities 
rounded up tens of thousands of dogs and shipped them to desert is-

his was undertaken twice during the 
19th century and then for the last time in 1910 as part of the process of 

by this callous treatment of the dogs, and the memory of this event can 
perhaps partly explain the fondness of and protectiveness towards free-
roaming cats and dogs in the streets and the massive opposition against 
the habitat parks that, in the light of this event, could be conceived as 

been linked to a wound in Turkish society, namely the Armenian Geno-
cide, which took place during the same period of the late Ottoman Em-
                   
9  
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pire, allegedly using similar methods of abandonment and starvation; 
10 The director 

Serge Avedikian made an animated short film entitled Barking Island in 
2010 for the 100-year anniversary of the 1910 massacre as an allegory for 

11  
The perceived need of authorities to control and expel dogs from the 

 Rebekah Fox, who 
studies the relationship between people and non-human animals in Brit-
ish society, has found that house animals, which once lived primarily out 
of doors, are today indoor pets that are taken out in a more controlled 
manner on a leash and only released in designated areas, even though 

12 Sociologist Tora 
Holmberg, in her work on human-animal relationships with dogs in San-
ta Cruz in California, observes that the theories on what is good pet-
keeping have changed greatly over time and that there are conflicting 
views on the level of control that should be exerted over dogs and the 
places where they should be let loose to live out their ‘dogginess’, albeit 
in a restrained and well- 13 

Categorisation 
In order to describe these seemingly sociable street-living cats and dogs 
in Istanbul, I decided to use the terms ‘free roaming’ and ‘transborder 

Categorizing and developing terminology for the cats and 
dogs living on the streets of i-
mal sociologist David Redmalm argues, it has consequences, as, for ex-
ample, ‘the category of animal makes it possible to buy, sell, kill and eat 
non- 14 Another possible category that I came across on 
blogs and social media platforms, which I frequented in search of more 
information on the cats and dogs living on the streets of Istanbul, is 

d-
malm’s argument that the condition of pets has one paw in nature and 
another in culture, whereby they become boundary creatures in the lives 
of people, and play the role of confirming human identity and culture, 

                   
10  
11  
12  
13  
14  
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but they are also ‘living beings taking place and acting in more-than-
15 Although they are unreliable and potentially disrup-

16 It is clear from my 
observations that not all cats and dogs are looked after as pets, as some 
of the animals have marks of suffering on their bodies, from disease or 

some of the normative frameworks do not apply to these non-human 
animals, as they do for pets in Redmalm’s examples of human/animal, 
person/non- nd friend/commodity, as the cats 
and dogs in the streets of Istanbul are not a commodity or friends, but 

 
Another possible category is ‘neighbourhood dog’, which could per-

s is used by Kim Fortuny, a professor 

and taken care of by one or several people in a neighbourhood and are, 
in fact, treated as pets, even though they do not dwell indoors but rather 
are confined to the realm of the street as ‘neighbourhood dogs’, and also 
that the efforts by the authorities to control the dog population by expel-
ling them to so-
applies the philosopher Paul Sheppard’s concept of ‘out-of-place’ to the 
street dogs of Istanbul: they are animals on the edge, neither domestic 
pets nor wild beings, and they do not serve any clear purpose in relation 
to people; nevertheless, they are a common fixture on the streets of Is-

17 The cultural status of Istanbul’s street dogs is unclear, as is that 
feral’ and ‘stray’ cannot be applied, 

as the non-human animals that can be observed interacting with people 

excludes only pets that live exclusively within the boundaries of their 
is most likely that some of the cats and dogs on the 

However, it is also apparent that many live rough and do not have own-
do not social-

ize with people, but rather are feral, living in places such as derelict 
-

roaming non-human animals transgress several borders of normative 
frameworks that are fundamental to the contemporary Western 

 

                   
15  
16 Redmalm  
17  
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What is the origin of the process that makes the cultural status of 
some non-
attempt to answer this question, I turned to the anthropologist Tim In-
gold, w
living as part of a space, and inhabiting a place: dwelling perspective 

a-
tional view of the organism, wherein the human being is an organism 
among others and constitutes ‘a singular locus of creative growth within 
a continually unfolding field of relationships’ rather than ‘a composite 
entity made up of inseparable but complementary parts, such as body, 
mind and cultur 18 According to this view, every organism is a node in a 

19 Ingold argues that it is not possible to live on one 
side of the divide between society and nature, with non-human beings 

 a thing is possible 
only for people already in an environment in which both human and 
non-human beings dwell together in the same world, which is primarily 

20 Thus, 
the rift between dwelling and inhabiting could perhaps be conceived as 

course, in everyday life the difference between these realms is nowhere 
an-

ning realm is embedded in the materiality and understanding of the ur-
ban environment and impacts on how non-human animals and every-
thing else that can be commonly categorised as nature are perceived in 
relation to the city or, I should say, as part of th  

Closely related to the dwelling perspective versus the building per-
spective is, I would argue, Richard Sennett’s design perspective on the 

the different functions of borders and boundaries, the first being porous, 
thus enabling exchanges, and the latter being sealed off, thus turning 

21 The free-roaming cats and dogs on the 
streets of Istanbul are culturally unclear, as they live on the border of 
nature 
the inside in modernity when they sleep inside stalls and shops, snuggle 
up in the arms of people in parks and cafes, and when they are neither 
pets nor vermin and do not pose a threat as intr

                   
18  
19   
20  
21  
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than ‘border creatures’ emphasizes their ability to move through and 

boundaries with occas
creatures reach out across the border to interact and create relationships 
by feeding/being fed and petting/being petted, I would argue that the 
demarcations of the border begins to blur and enables us to understand 
urban space as a multispecies process, as part of what Sennett calls an 

where it is conceivable for people and non-human animals to have valid 
relationships and co-produce the w    

Figure 4
outside the Blue Mosque (photograph 
by  Joshi  

Figure 5  Dogs sleeping on a sidewalk in 
the Faith district (photograph by  
Joshi  

Urban space and non-human bodies 
Urban space is often understood as a place made and planned by people 
for people, but as is made clear in the examples of observations provided 
here, the urban environment is not exclusively human oriented, but ra-

‘hybrid geographies’ was coined by the geographer Sara Whatmore to 
explain the plurality and entanglements of social life and that the world 
does not comprise an a priori separation of nature and society or materi-
al
bodies of people, but rather is open to all bodies, both human and non-
human, living and non-living – in other words, people, cats, dogs, grass, 
wild flowers 22 As I understand Whatmore, the 
                   
22 Whatmore 2002, 3 
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production of space is an on-going process of the becoming of the world 
in the sense of Heraclitus’ rather tired but still-useful metaphor of the 
river as an on- introduced us to the more-
than-human approach to the world that is inspired by Bruno Latour’s 
concept of actor-network theory that, in the simplest sense, perhaps can 
be explained as an all-inclusive, non-hierarchical approach to the material 

 
As discussed above, non-human animals in urban environments can 

be perceived as culturally unclear, especially those that are not integrated 
r-

ceived as alien or anomalous, and some species might even be regarded 
Trash Ani-

mals, Johnson II and Nagy argue that non-human animals are commonly 
perceived as out-of-place, undesirable and disposable in particular natural 
or human-built environments; in other words, they are 
concept of trash is applied by Johnson II and Nagy in the same sense as 
‘dirt’ is used by the anthropologist Mary Douglas: that is, as by-products 
of an order which is maintained through systematisation and classifica-

can also be recognized by the fact that it is dumped on the margins of 
23 Street animals are 

hard to categorize and can be perceived as ‘non-native’, invasive, disturb-
ing and difficult to control, and thus undesirable in the urban landscape 
– 
‘come into conflict with human ideas of property, utility, or what nature 
should be’,24 and they are burdened with the myths, symbolism, stories 
and violence of human history because they have not been domesticated 
or because they transgress the boundaries of being either domesticated 

imagination´ is a concept introduced by 
Nagy and Johnson II to describe particular expectations of the landscape 
that are revealed through how animals are viewed within society and it is 
useful in exposing how people view non-human animals which are per-
ceived as out-of- a-
phies’ famously used in post-colonial theory by Edward Said when ex-
posing how the West creates its views of the particular area and culture 

25 Perhaps one could argue that the 
law that would authorize the authorities in Istanbul to move free-

                   
23 Nagy & Johnson II  
24 Nagy & Johnson II  
25  
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roaming dogs to habitat parks is a result of geographies of human imagi-
nation that do not have the ability to consider the multispecies relation-
ships that are part of everyday life in many parts of Istanbul  

Concluding remarks 
An analysis of the production of urban space runs throughout this con-
tribution, and I now wish to draw some conclusions on the different 

 how one can 
view the urban environment as a multispecies process, and it argues for 
why this is important, as well as distinguishing between what are termed 

habitat parks and the seemingly everyday qualities revealed between hu-
mans and the free-roaming cats and dogs brought to my attention the 
possibility that the negotiation of urban space is perhaps best understood 

 
 

In broad terms, nature is essentially where cities dwell, and I have ar-
gued here that non-human animals and people form multispecies rela-
tionships that add to the production of urban space, either directly or 

production of space within the planning realm, it is futile to try to reduce 
the city to human sociality and needs, as the non-human dwellers will 
make their presence noticeabl
between the different dwellers of a city: people have the ability to plan 
the city to suit their needs, whereas non- v-
er, they still dwell in the city and some are more successful than others, 
depending on their adaptability – this, however, applies to both people 
and non-  

Istanbul’s specific cultural, religious, historical and material context 
enables the free-roaming cats and dogs to play the role of transborder 
creatures that have the potential to bridge the conceptual divide of na-

n-
bul to end these ‘loose’ relationships between cats, dogs and people in 
the streets of Istanbul were a push to modernize the city, but they did 

e-
tween the planning realms, where the inhabitants are strictly human, and 

Istanbullus appear to have recognized that more-than-human relation-
ships are crucial to the life of a city, and when they protested against the 
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law that would have led to the eviction of many street dogs the city re-
sponded by acknowledging these relationships and adopting a trap–
neuter–

 
I would like to make a concluding argument that the relationships be-

tween people and transborder creatures in Istanbul differ from that be-
tween people and non-human animals that are pets, strays r-
thermore, it is important to further explore this difference when striving 
to untangle society from the conceptual trap of the nature-culture divide 
that one could say is evident that a large part of the world is caught up in 
and acribes to d, it is not all roses in the streets of Istan-
bul; however, the dynamics between people and some non-human ani-

-human animals are part of 
the lived city regardless of whether they are addressed or not within ur-
ban research and planning, and it would be beneficial to bring the plan-

perhaps say ‘out of sight, out of mind’ regarding the role of non-human 
animals in urban culture and society, extending this to how nature is 
viewed and how we fellow dwellers of the earth are faced with vast envi-

should not go unmentioned is that unruly non-human animals are not 
part of the idea of the mode
animals as anomalous only in modern cities and not in cities in general, 

note that there is more 
to be said and researched e this con-

i-
species environments as urban spaces and the importance of not defin-
ing the city only as served by nature but rather as a dynamic part of na-
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The soundspace of the street 
vendors in Eminönü 

Karin Aras 

This contribution examines how sounds create distinctive, cognitive and 
spatial fragments, which I call ‘soundspaces’, and how they are main-

n-
cerns the small streets and alleys in one of the most famous bazaars on 
the European side of the Bosphorus: a spice bazaar called the ‘Egyptian 
Bazaar’ (M s r 

nized as one of the most active 
centres for bartering goods during both the Byzantine and Ottoman 

 
In this text, I will discuss how street cries are a part of everyday life in 

the street vendors’ everyday life in an environment filled with sensory 

briefly present my methodology for approaching the soundspaces and 

heard in the large crowds, what kind of street vendors there are and what 

examples of r-
thermore, I will present how the street vendors experience their everyday 
life in these soundspaces, and I will give examples of how they deal with 

Is there any 
thought behind their street cries or their lack of street cries, and what do 

 

The concept of soundspace 
The concept of soundspace is inspired by the English ‘
Soundspace emphasizes the dynamics of a room that we, at all times, 
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Murray Schafer introduced the concept of soundscape – it signifies all 
that you a 1  

While the concept of soundscape is more so a kind of land-
scape/scenic scape, I have found that the concept of soundspace is more 

of environ-
ments in the soundscape of Istanbul contain many different soundspac-

ndspaces which I study, I can choose 
d-

where, when and how these soundspaces end and what boundaries they 
 

You can go in and out of a soundspace and a soundspace is always 
spatial because that is what sound is and does – 

the communicative soundspaces simultaneously; they travel through 
 

The French psychoanalyst and philosopher Michel De Certeau’s 
(1925 ‘place’ and ‘space’ are used frequently in the 

2 
Place accounts for the mat d-

rmed, 

 
Mapping soundspaces as a qualitative approach is particularly im-

portant in order to obtain a lived experience of space within social and 
cultural boundaries, where relationships between place, lived experience 

 

                   
1 Schafer 1994, 13; see also, Augoyard & Torgue 2005, 6; Feld 2003, 226; Pink 2009, 15, 

 
2  
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The methodology involves focusing on listening 
My choice to focus on the street cries and voices of the street vendors is 
due to the way my immediate experiences have guided me in the various 

street vendors have controlled my immediate ex i-
3  

Therefore, it seems quite reasonable that the phenomenon of street 
vendors’ voices is focus i-
cal method, I want to show that sound can provide an understanding of 
how the urban soundscape can be experienced and how practices and 
also experiences with the other senses are produced in relation to the 

