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Abstract 

Montaguti, S. 2019. En spegel på världen: Romersk arkitektur i Tergeste i första och 
andra århundradet e.Kr. och reproduktion av social ordning och identitet. 
 
Montaguti, S. 2019. A Mirror on the World: Roman Architecture in Tergeste in the 
First and Second Centuries AD and the Reproduction of Social Order and Identity. 
 
This thesis will investigate how Roman monumental architecture in Tergeste dating 
to the first and second centuries AD reflected and reaffirmed the social order of the 
city, and how it was used in the creation and maintenance of identities. The material 
used will be two select structures, the basilica and theater, located in the eastern and 
north-eastern sections of Tergeste, respectively. By using theories of social 
architecture, agency, identity, and compounding them with the ideology of Roman 
urbanism, focus will be placed on how movement within a structure and the 
occupation of its different locales influenced the adoption of particular roles and self-
conceptions. A number of statues and dedicatory inscriptions associated with the 
architectural structures will serve to further corroborate these points, and to add 
information about whether a specific type of identity was favored above others in the 
city. The results will provide a first overview of how architecture responded to the 
social reality in Roman Tergeste, in the hope to encourage further research in this 
direction. 
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1. Introduction 

Roman architecture in the city of Tergeste (modern-day Trieste) has been a topic of 
interest to a variety of historians, archaeologists and architects for the past four 
centuries. Witness to a Roman presence from at least the mid-first century BC to the 
late fifth century AD, its evidence has been used in the construction and 
reconstruction of city plans at different moments in history, to identify the nature of 
certain areas, and to attest to the existence of important characters involved in major 
events within the Roman Empire. The way such evidence has been approached has 
been mainly from the perspective of stylistic studies concerned with examining 
decorative details and reconstructing the general appearance of a building or other 
urban feature. While this has been instrumental in providing a chronological 
framework for urban life and recognizing the presence of outside influences, such 
preferred method of study has overlooked the way architecture was viewed and 
interacted with by the people living and moving in the city, and how this process 
contributed to the reproduction of society as a whole. 

1.1 Aim 

The purpose of this thesis is the examination of monumental architecture in Tergeste 
in the first and second centuries AD to determine how it reflected and reaffirmed the 
social order of the city, and how it was used in the creation and maintenance of 
identities. In so doing, focus will be placed on the way movement within or around a 
work of architecture, the evasion or respect of its barriers, and the location and 
orientation of one’s body both created and reinforced behavioral norms to be followed 
by different sections of the population. It will also be argued that, while monumental 
architecture reflected the interests of those behind its design, it was simultaneously 
meant to be interacted with and incorporated in the daily routines of the entirety of 
the population, thus generating a variety of experiences that further contributed to the 
development of specific roles and self-conceptions which were adopted in the 
formation and maintenance of different discourses of social dominance and 
dependence. 

1.2 Material and method 

1.2.1 Material 

The primary material consists of the physical remains of two structures, the city’s 
basilica and theater, respectively located in the eastern and north-eastern section of 
Roman Tergeste, along with architectural and archaeological studies which have 
enabled their reconstruction, dating, and orientation within the urban landscape, and 
two interviews and one personal communication with scholars working on the city 
who have agreed to have their names mentioned here (referred to in the bibliography). 
The reasons behind the selection of such structures as a basilica and theater are 
threefold. Firstly, these buildings were communal spaces where a variety of relations 
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played out on a daily basis, thus enabling an analysis of how the different roles 
adopted by different sects of the population at different times both created a number 
of identities and reflected and reaffirmed the social order of the city. Secondly, the 
structures were either built or monumentalized in the first or second centuries AD, 
providing a definite chronological framework for analysis. Thirdly, a ground plan has 
been produced for both the basilica and theater, allowing for an identification of the 
different locales that formed these structures, as well as a determination of the groups 
in society who occupied them. 

In addition, to completely fulfill the aims stated in the introduction, the structures 
listed above will be examined not only for how space within and around them was 
organized so as to condition social order and identity, but also for how statues and 
dedicatory inscriptions played their part in this relationship. Thus, these two elements 
constitute an additional source of material, though rather than define them as 
‘primary’, they are here identified as architectural attributes, as they are called upon 
to play their part only to the extent that they are associated with the primary structures. 
That being said, their importance resides also in some additional information they will 
provide, namely the identification of particular individuals within Tergeste who have 
been remembered and/or honored above others, thus corroborating or increasing 
knowledge regarding social order and possibly exalting a certain type of identity, 
which at times will serve to reinforce the symbolism of an architectural structure. 

1.2.2 Method 

The method employed for this thesis is a phenomenological study of Tergeste’s 
architecture and the spaces it created. This consists in the examination of the relation 
between the body and its surrounding space, the latter understood within this thesis 
as the environment created by Tergeste’s basilica and theater (for examples of this 
method, see Edelman 1978; Tilley 1994; Barrett, 1988; Revell 1999, 2009). In the 
course of the analysis, focus will be placed on anything that might have conditioned 
a subject’s movement, here represented by physical or metaphorical barriers that 
prevented a certain location from being reached and visual components of the 
surrounding space, namely statues and inscriptions which could have conditioned 
viewers to stop and read what was in front of them, either literally (if in writing form) 
or metaphorically (for instance, associating a statue of the emperor with the emperor 
himself). The result of such a process of moving, halting and reading would have 
resulted in the subject’s creation of a variety of places within an overall space, each 
of which would have been associated with actions to be undertaken, words to be 
spoken, and gestures to be employed. 

Related to the relationship between body and space is the creation of identity that 
results from the subject’s repeated occupation of and behavior in a particular place 
and that uses both the body and its surroundings as a means of perpetration. By this, 
it is meant that the mannerisms, actions and language associated with different places 
accumulated within the body to create a particular identity, such as that of the 
magistrate, officiating priest or spectator. In following the dictates of identity, 
subjects actively created and recreated themselves, thus confirming their position 
within society (Giddens 1984; Tilley 1994; Revell 1999, 2009). Simultaneously, by 
repeatedly adopting particular behaviors within certain places, they reinforced the role 
played by the overall architectural landscape as a backdrop to societal order (Díaz-
Andreu & Lucy 2005). Thus, architecture became filled with differing messages and 
meanings to be once again internalized and acted out by the subjects as they moved 
and acted within their environment. 

In employing such methodology, it is important to reiterate that the overall focus 
is not on the buildings themselves but on how people moved and interacted with one 
another in the space created by architecture. As such, architecture is not examined 
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from the perspective of its material, style and decorative minutiae; though some of 
these elements may feature in a general description of the monumental buildings 
under study, their overall importance is here understood in how they played a role in 
the formation and manifestation of the social relations that formed the world of 
Roman Tergeste. Moreover, there is also a need to emphasize that these relationships 
were not present in a vacuum but formed a continuum over time and space, with 
modifications in the identity of the actors and the nature of the relationships. For this 
reason, it is important to contextualize when and where such relationships are being 
examined, in this case in the context of the first and second centuries AD within the 
environment of monumental Tergeste. 

Lastly, a final element to which attention should be drawn is that the observations 
made within this study will not be fully neutral in their outlook, nor in some instances 
will they encompass relations between all elements of Roman society in Tergeste. 
The reason for such a deficit is not only due to the extant evidence but also to the fact 
that, as further explained below, all works of architecture are planned according to 
the ideology of the dominant class, making it problematic to recover the perspectives 
of those who were left on the margins of society. This is not to be intended as a writing 
out of ‘marginal subjects’ from societal relations – societal order would not be 
complete without them. Indeed, the urban landscape was designed to be viewed and 
interacted with by all members of society. What is meant here is that, even if the 
relationships and experiences of marginal subjects may not be as precisely 
reconstructable as those of the dominant elite, as least it may be seen how the former 
have been ‘written out’ of the social scene. 

1.3 Theoretical framework 

1.3.1 Social architecture 

Social architecture is a branch of architectural studies whose main tenant is that 
architecture is not a neutral force but is given meaning by the people using and acting 
within it (Jones 2006, 2011). According to Edelman (1978: 2f. but see also Parker 
Pearson & Richards 1994: 9ff.), such a process occurs because the individual mind 
reflects a wide range of (sometimes incompatible) perceptions and beliefs, including 
inequalities and differing social roles, and consciously or unconsciously attempts to 
give them meaning and to rationalize them. For this operation, termed ‘condensation 
symbolism’, to occur, it is necessary to objectify perceptions and beliefs in some 
entity that has no semantic field, so that its meaning may come from whatever people 
want, or are conditioned to read into it. Architecture thus becomes a social product, a 
‘material’ reflection of abstract social relations and identities (Edelman 1978: 2; Jones 
2011: 29ff.). 

It is however important to note two interconnected implications in viewing 
architecture from a social perspective. First is the acknowledgment that there is 
always someone behind the design and production of architecture, which will 
therefore mainly reflect his/her perceptions and beliefs, even though they might later 
be used in previously unexpected ways (Johnson 1997: 15f.; Ballantyne 2006: 38; 
Jones 2011: 166ff.). The concern in this thesis is with architectural works for public 
use, programmed and financed by the ruling elite of the city, namely wealthy, adult, 
freeborn men. This means that, if the architecture in Tergeste is reflective of any one 
group’s interest, it will ideally be theirs, and attempts to make it seem less so will 
appear highly ideological; yet, this is not the only reading available. 

The second implication follows from the first, and states that a work of 
architecture can have a multiplicity of interpretations, depending on the people who 
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interact with it and the social situations in which it is experienced (Edelman 1978: 2f.; 
Johnson 1997: 15; Revell 2009: 20). For instance, a woman or slave, both barred from 
political life, would have experienced a building such as a basilica in a different way 
than a freeborn citizen who may have ventured in at his own will but was not allowed 
complete freedom of circulation; and this experience would have in turn been 
different from that of a magistrate with absolute power who was allowed to move 
within this enclosed space as he pleased. These restrictions, or lack of, may have been 
given material emphasis through the presence of such architectural features as 
differing entrances or boundaries (Edelman 1978: 3f.; Parker Pearson & Richards 
1994: 21ff.; Tilley 1994: 16f.). This would have created distinct spaces that evoked a 
range of specific roles, self-conceptions and expectations; by occupying these spaces 
and behaving as expected, people both fulfilled their social roles and reinforced 
societal order. The consequence from the perspective of architecture is that no one 
reading is ‘right’ or ‘wrong’, but each will depend on the person/s viewing and 
interacting with it (Edelman 1978: 4; Lefebvre 1991: 182ff.; Johnson 1997: 15f.; 
Ballantyne 2006: 47f.). 

1.3.2 Agency theory 

Theories of agency were largely born from a desire to counter the deterministic 
models of human action that came with the birth of the New Archaeology of the 1960s 
by acknowledging that people are not automatons reacting to changes in the external 
world but that they play a role in the formation of the social reality in which they 
participate (Giddens 1984: 3ff.; Dobres & Robb 2000: 5ff.; Dornan 2002; 303f.). 
However, while the concept of agency appears to be sound, the details of agency 
theory as used by archaeologists are varied and contradictory, with different focus 
being placed at different times on intention versus consequence, knowledgeable 
versus ideological actors, and creatively constructed versus culturally determined 
individuals (Dobres & Robb 2000: 3f.; Dornan 2002: 308f.). 

Particular attention is therefore needed when defining the version of agency 
theory to be employed. Within this thesis, agency is understood as the dialectical 
relationship between ‘agents’ and ‘structures’ derived from Pierre Bourdieu’s (1977) 
practice theory and Anthony Giddens’ (1984) theory of structuration, and later 
elaborated by a variety of authors (e.g., Barrett 1988; Silliman 2001), where ‘agents’ 
are bounded but not determined individuals who can alter structures through practice, 
and ‘structures’ are the more perduring settings resulting from the relationships 
between individuals (Dornan 2002: 305). The way the relationship plays out is that 
structures constitute the framework for agents and their actions, providing a range of 
appropriate behaviors to be abided by in the undertaking of daily activities; in turn, 
by engaging in their daily activities, agents reproduce their structures (Giddens 1984: 
23f., 60; Revell 2009: 10ff.). On their part, daily activities are conducted in intentional 
and strategic, but also in routinized and nondiscursive ways; they are founded in the 
relationships between agents and can be viewed as a form of communication, or 
‘discourse’, which reaffirms not only societal structures, but also an individual’s role 
and identity, including relationships of power and dependence (Barrett 1988: 9ff., 
1997; Silliman 2001: 192). 

The way architecture fits into this structure-agent relationship is that it provides 
the framework in which people lived part of their daily lives. It thus becomes a 
resource involved in the reproduction of social structures, in particular one that 
attempts to bound the space around it and make it tangible (Barrett 1988: 8; Revell 
2009: 13). Within this ‘architectural space’ (so termed by Christopher Tilley but see 
also his words of caution on defining different kinds of space in absolute terms: Tilley 
1994: 15ff.), a variety of places are created, each of which will be known through the 
different agents’ experiences, feelings and thoughts regarding it. Depending on their 
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relationship to a place, agents will interact in particular ways in order to produce and 
sustain meaningful forms of discourse (Giddens 1984: 282ff.; Parker Pearson & 
Richards 1994: 2ff.; Tilley 1994: 12-19; Barrett 1988: 8f.). 