4 During the years 2008–2014, I lived for several semesters in 
I
such as soundwalks, recorded audio diaries, listening observation and 

 

The street cries in the street vendors’ soundspace 
According to the 

so strong that all street vendors can suddenly start shouting at once, with 
the result that it becomes impossible to hear wh
noted in the 1960s some basic features of the Turkish street criers, which 
I think are also valid in the 21st century: ‘Their rich metaphorical quality, 
exaggerated descriptions and statements, earthy humor, practical wisdom 
and frequent appeals to the medicinal properties of fruits and vegeta-

5 
There are many exciting soundspaces to pass through near the spice 

bazaar in Istanbul’s M s r : there is the soundspace of the bazaar 
under a roof, outside the bazaar, in the small alleys, in the squares, in the 

 
The street vendors’ soundspace in Eminönü is crowed by street ven-

dors as wel
 

All the voices that are intermingled in this cramped soundspace be-

                   
3  
4  
5  
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counters and street stalls where olives, fish and all kinds of goods are 

 

Three different types of street vendors 

on Uysals’ own experiences of street vendors, he argues that the street 
vendors are such a large part of the atmosphere in everyday life in Tur-
key that without them it would be an 6 Accord-
ing to Uysal, there are three different types of street vendors, and each 

 
The first and most common type is the classic street vendor in the 

bazaars and the street vendor going between the houses with carts and 

second types of vendors are those who work at the ports, trying to at-
 This type also includes dolmush drivers (a taxi for more 

- tellâl 
 and the muezzin -called 

‘town criers’ (tellâls  until newspapers, 

Tell l 
 

Voice technique 
How do the street vendors use their voice technique to be heard in a 

that stands out among all oth
of their voices in the following ways: 

  

                   
6  
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 They can change the pitch so that the voice sounds higher or deeper 
 

 They can change the volume by increasing or decreasing the amount 
 

 They can change register between chest voice, middle register, head 
 

Below I provide three examples of the different types of voice tech-
 

1 There are street vendors walking around in the outdoor bazaar, going 
through the narrow alleys, selling things such as cigarettes, lighters or 

or bazaar, as it is for-

vendor walks past, 7 

 
Figure 1.  

2 The street vendors who use an almost sheep-like voice, which comes 

is used by the street 
simit-

8  

                   
7 The English translation of the first example: ‘one million, one million…’ 
8 English translation of the second example: ‘There is simit, simit, fresh simit, there is 
simit  
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Figure 2.  

3 Another common sound in these soundspaces of Eminönü comes 
from the women who sit and sell lottery tickets at a small stand-alone 

sounds like weeping
9 

 
Figure 3.  

The street cries cause a sensation in the body, they produce a melodic 
tone that can be felt all the way down to the stomach – something which 

10 
 about 

voices by duelling with one another and also by learning from their mas-

long time and has created his own st
One of these ‘masters’ was Abbas Abi, whom I will now discuss in more 

 

                   
9 English translation of the third example: ‘Millipiyango, win tonight, millipiyango, win 

 
10  
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The everyday life in a soundspace filled with street 
cries 

is in full 

nd character of street 

he does something special to get a good, strong voice, he replies that he 
does not need to do that anymore because he knows what he is doing 

in the old days, when he was a child, people ate raw eggs: ‘All street ven-

t that time, there were many different techniques 
 

are still in  

 

b-
 

‘Can you show me a typical Abbas-  

 

The man smiles and removes his apron with the kit from around his 
stomach and exclaims:11 

 
Figure 4.  

                   
11 Translation of this fourth example: ‘When shopping, open your eyes, when you eat, 
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At a high volume and using comprehensible, vocal phrases, he sang with 

specific, the sound is pure, and he flaps his right hand as if to mark the 
rh

n-
nouncement, and they shout ‘Töw, Töw, Töw’12 and clap their hands in 

  
Today, it is probably more common for the street vendors to have 

e-
pend a lot on where you come from and what dialect and tone of 

 
A little further away from the sales counters, I talk with yet another 

n-

 

‘How is the Bazaar in Eminönü in relation to other bazaars when it 
 

 

 

‘Well, if he over there is yelling: “if you can’t sell, go back to your vil-

 

What is it like to work in an environment which is packed with people 
a-

 
There are many street vendors who seem to have great fun when they 

bazaar go so fast, they say, and there are a lot of street vendors who tell 
me they are best friends and that they have 

silen  

h-

                   
12 Rough translatio  
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ers might find a similar atmosphere disturbing and stressful, with its 
noisy and fast tempo and its constricted  

d-
c-

 

‘Wha  

 

The customer slaps him on the shoulder in agreement and proclaims: 
 

‘For years, this has been a centre for finding cheap and good things,’ 
 

 

 

 

‘No, but I went to Erzincan for 
 

‘It sounds wonderful,’ answers the customer, looking dreamily around 
 

 

‘There are the sounds of history and richness, but that’s all,’ says the 
 

 

The vendor agrees and adds: ‘The sounds from the prayer,  
As many times before, talking with street vendors and passersby, our 

conversation moves more and more to what kind of sounds they do not 
 

 

‘Right here at the bazaar there are a lot of human sounds that interfere 
with each-
slightest sound can irritate you, and there are a lot of so-called “human 
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see, there are thousands of sounds that can be heard; someone says 
“come”, someone says “go”, someone is screaming, someone talking 

e 

 

–80 years 
ce 

n-

goes here; some say “go” and some say “come”,’ the man replied with a 
He is 

the second person in a row to tell me that there is nothing other than 
r-

ing  

many, many years, he has been sitting in the same spot he tells me, and 
somewhere along the way all the other surrounding sounds have become 

e tiredness 

 
Some vendors tell me that the duels between the street vendors in 

Eminönü are of a higher quality than in another open bazaar in a lesser-

o do with the many tourists walking 

well as the closed bazaar, is considered a well-known ‘fancier’ bazaar 
 

They explain to me that they have a certain responsibility to make the 
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for example, it is forbidden by law for 
 

Conclusions 
In this contribution, I have presented different kinds of street cries, to-
gether with the street vendors’ own thoughts about their everyday life in 
the soundspaces of Em
vendors are spaces in which they make themselves heard; or, in other 

 
The acoustic space that the street vendors inhabit either competing or 

sitting in silence, says something about how they manage within both 

heard is one 
 

Another tactic that has taken its stronghold here is the ‘tired tactic’ 

to put themselves in the middle of the banter, despite their weariness 
with so much sound, because there are so many passersby who might 

 

ways in which people navigate in areas with a high density of sound dif-
fer greatly in comparison to how they navigate in a lower, more open 

p-
e-

tours 
For those who know their city and their paths, strategic choices are 

13 The loud sounds often cause discomfort because they are not 
 

It is possible to practise selective listening: it is controlled by our abil-

the 
sounds that seem to appear despite shutting them out; in some sense (for 

 

                   
13 See Certeau 1984, 98  



 

90 |  Karin Aras 

14 You can quite 
eas  more difficult to be noticed, 

heard, you create other attributes such as gestures and body language to 

hushed and forced 
is a place for the human voice to be heard a little further away from all 
the noise, you can choose to be silent for a while and then take your 

human voices are silenced, and it is the assortment of other human voic-
 

When there are a lot of people in the same place, there are also a lot 
of voices trying to intermingle in the n-

voices, people often speak in short sentences and use their hands and 
 

d-

gestures and the short exclamations together become a strategic, dynam-
ic and rhythmic form of communication to which it may take some time 

 
  

                   
14  
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The symbolic meaning of the 
mosque in contemporary Istanbul 

Dan Källström 

A site can be defined as a particular piece of social space, a place socially 

becomes a symbol within the total and complex system of communica-
ions are articulated through 

particular sites, associated with different messages and ranges of com-

of these sites is not only their manifest and distinctive appearance, but 
1  

Istanbul has a history of polarizing feuds between secular and religious 

that I happened to stumble across an article, bearing the title ‘Plans for 
giant mosque overlooking Istanbu  which illus-
trates this quite vividly  The article states that the prime minister angered 
secular critics by stating that his government is building a mosque ‘that 
can be seen from everywhere in Istanbul’, and it also states, in a critical 
manner, that no one wanted a mosque to be built on the hill in the first 

2 These comments capture two issues that this contribution ad-
dresses, namely the divide between secularism and Islam in Istanbul and 

     
Anthropologists have recently shown interest in how spaces divide 

has looked at how symbolic boundaries surrounding certain areas and 
neighbourhoods divide the groups in the mind
Although Tuominen observes that individuals are indeed able to trans-
gress perceived boundaries, he argues that ‘in Istanbul the conflict be-
tween secularism and Islam and, especially the definition of “good” and 
“bad” Muslims is largely formulated in spatial terms where symbolic 

3  

                   
1 Kuper  
2  
3  
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While Tuominen’s study invites further exploration of symbolic 
boundaries in Istanbul in relation to these matters, the mosques are left 
relatively untouched in 
is to explore the symbolic meaning of the mosque in contemporary Is-

will argue that this particular type of site, much like the neighbourhoods 
on which Tuominen’s research focuses, plays an important symbolic role 
in defining ‘good’ and ‘bad’ Muslims, as well as conceptions of the ‘right’ 

 
As a result of the limited time available for gathering empirical mate-

rial in Istanbul, I co
interviewee was a middle-aged woman in Istanbul who identifies herself 

s-
played broad knowledge of the local context, as well as a high level of 
awareness of current events in the city, she offered many insights into 
what the mosque can represent in relation to the divide between secular-

interviewee somewhat hinders my ability to provide a more dynamic 
 

Before moving on, I should also clarify that ‘the mosque’ in this arti-
cle refers to mosques in a general sense, as it was used during the inter-

 

‘There were people who were educated and 
people who were religious’ 
On my last day in Istanbul, I ventured out onto the streets to interview 

people rushed by me, hid
fruit stands displaying pomegranates in bundles, small shops where doz-
ens of mosaic lamps hung from the ceilings, and restless dogs searching 

a-
tion, which lay in the shadow of the Galata Tower, and flung myself into 

 
The air was dense inside, overflowing with the aromas of countless 

Behind a small table sat Leyla, and she offered a smile that would make 
n the computer, with no 
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on which were displayed beautiful glass ornaments, and explained that I 
 

y, she declared that she was the 
wrong person for that topic, as she was a secular person who hardly ever 

Leyla eventually agreed to the interview and rose to retrieve coffee from 
a 

 

 
Figure 1. Fishermen in front of a mosque (photograph by  McEvoy  

Leyla told me that she was born in Istanbul and that she had lived in the 

that she had received a ‘Western-
led me to ask if she belongs to a minority in Istanbul, being a well-

 

-educated 

it was after the fall of the Ottoman Empire [that] they created a nation 

have any idea about religion; we didn’t read about the Koran or talk 
abou e-
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times, but never asked why we did that, because we didn’t care about 
 

 

were e

o-
ple here, we are going to talk like you, the  

As we spoke about her background, it became clear that Leyla distin-
guished between the secular, educated group with which she identified 
and religious Muslims, which, in relation to the discussion that follows, is 
an important observation to be  

The mosque as a place for obeying culture  
As we continued to converse about her upbringing, sipping the sweet 
Turkish coffee to which I struggled to become accustomed, I eventually 

grabbed my notebook, looked at the questions I had written down, and 
asked: ‘Do you see the mosque as a place where you can debate different 

if placing a book upon a high shelf, she answered in a slightly more in-
tense tone than before: 

 

Considering that Leyla declared herself to be a secular person, who hard-
ly ever visited a mosque, one must recognize that her way of describing 
the site as ‘only a holy area’, is not the consensus of all of Istanbul’s resi-

escribed the meaning 
that the site has for her Muslim counterparts in the city, a clear contrast 
appears: 

… the mosque can be understood in terms of what Gaston Bachelard 
g-

gestive force of felicitous space can be compared to the force of poetry 

an exuberance that creates, in those who inhabit it, resonance and rever-
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oem resonates within 
us, and becomes, Bachelard suggests, part of our being, so do the partic-

immediately 

4  

Here, Henkel uses Bachelard to portray the mosque as a source of inspi-
ration for her interlocutors, which I believe is a different understanding 

; my interviewee 
tended to disassociate free and inspirational thinking from the mosque, 
and instead associated the mosque with an unreflective mass of people 
who were passively receiving and obeying the messages uttered within its 

buildi
To elucidate this one can look at how she portrayed ‘the mosque-going 
people’:  

All these people, like our prime minister, they are taught Islam, but they 
don’t read, so they cannot have an
you, I can respect you if you compare, and if you choose to live in that 

m-
parison… what we are saying here is  It has to be more 
hard-

what the imam  

 

Pointing again to the imaginary book upon the shelf, she continued: 

Especially for the non- The Koran, 
f-

forbidden, but you can see in another section that even if you drink al-

in Islam, they are not reading the Koran, they are reading the comments 
ight com-

 

Thoughtfully, she paused, and then said in a summary, ‘What Islam is 
right now, what foreigner see, and what secular people in Turkey now 