1.3.3 Theories of identity 

Identity is here intended as placing oneself within a particular context, the context of 
this study being the Roman urban environment which is home to monumental 
architecture (the definition is largely taken from Huskinson 2000: 10). However, 
while this definition appears straightforward, the implications of identity theory are 
not. Indeed, though it is possible to formulate an ‘urban identity’ involving active 
political participation, the use of the Latin language for official documentation, and 
visiting the baths, it is also true that such a set of symbols and mannerisms was 
adopted and articulated to a greater or lesser extent according to an individual’s choice 
and circumstances, and depended both on how people saw themselves and on how 
they were seen by others (Huskinson 2000; Díaz-Andreu & Lucy 2005; Revell 2009: 
46ff.; Laurence et al. 2011: 4f.). 

Urban identity, therefore, became a question not of one’s capacity to fulfil the 
‘ideal’ criteria, but of bodily disposition, movement and presentation, and of the 
occupation of places as well as one’s positioning in relations of domination and 
submission (Barrett 1997: 60ff.). This may be coupled with the fact that identity itself 
is never a fixed matter; rather, as Revell (2009: 7f.) put it, it is a ‘position in a range 
of possibilities’, involving the negotiation of a number of elements such as ethnicity, 
age, occupation and gender in different situations, and reproduced through everyday 
practices (see also Huskinson 2000; Díaz-Andreu & Lucy 2005). In this scenario, the 
Roman urban environment and its architecture represented the places where these 
everyday practices were carried out, transforming architecture itself not only in a 
means to maintain and reproduce societal structures (see ‘agency theory’ above), but 
in the different locations where identity was shaped and given form according to the 
particular gestures, actions and words that were carried out there (Huskinson 2000; 
Revell 2009: 151; Laurence et al. 2011: 5f.). 

1.3.4 An ideology of urbanism 

All three theoretical strands may be seen in action within the urban environment. 
From a practical perspective, an urban center in Roman times was a means of holding 
and controlling a defined territory, and from the Imperial era, it came to be regarded 
as a political unit with its own ruling elite (Nevett and Perkins 2000: 214f.; Revell 
2009: 49f.). This is not to say that the city was an entirely independent entity; on the 
contrary, Zanker (2000: 26ff.) has pointed out that from the inception of the very first 
colonies in the fourth and third centuries BC, Roman cities featured a plan 
characterized by the presence of long-distance roads implying a sense of belonging to 
a larger entity and a Capitolium emphasizing symbolic and religious links to Rome. 
Simultaneously, individual cities were also connected to other municipalities through 
a variety of interest, and at least their elite members would have interacted and 
conducted business with one another and traveled between urban centers. The fact 
that a city might be viewed from outsiders, along with notions of the proximity of one 
center to another, may have been partly responsible for the presence of a ‘competition’ 
when it came to organizing the urban landscape, which in turn ensured the survival 
of the city, as its sustainability depended on an elite with the finances to build and 
maintain the physical fabric of a monumental space (Laurence et al. 2011: 7, 122f.). 

However, the part played by the elite is only one facet of successful urban 
functioning. The other side of the medallion was the presence of a non-elite who 
believed that living within the city improved their lives (idem). Since elite and non-
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elite were involved in a variety of relations depending not only on their status but also 
on factors such as gender, age and wealth, the urban space was structured so as to 
shed light on the social organization of its population, and different patterns of social 
behavior were made more or less appropriate by the perceived suitability of their 
surroundings (Perring 1992). In this, public buildings framed the daily routines of city 
dwellers and were incorporated in their everyday experiences, along with the different 
messages and ideals they might have embodied (see above, 1.3.1 ‘Social architecture’ 
and 1.3.3 ‘Theories of identity’, and also Zanker 2000; Revell 2009: 77; Laurence et 
al. 2011: 5f.). 

All these elements transformed the city into a cooperative venture requiring not 
only monumental and public buildings but also a population that endured its survival 
over a time longer than the lifespan of a single individual; this translated into the need 
for the development of a collective ideology that saw the city as a desirable physical 
entity (Laurence et al. 2011: 3). Such ideology involved the concept of the city as the 
ultimate form of civilized living, as opposed to other, barbarous communities that did 
not display the same standards and trappings of urban lifestyle. It featured a range of 
public buildings which expressed both the wealth of the community and its adherence 
to Roman forms of behavior, in turn shown through active participation in politics 
and religion, and the acquisition and expression of power through public display and 
acts of munificence towards the community (Nevett & Perkins 2000: 213f.; Revell 
2009: 45ff., 2013: 231ff.). However, the nature of participation depended on social 
rank and, as with the theories discussed above, privileged the elite members of 
society. Still, it must be remembered that the elite relied on the support and 
collaboration of the non-elite, and that the city itself was designed to include the 
interaction of both groups as they negotiated various social structures and identities 
(Revell 2009: 151ff.). Thus, when considering architecture as a feature of urban 
ideology, it should be viewed from both perspectives. 

1.4 Previous research 

Most architectural research on Tergeste has been, and still is, concerned with 
identifying the presence of different types of buildings (for instance, monumental, 
residential, industrial, etc.), defining their position within the urban landscape, and 
examining decorative and structural details so as to relate them to stylistic trends or 
outside influences. While a useful starting point for this project, such a situation also 
means that little to no consideration has been given to the relationship between 
architecture and the city’s inhabitants. Therefore, as no previous significant research 
relating to the purposes established by this thesis is available, a brief summary of how 
work on monumental architecture in the city has led up to the present situation will 
suffice. 

Overall, two major strands of practice may be identified. The first concerns the 
discovery of the different buildings which formed the urban landscape of Roman 
Tergeste and the determination of their function. Interest in this area has been active 
since the seventeenth century (and possibly earlier), when Tergeste’s first 
antiquarians began describing the Roman structures still visible in the cityscape, and 
received an impetus in the nineteenth and twentieth centuries with the development 
of systematic archaeological excavations (Zaccaria 1988; Verzár-Bass 1998; Maselli 
Scotti & Ventura 2001). Thus, the buildings of interest to this thesis, the basilica and 
theater, can be listed among the structures that were investigated in this time. 
However, between the twentieth and twenty-first centuries, a debate centered on the 
basilica began to take form. Specifically, it was argued that the location of the 
structure on the summit of St. Justin’s Hill was impractical due to the distance 
between it and the more accessible commercial area on the coast (Verzár-Bass 1998, 
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1999; Casari 2004 a: 91ff.). Moreover, the very nature of this building began to be 
called into question in light of a series of architectural features increasingly 
interpreted as relating to the imperial cult, thus generating the notion that the basilica 
may have been a temple dedicated to the worship of the emperor and imperial family 
(idem). Though the contention remains unresolved, most scholars have put forward 
arguments in favor of the identification of the basilica as such, and while the opposing 
side will be explained more in-depth once the building is analyzed, it will not be 
considered at length due to lack of sufficient evidence to consistently support it (for 
references to the basilica seen as a ‘basilica’, Zaccaria 1988; Casari 2004 a: 86-93; 
Braini 2011 b). 

The second and final strand of practice consists in the production of an urban 
map, which also involves dating the various structures identified so as to correctly 
illustrate the city’s appearance at different moments in the course of its Roman 
history. The first to attempt this endeavor was Pietro Kandler in 1842, and here too 
the perfecting of design techniques and increased knowledge regarding the city’s 
architecture enabled a constant improvement in results (Braini 2011 b: 105). Though 
some points are still being debated today, such as the extent of a wall which is believed 
to have surrounded Tergeste from the late first century BC to the early/mid first 
century AD, further work and research has allowed scholars to determine that most 
of Tergeste’s urban landscape assumed a definitive form at some point within the first 
century AD, with some modifications and additions taking place in the second 
century, to be followed by a period of urban decrease in the third and fourth centuries 
(Braini 2011 a,  b:100ff.). 
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2. An Introduction to Tergeste 

2.1 History of the City 

2.1.1 Birth of Tergeste 

The location of what would become the Roman colony of Tergeste is to be found on 
the coast of north-eastern Italy (Fig. 2), within the territory that during the Roman 
Republic would be known as the province of Cisalpine Gaul. It consisted of a natural 
basin dominated by the hills of St. Justin and St. Vito and enclosed by the Karst Ridge 
to the north and to the east, the rises of the Istrian peninsula to the south, and the 
Adriatic Sea to the west (Braini 2011 a: 4). This area had been inhabited at least since 
the Late Paleolithic and as time progressed, it gained the role of cultural bridge and 
crossing point for economic exchange due to its favorable position at the center of a 
series of maritime and riverine routes. Consequently, a growing number of ethnic 
groups began establishing their presence in the area. Among the main components, 
historians count Venetii, Histrians, Illyri, and Celts, though some minor populations 
not attested in the archaeological record are also likely to have been present (Vedaldi-
Iasbez 1994: 16f.; Zaccaria 2001: 96ff.). 
 

 
The first traces of Roman presence in the area might be related to the events 

occurring in the course of the Second Histrian War (178-177 BC), when a Roman 
fortified settlement was established, likely as a buffer between the allied city of 
Aquileia to the west and the hostile Histrians to the east (Zaccaria 2001: 100; 
Bernardini et al. 2015). At this stage, what would become the future city of Tergeste 
was not yet a politically independent entity, and it was only at some point during 
Caesar’s proconsulate in Gaul (from 59 to 52 BC) or during the Triumvirate (43-33 
BC) that its juridical status was changed from non-defined settlement to Roman 
colony (Vedaldi-Iasbez 1994: 417ff.; Sisani, 2017). As such, Tergeste became a self-
governing settlement with an independent administrative apparatus that followed the 
same legislative procedures as Rome. In this capacity, its jurisdiction encompassed 
both the city itself and a wider area, its agrum, which over time is believed to have 
extended from the Isonzo River in the north-west to the Ningus (Mirna) River in the 
south (Fig. 3) (Vedaldi-Iasbez 1994: 421; Zaccaria 2009: 104ff.). 

Figure 2. Geographical location of Tergeste 
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2.1.2 Roman history 

From the moment of its foundation to the fall of the Roman Empire, Tergeste seems 
not to have played a major role in the wider set of events that interested the Roman 
Empire, nor to have witnessed massive happenings on a local level apart from an 
expansion of its urban landscape in the first and second centuries AD, followed by a 
period of decline in the third century (see above). Hence, a brief outline of the main 
episodes that interested the city will suffice. In 42 or 41 BC, following the Battle of 
Philippi, Italy’s north-eastern border was moved from the Rubicon to the Formio 
River, thus including the entire province of Cisalpine Gaul within its territory and 
making Tergeste its easternmost city before Histria (Vedaldi-Iasbez 1994: 39f.). 
Shortly thereafter, between 35 and 33 BC, Octavian conducted a series of campaigns 
against the Iapodes which involved concentrating military troops in Tergeste (eadem). 
At about the same time, in 33 or 32 BC, Octavian also ordered the construction of a 
turreted wall around the city; while this move may be interpreted as a measure taken 
to ensure Tergeste’s safety against invasions form the east, it has also been seen as a 
way to enhance the city’s status as part of a propagandistic mechanism developed by 
Octavian (Pinder 2017). 

After Octavian became Augustus, at some point between 18 and 12 BC Italy’s 
eastern border was extended once again, this time from the Formio to the Arsa River 
(located in Croatia); at the same time, Augustus divided Italy in eleven regions, and 
Tergeste thus became part of the X Regio Venetia et Histria (the Tenth Region 
(comprising) Venetia and Histria) (Vedaldi-Iasbez 1994: 41). The following century 
witnessed a contention between the Rundictes, inhabitants of Tergeste’s territory, and 
senator Laecanius Bassius over the route of a commercial path that would facilitate 
transportation of goods from Tergeste; emperor Claudius’ intervention in the matter 
in favor of the Rundictes may have determined the birth of a cult in his honor in the 
city (Zaccaria 1992: 153f.; Casari, 2004 a: 146). After this, no other major happenings 
occurred until the dissolution of the Roman Empire. 

Figure 3. Location of Roman Tergeste. In red, approximate extent of its agrum. 
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2.2 The People of Tergeste 

As in many cities of the Roman Empire, a wide variety of components played their 
part in the formation and organization of Tergeste’s population, chief among them 
being distinctions in legal condition, wealth, gender, and political influence or 
connections. These elements intersected society at different levels, each creating its 
own divisions and internal hierarchies, which may be reflected more or less clearly 
through the available documentation and compounded with more general studies 
relating to Roman society when needed. In doing so, it is important to bear in mind 
that the individuals under examination will belong to several categories at once, and 
that the disadvantages they may experience in one group might not necessarily be 
reflected in their membership in another.  

2.2.1 The magistrates and the ordo 

Some of the most detailed information about Tergeste’s society comes from legal 
documentation relating to the composition and activities of the governing body of this 
city as well as other urban centers in the Regio X. This was made up of a number of 
annually elected magistrates operating in tandem with a local senate (ordo). In 
general, membership in this order was reserved for free male citizens who had proven 
themselves valuable to the community and fulfilled a wealth qualification (Revell 
2009: 51f.; Laurence et al. 2011: 73f.). In descending order, Tergeste’s elected 
magistrates were known as duoviri, aediles, and quaestores. The duoviri, or ‘two 
men’, also referred to as ‘supreme magistrates’ in some quarters, were in charge of 
most major decisions related to life within the colony, for which they always acted in 
consultation with the ordo. Their responsibilities ranged from the definition of 
territorial borders and custom duties to the administration of civil and penal justice, 
to the declaration of which days would be dedicated to public festivities, to the 
organization of sacred ceremonies and the appointment of religious personnel 
(Bandelli & Chiabà 2008: 24; Zaccaria 2011: 47). The duoviri were also in charge of 
convening the ordo and presenting proposals, as well as organizing committees for 
the election of further duoviri, aediles and quaestores. In addition, they were tasked 
with allocating a space for, and approving the erection or renovation of public 
edifices, and had the possibility of dedicating statues, altars and small temples. All 
works could be financed through contributions by the res publica or personal funds 
(Bandelli & Chiabà 2008: 23f.). 