                   
4  
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above explicitly reveal that Leyla conceived of the mosque as a place for 
the practice of ‘obeying culture’, which can be described as the passive 
and unreflective receipt of messages without independent or critical 

arted from her 
perception of the mosque as ‘a holy area’ in order to elaborate on her 
thoughts about the mosque as a space where people are instilled with a 

the mosque as a place informed her understanding of its space, in that 
the holiness of the place seems to delimit the possibility for its inhabit-

that the mosque, and the people she perceived to inhabit it, came to 
represent a way of practising Islam that in Leyla’s opinion was not the 

 

‘If Islam is imprisoned in the mosque, there is no 
Islam anymore’ 
In relation to the discussion thus far, I think it is important to stress that 
Leyla was not critica n-
ally emphasize certain positive aspects of its philosophy that were more 

practise Islam, and that was to approach its teachings as an independent 
a-

tion, Leyla also portrayed a favourable image of the ‘reflective religious 
Muslims’, whom she tended to disassociate from the mosque, as cap-
tured in the following quote: ‘So, you understand what I mean, I don’t 

Leyla 
then added a comment that I believe elucidates her point: ‘There was a 

 
I would claim that these quotes capture Leyla’s conception of the 

‘right’ Islam; that is, an Islam that represents openness, an Islam that is 
not embodied by the mosque but rather by the individual who can prac-

stance was not directed at Muslims or the practice of Islam in general, 
but rather at a certain way of practising the religion that she observed in 
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I could sense that she probably thought that she had already explained 

contributed to the aromatic and dense air even more aromatic and dense 
in the shop, and answered calmly: 

Again, we are very ap

h-
 son’s 

girlfriend is coming and staying with me, we are drinking, we are having 

absolutely different way of thought, and an absolutely different way of 
 each other, but when everything goes bad, it’s 

 

k-

The only thing is that there 

 
h-

bour, and there are seven people living in 50 m2, and six of them are very 

guy, who is the young one, began to work in an art-

y-
ing-  

This quote reveals 
confirms Leyla’s critical depiction of mosque-going Muslims, captured 

ing to note her 
anecdote about her neighbour, who, according to Leyla, has undergone a 

believe, reveals Leyla’s tendency in our conversation to locate free and 
reflective thinking outsi g-
es as the space that sparked this boy’s reflective awareness of life, and 
made him begin to see what is going on around him and to reflect upon 
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Unfortunately I was not able to further explore her conception of the 
art gallery, as the little shop was suddenly populated by a large group of 

 

Conclusion 
Tuominen observes that, in Istanbul, the ‘simplistic classification of peo-
ple into unreflective masses and reflective individuals has provided a 
persistent framework that is denied and even ridiculed but nevertheless 
used to validate arguments across the socie 5 In this contri-
bution I have shown that the mosque can be seen as a symbolic back-
ground against which Leyla formulates her conception of what character-

the mosque is used in such a way as to separate the unreflective part of 
Istanbul’s population from the individuals who are able to think for 

Leyla, the latter essentially come to embody her conception of the ‘good’ 
 

According to Kuper, who is cited at the start of this work, a site is a 
place whose importance is not only its manifest and distinctive appear-
ance, but also its qualifying and latent meaning, and it is a symbol within 
the total and complex system of communication in the total social uni-

mosque, and I believe that my conversation with Leyla reveals that the 
mosque is a site that carries profound symbolic meaning in the social 

to communicate certain understandings about the relationship between 
secularism and Islam that pertain to the question of the individual and 
his or her ability to thin  
  

                   
5  
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Gedikpa  
A little ethnographic journey through place, space, 

time and class in Istanbul 

Rosalie Post 

Sunday afternoon, 1 pm, I step out of the tram onto one of the main 

strolling around and taking photographs of statues and buildings, locals, 
who are passing through, and vendors, who call out from little shops and 

acquaintances the night before had written descriptions in both Turkish 

l
surprised that all of a sudden I am in such a quiet neighbourhood, when 

that I have found the place that was recomme  
Once I have entered, however, the place does not feel very local any-

n-

euros, dollars and lira, and it contains descriptions of the different treat-
o-

tiate and pay, and the lady gestures for me to follow her into what turns 
out to be a completely separate side hamam for ladies
two hours, a dozen Turkish ladies drag me by the hand to different 
rooms, and massage, bathe and clean me, using a series of English 
phrases: ‘Lady, turn’; ‘Lady, sit down’; ‘Lady, you go in pool’; ‘Lady, 

This appears to be all of the English that they know, but it 
 I feel like a little child almost the entire time because I 

do not understand the logic of the order in which they make me do the 
 

Also, several times they put so much soap on my face that I have to keep 
 

y-
body naturally strikes up conversatio
40s, who says that whenever she has to travel somewhere for work, she 
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30s, who are on a five-day city trip and who complain to me that it had 

and two American girls who looked my age in the hama
There were only four Turkish ladies: they were in pairs, and all looked 

 
I had expected that younger Turkish ladies would also come to a 

spa-day with one or mo
before I came to Turkey: that they were a way for all Turkish people to 
keep their bodies healthy and an ancient tradition that was still practiced 

o be for 

Including myself, there were eight foreign ladies and four local ladies 

of the hamam at the end of the afternoon feeling refreshed and very 

It was not expensive, by Turkish standards, so maybe there was some 
 

The night before this hamam visit, I asked the host of a house-
warming party that I attended with a friend if she knew of a good 

nversation in which five people 

the best in Istanbul, which one would be the best for me as a non-
Turkish person to visit, and how best to explain to me where it was and 

instructions on them in Turkish, wrote a long list of instructions in Eng-
lish, and then repeated the instructions to me several times to make sure 

 
What surprised me even more, however, was that all the people in the 

conversation started explaining to me, but even more to each other, how 
they knew about hamams as if it were something they were not supposed 
to know about
his late 20s said: ‘My father used to take me there when I was a kid, that’s 

grandfather took him there one time when he was a tee
seemed to be less embarrassed about it; it seemed more normal for them 
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i-

asked them x-
pressed my concern that it might be disrespectful or that it might be the 

okay to go, and that I should because it would be relaxing for me, but 

one man in his early 30s said: ‘It is Turkish, but don’t think that going to 

traditional T  
I must admit that I did not fully believe them when they told me this, 

which explains my surprise the next day when they turned out to be 
sful career people 

no children, and most of the people seemed to be single, and they were 

in Istanbul, or moreover in Turkey as a whole, and that maybe other 
 

At the party, the last thing I asked was why, as they said, Turkish 

compla
example, the man in his late 20s said: ‘Who has time to go to the 

iddle of the day 

w-
ing one another on their smartphones which traffic- -
transport apps they use in the  

thought this concept of time was important because, the day before, 
another Turkish acquaintance, who was not connected to the people at 
this party, had also started a conversation with me and my friend about 

day any
about time speeding up before e-
lieve that something was happening to, or changing in, these people’s 

 certain questions: Do space and 
place, and the large scale of the city of Istanbul, affect the behaviour of 
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these questions for 
g-

gled with these aforementioned questions on the city over and over in 
my brain and on paper, but nowhere could I find how to answer them or 
find a reason as to why this change in the perception of time had oc-

 

Hatice, who is a social scientist herself, I admitted to her that I had been 
trying to write on hamams for half a year now because I could not figure 

-class friends 

friends go to swimming pools and spas that are part of big expensive 
hotels, or they spend their free time hanging out at a fancy mall or res-

and hours hanging out at the newest mall, so it could not be that they did 
id: ‘Yeah, I know it is stupid because the 

hamam is so cheap and it’s nice, but we want to distance ourselves from 

afford to pay more for something then you will, so you can show you are 
t-
r-

 
So, why is being modern, – or being Western, – so important to the 

middle-class citizens of m-
portant to many middle-class citizens of countries all over the world in 

- h-
er possible explanation for why this is important specifically in Istanbul 

s-
tafa Kemal, who is today known as Atatürk, came to power in the early 
1920s, he and his followers instigated a number of important political 
changes xample, the Latin alphabet, and there was 
a strong focus on developing infrastructure and nationalised education 1 
To strengthen his reign and weaken his political opponents’ (the house 

Kem 2 He 
referred to the caliphate as a ‘laughing-stock in the eyes of the civilized 

                   
1  
2 Ibid  
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3 This comment is significant 
because at that time the caliphate had been the seat of Islam since the 
death of the Prophet, and for many Muslims in different nations it was 

4 Abolishing the caliphate 

aim was to create a nationalised political sphere, with ‘Turks’ as a ho-
mogenous population, in contrast to the Ottoman Empire, which had 

5  
Sayyid writes that Kemalism employed four main strategies: seculari-

zation, nationalism, moderniza r-
ous examples of policies that the Kemalists adopted in order to reach 
these goals, such as the Hat Law of 1925, which restricted the use of the 
fez and the veil in the public sphere, and the 1926 adoption of the Swiss 

6 In the choice between modernity, with 
its promises of tomorrow, and Islam with its memories of past glories, 
the rulers of the leading Muslim state 7 It is 
nearly impossible to overestimate the significance of these events in 

8 In fact, ‘Kemalism was the 
dominant political ideology of the Muslim world following the retreat of 

9  
From this description of Kemalism, it becomes evident that the op-

position between the traditional and the modern has been an important 
division in the Turkish state throughout the 20th 
discourse of Islamism is rapidly gaining power in Turkey, as well as in 
many other Middle Eastern states, but this must not be seen as a return 

left by the hegemonic discourse of westernization, following the post-
10 Postcolonial theory is an enter-

prise so complex that it is very far beyond the scope of this contribution, 

                   
3 ibid  
4 Ibid  
5 Ibid u-

parallel to a larger global trend at the beginning of the 20th 
 

6 Ibid , 64  
7 Ibid  
8 Ibid  
9 Ibid  
10 Ibid  
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but even if it can be assumed that Sayyid’s assessment is right, it is still 
necessary to connect the theory on the Turkish state to the citizens of 

as tradi r-
gued, however, is that the oppositions between modernity and tradition, 
between West and East, and between religion and secularity, are very 
much pre
citizens of Istanbul, the city that envelops the continental divide, these 

 
Of course, much more obvious reasons for why middle-class people 

in general in the world today would wish to distinguish themselves from 
lower- examine these is 

n-
sciously constructed, normative, moral and political ideal of world citi-

11 Although heavily criticised as a term in social science,12 cos-
mopolitanism is a useful concept because to the individual it can be an 
asset in today’s world, and thus Weenink also refers to it as cosmopolitan 

13 In his conclusion, Weenink argues that cosmopolitan capital is 
becoming so all- pervasive in this century that it becomes necessary to 
map the ‘sociospheres’ of the cosmopolitans, that is ‘the various social 

14 Sociospheres are inti-
mately connected to space, and Weenink, following Albrow, states that 
‘time-space social stratification is the frame within which inequalities of 

15  
The literature on time-space social stratification and a number of oth-

er concepts that are very much alike is vast, as is the literature on globali-
zation, cos n-
tribution, I have attempted to explain that it would be too easy to say 
that middle-class citizens of Istanbul are simply attempting to be cosmo-
politan; even if they are attempting this, it is linked to the specific history 
of the Turkish state, which actively attempted to modernize and western-
ize for the better part of the 20th n-

                   
11  
12 See, for example, Sassen 2007, 169  
13 

cultural capital, among others, as knowledge that forms a source of power that people 
 

14  
15  
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sidered a modern, Western thing to do; it is a place where a middle-class 
Turkish p  
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In the kitchen, but not in 
the restaurant 

Istanbul’s gender division within the 
restaurant service industry 

Caitlin McEvoy 

Introduction 
Istanbul is a city where both Asia and Europe meet and tradition collides 

place of 
women are marked by this collision of traditions and Western-style mo-

s-
taurant service industry in central Istanbul and how this absence may be 
linked to a greater political and hegemonic discourse regarding gender 

This article will utilize anthropological observations and an analysis of 
the current politics of Turkey and how it affects gender in Istanbul’s 

 
My initial interest stemmed from my observations when travelling in 

 
customs and culture was limited to stories from tourists and a taste for 

both historical and modern sites, ate from both restaurants and food 
stands, and people-watched in some of the most popular and densely 

in the restaurant service industry were based on my thoughts of our vis-
its to various restaurants; I am well aware that these observations have a 
certain tunnel vision because of my initial lack of in-depth knowledge of 

from these observations that my research spiralled into women’s legal 
rights in Turkey and women’s employment in Istanbul
much of the information that I found and refer to in a later section in 
this contribution was very general about Turkey as a whole rather than 
about Istanbul in particular, but I find these statistics and facts relevant 
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to the analysis of the role of women’s employment in the restaurant 
service industry in Istanbul and my discussion regarding women’s em-

e-
search methodology hopefully reflects my conscious thought process 
and analysis of the events I experienced and my observations regarding 

 

Space and place in Istanbul 
The construction of space and place is deeply connected to the construc-

great impac
relations and constructions can be documented geographically because 
these roles fluctuate depending on the place 1 A clear example that can 
be observed in most cultures is the geography of the home and the 
workplace, where women’s roles and skills are supported and encouraged 

that women can occupy and have power in vary depending on culture, 
e workplace, specifically the 

restaurant service industry in Istanbul, we can uncover more about 

According to Doreen Massey, ‘the limitation of women’s mobility, in 
terms both of identity and space, has been in some cultural contexts a 

2 The ease with which one can gain em-
ployment is a form of mobility, and women’s roles within the work-
space and -place in Istanbul are reliant on the cultural context and at-

party leader of AKP, the Justice and Development political party, Tayyip 
Erdogan, stated that men and women are not ‘on an equal footing’ and 

3 The role of motherhood, according 

women’s rights activist and lawyer in Turkey, said that the president’s 
statement regarding women and their status in society in fact ‘disre-
gard[s] equality between men and women [and] play[s] an important role 
in the rise of violence against women…such comments aim to make 
women’s presence in public life, from politics to arts, from science to 

                   
1 Massey 1994, 177–  
2  
3  
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4 The role of motherhood, and consequently the role of 
wifehood, the institution of marriage, family and all things domestic, is a 

linked to the construction of the home, the domestic, and therefore are 
linked to the construction of n-
struction of place and space in Istanbul, especially in regards to the 
workplace, is tied to the construction of gender and the roles which 

and the home is a private space, and when women dominate the private 
space which is provided by their domestic identities, they do not play an 

 
The clear division outlined by the AKP and reproduced in Istanbul’s 

 is part of a greater discourse on public and private, and of 
space and place, which restricts women to the domestic sphere: it is part 

spatial control of domesticity and employment is reflected in the absence 

presence within the workforce and the power they could gain through 
employment can cause anxiety to many, due to the disruption of tradi-

5  

Observations 
Istanbul was overwhelming, bustling and warm; flashes of red from flags 
and roofs, cars swerving in and out of lanes, and we women sitting in the 

to try new foods and to people watch, two of my favourite pastimes both 

thumb for eating abroad is simple: eat where the locals eat, eat cheaply 

not only good for finding the best food while abroad, but is a key way of 
getting a clear impression of local customs surrounding food and eating 

urants, urban life is marked by eating 

interest in food allowed me to focus on the cultural exchanges around 

                   
4  
5  
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food, particularly the male dominated sale of food in public places that 

restaurants, markets and food carts: I did not go into any private homes 
focused 

 Yet, 
the public life and the public sale of food says something clear about the 
how food is understood in a public context and furthermore the con-

The strong gender division and single gendered workforce within the 
restaurant service industry illustrate a strong discourse within society in 
Istanbul of gender and rights and a wider hegemonic discourse on pow-

 
Initially, I did not notice the distinct gender division within the restau-

rant industry until I took part in a sound experiment in the spice bazaar 
locate
sound experiment we had to walk in pairs and listen to the different 

 were over-
seeing that we 

were foreigners, the men began to call out ‘pretty ladies’ and to talk to us 
in a more aggressive way, telling us that they could help us spend our 

they had heard the same calls that made them uncomfortable, and we 
concluded that when a woman was with a man, she did not receive those 
calls, but if she was with another woman or alone, then the men would 

a
loud and masculine sounding language; the voices I heard were male, and 

men’s business, despite traditional gender roles that situate women in the 

a knife fight happening between the waiters of a restaurant and a chair 

and they had to b
fighting ring for men and their masculinity; public food had become a 

local can make spice and food purchases, have a tea break and buy 
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Figure 1. Egyptian spice market (photograph by  

Tea cafes in Istanbul all have a similar structure: outside there are small 
tables and smaller stools where men sit and drink tea from tulip-shaped 

ne of these tea cafes and took a 

of the men in the shop waved us in, and then kept an eye on us, smiling 

entering the tea shop, we realized that we had entered this place but were 

enter the tea shop without overstepping cultural boundaries, as we were 
ade welcome and 
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was a clear division between us and the regular male patrons within the 
 

One of the men noticed me pointing out an old painting of a tea cafe 
in Turkey, probably 100 years old and featuring men only, and he ges-

grey coat, dark trousers, a flat cap over his greying hair and glasses, 
watched me take pictures and notes and gestured towards the different 

-only space, 
I looked back to see him staring at me, making sure I waved goodbye to 

-only setting, this man was 
welcoming us into this place
presence, staring at us, watching us drink tea and Turkish coffee and 

-male, masculine tea 

by the patrons of this tea house, and it became obvious that despite the 
fact that we were all in the same place of the tea house, we did not occu-

local met with the outsider tourist and they saw us at kitschy and naïve 
 

 
Figure 2. Cafe in Istanbul (photograph by  
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My encounters in Istanbul were limited to observations, primarily be-

in central Istanbul became a promising place to find Turkish people to 
d the man 

working behind the bar for a cup of tea and asked him about tea drink-
-shaped glass that peo-

ple usually use in Turkey, or a Western-
the tulip one: I wanted to drin
that traditionally older men go and drink tea socially, and one usually 

brew the tea for about 20 minutes (all the while he was giving me free 
refills in my tulip-

it in a Western tea-cup, insinuating how ridiculous it was and how they 
did not drink tea correctly in the traditio s-
trates how people can view women as not occupying the same space, 

and not drinking tea in an ‘appropriate’ fashion, these women to whom 
he referred do not occupy the same ‘space’ within a cafe or even at home 

 
These encounters allowed me to start questioning where women fit 

were their employment opportunities, growth possibilities and their 
 

The political atmosphere in Turkey and gender 
The recent statement by the Turkish president and leader of the AKP 
sets the scene for women in Turkey quite eloquently: Erdogan said that 

6 
The new political party in Turkey that has gained power, the AKP has 
reinforced the traditional patriarchy with their policies despite these poli-
cies i n-
derstand the process of employment in Istanbul, it is important to exam-
ine how the nation as a whole deals with women’s rights and employ-

hole reflect how 
the processes of power and levels and employment can be interpreted 

 Cosar and Yegenogla utilize the concept of 

                   
6  



 

118 |  Caitlin McEvoy 

neoliberalism to illustrate the economic and social structures in place in 
Turkey, and they state that ‘neoliberalism works through coexisting, 
conflicting, shifting relations of power along multiple lines of difference 

and an enhancement in the private sector, this form of neoliberalism is 
balanced against ‘socio-cultural conservatism, liberal-free market dis-

concepts gives way to how we can view AKP’s political patriarchy in 
, is viewed through this clash of 

Islamic conservatism and Turkey’s cultural patriarchal structure that was 
formed through this process of neoliberalisation, nationalism and reli-

7 
Turkey has had different waves of women’s movement and patriar-

8 Throughout the 20th century in Turkey, women in the women’s 
movement were forced to ‘negotiate within the boundaries of republican 

ead of women 
being completely controlled through patriarchy, they constantly had to 

n-
forced and recreated the women’s traditional subordinate social norms 
and roles which promoted women as mothers and wives, and therefore 

9 In recent years in Turkey, there has been a shift towards a 

The women’s movement and equal rights movements were viewed in 
this neoliberal conservative patriarchy as a ‘castration of the male head of 

of bad working environments for both men and women, and in Turkey 
there is large-scale exclusion of women across the la 10 Tur-
key has one of the lowest levels of female employment in the world, and 
this is related to the promotion and the purity of tradition, family and 

11 The AKP strives to tie together morals and nationalism with their 
motto of protecting family unity and its integrity, and through this dis-
course it puts women in the very difficult position of choosing between 
protecting the family by staying at home or risking going out and work-

12 This simply furthers their subordination 

                   
7 Cosar & Yegenogla 2011, 555  
8  
9  
10  
11  
12  



 

In the kitchen, but not in the restaurant  | 119 

from entering the workforce and gaining power through employment 
13 

According to Cosar and Yegenogla, women are finding it impossible 
to enter the place of employment, which means they cannot even enter 
the space of work and become an active participant within the work-
for

a-

workforce because of either the neoliberal government or patriarchy in 
t-

Approximately one-third of the total labour market is made up of agri-
culture, and agricultural employees are predominately comprised of fami-

14 The absence of women in 
positions of formal paid employment exhibits how patriarchy and the 
d -class 

 
While the AKP has taken many legal steps towards outwardly appear-

ing to give women more power, this may not result in a more equal 
ave shifted towards gender 

equality, have made women ‘the sole controller of her body’ and have 
classified sexual assault and rape as crimes against an individual and not 

2003 emphasized the original labour laws that banned gender discrimina-
tion and created new provisions for female workers by protecting their 

e-
viously, women were not protected, and employers could terminate a 
woman’s employment based on her supposed societal obligations to 

15 The Social Security and Gen-
eral Health Insurance Law of 2006 changed the way women received 
pensions and ended entitlement which women took advantage of due to 
the fact that previously women were automatically presumed as depend-

                   
13  
14 Cosar & Yegenogla 2011, 565 
15  
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law only directly affect women who have been working in the formal 
sector and can collect pensions due to their employment; many women 
will not benefit from these laws due to the fact that they are not formally 

benefits, it would not be equal to their male peers within the workplace 
due to the fact that women stay in the labour market for less time and do 

discourage them from entering the labour market and encourage them to 
continue their domestic roles, which reinforces gender traditions and 

16 This brings about the question of whether or not 
having equality on paper, in the law, actually brings about equality or in 

and the changes to the laws are too little too late, in that they do not 
sufficiently protect women in this transition to equality, they discourage 
women from entering the workforce to obtain power in society and 

17 If women were to enter the restaurant 
industry they would find a bureaucratic mess to deal with, making em-

 
This discourse of traditions and family values that AKP utilizes is a 

great contributor to the modern suppre
way to observe this is through the lack of women in the restaurant indus-

space and place within Istanbul is illustrated by the lack of women in 
these places, 
difficulty that these women have finding gainful employment in these 

n-
ccording to Pres-

ident Erdogan, ‘you cannot put women and men on an equal footing…it 
is against nature’ and ‘motherhood is the highest position’ that women 

18 Where does this leave women when they want to pursue 
 being barred from employment 

because of their responsibilities in the home, and the president and lead-
er of the AKP is simply making this feat even more impossible and the 
discourse of patriarchy and gender inequality more accepted and normal-

 

                   
16  
17  
18  
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Women in the kitchen, but not in the restaurant 
Women are blocked out of the labour market because they are expected 

one, 
and, furthermore, once they enter the workforce, the working conditions 

i-
anbul, I was struck by the fact 

that women were noticeably absent from the restaurants and food stands 

else were 
street-  

 
Figure 3.  (photograph by  

According to Joy Adapon, an anthropologist who focuses on culinary art 
and culture, women are typically the main performers in the culinary 

‘when cooking is regarded as women’s work, it can lead to a woman’s 
ugh cooking is not considered a woman’s work 

within the restaurant service industry, it is considered part of the domes-
tic work a woman must do within Turkish society, linked to their ulti-
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o 
Adapon, argue that this reiteration of subordination is supported by the 
fact that women’s domestic skills such as cooking are ‘devalued, “or not 

but, as Adapon argues, it is a 19 When these 
artistic and creative processes are devalued, a woman cannot be viewed 

the Turkish workplace are not seen as having enough work experience or 
s
not seen as proper skills that could help a woman find gainful employ-

factor to women’s lack of gainful employment i  
Women’s position within the restaurant service industry can be com-

pared to the garment industry in Turkey, which is another domestically 
linked form of work and production, and similar power structures and 
discourses of domesticity 
are not separated only from the restaurant service industry; rather, their 
roles within the garment industry are ignored as formal employment, 
which exemplifies a greater discourse regarding women and employment 
an -based garment 
industry, which is domestically produced and widely unpaid, is not publi-
cally recognized as work and is overshadowed by domestic roles; domes-
tic skills are discounted once again as not being proper forms of em-

r-
mal economy that includes the garment industry and other home-based 
forms of employment which can include catering or food production 
illuminates the broader link between industry and women’s work as a 

20 These forms of domestic-based work are 
widely considered to be temporary, with the men holding the permanent 

is confined within circles of family, kinship and neighbourhood-based 
networks, employment is practiced as an extension of those domestic 
roles and as a temporary state rather than a radical departure from the 

21 In Istanbul, the absence of women 
from the food industry and their overall absence from the labour market 
is part of this wider phenomenon where women’s employment is seen as 
simply an ‘extension of those domestic roles’ that they have in Istanbul, 

                   
19  
20  
21  
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resident stated, motherhood is the 
highest position that women can fill and the most important position 
they can obtain, leaving women out of the workplace and tied to the 

 
Gender and domestic roles clearly divide the space and the place of 

domesticity and into the space of employment, they meet with resistance 
from employers, traditions and the political discourse surrounding wom-

uent subordination in 

rhetoric of domestic work and women in Turkey is a form of hegemonic 

Domesticity is exercised as a hegemonic discourse, used to empower one 

within conventions and values; domesticity and gender traditions are a 
hegemonic discourse that is employed to bar women from certain capital 

22 The systematic 
implementation of bureaucratic laws in Turkey that makes it difficult for 
women to find employment, along with the discounting of ‘domesticised’ 
work as credible work experience, is a form of oppression, which does 
not allow women to gain formal employment and monetary gains in 

The exclusion of women in this line of work and the public life of food 
and drink is directly personified by the complete absence of women in 

did see many 
s-

es of domesticity and employment that can be observed in statements 
given by the president and through my observations give way to this 
separation of space and place by gen
spaces and then further excluded from these places by being unable to 

 
  

                   
22  
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Conclusion 

The odds are stacked against women gaining entry due to their lack of 
‘work experience’, despite the insistence that women must maintain the 

The exclusion of women from the public food industry is a key indicator 
of the oppression of women 
domestic work are considered worthless when brought into a public 
setting, therefore making women’s position in society subordinate and 
reinforcing the ‘traditional’ roles that they must play and which exclude 
them e-
flected within the restaurant industry in Istanbul and are part of a wider 

traditions as part of a political discourse regarding employment utilized 
by the AKP that has taken power in Turkey, is reflected in the absence 
of women in the public parts of the restaurant -service industry in Istan-

make traditions seem natural and inviolable, and therefore a hegemonic 

23 The exclusion 
of women from the restaurant industry and workforce is seen as natural; 
this is a discourse that is employed from the top down, from the presi-