The position immediately below that of duoviri was occupied by the aediles, who 
were officially in charge of public building, the overview of traffic, and the 
administration of the annual distribution of food among the community (the cura 
annonae), though more detailed information regarding these tasks is unavailable 
(Bandelli & Chiabà 2008: 22ff.; Zaccaria 2011: 47). The same consideration applies 
to the quaestores; these magistrates had the power to request, preserve, spend and 
administer funds, but this is all there is to be known. To complicate matters, it would 
also appear that, while in the Republic assumption of the quaestorship was a 
necessary step in the cursus honorum (the different positions to be covered in the 
course of a political career), by the early Empire it had become a formality more than 
anything else (Bandelli & Chiabà 2008: 24f.). 

Operating in conjunction with the magistrates was the ordo, or local senate, 
whose members were known as ‘decurions’. From the available documentation, their 
duties included the offering of priesthoods and magistracies, elections or admissions 
to their order and, between the first and third centuries AD, the concession of public 
locations for activities generally promoted by professional groups known as collegia 
(Bandelli & Chiabà 2008: 28f.). As the duoviri, the decurions could also present 
proposals and make decisions regarding the erection or renovation of public buildings 
and the allocation of statues and inscriptions (Bandelli & Chiabà 2008: 27ff.). 
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An interesting addition to this picture is that of the iuratores, whose presence is 
attested only in the Regio X. Though the exact tasks of these magistrates are unclear, 
they are known to have acted in conjunction with, or on behalf of the duoviri every 
five years, when the census was undertaken in the city and its agrum – in which 
occasion the duoviri were called duoviri quinquennales (Bandelli & Chiabà 2008: 
26f.). 

2.2.2 Citizens, incolae and peregrini 

Legal texts also provide limited information regarding how the population was 
organized in the city of Tergeste and its surrounding territory through its distinction 
of three main groups: citizens, incolae and peregrini (Bandelli & Chiabà 2008: 30f.). 
While citizenship could be held by men, women, children and freed slaves (liberti), 
since the documentation referred to here deals with legal responsibilities, this 
category is restricted to adult, free males, the only group granted full political power. 
Specifically, their tasks in guaranteeing the ongoing life of the city included their 
participation in committees for the voting of magistrates and military tribunes, as well 
as their power to offer a magisterial position to a private citizen and to advance 
proposals. In addition, the citizens as a collective could be the beneficiaries of a will 
and could dedicate statues to the emperor and the imperial family, equestrians, local 
patrons and magistrates (Bandelli & Chiabà 2008: 31f.). 

The term incolae (sing. incola) indicates citizens whose place of origin (origo) 
was to be found elsewhere. As they moved to a new locality, incolae found themselves 
subject to the laws of, and with certain responsibilities towards their adopted city, but 
with fewer privileges and limited political rights compared to citizens (Revell 2009: 
52f.). Indeed, within the legal texts, an incola’s political responsibility seems to have 
been limited to participation in the committees for the voting of a magistrate – though 
more information on their status within the colony might be available as research 
progresses (Bandelli & Chiabà 2008: 31). 

The last group on the list, the peregrini (sing. peregrinus/a), are known to have 
existed as an entity in Tergeste due to their mentioning in a document granting them, 
as well as citizens and incolae, the right to wash for free (lavatio gratuita) (Badelli & 
Chiabà 2008: 30f.). Peregrini are identified as free non-citizens who, as such, could 
not hold a position within the colonial administration, serve in legions, enjoy the 
benefits of private law or compose legally binding wills. Furthermore, if found guilty 
of the same crimes as their citizen counterparts, peregrini faced harsher punishments 
(Hope 2000: 130). Within Tergeste, it is extremely likely that the peregrini in question 
are members of the Carni and Catali, two populations who had been subject to the 
city’s administration by Augustus (Vedaldi-Iasbez 1994: 420). 

2.2.3 Slaves and freedmen 

While seemingly encompassing the entire population of Tergeste, if only in name, the 
information available in the legal documentation leaves out several groups, notably 
slaves and liberti, women and children, as well as organizations such as collegia that 
may have responded to different internal hierarchies. Nevertheless, additional 
sources, mainly in the form of inscriptions collected over the course of several years 
by Zaccaria and his colleagues, allow for their existence to be inferred and some 
discussion to be made. 

Two related presences to be noted are those of the seviri and the Augustales; these 
were colleges of priests that dealt with the cult of the emperor and were made up of 
mainly wealthy freedmen, though the exact criteria for the accordance of the title of 
sevir, Augustalis or the two in conjunction are unknown (Revell 2009: 95; Zaccaria 
2015: 285). Since there were freedmen, it is possible that Tergeste would have also 
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been home to a slave population from which these individuals had their origin. 
However, while at least Zaccaria (2001, 2015) hints to their existence, and the fact 
that the Roman Empire was slave-based reinforces this discourse, their presence in 
the available record is extremely challenging to identify, not only because of the 
available evidence, but also because of the way slaves fit into the Roman city overall. 
In fact, slaves were at the complete command of their masters; they could not own 
property or enter into legitimate marriages, and any children born to slaves became 
the property of their masters. Having no political rights, they were not entitled to serve 
as magistrates and had no vote in the urban elections (Hope 2000: 128; Revell 2009: 
187). In a religious context, they were banned from presiding over sacrifices, and 
though a select few acted as sacrificial specialists (for instance, as victimarii), their 
clothing would have served to distinguish them from the officiating priest. In practical 
terms, their inability to have a voice in any aspect of life translated in their exclusion 
from the design of the city and in the difficulty in finding their material presence 
archaeologically (Revell 2009: 187f.). 

Still, the existence of freedmen is evidence that the condition of slavery was not 
a permanent one, and indeed manumission was a widespread practice within the 
Roman Empire in which Tergeste might be supposed to have participated. Once freed, 
provided their masters were citizens, slaves would have automatically been granted 
citizenship, and thus would have been able to enjoy the political advantages that came 
with it. However, their former condition still stigmatized them in a variety of ways: 
freedmen retained a debt of gratitude towards their masters (now termed patrons), 
could not hold magisterial and governing offices, and faced harsher legal punishments 
than their freeborn counterparts (Hope 2000: 130). Nevertheless, those freedmen who 
managed to amass a significant amount of wealth could enter into privileged 
relationships with their community by becoming seviri and/or Augustales, as seen 
above, or by being granted the title of honorary decuriones. Moreover, since their 
children did not suffer the same handicaps, moving up the social ladder was an ever-
present possibility, and it would appear that the liberti in Tergeste were involved in a 
growing network of emerging personalities (Hope 2000: 130, 138; Zaccaria 2015: 
286ff.). 

2.2.4 Women 

Another group excluded from the legal texts but evident elsewhere is represented by 
women. Indeed, though they were granted citizenship, and thus could own and control 
property to some extent, women were under the control of the male head of their 
family (the paterfamilias) (Hope 2000: 133; Hemelrijk 2013: 140ff.). Moreover, 
because of their gender, they were completely excluded from political life and their 
participation in religious events was different from that of men, as was traveling and 
the use of facilities within the city (Revell 2009: 187). 

Yet, as with freedmen and ordinary citizens, wealth could work to a woman’s 
advantage: wealthy women could become priestesses, as well as patronesses and 
benefactresses, and could be honored by the citizen collective through the dedication 
of statues. In this context, it is also extremely probable that women participated in the 
negotiations and debates over the collocation of honorary statues, both as dedicators 
and honorands (Hope 2000: 138; Hemelrijk 2013: 142). Moreover, women of wealthy 
families would have exercised significant economic power, and some men must have 
been dependent on their mothers and wives as a consequence; lending faith to these 
words, in Tergeste’s territory there is evidence for the production of exemplars of 
Dressel 6B amphorae by Calvia Crispinilla, a notable matron included in emperor 
Nero’s entourage (Zaccaria 2015: 286f.). 

2.2.5 The army and collegia 
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Two final groups attested in Tergeste are members of the army and collegia. 
Membership in the former would have been a way to amass riches and end one’s 
service in the advantageous position of a veteran, not to mention the fact that it would 
have provided certain legal advantages over civilians, such as the possibility of 
benefiting from a favorable military court if soldiers were accused of a crime (Hope 
2000: 140f.; Zaccaria 2015: 288). Furthermore, the army possessed its own hierarchy 
through which the average soldier could progress by hard work and commitment. It 
provided a support system not available to the civilian population featuring a 
privileged relationship with the emperor, who relied on military representatives to 
maintain his authority. Inscriptions identifying soldiers from Tergeste attest to the 
geographical and social mobility of this group, with some members even occupying 
positions in Rome’s Praetorian Guards, as well as to the social prestige awarded to its 
exponents (Zaccaria 2015: 288-296). 

Collegia (sing. collegium) were associations often based on trade or religious 
affiliations, which might be supported by patrons. Membership was mostly restricted 
to wealthy men who could afford to finance the activities of their collegia and 
maintain and decorate their club-buildings; it should not be understood, however, that 
women were completely excluded from collegial life, and indeed wealthy women 
could become matres (mothers) of a collegium (Rüpke 2007: 207). The collegia 
attested in Tergeste are that of the seviri and Augustales outlined above; one 
composed of worshipers of the god Silvanus; and that of the fabri, a professional 
association encompassing wood- and stone workers, as well as individuals involved 
in the building industry in general (Casari 2016: 15f.). Though details regarding their 
exact duties and places of organization are lost, it is possible to evince that at least the 
first two collegia listed above might have dealt with religious activities centering 
around the imperial cult and worship of the god Silvanus, respectively. From parallel 
studies of collegia in Rome and Italy, it might be said that these associations are likely 
to have featured a hierarchical organization with a presidency consisting of several 
magistri at the top, followed by a variety of officers (treasurers, scribes, etc.), and a 
broad mass of members at the bottom (Rüpke 2007: 212f.). Since membership 
appears to have been mainly based on wealth, these groups would have provided an 
opportunity for those otherwise excluded from political participation to climb an 
internal ladder and reach positions which were unattainable in the outside world 
(Hope 2000: 141). 
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3. Architecture analysis 

3.1 Plan of Roman Tergeste 

Perhaps the best plan of Roman Tergeste as it appeared in the first and second 
centuries AD is that produced in 2011 by Massimo Braini (Fig. 4). This illustrates the 
appearance of the city in its known extent, with the main structures here examined 
(Fig. 4, nos. 1 and 2) shown in red and a reconstructed street-grid contoured in green. 
The dark-blue line in front of the theater (Fig. 4, no. 2) represents the coast, which at 
the time was approximately 300 m inland (Braini 2011 a: 4), while the red arrow and 
yellow dot indicate the location of a commercial forum believed to be the main 
entrance point to the city from the sea. Alternative ways of approaching Tergeste are 
shown as the two green dotted lines intersecting north-east of the theater, and in the 
partly continuous, partly dotted green lines to the south-west of the commercial area 
(see Gonizzi Barsanti & Braini 2011: 513-522 for more specific information 
regarding Tergeste’s road system). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The general impression provided by this map is of a rather small urban sector, 
and indeed Tergeste is believed to have covered an area of a maximum of 3 km in 
perimeter (whether this occurred as a result of spontaneous or planned urban growth 
depends on whose opinion is followed – see Morselli & Urban 2006, for a summary 
of the different perspectives). Nevertheless, scholars have divided the overall area in 
at least two spaces with varying purposes (see for instance Morselli & Urban 2006; 
Braini 2011 b; Gonizzi Barsanti & Braini 2011). These are the commercial area next 
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Figure 4. Plan of Roman Tergeste seen from the north, first and second centuries AD. In 

red, the structures examined. 

 



 

19 
 

to the coast, not examined here due to lack of sufficient evidence to formulate 
substantial hypotheses, and the political and religious center on the summit of St. 
Justin’s Hill, formed by the city’s basilica, administrative forum and propylaeum-
plaza complex. This area was located at the city’s easternmost limit and was reachable 
only from the coastal area through two roads leading to the administrative forum and 
the propylaeum’s plaza, respectively. Of the architectural works present in this 
location, it should be remembered that only the basilica (Fig. 4, no. 1) will be subject 
will to analysis, a choice made once more because of the extent of the available 
evidence.  

Apart from the commercial and administrative areas, a third and final urban space 
might also be added to the plan of Tergeste: the theater, bordering the coast in the 
city’s north-eastern section (Fig. 4, no. 2). The building, dating to as early as the 
Augustan or Julio-Claudian Age, could be approached from within the city by 
following the road system leading north-west from St. Justin’s Hill, or from outside 
through one of the extra-urban roads bordering it (Aberson 1991: 153). The reason 
the theater itself might signal the presence of a new area is due to the fact this building 
was used for both entertainment and political purposes, and because of its internal 
structure, it represented a microcosm of social organization, where individuals 
positioned themselves according to their status and, as a result, both reproduced and 
internalized the city’s social order (Revell 2009: 167ff.). 