 
A shift towards gender equality would require a distancing from tradi-

tion as a hegemonic discourse regarding norms of employment and 

and to society, and yet the political atmosphere of Turkey makes these 
t-

ward absence of women in the restaurant service industry in central Is-
tanbul, I saw gained a sense of a greater discourse regarding gender, do-

 
  

                   
23 Comaroff & Comaroff 200  
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The value of the city’s 
contemporary art spaces in 

cultural globalisation 
The Istanbul Modern and Istanbul Biennial 

Wanja Eriksson 

Introduction 
This contribution will examine some of the ways in which the Istanbul 
Biennial and Istanbul Modern are part of the city’s internationalisation 

a cultural term is widely used and not 
a-

tion’, as defined by Anthony King, who, with the aid of other theorists, 
describes the theme of globality as ‘the totality, all-inclusive, worldwide’ 1 
This generalised notion can, for the purposes of this work, be interpreted 
as the combination of several local influences, resulting in different cul-

 
Istanbul Museum of Modern Art is the result of an idea developed 

during the city’s first biennial in 1987, and they are hence closely con-

 

concept, symbolises something more dimensional than the art it exhibits 
-political level alone, this 

museum represents, in terms of content and service, a type of national 

This idea of a city using contemporary art to propel itself into global 
t-

ing case, and the biennial events accommodate the international art 

in this discussion, as I reflect on what meaning the contemporary art 
 

                   
1  
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by looking at it from the opposite perspective: how the location influ-
 

To explore these questions, I rely on a variety of literature (mainly by 
n-

 Köksal’s text ‘National Art Museums and the Moderni-

in Istanbul, as she has written about them from the perspective of defin-
  and Elem 

 

the world a Kompatsiaris gives in the 
article ‘Curating Resistances: Ambivalences and Potentials of Contempo-
rary Art Biennials’ 

e suggests some ways of 
thinking about the place-specific contemporary art space on a global 

The Information Age: Economy, Society & Culture. Vol.1: The Rise of the Net-
work Society 

on internationalisation, I will keep Castells’ ideas in mind when consider-
ing what makes a city global from a cultural 
that this varied approach will indicate the multifaceted nature of the 

 

Background 
After several years of failed initiatives, in 2004 an art collection was final-
ly acquired, and Istanbul Modern opened for exhibitions – rather late for 

2 Over half a century earlier, Istanbul 
boasted the Museum of Painting and Sculpture, which was founded in 

institution, housed in the residential palace of the former Ottoman heir 
apparent and built around works from the Imperial Museum as well as a 

                   
2 a-
rate building in the late 1990s, although there was a collection of modern art in the Tate 
Britain since the early 20th d a collection of modern art spread 
across various buildings in the city since 1929, and Moderna Museet in Stockholm existed 
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the first official support for contemporary artists in Turkey, yet it did not 
remain open, owing to its strict gallery-type function, which was aimed at 
the cultural elite rather than being a lasting educational art space for the 

3 The location of Istanbul Modern is more typical of a Western 
modern art museum, although its exhibition space is limited to within its 

-existing 
property was adapted for the new purpose: a former dry-cargo ware-
house from the 1950s was renovated according to an architect firm’s 
minimali

Bosphorus provide a glimpse of the famous Fatih cityscape, and the view 
long the water-facing 

n-

d-
ing is located i , these days it 
lacks dockyards and is used mainly by passengers travelling across the 

 
are 

Past 
and Future, includes a rich variety of artists and presents a selection of the 
nation’s modern art histo
places itself within a frame of national identity, a strong concept is its 
function as a direct channel to the rest of the world through the exhibit-

e-shaped exhibition space that welcomes the 
t-

hough Turkish art is highlighted through its own permanent exhibition, 
it is, at the same time, put in an international context when displayed 

tentional hanging of contemporary 
Western art alongside Turkish art immediately communicates a connec-

obviously place-
terms of architecture and art programme, the space concept connects the 

splays are attuned to the 
Western idea of a contemporary art space, which in cultural terms means 

 
                   
3 Köksal 2011, 170  
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The Istanbul Biennial is currently planning its 14th event for the au-
nnials in the world in 

bring together a variety of artists, curators and audiences from the global 
The Istanbul Biennial has an international advisory board which 

tied to any specific place, aside from repeatedly taking place in the same 
emporality allows the bienni-

4 One of the aims of an 
art biennial is the spectacle, as its raison d’être is to be seen, to be experi-

 

Art place/space in urban and global networks 

these grounds, the Biennial and Istanbul Modern complement each other 

the specific urban setting and the reputation of the historical identity of 

Istanbul Biennial, both curatorial themes and artistic elements require a 
change of exhibition space for each new event in order to be absolutely 
co v-
els to Istanbul to visit the city as well as to receive new and unique expe-
riences v-

the museum building can be moved to another building, the function of 

expe
experience and also a dynamic element which is a part of the civic rela-
tionship, as it of course relies on the urban network of residents, busi-

e city’s history and its people 

this and according to Castells’ network society, international art and its 
o-

tion of globalisation shapes contemporary art, and, therefore, art func-

                   
4 Kompatsiaris 2014,  



 

The value of the city’s contemporary art spaces in cultural globalisation  | 131 

connection clearly plays a part in deconstructing what is considered tradi-
 

Applied to Castells’ theory, the global art network is a layer of dots 
connected through communication, which, as a whole, relies on the indi-

g-
nals, such as contemporary art spaces and discourses, pass and further 

n-

age, we can assume that the internationalism of the art market in general 
means that art dealings move beyond borders, that geography and dis-

streams of impressions and influences that channel between the nodes 
function as a general means of expression, but also rely on the local- and 
the place-

operative for both its own art spa
for the Biennial, geography is crucial, as it places the art in an already set, 
or manipulated, cultural setting that ascribes suggested meanings to the 

and pur-
poseful for the city exactly because of the role they play in international 

is both the place where the practice of art consumption happens and the 
connecting point in the wider cultural and economic network of the art 

 

The image of Istanbul 
In the above context, contemporary art spaces function as network 
nodes and meeting places for those with a pre-existing interest in the 

ess of generating a 

and exhibition spaces are the matter in and around which the network 
r-

mation (in the shape o
-

existing place in international networks to strive towards a Westernised 

exhibitions while acting on a traditional notion of binary relations within 
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The familiar urban setting of the museum is also an instrument in the 
process of establishing Istanbul as a Oya Ec-

 

While all critical reviews agree that our modern art legacy goes back a 
long way, they also stress that Istanbul Modern, which the New York 
Times called, “the changing face of Turkey,” makes a very definite state-

Modern is rapidly moving ahead on its path to becoming a recognizable 
world-wide brand name; a brand name that embodies the Turkish con-

5 

 is not alone in consciously reading the city as a marketing 

6 The marketing concept contains several layers, from the indi-
vidual place-specific exhibitions to the EU naming Istanbul one of the 

r-
keting in the latter example often generates both attention and economic 

7 In order to gain visibility on an international scale and to at-
tract both citizens and tourists to cultural Istanbul, spaces are created in 

 
Interestingly, Kompatsiaris argues that sponsors of any biennial:  

… are principally operating within the paradigm of “creative cities,” the 
more “successful” the festival becomes the more firmly it is expected to 
enable touristic flows to respective localities, make sponsoring firms look 
more “creative” and “caring,” boost the economic value of the local art’s 
sc 8  

The biennial itself is a brand; it has a perceived identity directly linked to 

city- -profile and 
well-organised spectacle, the event does temporarily place Istanbul at the 

However, it is important to remember that any marketing strategies for 
both the Museum and the Biennial are instigated and funded by private 

the Istanbul Modern or Istanbul Biennial marketing processes or decide 

                   
5  
6  
7 Istanbul’s relationship with other European cities through interaction with the EU has 

 
8 Kompatsiaris 2014  
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h-
out doubt, has a say in the matter of their very existence, ultimately the 
state provides the contemporary art organisations with facilities to oper-

9 At the same time, a biennial is an art show with capitalist motiva-
tions, to balance their books, and so for this reason politics and funding 
heav l-
tural elite and others who are involved in these spaces, are all part of 
Castells’ idea of the wider network, as all linked practices together pro-

 

Conclusions 
A world city can be defined as one of connectivity, economic production 

10 Similarly to the city then, the art organisations 
discussed in this text are, according to those same principles, internation-
al in terms of both space 
interesting, as it is the communication between the nodes that connects 

 art 

network in their own right, aided by European politics and realised by 

each other, to the city and t
are international spaces where exchanges of material, as well as people’s 

cultural education linked to both the Museum and the Biennial, as they 
offer their audiences a chance to get to know their place through the art: 

11 A modern art muse-
um is for many a familiar environment, but there are further spatial lay-
ers which offer the opportunity to go beyond the physical borders 

t-
modernist context, the spaces have the ability to work as a powerful 
cultural punch that affects people and places beyond Istanbul’s immedi-

                   
9 Alvarez & Yarcan 2010, 270 highlight that both governmental and non-governmental 
efforts are made to combine the idea of Istanbul’s cultural heritage with its contemporary 

 
10  
11 Entry to Istanbul Modern is free to Turk  
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, it is clear that the Mu-

argue that they provide a tool for the city’s involvement with the rest of 

 the same time, it is the inclusion of international culture 
within the city that helps to produce the view of Istanbul as culturally 

Istanbul Modern and the Istanbul Biennial are definite efforts by, and 
conscious markers of, the city confirming its already visible global posi-

create the image of a unique city, it actually becomes more similar to 
other global  
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Figure 1. Foreground: Monica Bonvicini’s Stairway to Hell 
Modern (photograph by  

 
Figure 2. Olafur Eliasson’s Red Emotional Globe  
(photograph by       
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The Gezi Park protests as a social 
space 

An ethnographic insight 

Lars Bädeker 

began as an attempt to stop the unlawful demolition of a small park in 
nvironmental pro-

test turned into huge protests against the prime minister at that time, 

arty (
m-

ocratic ‘pro- - In recent years, 
however, many have argued that the AKP has been drifting towards 

which are perceived as restrictions on and intrusions into personal free-
1 The Gezi Park protests had 

social, religious, ethnic, party-political and power-political dimensions, 
and of these each have to be understood in the specific context of con-

  

'They want to control everything' 

restrictions on liberties, government interference in their daily lives, and 

2 Those reasons include 
the already low alcohol consumption in Turkey,3 gender inequality, the 

                   
1 In order to understand the dynamics in modern-day Turkey, it is important to under-

the support of a large proportion of the more conservat  
2  
3 
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attempt to outlaw abortions, and bans and censorship on social media 

influenced by public statements regarding personal decisions and the 
x-

 
repeatedly stated that every family should have at least 
further went on record saying that ‘there are abstract values that make a 

4  

laugh out l The Guardian further reports, he can be quite 
specific about how people should behave in general: 

Arinc went on to denounce a moral degradation that left society awash 
with drugs and prostitution, and lashed out at popular Turkish soap op-
eras for encouraging lax lifestyles, in comments quoted throughout the 

He denounced the excessive use of cars, say-

the excessive use of mobile 
phones in Turkish society, with women ‘spending hours on the phone to 
swap recipes’ Imitating a Turkish woman on her mobile, he said: ‘Is 

the wedding’ People 5 

While conducting fieldwork in Antalya and Istanbul in early 2014, I 

One of my informants was Erhan, a free-lance author and trans-
lator in are mentioned in this article, 

me about his perception of the social climate in Turkey and his view of 
the conservative government and its supp

know everything … 

                                                                                                                  
 

 
4 Hürriyet Daily News, available online at  

-pm-erdogan-reiterates-his-call-for-three-
 

5 The Guardian, July 29th,  2014: available online at 
29/turkish-minister-women-laugh-loud-

bulent-  
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are happy’6 
early 30s with a university degree in tourism, told me the story of her 

-together’ 
The meeting resulted in a police raid, because the neighbours com-

c-
cording to many informants, is considered inappropriate by conserva-

 
ighbours and acquaintances, as in the 

above-mentioned examples, for many of my informants, lead to a con-

if they did not have any space to be what they called ‘themselves’ Ger-
man-Tu – who recently published a book 
about the protests and their social context – heard similar statements 

7 some analysts and government supporters have 
tried to reduce the protests to ‘an anti-
truth the protests were about ‘opening spaces for democratic politics’, ‘a 

says: “I decide what is being done”’8 
In an interview with Tayfun Guttstadt, who recently published a book 

on the protests, an informant expressed his perception of life in contem-
porary Turkey:  

The people

and that, throws everything into the trash and says: “Don’t drink alco-

’ – 9 

Other protesters voiced similar opinions: ‘The prime minister tells my 

                   
6 

 
7 Önder is an MP for the Peace and Democracy Party (  Demokrasi Partisi, 

 
8  
9  
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10 It is because of this underly-
ing feeling of pressure, I argue, that the Gezi Park protests were not 

l-
ly functioned as a short-term space in which to live without the re-
strictions and social  

Space and place 
In terms of space and place, Gezi Park and Taksim Square can be de-
scribed as multi-  On the one hand, Gezi Park and Taksim Square 

 the few public 
green areas in central Istanbul, a refuge for homeless people seeking a 
shaded place on hot summer days, and a meeting point for all sorts of 

and symbolic meaning as a meeting place and has traditionally been a 

for events other than those they were intended for, when hundreds and 
thousands of people started camping there during the height of the pro-
te
and political differentiation in conceptions of time and space frequently 

ew definitions of what is the 
correct time and place for everything as 
qualities of space and time can arise out of such struggle’11 During the 
protests, Taksim Square and Gezi Park no longer functioned as recrea-

c-
es in which people spend their days and nights, organized social activities 
like reading circles and choir concerts and lived an ‘alternative life’12  

Lefebvre, space can further be described as ‘a social product that shapes 
and is shaped by the social practices of individual and collective agents in 

13 As the material presented below will 
show, the protests can be read as such a social space, as they became a 
place where practices differed from the way they are usually conducted in 

short-lived realization of a utopia in the Foucauldian sense, as they had ‘a 

                   
10  
11  
12 For a video of a choir performing several songs in Gezi Park during the protests, see 
‘Capulcular Korosu - -  
13  
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They present society itself in a perfected form, or else society turned 
14 

A safe social space – a physically safe place 
Lilly – a university graduate in her late 20s whom I interviewed during 
my fieldwork in Istanbul – told me about her perception of social con-
trol in Turkey and the meaning the Gezi Park protests had for her: 

the neigh-

 

The time before the park brutal eviction of the protestors from the park 

workshops, speeches and counter-slogans, some of the protesters tried 
to create 15 A member of an all-male group of 
football supporters who was interviewed by Yücel states about this:  

When we built the first barricades around the Gezi Park, militant leftists 
… This was a 

new experience to us … In the stands [of the stadium], we often insult 

16  

 

In the evening … police withdrew, and that was the happiest day in my 

at Taksim, in Gezi Park, in all of Be
of victory and happiness, people sang and drank … it really was some 

17 

                   
14  
15  
16  
17  
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ed the time after the first 

and said that it came almost as 

could live together respectfully without restricting each other, it was un-

18 

The claim that the Gezi Park protests can be read as a space that was to 
– or ‘society upside 

– is supported by a unique alliance that was 

a-
latasaray, o-

19 During the 

One of the leading figures of 
group, states in an interview with film makers Olli Waldhauer and Farid 
Eslam for their documentary Istanbul United: ‘That night, people came 

n-

as ‘Down with Fascism, Cim Bom [a nickname for Galatasaray], Fener 
20 Groups that had been fighting each other only 

two weeks before now not only co-
the end of the protests, violence between the groups began a
seems that their alliance was limited to the time and space of the Gezi 

21  
The football supporters also played an important role in making the 

Gezi Park protests not only a socially safe place but also a physically safe 

                   
18  
19 According to The Daily Mail a-
latasaray supporters less than three weeks before the beginning of the Gezi Park protests: 

-2323860/Fenerbahce-fan-
stabbed-death-Galatasaray-  
20 Quoted from the movie Istanbul United: the official trailer is available at 

 
21 
Elvan (a 14-year-
which turned into heavy riots later, I could see people wearing the scarves of different 
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states in Istanbul United: ‘I saw these activists treated very unfairly … and 
that was the end of my patience’ The scenes to which he refers were 

how the police cleared the first camp in Gezi Park, which consisted of 
only a few hundred protester:  

The next morning at 5 am, police came with water gun tanks, fire 

and stayed until the morning … the police attacked in such brutal ways 

you panic … The next morning, I felt like I had been raped, you are 

ground, having to watch how they burn your tent and throw your laptop 
22 

 spokesman elaborated on how according to his perception, 
the football fans had become synonymous with the protesters’ ability to 
fight off the police in the following days and establish a safe space: ‘Eve-
ry time the fan groups entered the Gezi Park, the people reacted pretty 
euphoric, because they know they can trust in the fans’ According to 
media reports and statements by some of my informants, a group of 

-hardened football 
supporters and members of political groups, the protesters could feel 

 

conducted by Guttstadt, one of his informants spoke about how tough it 
could be on the outside:  

The relationship with our neighbour

late at night, are noisy, and always have visitors over … One evening, we 
-goggles 

and stuff like i-

Then we heard voices and I thought maybe police were around, maybe 

                   
22  
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mob armed with clubs was chanting ‘Recep – Tayyip – 
reached our home through back alleys … [later] we overheard our 
neighbours saying we were outrageous people, we deserved punishment, 

23 

My informant Lilly told a similar story, whereby she was literally hunted 
down side alleys by government supporters wielding clubs and even a 

Protected from attacks like these from police and violent 

Outside of this space, people could not feel safe, not even in their own 

who lives in the Taksim area, even had a tear-gas canister shot into the 
i-

during the some of the riots, told Guttstadt that during the protest  

police tried t

Independent, who was also 
nd tried to under-

24 

Conclusion 
In addition to many other possible readings of the events, the Gezi Park 
protests can be understood as a cry for more space in a society in which 
everyday life and personal freedom are increasingly being attacked by 

s-
appearance of the safe space it provided were devastating for many of 

taking anti-depressants as a result of the violence they witnessed or expe-

nightmares about the police, almost every night’ Some, like Meryem, 

me, 
here’ The protests, in opposition to this constant feeling of not being 
safe, constituted a social space in which many people felt safe and able to 
freely speak their mind and express whatever they perceived as their 

                   
23  
24  
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c-

were there perceived the Gezi Park protests as an ethnically, sexually and 
politically div – a small version of how 
they would like Turkish society to be, or, as one of my informants sum-
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Grand Theft Taksim 
Spatiality as a common denominator in the visual 

protest culture of the Gezi movement 

Anna Clareborn 

The Turkish Gezi protests started in late May 2013 and quickly grew into 
the Occupy Gezi movement, which grew over the course of the follow-

p-
ment of Taksim Square’s Gezi Park, one of the very last green, public 

be turned into yet another commercial hub, containing, among other 
1 The movement has been a 

target of interest from a cross-disciplinary perspective, as academics 
r-

ous cases, the protests have reflected the manners in which space can be 
i-

 
The aim of this paper is to address this dimension of space in the Ge-

 the 
very core of the conflict itself, and my intention is to demonstrate how 
these issues can be said to have been reflected in the visual modes of 
protest, most notably the graffiti, which was used as a particularly power-
ful tool to renegotiate spatial claims in  

Perspectives on space and place 
The notion of ‘space’ (and, to an equal degree, its constant companion 

of the space/place terminology 
in this contribution cannot be said to emanate from any specific theoret-
                   
1 It should be pointed out that information regarding the alleged fate of Gezi Park was 
very scarce in the Turkish media, and had been so during the months leading up to the 
initial protests, and that this, in addition to the intensity of the Gezi resistance move-
ment, often led to conflicting reports in the international press regarding the purpose of 

r-
view of the process can be found, for example, in Örs 2014, in particula
Öztürkmen 2014, 44  
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ical preference or adherence, partly because the multi-disciplinary ap-
proach to the topic at hand has already been stressed, and partly because 
the terms in question are characterized by a highly fragmented and con-

2  
Social scientist and geographer Doreen Massey should be defined as 

one of the most influential voices regarding the study of space from a 
cross-disciplinary perspective, and is also one of the theorists most wide-

contemporary society is characterized by what she refers to as geograph-
ical fragmentation and spatial disruption – concepts that reflect the dis-
solution of the static character of the ‘place’ concept, allowing it to dis-
solve into an intangible, but still ever-present, conceptualization of a 

3 The community aspect is also important in this 

g-
raphy of social relations’ is in flux, as communities are now, far more 
than before, stretched, creating and oc 4  

As the protests played out mainly in streets, squares and other similar 

anthropologist Ilay Romain Örs emphasizes that public places are loca-
tions where democracy is still enacted and negotiated to a large degree – 
surprisingly large, if we take the importance of digital media into ac-

5 Massey also points out the political, controversial nature of these 
ten romanticized in the 

discourse on power and are portrayed as uncharged, neutral locations 
6 Accordingly, 

no urban environment can contain public areas devoid of conflicts and 

                   
2 For a more in-depth discussion of this, see Massey 2001, 249  
3 Massey 2001, 147  
4 
provide at least some form of simplified articulation of how space and place can be 
interpreted in this context, the notion ‘place’ should be understood, crudely, as some-
thing referring to a fixed, physical location, whereas ‘space’ signifies a less-easily defined 

accordance with this, the all-encompassing term ‘public space’ has been replaced with 
more neutral terminology in cases where the specific location is implied, but it will con-
tinue to be used in contexts where a more general meaning, containing the realm of (for 

xpressed by 
Göle’s term, ‘the physicality of the public sphere’, which is discussed further below (see 

– r-
 

5  
6  
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inequality, and what Massey appears to emphasize is that all places (and 
o-

 
It should be noted that the idea of the square as a particular type of 

public place has often been addressed in the context of the Gezi 
7 As this constitutes a theoretical discourse 

all of its own, I will refrain from commenting on or defining the square 
beyond its function as a location that is accessible to the public, where 
both national authority and attempted renegotiations of such authority 

 

Spatial memory: the dimension of time 

political theorist Ernesto Laclau, Massey argues for the ‘mythical nature’ 
8 In this context, the myth of a place 

can be interpreted as its spatial memory, and the mythology of a location 
as something that serves to further characterize how a place is experi-

iscusses the historic roots of 
Taksim Square and its surrounding area, particularly focusing on how the 
duality of the square, as discussed above, has been manifested over 

9 Historian Arzu Öztürkmen also refers to Turkey’s history of pub-
lic political manifestation and claims that the memory of the years lead-
ing up to the 1980 coup has remained strong – something that is irrevo-

10 In the case of Istan-
bul, the area around Taksim is saturated with memories of previous pro-
tests, and visual means of protest, such as various types of graffiti, are 

11 
An exhibition reflecting these memories was displayed between 22 

April and 15 June 2014 at the SALT art foundation in Beyo lu, mere 
Disobedience 

Archive (The Park), and the main focus of the exhibit, which had been 
previously displayed in numerous galleries, museums and other art spac-
es around the world, was the relationship between political action and 

                   
7 See,  
8  
9  
10  
11  
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12 Among other global protests, a selection of Gezi im-
agery was on display as an example of local, artistic political disobedience 

 

Defining the art of resistance 
Political scientist and protest art specialist Charles Tripp discusses what 
he perceives as a necessary dual aspect of politically oriented resistance 

However, 
on the other hand, what this type of art strives to do more than anything 

s-
 In other words, Tripp claims it is 

typical that resistance art frequently uses pre-existing iconographies of 
familiarity and recognition, but that these iconographies can be contrast-
ed with the unexpected, or with the specific language or form of expres-

uch as the Gezi 
movement, hence creates a form all of its own, yet all the while maintain-

r-
ther point stressed by Tripp, and one particularly relevant in this context, 
is that resistance art often develops a language, both visual and textual, 

13  
Visual expressions of resistance, such as graffiti, represent both an 

‘artistry of resistance’ and an ‘art of destruction’, according to Tripp, who 
believes graffiti serves as a manner through which the right to a presence 

a reclamation of public space during political protests, and tagging a 
private building can hence transform it into a public site and thereby also 
into a form of lieu de résistance 14  

Public space in Istanbul: renegotiations and 
reactions 
It is important to stress that the movement itself grew out of protests 

                   
12 Disobedience Archive (The Park)  
13  
14  
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a commercial area was read as an attempt to expropriate public space 

most basic and evident goals of the movement was to protect a public 
15 Judith Nahrwold 

and Sezen Bayhan also address these issues of spatial change in the cen-
tre of Istanbul and argue that urban transformation had been a reality in 
the decade preceding the protests, in the shape of dispossession and 
commercialization of form 16 This is similarly expressed 

Istanbul has been characterized by overwhelming commercialization and 
 in 

Istanbul as a ‘specific urban phenomenon’, a phenomenon consisting of 
17  

Accordingly, and as discussed by sociologist Ahu Karasulu, the pro-
18 The Gezi 

Park/Taksim Square location carries with it a potent, inherent implica-

refers to as the ‘physicality of the public sphere’, and she further stresses 
the identity of this space as somewhere citizens can actually put democ-

i-
19 

As will be further discussed below, this presence, in its turn, clearly im-
plies the reclamation of space, of the physicality of the public sphere, or 
the enactment of  

Spatial themes in the Gezi movement’s visual 
culture 
As discussed above, the notion of transforming the city’s locations into 
public spaces was at the core of the Gezi movement – the protests grew 
out of a challenging of urban transformation, and many of the actions 

                   
15  
16  
17 Güler 2014, 14
appears to be a general consensus that the 2003 victory for the AKP and the party’s 

 
18 Karasulu 20  
19  
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ng 
the most physically present were, of course, the barricades, and also the 
implementation of public service resources, such as temporary libraries, 
gardens, stages, hospitals and similar venues in and around Taksim 

20 In addition to these forms of appropriation, however, text- and 
image based messages with political connotations were at the very heart 

 
Göle states that the Gezi movement’s participants required ‘no [tradi-

tional] political slogans to express their discontent’, but that they created 
21 This, of course, is 

entirely in accordance with Tripp’s discussion of the language of protest 

out that this language and these communication systems also have a 
strong connection to space and place – that they are typically initiated 

22 In this context, 
some small comment should be offered regarding the protesters them-
selves – the Gezi movement was driven, to a large extent, by young, 
urbanized, tech-  23 Öztürkmen stresses that the generation 
growing up under AKP has been considered, among other things, ‘ad-