Analysis of the monumental structures within this chapter will begin by 
considering their position within the landscape and overall plan; in this discourse, 
particular attention will be given to architectural features which were used for specific 
purposes or held additional meanings for the structure in question. Who was most 
likely to use the available space and with what frequency will then be considered; if 
there is no explicit indication, suppositions will be made based on the nature of the 
structure, the activities undertaken inside or around it, and its proximity or adjacency 
to other works of architecture. Examination of movement within the available space 
will follow, focusing on the presence of physical or psychological obstacles, position 
of the body and resulting control of space, following the phenomenology-based 
method outlined in Chapter 1 (see 1.2.2 ‘Method’). This will allow for an overview 
of how the available space both enabled and reinforced societal relations and the 
formation of identities. The conclusions will then be corroborated, re-examined or 
explored more in depth by inspecting visual cues in the form of statues and/or 
inscriptions. In this guise, a note is to be made for the basilica: since it formed part of 
a monumental complex on the summit of St. Justin’s Hill, closely associated to the 
propylaeum and administrative forum in the same area and in a position within the 
overall urban landscape frequently remarked on by scholars, architectural analysis for 
this building will also consider its association with the structures in its immediate 
vicinity. Such an excursus will not be undertaken for the theater, however, due to 
insufficient research work in its surrounding area. The results obtained will be 
discussed in Chapter 4, where they will be integrated further in the theoretical 
framework and additional considerations regarding the viewer and the role of 
architecture and its features will be outlined. 

3.2 The basilica 

3.2.1 Outline of the structure 

Tergeste’s basilica (Fig. 4, no. 1 above), completed within the mid-first century AD, 
is the largest structure on the summit of St. Justin’s Hill, placed between an 
administrative forum to the west and a propylaeum to the south. Measuring 88 x 23.50 
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m, it was aligned along a north-south axis, as visible in the city plan above (Fig. 4) 
(Casari 2011 a: 6). The building was excavated in 1933 (the results were never 
published) under the direction of Sticotti, who was first responsible for its 
identification as a basilica through the examination of similarities between this 
structure and the Basilica Ulpia in Rome (Zaccaria 1988: 63ff.; Casari 2004 a: 91ff.). 
His conclusion has been generally accepted to today, despite Verzár-Bass’ (1998: 
785ff.; 1999: 175-194) argument that there is a disproportion between the building 
and its adjacent forum, which with a size of 70 x 30 m is deemed too restricted a space 
compared to the basilica; moreover, Verzár-Bass (eadem) has also noted the fact that 
St. Justin’s Hill’s northern, western and southern sides present a lack of service 
structures which would normally have surrounded an area for commercial and 
administrative purposes in a Roman city. In recent years, scholars have addressed 
both these issues; notably, Casari (2004 a: 93ff.) has defended the ‘building-as-
basilica’ theory by noting that Ruscino also presented a disproportion in its forum-
basilica relation, and thus that the situation in Tergeste was not unique. Moreover, in 
the same publication, Casari (idem) also tackled a problem derived from a study by 
Gross and Torelli (1988: 248ff.) according to which basilicas were normally aligned 
on one of the forum’s shorter sides, whereas Tergeste’s basilica bordered the forum 
on the longer side; Casari ascribed the situation either to eastern influences, the nature 
of which, however, remains to be ascertained, or to the conditions of the landscape 
where the basilica was erected, and noted in this regard parallel examples in cities in 
Cisalpine Gaul, Hispania Terraconensis and Dalmatia. Lastly, Braini’s (personal 
communication 16-05-19) theorization should also be remembered; accordingly, 
since there is no indication of any physical barrier surrounding the administrative 
forum, the restriction of this structure’s length to the area covered by the basilica is 
conceptual, and there should be allowance for the existence of a wider space, 
comprehensive of the open-air plaza in front of the propylaeum, which would thus 
solve the problem of a disproportion between forum and basilica. 

As regards the physical remains that were uncovered in the 1933 excavation, they 
consist of most of the basilica’s ground floor with the exception of the southern end 
(Fig. 5, no. 3), which had been covered from view by the construction of a road 
(Verzár-Bass, interview 19-03-19). Nevertheless, Sticotti was able to produce a plan 
of the building which is still employed today (Fig. 5) based on the available remains, 
and to calculate the dimensions and appearance of the southern side by examining the 
visible relationship between the basilica and the forum as well as the adjacent street 
pattern (eadem). 

 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

Based on Sticotti’s reconstruction and the physical remains, scholars have 
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Figure 5. Ground plan of the basilica seen from the west. 
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determined that the basilica was accessed from an ambulacrum located on its western 
side (Fig. 5, orange bracket), though because of the alterations the area had been 
subjected to by the time of the excavation, the exact number of entrances has not been 
determined (Zaccaria 1988: 64ff.; Ventura, interview 19-03-19). Additionally, in 
1949 Mirabella Roberti noted the remains of another entrance on the southern end 
(Fig. 5, blue arrow); upon it, Zaccaria (1988: 76ff.) has placed an architrave inscribed 
with the name and career of the building’s dedicator, P. Palpellius Clodius Quirinalis 
(Appendix 1). 

The interior of the basilica was organized into three areas (Fig. 5, nos. 1−3). The 
largest space (Fig. 5, no. 2), accessed from the ambulacrum, was divided lengthwise 
into a central nave and two side aisles by two rows of Ionic columns which formed 
an enclosure at the southern end. It was limited to the north by two staircases (Fig. 5, 
red arrows) that led to a platform elevated 1.5 m above ground level (Fig. 5, no. 1), 
terminated by a small exedra. Through comparisons with other basilica plans in Italy 
and the western empire, scholars have stated that the elevated platform housed the 
basilica’s tribunal, from where the city magistrates dispensed justice (Zaccaria 1988: 
64 nt. 5; Casari 2011 a: 6). Conversely, the basilica’s southern extremity (Fig. 5, no. 
3) featured a larger exedra enclosed in a rectangular room, entrance to which is 
hypothesized to have been restricted. The common opinion regarding the nature of 
this space is that it represented the curia (council chamber), and the location of a 
staircase leading to an upper floor that is unrecoverable (Zaccaria 1988: 64 nt. 5; 
Braini, personal communication 06-05-19).1 Other architectural features in the 
building are unknown, although a series of visual encounters were made possible by 
the presence of six statues, the exact position of which is ignored, portraying the 
equestrian Q. Baienus Blassianus (Appendices 2−7), whom has been deemed 
responsible for a minor renovation of part of the basilica in the second century AD, 
possibly comprising only the southern end (Casari 2004 a: 106ff.; Zaccaria & 
Mainardis 2005). 

3.2.2 Control of space 1: reflecting the magistracy 

In absence of a town charter, complete information as to who was allowed entry into 
the basilica, and whether entry itself was granted on a continuous basis or on certain 
occasions only, is unavailable for Tergeste. Scholarship considering such building 
type is of little avail in this regard: most studies featuring an overview of a city’s 
basilica (for instance, Gross & Torelli 1988: 248ff.; Zanker 2000: 36f.; Laurence et 
al. 2011: 171-202) have focused on the building as a structure displaying elite and 
imperial power through the activities of the magistrates on the tribunal and the visible 
statuary. However, in an examination of different ways to experience a city according 
to one’s identity, Revell (2009: 184ff.) has acknowledged that public buildings such 
as the basilica were structured so as to reflect local power hierarchies, through features 
such as differential use of or restricted access to the various spaces present. From 
what is known in this regard, scholars in Tergeste have stated that the basilica’s 
tribunal was used by the city magistrates (for instance, Casari 2011 a: 6), though they 
have made no such advance in the case of the curia, which was considered self-
explanatory (Braini, personal communication 06-05-19). This discourse can be 
further added to by drawing again from Revell’s studies, two of which pointed out 
common features in the use of the tribunal and curia in cities in Italy and the western 
provinces (Revell 1999, 2009: 155-161). Accordingly, access to these two spaces was 
subject to such restriction in that they could be used solely by the city’s magistrates. 

                                                     
1 As a note to the reader, the identification of the northern and southern ends of the basilica as tribunal and curia 

are based on most recent research and communications. However, there have been different perspectives on this 

topic in the past. A useful summary is found in Casari 2004 a: 93. 
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Therefore, conceding that, as Revell indicated, the basilica could be used virtually 
by the entire population of a city, the conception of the tribunal and curia as areas of 
limited access identified them as two barriers which restricted freedom of movement 
to the elite that governed the city. In their discussion of natural and man-made 
barriers, Parker Pearson and Richards (1994: 21ff.) have argued these could be both 
physical and conceptual, and in all events, served to demarcate space so that social 
relationships could be more easily controlled and regulated. Moreover, Tilley (1994: 
26f.) has added to this discourse by stating that the ability to control access to and 
manipulate particular settings for action is a fundamental feature of power as 
domination. If this discourse is applied to the tribunal and curia in Tergeste, the two 
are seen to reflect a demarcation of space not only conceptually, by allowing access 
only to the magistrates, but also physically by setting the structures apart from the 
central entrance area (Fig. 5, no. 2); indeed, as seen from the plan above, the tribunal 
was elevated 1.5 m above ground level and the curia was given the form of an 
enclosed room entrance to which was regulated (Scrinari 1951: 70-80). Furthermore, 
by restricting access to these spaces, the magistrates also established themselves as 
the dominant power within this building. 

The discourse of the importance of barriers can be elaborated further, however. 
Revell (1999: 55f.) especially, but also Parker Pearson and Richards (1994: 21f.), 
have demonstrated that the division of space determined by barriers served to create 
individual and collective identities: by virtue of continuous occupation of a space by 
an individual or a group, that space became associated with the characteristics 
forming the identity of that individual or that group, as well as resources involved in 
the production and reproduction of such identity. Specifically for Tergeste’s basilica, 
since the tribunal and curia were occupied by magistrates, these restricted spaces 
reflected magisterial identity. As seen above when discussing the different social 
groups in Tergeste, magistrates were set apart from the remainder of the population 
by being freeborn, wealthy adult males. Repeated association of these three 
characteristics with the tribunal and curia thus transformed these two spaces in 
instruments enabling the reproduction of magisterial identity. 

Yet, due to the contribution of scholarly research, magisterial identity as formed 
and demonstrated within the basilica can be expanded to include particular 
mannerisms to be followed, though work in this sense is restricted to the tribunal. 
Indeed, although both here and in the curia it may be possible to apply Tilley’s (1994: 
17ff.) theory whereby the existence of different locales implied the observation of a 
series of rules on part of its occupants and, by observing these rules, the resulting 
actions of the occupants reaffirmed the relations which formed their social structures, 
information for the specific actions and mannerisms carried out in the curia is lacking 
for both Tergeste and more general research. Considering the tribunal, therefore, 
Revell’s (1999, 2009: 160f.) work may be recalled, in which she has repeatedly 
affirmed that the tribunal itself was similar to a stage from which the magistrates 
addressed their audience through the art of rhetoric, an indispensable instrument in a 
Roman public career. Rhetoric comprised a series of rules dictating how to measure 
words and tone of voice, as well as how to move the body, when an orator engaged 
in public speaking. It also involved a specific mode of dress, the wearing of the toga 
– or for the magistrates, the toga praetexta – and how this should appear throughout 
the oration: carefully folded on the magistrate’s body at the beginning, falling on all 
sides by the end as a physical demonstration of exhaustion (Aldrete 1999). When 
applied to the tribunal in Tergeste, the repeated use of rhetoric on part of the 
magistrates in this specific area translated in a further element constituting the identity 
of the magistrates as they occupied the tribunal itself. 

3.2.3 Control of space 2: a social order 
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Until now, spatial examination has been reduced to the restricted spaces formed by 
the tribunal and curia. In so doing, while it has been acknowledged that they 
represented magisterial control of space and reflected and contributed to form the 
identity of the magistrates themselves, the remainder of the population has been set 
aside. As explained when outlining the tenants of social architecture above, this is one 
of the two implications involved in the study of collective structures, that because 
they were built by specific individuals, they also reflected the interests and activities 
of these individuals. Indeed, in Tergeste, as seen from the legal documentation (see 
above), it was the magistrates, the city’s elite, who were in charge of placing and 
erecting public buildings, and the dedicator of the basilica, Palpellius Clodius (see 
below), was himself an elite member of society. 

Yet, the second implication of social architecture, that a structure was subject to 
a variety of experiences other than those pertaining to the planners, should not be 
ignored. However, when moving away from the ruling magistracy, defining how 
other groups in society experienced Tergeste’s basilica becomes problematic, 
considering the absence of restrictions or allowances regarding use of this building in 
the legal documentation. Moreover, as mentioned, none of the scholars consulted 
apart from Revell have considered the social use of the basilica, making comparisons 
with other such structures a complex endeavor. Nevertheless, the very suggestion by 
Revell (2009: 155ff., 184ff.) that the basilica could be experienced by societal groups 
not part of the ruling magistracy allows the possibility that access to the building itself 
was granted to a variety of individuals, even though their exact nature (whether male, 
female, free, slaves, etc.) is unknown. 