24 The language of the protest, hence, was to a 
large degree the language of a youth culture with strong connections to 
social media-  

A further perspective is the global character and impact of the Gezi 

Brazil and Spain have all contained elements of challenges directed to-
wards redevelopments, commercialization, privatization and other ap-
propriations of public s 25 During the Brazilian uprising, which also 
took place in 2013, for instance, the wording, ‘Turkey is right here’ was 
used, and the ‘everywhere is Taksim, resistance everywhere’ slogan, with 
its many variations, has been a recurring theme in many similar con-

26 In accordance with this, Örs claims that the streets in the 
Taksim/Gezi area were ‘global’ streets, as they represented, reflected and 
inspired similar protests around the world, and that the protesters be-

                   
20  
21  
22  
23 

 
24  
25  
26 See, for instance, Tu  
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came ‘global citizens’ through the bonds that were forged with other 
27 

Much of the graffiti refers to commercial slogans, or other forms of 
popular culture expressions, such as songs, television shows and com-
puter or video games; in other words, the ‘familiar iconography’ of pro-
test art discussed by Tripp encompasses what is most familiar to those 

28 One 
 or 

‘You’re messing with the generation who beat the police in GTA’, a 
reference to the best-selling Grand Theft Auto video game series, or 
‘Tayyip – winter is coming’, a tagline borrowed from the popular fantasy 
book and TV series Game of Thrones 29 An additional dimension consists 
of instances of graffiti sprayed or stencilled on commercial signs, or di-

spray makes the skin more beautiful’, which was sprayed on the roll-
down cover 30 These 
examples involving brands and phenomena that are internationally well 
known can, of course, be perceived as reflections of the obvious overlap 
between the popular culture-oriented nature of the visual protests and 
the emphasis on the global community theme prevalent in the Gezi 

 

Conclusion 
It is clear that a complex interplay of different layers of spatiality pre-
vailed 
discussed above, discord regarding the appropriation of public places lay 
at the very core of the conflict, and the subsequent reappropriation of 
these and similar areas by the protesters, was one of the most prevalent 

ssions of visual 
protest culture served as enactments of spatial claims, and often targeted 
locations that were commercial and/or private, rather than civic and/or 

 
                   
27  
28 -  
29 t-
hough much of the Gezi graffiti cannot be discussed in this context owing to the limited 
scope of this paper, 

 
30 
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The locations of these visual protests, mainly centred in and around 
the Taksim Square area, are further characterized by the politically loaded 
essence of public places in general, as well as saturated by equally 
charged spatial memory which is specific 
Memories of protests past are embedded in the urban mainframe on 
numerous levels – both as remnants of graffiti on walls and as artefacts 

 
What Massey defines as spatial disruption is also strongly present in 

the case of the Gezi protests, as much of the visual resistance material 
was created and disseminated in the shared, global space resulting from 
the dissolution of geographic boundaries and the remaking of the global 
geography of social relations that both characterize contemporary socie-

The prevailing hybrid language of protest (vi
adopted by the movement’s followers was certainly particularly well-
suited to the global spatiality of social media, as has been reflected by the 

 
It is hence clear that the visual expressions of resistance of the Gezi 

movement drew on all dimensions of the spatial considerations outlined 
above, resulting in an intricate commentary on the relevance and im-
porta  
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Walking with Heidegger and Freud 
in Fener and Balat 

Why a progressive sense of place matter 

Henrik Widmark 

Istanbul is its history or, to be accurate, the history of Istanbul is part of 

Christianity lost to the Ottoman caliphate and where the latter formed its 
rkish nation rose in the 

crumbling remains of the caliphate, and where Europe saw a new mega-
city form in the second half of the 20th century and become an interna-
tional hub of tourism and economic power and the centre of modern 

 
History n-

terpretations of its history that the future of the nation is shaped and it is 
through its interpretations’ that the fabric of the city is 
However, Istanbul is also a place of everyday life, a place of belonging 
and alienation, a place of being and becoming or ‘being towards death’, 
to quote Martin Heidegger 1 The scope of this article is to frame and 

and the everyday constitute two characteristics of the same place, and in 
this article these can be noted in the districts of Fener and Balat in Istan-

 
While walking through the Fener–Balat districts, it becomes clear that 

remains and the buildings of Istanbul´s former Greek inhabitants, and 
there is modern-day Turki
seems reasonable that these places are formed by the layers of history 

are standing on a hill of history that with each move prompt avalanches 
of memory – 
on to that idea of history as a set of unstable layers of place, inhabiting or 

To increase the understanding of this experience, let us turn to one of 

                   
1  
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In Search 
of Lost Time, he describes man as walking on stilts that are constantly 
increasing in height, ‘as though men were perched upon living stilts 
which never cease to grow until sometimes they become taller than 
church steeples, making in the end both difficult and perilous for them 

2 
Proust discusses the experience of time and the burden of our past, and 

past becomes increasingly difficult until we must let it go, or we will fall 
y is a 

burden which we cannot escape and which will interfere with our lived 
life, our acceptance should consequently also change our concept of 

er, it is a mandatory condition since 

 
In Search of Lost Time, 

Swan, dwells on the importance of time and place, especially those re-
3 

Places to Proust´s Swan are containers of predominantly personal 

individual walks on stilts that interfere with place and pick up soil that 

our stilts for a short time, but first of all it seems to be a place of a re-
aces are, as previously men-

tioned, predominantly individual to Proust, but at the same time tradi-
tions, families and national history form the preconditions of the indi-

e-
comes a burden for the future, then time and history forever connects 
with place – 
makes our experience of places the only one besides death that we can-

portant to un-

would be possible to reconsider the experience of time and place and 
 

                   
2  
3  
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Everyday Fener and Balat 
If we move to the district of Fener Balat, it is hard to observe the every-
day history of the area, even though every cobblestone on which we 
walk, every shop window we look into and every street corner we use as 

places where the stilts of 
history of Istanbul is instead visible in the world heritage site of the city 
wall and the former Jewish quarters of Fener that have become parts of 
the officially sanctioned heritage of the area through the assistance of the 

4 These remains intersect with everyday buildings and 
streets where life is the constant flow of living (Fig. 1  

 
Figure 1. The Constantine wall and post- n-
dry  

On these streets, the imaginings and histories of Jews, Greeks and Turks 

area is also the re-imagination of a new Ottoman Empire in posters as 
well as in the newly built neo- -Ottoman 
identity constructions all rely on an idea where history and place are the 
same, a place where its inhabitants form their own history according to 

                   
4  
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 is a singular conception of place, where 
o-

ries in the Jewish quarters, and alternative Greek Orthodox interpreta-
tions of the wall for instance, but they seldom compete for the right to 

r-
native interpretations of place that can reveal another history and anoth-

 
This text concerns place, how it is understood and the possibility of 

belongi

necessary for an instant to leave the material fabric of Fener–Balat and 
 

Entering Freud 
Sigmund Freud penetrated in Das Unbehagen in der Kultur (‘Civilization 

out the example of Rome and how the past was visible through the ruins 

interpretation does not allow the visitor to see all of the city´s history at 
 

Now let us, by a flight of imagination, suppose that Rome is not a hu-
man habitation, but a psychical entity with a similarly long and copious 
past – an entity, that is to say, in which nothing that has once come into 
existence will have passed away and all the earlier phases of development 

5  

Freud translated the history of a place into a memory, knowing that it 
could not be done: ‘it leads to things that are unimaginable and even 

6 
idea that we can experience multiple time-spatial places simultaneously 
although he is still willing to accept that the place with its many histories 
can exist within the mind of a man if we cease to try to understand 

                   
5  
6  
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memory in spatial- ou can-
not compare the life of an individual to society, and definitely not to the 

of its history, not of what has been, but of its material remains; but still it 
can also individually be remembered and imagined as a place which dif-

Die Traumdeutung (‘The in-
terpretation of Dreams’ place remem-

7 His explanation of the 
experience was a recollection in the dream of a Piranesi engraving seen a 

 material world or place influenced the mental 
image and, at the same time, the mental image was due to influence his 

 dreams 
n-

clusion to separate the remembered and the dreamt from the lived, sen-
sory-

ll can be sure of is that the place of 

addition, other histories and imagined histories also create the place of 
uction 

8 To 

and Lefebvre; however, it 
something we imagine and something we sensually experience at the 

ed 
 

In the text at hand, I walk through the districts of Fener–Balat trying 
to understand what place is, who or what has power over it and how it is 

ental 
and material place as presented by Freud but at the same time I accept 

a-
tion as in the actual occupati
is more than the scattered remains visible in the city: it is the memory of 

                   
7  
8  
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society and the memory of the individual, and it is the has-beens of all 
iduals, as 

part of history go to avoid our stilts becoming too high and let in new 
intersections in place, imag  

Imagining ‘the golden era’ 
The architect of Turkey’s foreign policy under the current conservative 
government of the AKP party, Ahmet Davuto lu, explained in an inter-
view in 2010 that ‘the foundation for it [the foreign policy] is in our his-

9 He thus pointed out that place and history cannot 

of a secular Turkey that the founding father of Turkey, Kemal Atatürk, 
had created by leaving behind and deliberately forgetting Turkey´s Ot-

lu went on to explain that he wished to ‘bring back 
10 He thus imagined an idea of Ottoman history for the 

-imagination of his AKP politics 
is based on an idea of Turkey with its roots in a glorious Muslim, Otto-
man past – t-
toman past, which is deeply linked to the imperial rule over a nationalist 

11 It is an idea of history that appeals to a large group of 
Turks today and is exploited by both national parties to the right of AKP 

 
When interpreted by the AKP, history is situated in place-bound 

rhetoric and is a tool of control over the identity of place and its inhabit-

the ongoing regeneration of Fener– n-
ing of place, we must recognize that the AKP primarily used history to 
arres
identity, the Prime Minister Recep Tayyip Erdo an’s senior advisor Ib-
rahim Kalin declared that Turkey has ‘returned to its past experiences, 
dreams and aspiration in its greater hinterland -modernity 

12 It is important to recog-
nize their specificity of a material place when the ruling party are talking 
                   
9  
10  
11  
12  
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of the past and today, a place where grand history has occurred and 
where it now rise
politics leave open the possibility of re-entering history in the same fash-

 Then place becomes a 

 
Place has become a tool for rewriting the Turkish nation and thus al-

accep r-
stand place in a less , where the possibility of different identities or iden-

Identity will always be a tool of po
13 Place, 

is a 
plea for the latter understanding, a less conservative way of interpreting 

 
To understand place differently, I hold on to the memory of Freud’s 

Lefebvre´s triad, to view it 
different histories within one place at the same time as an alternative to 

ust reflect on 
Dipech Chakrabarty´s questioning of what would happen if the national-

 

described and critiqued but loved as well, what would guarantee that they 
were indeed worth loving unless one also saw in them something that 

c-
c-

tivist, realist view m 14 

Permitting different stories in a nation, and thus in places, ignores the 
To dwell further on how to 

comprehend a progressive and multimodal place, we must let the 
thoughts of Martin Heidegger enter the streets of Istanbul, not to let 
them control the outcome but to further examine the possibilities of 

                   
13  
14  
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r, I will let their dim 
 

Re-entering the streets of Fener and Balat 
Walking down the streets of the Istanbul districts of Fener and Balat, led 
by the writings of Martin Heidegger, is a difficult 
words ‘only if we are capable of dwelling, only then can we build’ revolve 

15 This is a phrase connecting the built structure with our 
d-

mirable thought but, entering deeper into the thinking of Heidegger, his 
words also suggest that place and true living can only exist when we have 
formed a permanent connection to place, when we have become one with 

 of our ‘Totenbaum’, 
16 The streets of 

Fener–Balat, their environment, and the everyday practices going on 
–Balat contains the history of transnationalism, 

nationalism, rural 
o-

tion was right, then everybody living there would be unrooted, the place 
would hold nothing at all except the ‘Totenbaum’ of people expelled into 

–
Balat and remember it, walking on other soils, and there are still those 
living there and praying in The Church of Saint Mary of Blachernae that 
must negotiate the place with their memories, imagination and the streets 

 
The district of Fener–Balat has a long history, ranging from the con-

struction of the Roman wall during the reign of Emperor Theodosius II 
in the 5th century, to the living quarters of Jews and Greeks over many 
centuries, to more modern-day homes of the mainly working class, poor, 
post-World War II-migrants from all ove 17 As I walk through 
the district of Fener I can also see signs of a new affluent class moving in 
and once more rebuilding and re-imagining the place (Fig. 2  

                   
15  
16  
17 A short historical background of the district can be found in G

District History  in Rehabilitation of Fener and Balat Districts Programme 
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Figure 2. Construction site of Neo-Ottoman housing in Balat (photpgraph by  

 

The built structure of Fener and Balat today consists of all these periods, 

and has been re- -changing history of place is not 

meaning of the verb bauen, namely, to dwell, has been 18 In 
his words, we need to dwell to be able to build in a true sense, to form a 

 is and 

                   
18  
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different idea of place, and to the possibility of claiming place, not 
through how we dwell but how we inhabit  

Place has to be something else that is not based on the idea of dwell-
et us 

keep that in mind as we walk further down the winding streets of Balat 

is in a state of deterioration, and it is a mix of small privately owned 
houses with their own garden and multi-
predominantly built the small family houses on public land and the land 