As a result of magisterial occupation of the tribunal and curia, movement for the 
wider, undefined social group was restricted to the large central space accessed from 
the ambulacrum (Fig. 5, no. 2). Here too, the theory according to which repeated 
occupation of a space translated into an association of that space with the identity of 
its occupants (see above) can be applied, though in reverse. Indeed, by being denied 
access to two locales reflecting wealthy, freeborn, adult males, the identity of the mass 
taking up the basilica’s central space was formed by emphasizing what they were not: 
not wealthy, not male, not freeborn, not adults. Granted, given the fact that those 
occupying such space were differentiated among themselves (for instance, there was 
the potential for the presence of male citizens as well as freeborn children and wealthy 
women), the denial of the qualities necessary for complete occupation of the entirety 
of the basilica would have been experienced differently. Formulating a hypothesis 
similar to Revell’s (2009: 184ff.) outline of urban lived experiences for the various 
sects of the population, an adult male citizen of modest means entering Tergeste’s 
basilica would have understood lack of wealth as his greatest inhibitor in being able 
to occupy the entire building, whereas for a wealthy woman with political 
connections, her gender would have been more significantly felt. 

By employing such knowledge, the discourse of the implications of use and 
occupation of space can be further elaborated, even though there is no direct 
information regarding the specific activities to be carried out on part of the larger 
population. Indeed, Tilley’s (1994: 17ff.) theory outlined above may be recalled and 
applied here; in so doing, it is evident that the available ‘rules’ recoverable here relate 
to the right of occupancy of a space based on one’s position in society. In behaving 
in accordance to such restrictions, therefore, the city’s inhabitants created and 
reaffirmed a social structure whereby freedom of circulation within the building was 
reserved for the magistracy. The practical knowledge resulting from the placing of 
one’s body in a particular space (whether nos. 1, 2 or 3, Fig. 5) allowed individuals 
to function, or ‘go on’, in the course of their interactions within the overall space of 
the basilica (on the role of practical knowledge, see Revell 2009: 10ff.). On its part, 
the architectural arrangement of the basilica became a resource in the production of 
social structure in the way that it reflected social differences through the creation of 
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boundaries (see above) separating the various groups which occupied its space. 

3.2.4 Visual encounters: P. Palpellius Clodius Quirinalis and Q. Baienus 

Blassianus 

Apart from its contribution in organizing and reflecting the production and 
reproduction of social structure and identities on part of the agents occupying and 
interacting within its spaces, the basilica also reflected social hierarchy and the 
identities involved in its creation through two of its features: the architrave displaying 
the name and career of its dedicator, P. Palpellius Clodius Quirialis, and six statues 
portraying the financer of a minor renovation, but who is also attributed with 
additional euergetic acts towards the population, Q. Baienus Blassianus. 

As mentioned in the description of the basilica, Palpellius Clodius’ architrave 
(Appendix 1) was positioned atop the southern entrance to the building (Fig. 5, blue 
arrow). By comparing his career with information found in Tacitus and other 
epigraphic fragments, scholars have identified Palpellius Clodius as the biological son 
of Clodius Quirinalis, a soldier from the Maecia tribe in Neapolis (Naples) (Zaccaria 
1988: 76ff.). He gained his family name sometime in the first half of the first century 
AD after being adopted by a member of the Palpellii, a consular family living in Pola, 
who is believed to have financed Palpellius Clodius’ career. However, this was cut 
short after he assumed the post of prefect of the Ravenna fleet and was subsequently 
accused of luxuria by emperor Nero. The fact Palpellius Clodius financed the 
construction of Tergeste’s basilica is seen by some scholars as an ill-fated attempt to 
gain Nero’s pardon, as in AD 56, Tacitus recorded Palpellius Clodius’ suicide to avoid 
an unfavorable sentence (idem). 

Scholars agree that the writing and placement of a written text is dependent upon 
both spatial context and textual content (Revell 2009: 179ff.; Keegan 2013: 251ff.). 
According to the former, the posting of a text was linked to visibility and the exposure 
of a message to the audience; therefore, its location was determined by an assessment 
of where it might be most easily read, suggesting that the place where the text was 
affixed was one of considerable movement and potential audience. However, the text 
itself did not only respond to existing patterns of movement but altered them or 
generated new ones, by allowing viewers to halt and read the inscribed words (Corbier 
2013: 19ff.; Newsome 2013: 70-76). The question of reading, however, is a related 
matter the importance of which is recognized but not always addressed, dependent on 
the level of literacy required to comprehend a text and on the audience who might 
have read it (Keegan 2013: 253). In the case of Palpellius Clodius’ inscription, the 
fact that its location on the southern entrance of the basilica would have meant its 
viewing by a considerable number of spectators is confirmed by the fact that the 
basilica itself bordered an administrative forum and was close to the city’s 
propylaeum and the temple behind it, both areas of considerable human traffic (see 
above). As far as its audience and their level of literacy, the question remains open. 
Given that the inscription was placed above the entrance to the curia, access to which 
was restricted to magistrates only (see above), the inscription might have been 
targeted at them; but this is merely conjecture, and it is equally possible that the 
viewership was much wider. 

The topic of textual content is more complex, as it represents a series of choices 
to be made regarding who should be remembered and what actions should be 
commemorated, as well as how the resulting text fits into urban ideology (Revell 
2009: 179ff.). In the first instance, it can be seen that the person named is Palpellius 
Clodius himself, and that the actions he is remembered for are related to his career. 
The latter in particular can be pitted against the framework of urban ideology which, 
as seen above, involved the assumptions of political titles, involvement in urban life, 
and the display of power through acts of munificence towards the community, all 
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features accessible at different levels according to one’s social rank and economic 
means (see above). In a society bound up by such ideas, the reiteration of one’s cursus, 
as Palpellius Clodius had done, was a way to demonstrate public participation and 
power by repeating and strengthening those ideas. More specifically, it was also a 
way of reaffirming and legitimating the unequal hierarchies of age, gender, wealth 
and rank that held a society together (eadem). Indeed, Palpellius Clodius’ career in 
the army was inaccessible to freedmen, women and children; moreover, Palpellius 
Clodius himself had begun gaining notoriety through financial help provided by his 
adoptive father, thus also implying a wealth component. This statement of power was 
literally ‘set in stone’ through the permanency of the text, and over time internalized 
by the viewers. As seen above, the power structures depicted were then actively 
created and recreated by the magistrates and the people as they occupied specific 
places within the basilica, thus further strengthening the ideology of urbanism and the 
legitimacy of the ruling class. 

Aside from Palpellius Clodius, another character represented in the basilica is the 
equestrian Q. Baienus Blassianus (Appendices 2−), author of a renovation of the 
building in the second half of the second century AD, the extent of which is believed 
to be limited to the southern end (Fig. 5, no. 3) (Casari 2004 a: 106ff.). Because 
Baienus Blassianus’ intervention in this sense is rather restricted, scholars have 
theorized that the dedication of six statues to honor him within the basilica is to be 
linked to other beneficial work carried out elsewhere in the city, the traces of which, 
however, have not yet been recovered (Zaccaria 1988: 73; Casari 2004 a: 108ff.). 
Whatever the case, by examining the inscriptions of the statue bases detailing Baienus 
Blassianus’ career and comparing the information obtained to that contained in 
additional epigraphical and historical sources, it has been possible to reconstruct the 
equestrian’s biography. 

Though Baienus Blassianus’ origins are difficult to determine apart from his 
membership in the Pupinia tribe, Tergeste’s voting district, he is judged to have 
possessed a significant amount of wealth due to the extent of his urban interventions 
(see above) (Zaccaria & Mainardis 2005: 15ff.). Around AD 125, he began his 
equestrian career, the steps of which are repeated in ascending or descending order 
on the inscriptions on his statue bases, and reached its apex with his assumption of 
the posts of prefect in charge of the annona in AD 166/7 and prefect of Egypt in AD 
167/8. The fact Baienus Blassianus’ Egyptian prefecture lasted one year rather than 
the average three has led to the hypothesis that he either faced an early death or retired 
to private life (idem). 

As with inscriptions, analysis of an honorary statue is a complex process; indeed, 
it involves not only and examination of the image’s spatial context and of the textual 
content of its inscribed base, but also of the size, pose and type of material employed 
to produce the statue itself (Stewart 2003: 79ff.). Unfortunately, because Baienus 
Blassianus’ statues have not been recovered, not much can be said regarding their 
appearance apart from the fact that they were pedestrian (see Appendices 2−), and 
even here no substantial hypotheses can be ventured. On the one hand, following the 
statuary hierarchy outlined by Stewart (2003: 90f.), though the dedication of a statue 
was itself a considerable honor, it was the mounted equestrian type rather than the 
pedestrian that was awarded the highest status. However, by his own admission, 
within his analysis Stewart (2003: 157f.) draws most of his examples from Rome and 
concedes that the situation in individual cities might differ. Moreover, even if this 
were not the case, the lower status entailed by a pedestrian statue would have been 
countered by its quantity. Indeed, the creation of an honorary statue was an expensive 
affair, and though the recipient is likely to have shown an interest in the process of its 
erection, and was possibly granted a choice of location, the commission was not 
carried out by the honorand himself (Stewart 2003: 84-91). The fact Baienus 
Blassianus was awarded six statues, even if commissioned with local material, 
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confirms the high regard in which he was held by the community. 
The last statement is corroborated by an examination of the statues’ spatial 

context. To be effective, a statue had to be ‘in the way’ of human traffic, as the more 
‘in the way’ it was, the more it would be seen and its inscription would be read 
(Stewart 2003: 136ff.). Thus, much as has been said for Palpellius Clodius’ architrave, 
Baienus Blassianus’ statues simultaneously were placed in a locale where 
considerable movement could be witnessed, and generated movement itself by 
forcing viewers to stop and interact with them (see above, Corbier 2013: 19ff.; 
Newsome 2013: 70-76). Moreover, while the exact position of the statues within the 
basilica has not been recovered, it can be added that the choice to place them here was 
rather unusual, since the basilica normally was reserved for representations of the 
emperor and imperial family (Laurence et al. 2011: 197-202). However, prominent, 
public, political spaces were most desirable for the placement of statues, and scholars 
working on Tergeste have commented how the basilica and its adjacent forum were 
the heart of the city’s political and administrative life; therefore, the choice of such a 
location as the basilica would have granted further status to Baienus Blassianus 
(Stewart 2003: 90f.; Casari 2011 a). 

Yet, the quantity of statues and the choice of location functioned as a reflection 
of the status not only of the individual but also of his relationship to those supplying 
the image (Stewart 2003: 143f.). Unfortunately, due to the loss of identity of the 
dedicator/s, it is unknown who honored Baienus Blassianus, and whether the 
dedicator/s effectively remained the same. Moreover, confirming to a standard 
honorary formula, the inscriptions on the statue bases do not mention why Baienus 
Blassianus was awarded each statue – though this too could have been erased (on the 
dedicatory formula, see Stewart 2003: 89). As mentioned above, scholars answer the 
latter question by deeming Baienus Blassianus responsible for non-specified and/or 
non-evident beneficiary acts towards Tergeste. Regarding the former, though the 
dedicator/s is/are unknown, as stated for Palpellius Clodius, the very presence of an 
honorary inscription served as a way to honor the select individual according to 
communally-held criteria, making it part of a social discourse concerning appropriate 
behavior and the negotiation of who had the authority to act, and should therefore be 
read against the urban environment in which it was placed and the values entailed by 
it (Revell 2009: 179ff.). Once more, it is the honorand’s cursus that is given 
importance, thus reiterating the primacy of the freeborn, adult male who was not 
barred from embarking on a military career, and also entailing a wealth component 
due to Baienus Blassianus’ supposed urban interventions. Hence, the unequal 
relations upheld by Palpellius Clodius’ inscriptions were reconfirmed through 
Baienus Blassianus’ statues, internalized by the viewers, and further created and 
reproduced within the basilica itself. 

3.2.5 The area of the basilica and imperial associations 

While the basilica (Fig. 6, no. 1 below) may be considered in isolation for its role in 
reaffirming the social order and identity which upheld Tergeste’s urban ideology, 
examination of this building also yields a series of results when it is pitted against the 
remaining structures on the summit of St. Justin’s Hill, namely the administrative 
forum and the propylaeum (Fig. 6). The forum (Fig. 6, no. 2) is depicted in the 
reconstruction below in the form of a 70 x 30 m limestone platform bordering the 
basilica’s western side and connected to it through an ambulacrum; however, the 
visible portico surrounding the forum has been considered as a mere possibility rather 
than a certainty – indeed, evidence for this feature has been deemed ‘scanty’ at best, 
nonexistent at worst (Zaccaria 1988: 66; Casari 2006: 199ff.). To the south of the 
basilica was instead the propylaeum (Fig. 6, no. 3), a monumental entrance formed 
by two side alae between which was a central staircase leading to an entrance 
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featuring three intercolumns. What lay behind it, however, is unknown; based on the 
discovery of two small pyramids featuring the symbols of the Capitoline Triad (an 
eagle for Jove, a peacock for Juno, and a Medusa shield for Minerva), one scholastic 
branch has hypothesized the existence of a temple dedicated to these deities (Zaccaria 
1988: 67ff.; Braini, private communication 05-05-19). However, since the sculpted 
decoration on the architrave of the propylaeum’s alae is related to themes of imperial 
victory and rebirth (see below), another branch proposed that the supposed temple 
should instead be dedicated to the imperial cult (Casari 2006: 200). Yet a third strand 
supported the existence of a temple to the imperial cult but identified such a building 
as being the basilica (though providing no structural confirmation for this theory) 
(Verzár-Bass 1999: 174-194). Whatever the case, the plaza in front of the 
propylaeum, the measurements of which are uncertain, has traditionally been 
considered separately from the administrative forum due to the possibility that the 
forum itself might have been porticoed, thus restricting movement within and without 
it, and because of the potential presence of unknown structural features in an 
unexcavated strip of land between the two areas (Fig. 6, blue rectangle) (Braini, 
private communication 19-05-19). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The entire complex on the summit of St. Justin’s Hill was oriented along a north-
south axis and either completed or monumentalized within the first century AD 
(Casari 2004 a: 145ff.; Morselli 2006: 145). As a whole, it was relatively isolated 
within the landscape, at a distance from the easily reachable commercial center on the 
coast and not directly linked to any extra-urban roads (see Fig. 4). Its access was also 
more restricted compared to the coastal area, limited to two roads coming from the 
west (Fig. 6, orange arrow) and south-west (Fig. 6, red arrow), respectively. However, 
while the former is given little to no importance, the latter is often quoted by scholars 
in reconstructions of Tergeste as the city’s main thoroughfare leading from the 
commercial to the administrative center and passing such monumental constructions 
as the temple to Magna Mater (or collegium house, according to Casari 2016) and 
Richard’s Arch, the latter signaling a change in urban environment (Morselli 2006: 
143ff.). This urban feature, a roadway leading from one end of the city to the other 
and passing by and through main urban monuments as it did so, corresponds to the 
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Figure 6. Reconstruction of the summit of St. Justin’s Hill seen from the west. 
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definition of urban thoroughfares elaborated by MacDonald (1986) as he described 
the development of urban armatures, and taken up in more recent times by Laurence 
and colleagues (2011: 115-134). 

The development of armatures itself is a phenomenon not addressed by all 
authors, and whether it interested the entirety of Tergeste or only this urban section is 
impossible to advance in light of the available evidence (on different positions 
regarding urban armatures, see Perring, 1992). Yet, it can be posited that the main 
intent of the armature, that of shedding light on the prosperity and power of the city 
by creating an experiential view of it, would have held true at least for one of its 
destinations, the summit of St. Justin’s Hill (on how armatures communicate urban 
power, MacDonald 1986: 18-25). Indeed, other than the large basilica and its 
architectural attributes, the monumental decoration of the propylaeum’s alae, 
protomes discovered nearby depicting Iuppiter Ammon and Medusa, and the statuary 
found around the area have been, at times extensively, commented on, and by 
adopting the methods employed above, some inferences can be made as to how the 
summit of St. Justin’s Hill as a whole contributed to the city’s social order and the 
creation of identities. In so doing, focus will be placed first on the statuary evidence 
of honorable locals, then on the decoration of the propylaeum, the protomes and 
imperial statuary. 

Beginning with the former group, this consists of a series of statue bases 
discovered during works undertaken in the area (Appendices 8-11)2. Though the 
statues themselves have been lost, it has been possible to determine that most 
examples, with the exception of L. Varius Papirius Papirianus (Appendix 10), were of 
equestrian type, and that at least the honorary portrait of Fabius Severus was made of 
gold (according to instructions recorded on the inscription reported on the statue base 
– Appendix 9), though establishing whether these notions were indicative of the 
honorands’ status is subject to the same difficulties as with Baienus Blassianus (see 
above). Slightly more might be stated as regards their spatial context. As above, since 
these were all honorary statues, their location would have been linked to visibility 
(Stewart 2003: 136ff.), a fact confirmed by the inscription on Fabius Severus’ statue 
base (Appendix 9), where it is stated that the senator should be placed in the ‘most 
frequented place in our forum’. However, whether the forum referred to is the 
platform adjacent to the basilica, the plaza in front of the propylaeum, or the entire 
area is unknown (Braini, private communication 19-05-19). It also remains to be 
determined whether all statues were originally placed on the summit of St. Justin’s 
Hill, and thus perhaps subject to a local spatial hierarchy similar to that identified by 
F. Trifilò (2008) in several locations, or if they were in different areas within the city. 
Indeed, until now, only the statue of C. Calpetanus Rantius Quirinalis Valerius Festus 
(Appendix 8) has been securely located in front of the propylaeum’s western ala 
(Braini, private communication 16-05-19). 

An analysis of the content of the inscriptions on the statue bases is more 
fortuitous, as all examples present several common elements. Firstly, all those 
honored are citizens of Tergeste; event Calpetanus Rantius, who originally belonged 
to the Pontina tribe (Appendix 8), was adopted as patron of the city, and thus coopted 
as citizen. Moreover, all subjects are remembered for having successfully completed 
their careers and/or having been awarded particular honors in attempting to do so. If, 
as above, the inscriptions are read against the ideology of an urban environment 
(Revell 2009: 179ff.), once again they legitimate the primary position awarded to 

                                                     
2 The identified statues of local notables dating to the period under consideration are the following: C. 

Calpetanus Rantius Quirinalis Valerius Festus, an equestrian and local senator honored by the plebs urbana; 

Fabius Severus, local senator and urban quaestor under Antoninus Pius; L. Varius Papirius Papirianus, 

magistrate and praefectus fabrum Romae et Tergeste, honored by the collegium fabrum after AD 138; and the 

son of Papirius Papirianus (his name is lost), honored with the ornamenta militaria after his participation in the 

Parthian War under Hadrian (see Zaccaria 1988: 65 nt. 9). 



 

29 
 

adult, freeborn wealthy men and the relations of inequality this entailed for the 
remainder of the population. 

A different type of social order is embodied by three architectural features related 
to imperial themes mentioned above: the decoration on the architrave of the 
propylaeum’s alae, five protomes depicting Iuppiter Ammon (one) and Medusa 
(four), and statuary evidence in the form of an inscribed base to either Livia (wife of 
Augustus) or Iulia (daughter of Titus) and a colossal head of emperor Nero capite 
velato later reworked into Vespasian. Interpreting these features in their order of 
appearance, the propylaeum’s decoration may be related to two themes: weaponry 
representing military motifs on the western ala, a winged figure and two griffins 
denoting a religious context on the eastern one (for a reconstruction of the 
propylaeum, see below, Fig. 7 a and b) (Verzár-Bass 1998: 764-773). However, there 
is a relation between the two in that the winged figure has been interpreted as both 
Victorious Venus, thus connecting the eastern and western alae through the theme of 
military victory, and as Dionysus Sabazius, generating ideas of rebirth and fertility 
further emphasized by the presence of the griffins, who have been identified as 
chthonic beings found on imperial tombs in Rome and have likewise been linked to 
themes of resuscitation (eadem; Casari 2006: 200ff.).  Moreover, the entire decoration 
of the propylaeum has been associated with the spread of a sculptural program 
featuring military victories that began after emperor Claudius’ conquest of Britain. 
Interpreted through these perspectives, the propylaeum’s decoration in Tergeste has 
been taken to refer simultaneously to military victories (or a specific victory) and the 
divinization of posthumous emperors (Verzár-Bass 1998: 783-789 Casari 2006: 202). 
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Figure 7. a) Reconstruction of the propylaeum from the north-west. b) Plan of the propyaleum 

seen from the west. 

 



 

30 

 
The protomes were also part of a decorative program begun during the reign of 

Claudius (Casari 2004 a), here featuring the easternmost and westernmost limits of 
the empire through depictions of Iuppiter Ammon and Medusa, respectively (Fig. 8 a 
and b). In analyzing their appearance in several Roman cities, Casari (idem) has found 
the images to have been located in an open-air environment, usually a forum, and to 
indicate the presence of an area for imperial cult. Though he has placed them on a 
possible portico featured in the administrative forum and has seen the area for the 
imperial cult as being the building behind the propylaeum, no evidence has emerged 
thus far to support his hypothesis. 

 
 

 
 
 
 
 
 
 
 
 
 
 

Lastly, statuary representations of the emperor and members of the imperial 
family was a common occurrence in cities throughout the Roman Empire, featuring 
high levels of standardization in the production of both the statues themselves and 
their accompanying inscriptions. Hence, although the examples below feature some 
missing information, this can be reconstructed at least in part through comparison 
with other imperial imagery (Fejfer 2008: 373-430; Revell 2009: 82-89). In thig guise, 
while not much may be advanced for Livia/Iulia (Fig. 9 a) due to her missing statue, 
it may be stated that Nero/Vespasian (Fig. 9 b) was made of marble and was of 
colossal size. Even though determining the reasons behind the choice of material and 
how it relates to the status of the dedicatee is subject to the same difficulties as with 
the issue of pedestrian and equestrian statue types encountered above, Fejfer (2008: 
181) has determined that ‘colossal’ dimensions were reserved for the emperor alone, 
thus furnishing some indication as to how Nero/Vespasian’s superior rank may have 
been given shape to here. 
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Figure 8. a) Protome depicting Iuppier Ammon. b) Protome depicting Medusa. 
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Additional information in this regard can be obtained through a consideration of 
how the emperor’s head and body were rendered (even though the body itself is 
missing). In his study of honorary statuary, Stewart (2003: 47-56, but see also Barrett 
1997: 61f.; Fejfer 2008: 393-407) has identified a difference between the way the 
head and body were represented: while the head was more individualized, allowing 
for recognition of the subject, the body was given a standard form in order to increase 
the subject’s potential for expression. This was especially true for imperial 
representation, with some modifications. Indeed, for imperial images it was more 
important that they be recognized as emperors, thus allowing less emphasis for 
individual physical characteristics (Stewart 2003: 112ff.; Fejfer 2008: 380ff.; Revell 
2009: 83f.;). In fact, in analyzing the colossal head, Casari (2004 b: 327ff.) was able 
to determine that the original, depicting Nero, belonged to representations of the 
emperor as Type II, produced between AD 55 and 59, portraying a young emperor 
whose face showed signs of a puffiness that would continue to bloat over time. The 
head of Vespasian, instead, was identified as a standard representation of the emperor 
as a young man; though this type of portrayal was not overly popular throughout the 
Roman Empire, it was nevertheless comparable to another Vespasian found in Narona 
(Vid), in Dalmatia.  As far as depictions of the body are concerned, here too the 
choices were limited: the emperor could be shown as a magistrate, a victorious 
general, a heroic nude or, as indicated by the representation of Nero capite velato in 
Tergeste, as a sacrificing magistrate (Stewart, 2003: 47; Feijfer 2008: 393-404; Revell 
2009: 82ff.). Unfortunately, due to the loss of the actual body, how Vespasian was 
rendered is impossible to venture, though he would likely have conformed to one of 
the models listed above. In fact, by being represented in this way, the emperor was 
shown as both a member of the governing elite and as distinct from his subjects 
(Revell 2009: 79ff.). 

As regards their spatial context, much as has been stated for the statues examined 
above, both Nero/Vespasian and Livia/Iulia would have been awarded places of honor 
to further confirm their high rank, where they could simultaneously respond to and 
create movement, though where this was, whether in the same area as the propylaeum 
and protomes or elsewhere, cannot be determined. More fortune is to be gained 
through an analysis of the textual content likely to have been inscribed on the statue 
bases; indeed, even though the base of Livia/Iulia is heavily damaged and that of 
Nero/Vespasian is missing, once more the high standardization in the production of 
imperial imagery allows for a reconstruction. At least Nero/Vespasian is likely to have 
been honored through the erection of a statue on part of the community, a patron or 
the city elite (Fejfer 2008: 420f.). The reason for such an occasion, however, is more 
difficult to identify, both for Nero/Vespasian and Livia/Iulia: as outlined in the case 
of Baienus Blassianus, inscriptions normally did not report why an honorand was 
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Figure 9. a) Inscribed statue base of Livia or Iulia. b) Colossal head of Nero. 
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being recognized, a fact that applied especially to imperial statues. Indeed, in an 
examination female representation through statues and inscriptions, Hemelrijk (2013: 
143ff.) concluded that statues of empresses were erected for self-explanatory reasons 
and needed no justification. For Nero/Vespasian, in an excursus on imperial statues, 
Fejfer (2008: 380ff.) stated that the information present in an inscribed base would 
have been limited to identification of the emperor himself and a list of his titles. 
Nevertheless, by pitting their – likely – content against the framework urban ideology, 
Nero/Vespasian’s representation as a member of the city elite may be seen to 
emphasize the qualities not only of the emperor, but also of the elite itself, since the 
emperor was represented as a member of this group (Revell 2009: 179ff.). Thus, the 
identity of the adult, freeborn, wealthy male may be given further impetus through 
imperial representation. 

Taken together, the imperial imagery and decoration signaled the presence of the 
emperor within the city, as well as his legitimation to govern through his 
representation as a member of the community elite. However, they also demonstrated 
his superior status not only through the colossal size of Nero/Vespasian, but also by 
indicating the presence of a location dedicated to the imperial cult, where rituals such 
as processions and sacrifices further confirmed the emperor’s position as guarantor 
of the city’s wellbeing and corroborated his divinity or anticipated divinity, thus 
enforcing the ambiguity of the emperor as simultaneously a human and divine being 
whose persona secured the political and social order (Barrett 1997: 55ff., 61ff.; Revell 
2009: 89-99). These messages were internalized by the people and remembered upon 
encountering the architectural features on the summit of St. Justin’s Hill, recreating a 
social order that was dependent and respondent to the figurehead of the imperial 
capital. 