19 The streets are narrow and character-
i-

ronment holds historical remains, which are visible in parts of the old 

characteristic houses in this area date from the 20th century in this part of 
the old peninsula of Istanbul (Fig. 3  The remaining structures of the 
Jewish and old Greek quarters in Fener have been the focus of conserva-
tion and heritage preservation and also ideas of total reconstruction dur-

20 
t as important to the area as the heritage at work are the 

industrialization and deindustrialization this part of Istanbul has under-
21 The industrial era is a part of history that affects 

t in unemployment and 
in a material way, in the housing of the area and the parts that have col-
lapsed or become neglected since deindustrialization has resulted in 
voids and 
interest in the Old Peninsula is evident that affects Fener–Balat through 
gentrification while the neoliberal economy and the politics of local and 

22  

                   
19  
20   
21  
22  
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Figure 3. Typical paneled housing partly built as squats after the Second World 

 

To speak only of the Roman wall, the preserved areas or the effects of 

ding side by side, there are 
worn-down old houses with their hanging gardens, voids of eviction sites 
or leftover land, modernist multi-family housing, small bars, and 

old, serene an
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everyday practices go on, where the soil under people’s stilts grows and 

believed, place has to be understood through its environment and its 

through it environment, but the shifting structures of the district do not 
show signs of centuries of dwelling by the same families – they show 
signs of change an  

through Fener–Balat, practices are visible which prompt us to form ideas 
similar to that of Heidegger, the ideas of a new, grand Ottoman 
The ideas avoid the factual dwelling of place but instead relate to the 
organization of identities that simulate the idea of a long-running Otto-

forms, to use Billig’s now famous  23 Banal nationalism in 
posters, graffiti and regeneration enhances the idea of the present under-

a-
nal nationalism of the ever-present Turkish flags or the usage of Turkish 
bills with famous heads of state that underlines the inscription of mod-

Wolves graffiti by the nationalistic youth organization, with their logo of 
the wolf howling to the half-moon and the three half-moons on every 

defeat in 1523 that modern-day Ottomanism is visible (Figs. 4, 5  The 
visual littering imagines a new history that brings back ‘the golden era’ 
that really 
and posters is offensive, as is the case in slogans that claim history, and 

nationalism also works in the form 
that the regeneration areas take on in their references to the vernacular 

l-
ism, regeneration and gentrification changes place in a more profound 
way than graffiti and posters, which both work in the material and imma-

imagined and the factual may function as a tool to point out that the new 
Ottomanism, or neo-Ottomanism, is not part of the layers of history, 

-
Freud allows the imagination to nurture freely, which results in Lefebvre 

                   
23  
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authorities and economical forces interact in conservation areas and 
 

 

 
 
 
 
Figure 4. Symbol of The Grey Wolfes 

n-
alist sign sprayed in red (photpgraph 

 

 

Figure 5. Posters from the Nationalist 
party MHP (Nationalist Movement 

s-

The posters as the year of the fall of 
Constantinople and the beginning of 

viewer to remember 1453 and the 
victory of the Ottoman Empire 

 

Interjection I: the meaning of architecture  
At this point, a short analysis of the historical, political and symbolical 
meaning of architecture in general and, specifically, in the districts is 

 no 
set values, disappointing because meaning in architecture tends to disap-
pear outside the analytical field or the identity-
departure for the analysis of architectural meaning is consequently that 
architectural form holds no political significance outside a given time and 
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thought, architectural meaning constitutes and exist only in a specific 
geographical and historical situation, not in style, form or design  

Part of the old housing stock in Fener–Balat may be, in terms of style, 

At the same time, their worn-down condition does not let us imagine a 
magnificent golden past, but these ho
There is also newer, but still worn, small-scale vernacular architecture 

homes give part of the area its semi-rural character and may be under-
stood as dwellings that, in their form, might address Heidegger´s sense 
of place, a true ‘Bauen’; but the satellite disks pinned on their walls and 
their factual history defy a stable understanding of place which is un-

 are the multi-family 

secular post-World War Turkish society with its international aspirations 
24 As most modernist, functional housing blocks, they pre-

dominantly connote the  
Finally, we come to the newly constructed neo-Ottoman architecture 

-family housing 
with panelled layers and design that connotes the old Ottoman architec-

25 
In the neoliberal economy, architecture is part of the event-culture where 
it promotes luxury living at the same time as it promotes an idea of place 
connected to the idea of a go
thus become a part of the aestheticization of everyday life  that sells the 
signs of the Ottoman architecture, the Golden Era and the economic 

26 To further understand how place, politics and 
architecture in late modernity have become part of economic speculation 
and identify construction, it is worth remembering the political theorist 

 be-
27 In the case of the neo-

Ottoman architecture erected in Fener–
building in the neo-Ottoman style, and regenerating the old houses, will 
increase land value and lead to gent -Ottoman 
architecture has to do with meaning in architecture, and it has to do with 

                   
24  
25  
26 et al  
27  
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connecting to the loci of Istanbul architecture, with economy and thus 
 

Interjection II: history and memory 
Architecture provides shelter and habitation, and it, and it can be a medi-
ator of history from a short- or long-
Fener–
the grand narratives of Byzantium and the Ottoman Empire and in it the 
history of the everyday and, most of all, the inhabitants’ memories are 

g-
 The houses, the old Otto-

man buildings and the new, modernist dwellings form the habitat of 
everyday life in the districts and are parts of this short history that is not 

constraining urbanization and distrust of the non-Muslim citizens of 
y-

day as well as the post-war formation of the districts are essential to their 
ntemporary and future re-

generations of the area will change place once again and cover it with a 
new layer of history, impacting on inhabitants’ lives and those who must 

 
To understand the present condition, it is necessary to scrutinize the 

economy of its inhabitants and to analyse the neglect, pollution and dete-
rioration of Fener–

 
main aim is to regenerate the area and transform it into a profitable tour-
ism- 28 In this process, to forget is 

place holds in it the planned, imagined an 29 Thus, forgetting is 

becomes important in all three parts but holds a special value to the 
th-century 

history of Fener– The first force is the force of industrializa-
tion and urbanization, driving people to move into Istanbul to find work 

If we only look at the years between 1950 and 1955, Istanbul grew by 

                   
28  
29  
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30 
n-

e of urbanization is also a force that turns poor rural mi-
grants into poor working-class dwellers, forming and cherishing the area 

 
The second force is the force of Turkification and the history of distrust 

within the modern Turkish state of non-Muslim citizens such as Greeks 

to move out, through the workings of tax campaigns or, for instance, the 
horrendous attacks in 1955 against the Greek population of Istanbul 
where rape, looting and the destruction of property were part of a civil 

31 The second force left 
behind uninhabited areas, fenced-in churches and the deletion of the 
multicultural his
states, the attacks had devastating consequences and, ‘as a result of these 
riots, Istanbul lost the last remaining vestiges of its cosmopolitan charac-

32 For Fener–Balat, understood in the light of these two precondi-
tions, two new districts emerge in the second half of the 20th century, 
and it is clear that memory, fabric and inhabitants have reshaped the 

 
The places of Fener–Balat is its streets and their preceding roads; it is 

the everyday life of to-
inhabitants, and their forced away forerunners that form the places and 
constructs Fener–
necessary recognize this, but the possibility of doing so is also the possi-

c-
cepting that the history of others is pa  

Interjection III: place, history and our habitat 
Through history and inhabiting, place is perceived and claimed in the 
districts of Fener–
inhabit it, claim and transform it into our habitat

                   
30 Gul  
31  
32 Gul 2009  
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The Gay Science, 
Friedrich Nietzsche discussed the essence of brief habits that for a mo-
ment creat
habits that created frozen spaces or ‘a permanent residence’, he found 
the thought of no habits at all even worse – that was what made life an 

rable, the truly terri-
ble, would of course be a life entirely without habits, a life that continual-
ly demanded improvisation – 33 
Remembering Heidegger´s dwelling, Nietzsche forms an alternative, 
where the place of the ‘Totenbaum’ or a ‘a permanent residence’ can be 

form our habitat, as our history and our future place, can be progressive 
 time open 

present sense is to perceive the possibility of place as not frozen, that is, 

in which the poss
hinder change or a total neoliberal reorganization of the existing place, 
but it offers a possibility of seeing the rights of both those who have 
inhabited Fener–Balat and those inhabiting these distr
the idea of a singular history where the place of our ancestors dwelling 
becomes our authentic place, or where place is only constituted in the 

ideas, as they already dwell in the area of Fener–Balat, among their in-
habitants and the authorities, but we can present an alternative under-

 

A last walk in Fener–Balat 
If the first part of an alternative sense of place was to recognize our hab-

places consist of multiple identities and all inhabiting identifies with place 

possibly best left behind and instead we should understand place as the 
u-

identification is also to move towards an understanding of place as pro-
gressive, ‘only because identity suggests something fairly formed, fairly 

                   
33  
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34 To identify the identifications 
of a place is to see a place of difference, a place of conflicts and changing 
ideas, a pla  

Let us lastly, with help from the geographer Doreen Massey, set out 
how we can understand place as a dynamic environment where life is 

 

In this interpretation, what gives a place its specificity is not some long 
internalized history but the fact that it is constructed out of a particular 

If one moves in from the satellite towards the globe, holding all those 
networks of social relations and movements and communications in 
one’s head, then each ‘place’ can be seen as a particular unique point of 

35  

Contrary to Massey, or rather with more emphasis, as earlier presented, 
you can also acknowledge to the history of place even though it definite-

Massey´s text moves outwards to a satellite to see the world as an endless 
locus of communications and people moving and being moved, we 
move back towards Earth and leave Massey and instead land at the inter-

habitat consists of mainly multi-storey apartment houses from two to 

worn-
the intersection, there are two corner shops and at least two restaurants 

he social relations or the lived place, 

houses and the streets merge with the sociality of its inhabitants, and 
th
walls of all the houses there are satellite disks which also could be under-
stood as both signs and material mediators of information that enable 
communicative meetings all over the world, and thus they also are form-

e-
ment for an American brand of crisps, produced in Turkey (Fig. 6 d-
vertising is also a communicative locus where both a globalized market 
and a globalized 

                   
34  
35  
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t-
ing locations, we can note material connections with a wider globalized 

ected to a global 
Social relations on a macro- and 

 

 
Figure 6. 
The colors of  and an advertising poster for Crisps in the 

 

A few steps from the intersection is the grand history of Byzantine Is-

is present as remains but al
centre of the intersection, on the lampposts, on the cobblestones, on the 
walls and even on the street cabinets, yellow and blue colours are present 

Fig. 7 st a week before 
our visit, the football club  had won the Turkish league and, 
as a celebration and identification of this historical occurrence (all league 

p-
- and long-term 

some of its inhabitants with   
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Figure 7. 
The colors of 

 

The notion of the action of repainting the intersections is given a further 
dimension by usin
maps, we step back a year in history to 2013, a time when the rival Istan-

at the time painted in their colours of yellow and red and the identifica-
Fig. 8

long-time rivalry between the clubs and their supporters, it is not an 
36 Seeing how a place 

changes depending on who reigns as champions also allows us to note 
m-

ination also reveals that the Freudian division between imagined and 
g-

ining of future victories, and the imagining of a change of colours, and 

of the ‘Totenbaum’ but the place of identification and imagination of a 

                   
36 A description of the Istanbul clubs and their supporters is given in Nordell 2013, 20
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the team, we can be sure that the painting of the street corners also are 

of the 
 and these scribblings contest the Ga-

 

 
Figure 8. 
The colors of Galatasary on the walls (photo from Google maps, Street view  

If we look up to the satellite disks on the walls, it is also easy to remem-
ber that football on a large scale such as that of the Istanbul clubs is a 

Supporters of Turkish teams have been scattered all over the world 
through emigration, and new generations grow up with roots that can be 

hrough internet and satellite televi-
sion has made it possible to experience wins and losses in an instant 

see the satellite disks as connections to the experience of football with 

that the cobblestones in 2014 are yellow and blue, and some are hoping 
 

been shown, constructed both of its short- and long-

its inhabitants higher and higher, but it is also open to letting some of 
s-
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even the wor
right to the intersection belongs in 2014 a-
latasaray – in the imagination of Galatasaray and materiality of Fen-

–Balat belongs to both its 
inhabitants of the materiality today and its former inhabitants in their 

i-
ple identifications does not resolve the crimes of history, it does not 
hinder future evictions in the name of capital and it does not hinder the 
aspirations of a singular neo-
us with a more complex understanding of place and thus, the possibility 

         
Let the ‘To

us most of all remember that place is material, imagined and social – and 
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Field trip to Istanbul 6 9 May 2014 
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Phone: +90 212 252 54 60 Fax: +90 212 252 97 07 
E-mail:   
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Postal address: -344 33 Istanbul 
Phone: 90 212 252 41 19, Fax: +90 212 249 79 67 
E-mail:    
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Afternoon  
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modern Istanbul” We will be walking through the district  
and focus on the 20th and 21st   

   
Dinner 

 

Friday 9 May  
09.00 Check out from hotel  
09.30 Short city walk focusing on Street art and graffiti as political pro-

 
10.30 Individual work  

Lunch  

Afternoon Individual work   
17.00 Departure to the airport no later than five o’clock (risk of conges-

 
21.00 Departure from Istanbul, Terminal 1, flight TK1791 
23.30 Arrival Arlanda, Terminal 5   
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