3.3 The theater 

3.3.1 Outline of the structure 

The largest structure discovered to date in Tergeste is the theater (Fig. 10). Encased 
between the coastline and the northern slope of St. Justin’s Hill, it was first built in 
the Augustan, or at the latest during the Julio-Claudian era, and underwent a major 
renovation which interested the cavea and possibly part of the scaenae (the details are 
still unclear) between the late first and early second centuries AD under the direction 
of Petronius Modestus (Aberson 1991: 153ff.; Verzár-Bass 1991 a: 159f., 171f.; 
Casari 2011 b). The building measures 43 x 63.80 m, and although it presently reaches 
a height of 15.20 m, it is believed to have been higher during its period of use. Based 
on these numbers, scholars have determined that the theater in Tergeste was of small-
medium size and have noted that the measurements are almost identical to examples 
in North Africa, which due to their better state of preservation, have enabled to 
determine that the Tergeste theater could hold a maximum of 3,500 spectators 
(Verzár-Bass 1991 a: 161; Casari 2011 b: 9). 
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The building was first excavated between 1937 and 1938, in which occasion 
workers also reconstructed part of the structural elements, thus altering the original 
situation. Nevertheless, in recent years it has still been possible to examine the visible 
remains and establish a number of conclusions. The theater’s cavea, partly built in the 
slope of St. Justin’s Hill according to a model widespread among cities in the Regio 
X, was divided into four sections by the presence of five scalaria that began at the 
orchestra (Fig. 10, red arrows) (Ciliberto et al. 1991: 15-23; Verzár-Bass 1991 a: 
161ff.). It was constituted by the ima cavea (Fig. 10, no. 1), of which twelve out of 
fourteen original steps survive, and the summa cavea (Fig. 10, no. 2), superseded 
today by grass. Between them was the praecinctio, which was accessed from outside 
through two parallel cryptae connected to two vomitoria (Fig. 10, blue arrows) (idem). 
The presence of the double cryptae, as opposed to a single one encircling the entirety 
of the cavea, was determined by natural constraints deriving from having a cavea 
partly excavated into a natural feature and is noted in other examples in Italy (Verzár-
Bass 1991 a: 162f.). 

Unfortunately, apart from the possible presence of an inscription to Petronius 
Modestus and traces in the perimeter wall of a sacellum dedicated to imperial cult, 
where an unidentified statue represented by two colossal feet has been placed, not 
much can be said about the summa cavea (Fig. 10, no. 2) (Aberson, 1991; Verzár-
Bass 1991 a: 168-175; Ventura, 1991). Indeed, as with many theaters used during late 
antique and medieval times, the steps forming this section were removed to make 
space for houses, and though traces of a gallery have been discovered in the south-
western vomitorium, allowing access to the summa cavea, this was heavily altered 
through restauration works (Verzár-Bass 1991 a: 166f.). Today, the best evidence in 
the summa cavea is present in the form of four lines of apertures in the perimeter wall 
(not visible in Fig. 10); of these, the large openings forming the second row from the 
bottom are identified as the insertions for wooden beams supporting the floor of a 
podium in the summa cavea (Ciliberto et al. 1991: 26f.; Verzár-Bass 1991 a: 166ff.). 
Moreover, a possible connection, or element anticipating the presence of the sacellum 
has been identified in the doubling of the first step of the central scalaria, which 
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Figure 10. Ground plan of the theater from the north-west; the north-eastern side is shown to 

the left, the south-western side is to the right. 
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resulted in the creation of a space sufficient for the insertion of an altar or sella curulis 
(Fig. 10, green box) (Verzár-Bass 1991 a: 162ff.). Yet, it should be noted that the 
doubling of the first step is an unusual measure and is not necessarily interpreted as a 
sign of a sacellum (eadem).3 

Two final entrances, to be used by the elite, are attested for in the form of two 
versurae located between the orchestra and the ima cavea (Fig. 10, orange arrows), 
though it is unclear whether they mirrored one another. The north-eastern side is better 
preserved and presents traces of an access from the crypta to a tribunal (not visible in 
Fig. 10) positioned above the versura; the tribunal itself has been identified as a 
special seat reserved for the emperor, the financer of the ludi, or other notable figures 
(Verzár-Bass 1991 a: 186ff.; Casari 2011 b: 10f.). A second tribunal has been 
tentatively placed above the south-western versura, though because of the paucity of 
the remains, it is unclear whether it served the same purpose as the north-eastern 
example (Ciliberto et al. 1991: 31). On the versurae, Ventura (1991: 136ff.) has 
suggested to locate two architraves detailing the career of Petronius Modestus. 
Nearby one of the two, there is likely to have been a small pilaster or pedestal on 
which Petronius Modestus’ portrait bust was placed (Degrassi & Testa 1991: 89). 

Apart from the arrangement of space interesting the cavea and the presence of the 
tribunal, within the theater other important seating places have been noted in the 
orchestra. Indeed, this structural element featured a step which functioned both as a 
cover for a water canal and as the base for a non-defined number of sellae reserved 
for magistrates and local elites, the majority of which were located in the south/south-
western side for unknown reasons (Ciliberto et al. 1991: 32; Verzár-Bass 1991 a: 
176f.). Between the public and the scaenae, the pulpitum is believed to have featured 
two niches containing the statue of a youth and that of a lying Silenus, respectively. 
The allocation of such space to the former is because the statue dimensions were too 
small for it to be placed among the sculpture of the scaenae frons; moreover, its 
location in the pulpitum reflected a decorative program found in many Roman 
theaters. Silenus has instead been identified as a fountain, thus necessitating a 
connection to a water source here present as the canal underneath the step in the 
orchestra, and again mirrors a decorative program, this time featuring fountains in 
the guise of lying or semi-lying figures of satyrs, nymphs or Silenus’ (Degrassi 1991: 
114f.). 

The scaenae frons of the theater (Fig. 11) is visible today only in its foundations 
but has been reconstructed based on its material remains and comparisons with similar 
theaters in Italy and elsewhere. As seen below, it featured a circular exedra (Fig. 11, 
no. 1), where the valva regia was located, placed between two rectangular exedrae, 
the valvae hospitales (Fig. 11, nos. 2 and 3) (Ciliberto et al. 1991: 36). It is probable 
that the niche above the valva regia housed a statue of Minerva, whereas two statues 
depicting Asclepius and Hygeia were placed in two niches between the valva regia 
and the valvae hospitales. On the upper floor of the scaenae frons, it is likely that 
there were further niches housing a statue or two statues of Venus, that of a leaning 
youth identified as Apollo or Dionysus, and one represented by two legs (Degrassi 
1991: 112ff.). 

 

                                                     
3 It should be noted that what is ‘unusual’ in this instance is the function of the double step in anticipating the 

sacellum, not the relationship between the two. Indeed, Verzár-Bass (1991 a: 170ff.) subsequently discusses such 

relationship more in depth. 
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The scaenae itself was not very deep, a feature that probably constrained the 
movement of actors and led them to employ a staircase positioned behind the 
parascaenia to reach the upper floor and lean above the portae hospitales (Ciliberto 
et al. 1991: 36f.). Behind was the porticus post scaenam, facing the seafront, which 
has also been preserved only in the form of its foundations; it features 18 pilasters, 
the existence of which is due to restauration works, and a possible entrance for actors 
and spectators of the ima cavea in the form of a doorframe in the south-western 
section that could have been connected to the versura (not visible in Fig. 10) 
(Ciliberto et al. 1991: 40f.). Recently, it has been theorized that the porticus post 
scaenam could also have hosted a small temple dedicated to the imperial cult, 
containing a statue of emperor Nero later modified to portray Titus (Degrassi & Testa 
1991: 83f.). 

3.3.2 Control of space 1: elite seating 

Unlike the basilica, Tergeste’s theater has been studied in greater detail, allowing for 
more assurances regarding who used the available space, how and on what occasions 
(for instance, Ciliberto et al. 1991; Ventura 1991; Verzár-Bass 1991 a and b). Some 
uncertainties, however, still remain; indeed, though scholars have determined that this 
structure would have been used for entertainment, political and religious purposes, 
for the most part they have not gone into depth in their analysis, preferring at times to 
merely put forward an idea backed up by additional literature but which furnishes no 
indication as to how space was interacted with by its occupants (for instance, religious 
occasions in which the building might have been used, Verzár-Bass 1991 a: esp. 
171ff.). In effect, the only occasion when such an occurrence has consistently been 
seen to take place in Tergeste is for the purpose of collective entertainment, which 
therefore here becomes the instance for an examination of the role architecture played 
in the formation of social order and identity. 

‘Entertainment’ is a complex term, in a Roman context involving not only the 
production of spectacles and games, but also the political and social environment in 
which they were enacted, as well as the role of the financer and the relationship 
between the content of the performance and the current regime (on these general 
discourses, see Gianotti 1991; Zorzetti 1991). However, because of lack of 
information in the form of a town charter or festival calendar, it is impossible to state 
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Figure 11. Reconstruction of the scaenae frons of the theater. 
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how frequently Tergeste’s theater would have been used for entertainment purposes, 
as well as the consequences entailed on each occasion. Therefore, ‘entertainment’ will 
here be understood as a general spectacle performed by actors and observed by the 
population, without delving into its political implications. 

When viewing a spectacle, scholars have determined much of how the seating of 
different groups forming Tergeste’s population was arranged. As mentioned above 
when describing the structure of the theater, a place of honor was to be found in the 
tribunal positioned above the eastern versura. This was reserved for the emperor, the 
financer of the event, or other honorable guests (Verzár-Bass 1991 a: 187). How 
frequently the emperor himself was present in the city is unknown, though Millar (in 
Verzár-Bass 1991 b: 198) has identified a likely candidate in Antoninus Pius, who is 
supposed to have occupied this seat after local senator Fabius Severus successfully 
petitioned him to grant citizenship to the local notables of the Carni and Catali 
(Tergeste’s peregrini) (Appendix 9). Financers or sponsors of the event taking place 
are not mentioned in the legal documentation, but if the information available for 
Tergeste is compared with that contained in the Urso Charter, which Bandelli and 
Chiabà (2008) drew on for more specific information regarding the aediles in a 
Roman city, it will be seen that both they and the duoviri were required to organize 
shows and dramatic festivals in honor of the gods (Laurence et al. 2011: 73ff.). 
Moreover, Revell (2009: 167ff.) noted that financing games and spectacles was open 
also to wealthy freedmen, normally barred from political office. However, liberti are 
not mentioned among Verzár-Bass’ (1991 a: 187) list of those most likely to occupy 
the tribunal in Tergeste. As regards honorable guests, these could range from 
members of the imperial family to special religious personnel to elite visiting the city; 
as at least members of the imperial family were both male and female, and in her 
example of ‘religious personnel’ Verzár-Bass (eadem) mentions Vestals, it can be 
evinced that those seated in the tribunal might be both men and women. 

Whomever the occupant or occupants were, their status as belonging to a superior 
rank entitling them to enter such space was emphasized not only by setting the 
tribunal apart from the remaining seating areas in the theater but also by granting its 
occupants a separate access to it (see above, its traces are preserved in the versura, 
though they are not visible in the plan in Fig. 10). Thus, both a physical barrier and a 
path leading to it were formed. While the implications of barriers and the control of 
space that resulted from their existence has already been analyzed when examining 
the tribunal and curia in the basilica (see above, references in Parker Pearson & 
Richards 1994: 21ff.; Tilley 1994: 26f.), paths have not yet been dealt with. In his 
description of this feature, Tilley (1994: 29ff.) has stated that paths are sedimented 
traces of activity the creation and maintenance of which is dependent upon a previous 
networking of movements; in time, the repeated following of movements becomes 
the correct or ‘best way to go’. Interpreted at a social level, a path may be also seen 
as a way to establish and maintain social linkages between individuals, groups and 
units (idem). Therefore, by repeatedly moving along their own, separate entrance to 
the tribunal, its elite occupants confirmed and legitimated – or in Tilley’s words, 
‘inscribed’ – their separation from the remainder of society. Conversely, by not 
entering this path, those who were not entitled to sit in the tribunal further 
corroborated the superior rank and status of the those who were. 

Here, too, the principle whereby repeated occupation of space by a particular 
group corresponded to an identification of that space with said group may be applied, 
comprising both the tribunal and its access (see above, references in Parker Pearson 
& Richards 1994: 21f.; Revell 1999: 55f.). The specific identity or identities thus 
formed would have differed according to the occupants of the tribunal themselves. 
Considering that in most cases these were elite members of society, men or women, 
including the emperor, the criteria for creating their identity cannot be exclusively 
restricted to being an adult, freeborn wealthy male as in the basilica. However, two 
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common characteristics among this group were the possession of wealth and social 
prestige derived from financing the games or spectacles, or already occupying a high 
standing in society (for instance, emperors, magistrates or civic benefactors). Read 
against the framework of urban ideology, once again such qualities confirm the 
importance of active participation in urban life, though by opening the arena to 
women and – possibly – wealthy freedmen (if Revell’s analysis can be applied here – 
see above), they demonstrate that there were ways to acquire social recognition that 
did not necessarily entail involvement in political life. 

Another area of privileged seating already mentioned above consists of the places 
in the orchestra reserved for the local magistrates (Ciliberto et al. 1991: 32). As has 
been stated for the tribunal, this area was also physically and metaphorically 
separated from the remainder of the cavea and had its own separate access through 
the western and eastern versurae (Fig. 10, orange arrows), which were also employed 
by those occupying privileged spaces in the cavea (Verzár-Bass 1991 a: 188f.). 
Verzár-Bass (1991 a: 185) identifies such spectators as equestrians, tribunes and 
‘other notable exponents’; from the latter group, wealthy women and men not 
involved in politics might be excluded, as Verzár-Bass (idem) mentions probable 
places of honor reserved for these individuals in the gallery in the summa cavea (not 
visible in the plan in Fig. 10). Much as has been done for the occupants of the tribunal, 
the theories centering on the creation of barriers, occupation of space by specific 
individuals or groups, social implications of paths and the resulting identifications 
can be applied here, confirming the privileged position of the magistrates in society 
and the primacy awarded to an identity constructed around the figure of the adult, 
freeborn, wealthy male. However, given that the sellae in the orchestra were 
subordinate to the tribunal above the eastern versura, the magistrates appear here at 
a level below that of the emperor or other elite personnel who would have been seated 
on the privileged platform. 

3.3.3 Control of space 2: seating in the cavea 

Indications regarding the seating of other social groups in the theater are scarcer than 
those available for the elite in the tribunal and orchestra. Nevertheless, Verzár-Bass 
(1991 a: 185), who conducted a brief excursus on the arrangement of seating in the 
theater, stated that the space was organized hierarchically, as in Rome and the Empire 
in general. In this respect, Zanker’s (1988: 147ff.) description of the assignment of 
space in the Roman theater can be applied. Accordingly, after the magistrates in the 
orchestra came rich equestrians. In the middle section of the cavea were free Roman 
citizens, followed by non-citizens, women and slaves. Soldiers and civilians sat 
separately, while guilds had their own sections and adolescent boys might have had 
rows set aside for them by their guardians. Following Augustus’ law on marriage, 
those who were married and had many children were awarded better places, while 
bachelors could be banned from the theater altogether. 

How closely this schema was followed in Tergeste is unknown. For instance, 
Zanker (1988: 149f.) identifies senators, magistrates and priests among those 
occupying privileged seats in the orchestra, whereas scholars working on Tergeste 
repeatedly refer to these individuals as ‘magistrates’, or in one instance as ‘local 
authorities’, a term which might well refer to magistrates or to a broader category 
(most notably in Ciliberto et al. 1991; Verzár-Bass 1991 a). Moreover, as mentioned 
above, Verzár-Bass (1991 a: 185) counts tribunes and ‘exponents’ in the privileged 
spaces behind the magistrates; whether Zanker’s priests can be placed among the 
‘exponents’, or whether there was a possible division within this category, is 
unknown. Lastly, Tergeste also seems to have featured special seats in the gallery in 
the summa cavea reserved for wealthy men and women, which Zanker does not 
account for (Verzár-Bass 1991 a: 185). 
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Whatever the case, since the general consensus is that there was a hierarchical 
order to seating in Tergeste’s theater (see above), it can also be stated that, as for the 
tribunal and orchestra, the different areas where an individual or group repeatedly 
returned to on different occasions went to form their identity, whether emphasizing 
what they were or what they were not. For instance, the wealth of a woman in the 
gallery in the summa cavea would have played a greater role in identifying and 
separating her from the remainder of the population (which comprised men and 
women alike), though her gender would have also been highlighted in her exclusion 
from the orchestra. Conversely, members of a guild would have more deeply felt their 
belonging to the same group as opposed to their legal condition as they occupied the 
space set aside for them. 

Here, too, different paths to reach different destinations contributed to corroborate 
the identities of those occupying the theater and their arrangement in a social order 
according to gender, legal situation, age and economic means. That this order was 
valid was confirmed by the fact that in the theater, everyone was in view of everyone 
else, allowing for internalization and visual consolidation of the social order (on the 
creation of separate architectural features in the theater, see Zanker 1988: 151). 
However, one further division should also be considered: that between the occupants 
of the cavea and the actors on the scaenae frons. Indeed, actors were considered 
infames, devoid of honor, and thus were to be kept separate from the rest of society 
(Revell 2009: 170ff.). This was physically emphasized by setting the space they 
occupied, the scaenae, apart from the cavea; yet, as outlined above, the south-western 
side of the theater possibly featured an entrance to be used by both artists and 
spectators in the ima cavea (Ciliberto et al. 1991: 40f.). If this corresponds to reality, 
the situation here created can be compared to Revell’s (2009: 170f.) description of 
gladiators and elites using the same entranceways: though both groups moved along 
the same path, the temporal sequence of the display reinforced their separation. If 
applied to Tergeste, the possible south-western access from the porticus post scaenam 
could have been used at different moments, thus underlining and confirming the 
actors’ identity as infames and that of the spectators in the ima cavea as elites. 

3.3.4 Imperial cult 

Apart from separate paths leading to different seating spaces, Tergeste’s theater also 
had the potential to further underline and create social hierarchies and identities 
through two additional, though less explored, activities associated with the structure, 
processions and sacrifices. Above all, these have been tied to imperial cult, and 
therefore to the confirmation of the figure of the emperor as head of the community. 
Hence, although more absent from the city than present, imperial authority over the 
urban center was nevertheless confirmed and reconfirmed through the rituals 
associated with this cult. The two spaces of reference for these activities within the 
theater have been identified as the sacellum located in the summa cavea and perhaps 
a small temple housed in the porticus post scaenam. Yet, while the existence of the 
former is confirmed by traces in the perimeter wall, the latter is only supposed to have 
been present due to the discovery of Nero/Titus’ statue head at a distance from the 
sacellum (see above). For this reason, analysis of how imperial cult fit into the 
activities within the theater and its impact on social order and identities will be 
confined to the sacellum in the summa cavea. Examination of the head of Nero/Titus 
will be picked up in the following section to provide additional indications regarding 
how the role of the emperor was conceived through his representation in the theater. 

The sacellum in Tergeste’s theater was a tripartite structure probably built during 
the Augustan or Julio-Claudian Age. That it was likely dedicated to imperial cult has 
been hypothesized by Verzár-Bass (1991 a: 171ff.), who compared the sacellum in 
Tergeste with other examples in Italian, North African and Greek cities, though when 
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focusing on the Regio X, she reminded her readers that in that area imperial worship 
was often assimilated to local cults, thus proposing that apart from the colossal feet, 
Tergeste’s sacellum could have also housed statues of local deities (eadem). Who 
these were is unknown, but it can be noted that, among the statuary decoration on the 
scaenae frons, representations of Asclepius and Hygeia (mentioned above, images 
unavailable) have received particular attention due to their unusual presence in a 
theater, which in Tergeste has been interpreted as a possible reference to their cult, 
popular in Cisalpine Gaul and the nearby Balkan regions (Degrassi 1991: 118-127). 
Likewise, Minerva (image unavailable) is also a curious presence in a theater, despite 
her role as patroness of the arts, and scholars have noted the notoriety of her cult in 
northern Italy and the frequency with which she was associated with Asclepius and 
Hygeia in epigraphic and figurative evidence (Degrassi 1991: 127f.). Yet, whether 
one or all deities can actually be assimilated to the figure of the emperor in Tergeste 
remains to be determined. 

Precise indications relating to the type and details of the imperial cult, identified 
above mainly as processions and sacrifices, are more problematic to come by. Indeed, 
while acknowledging that the theater was used for religious as well as entertainment 
purposes (with all the implications involved in the latter – see above), there is no 
actual analysis of how the building could have been used during such occasions 
(Verzár-Bass 1991 a: 175). Nevertheless, since these activities are judged to form part 
of the overall corpus of the theater, their impact on the population will be considered. 

Beginning with processions, or pompae, these could take place on occasion such 
as funerals, games, spectacles or as hypothesized for Tergeste’s theater, in a more 
‘sacred’ environment, here related to imperial cult (Stewart 2003: 151). 
Unfortunately, due to the scarcity of evidence from Tergeste and elsewhere, not much 
can be stated or hypothesized for this activity: apart from its destination in the theater, 
it is unknown where a pompa might have begun or the route it would have followed, 
and whether this changed with time and different religious personnel. According to 
Fishwick’s (1991: 550-566) analysis of imperial cult in the western empire, it is 
probable that a likeness of the emperor in the form of a cult statue was carried 
throughout the procession, though Stewart (2003: 185-194) has commented on the 
difficulty of distinguishing between statues as cult images and statues as honorary 
portraits, and in absence of clear indications, advancing hypotheses in this regard is 
impossible. 

As for the individuals taking part in processions, aside from religious personnel, 
it is not clear that there was any obligation to attend either the sacrifices or the feasting 
that followed the pompae, though Fishwick’s (1991: 528ff.) research shows that in 
practice, everyone joined in. How this resulted in a reconstruction of social order is 
not easy to advance. On the one hand, Rüpke (2007: 99) has stated that on such 
occasion the mingling of participants and spectators made it impossible to clearly 
distinguish one group from the other. However, his description is based on the 
experience of a partaker in the event, and it could be that from a practical perspective, 
the procession might be more related to a recreation of society through the 
hierarchical order of participants put forward by Fishwick (1991: 553f.). Still, 
privileging one point of view over another in this situation would also be incorrect: it 
is probable that, seen from a distance, the procession would have indeed recreated the 
image of a social order, though for those directly involved, their different ranks might 
have been felt to a greater or lesser extent depending on their surroundings. 
Nevertheless, in absence of more precise information, any deeper analysis becomes 
an untenable venture. Clearer indications relating to the representation of social order 
and the creation of identities are obtained through an analysis of the second activity 
associated with the theater, sacrifice. 

In essence, sacrifice was a series of ritualistic actions centered on the grant of an 
offering to ensure the wellbeing of the community (a general definition not counting 
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extreme circumstances, see Rives 2000: 247ff.; Ekroth 2014). What the ‘offering’ was 
as well as the recipient depended on the context. Though the sacrifice par excellence 
involved the killing of an animal, generally a domesticate, this also entailed a large 
expenditure, and scholars have hypothesized that in cities in the Roman Empire, 
animal sacrifices in imperial cult were reserved for special occasions such as the 
birthday of the reigning emperor; other less important events would have featured 
bloodless sacrifices, for instance cakes and/or incense (Hemelrijk 2009; Rives 2013). 
The recipient in imperial cult is difficult to identify with certainty due to the ambiguity 
of the emperor himself, simultaneously conceived of as a man and a god; some 
examples of dedicatees may include the deified emperor (though he was rarely 
addressed directly), the genius of the living emperor, or a deity who was appealed to 
on behalf of the living emperor (the latter has, however, some complications – see 
Fishwick 1991; Revell 2009: 89-99). 

Even though Verzár-Bass (1991 a: 175), as outlined above, has associated the 
theater in general with the performance of sacrifices, she has not hypothesized how 
the practice could have been carried out in Tergeste, and the extant evidence does not 
provide much aid. One indication as to where the act of offering could have taken 
place comes from a number of scholars who have reported that both blood and 
bloodless sacrifices occurred at an altar in an open-air environment, and Fishwick 
(1991: 518ff.) in particular has stated that, in imperial cult, the altar was erected 
opposite the front of the temple, from where the cult image could be viewed in its 
cella (Rüpke 2007: 141f.; Ekroth 2014: 328f.). Applied to Tergeste, this makes the 
possible altar positioned at the beginning of the central scalarium and opposite the 
sacellum in the summa cavea a likely candidate (see above), though definite 
confirmation will have to await further research. 

Whatever the exact location where the sacrificial act was carried out, its repetition 
on part of the population reaffirmed the ideology of power surrounding the emperor, 
placing him on the same level as the gods whose relationship with the mortal world 
had to be constantly balanced with further offerings and sacrifices (Rüpke 2007: 
145ff.; Revell 2009: 89-99). Moreover, it legitimated the higher status of the emperor 
compared to the rest of the community not only through the actual act of offering, but 
also through the prayers pronounced to him it and the cult image that was possibly 
transported in the procession preceding the sacrifice itself (for an example of such 
reinforcement, see Revell 2009: 82-99). Thus, the emperor was once again placed 
atop the social order of the city, and here given a divine identity; such a hierarchy was 
further enforced in the theater by the presence of the tribunal reserved for the emperor 
himself. 

Aside from the relationship between the community and the emperor, sacrifice 
also served to create a social order and different identities among Tergeste’s 
inhabitants. The most important role in this ritual was that of the sacrificer, the 
medium between the divine and mortal world. Because Roman religion was based on 
ritual practice rather than theological elaboration, apart from a limited number of 
specialists such as haruspices (attendants at an animal sacrifice tasked with reading 
the entrails of the victim to ensure the offer was well-received), religious offices were 
accessible to the wider, ‘civilian’ public, intended as men, women and ex-slaves. It 
should be noted, however, that in practice occupation of a religious post entailed the 
possession of a significant amount of wealth, since ‘priests’ did not receive a regular 
salary and, as seen in the case of collegia, in some cases had to finance their own 
activities (see Chapter 2, 2.2.5 ‘The army and collegia’, and also Rives 2000: 247-
253). Returning to the main topic, since the practice of religion was not restricted to 
an expert group, anyone with auctoritas could perform a sacrifice. However, given 
that the magistrates were in charge of defining both the religious calendar and 
personnel, scholars have suggested that they reserved the most important sacrifices, 
those involving the offering of an animal, for themselves (Hemelrijk 2009; Rives 
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2013). Yet, this did not prevent other members of society from becoming sacrificers; 
other candidates in Tergeste might be seen, for instance, in freedmen who assumed 
such titles as seviri and/or Augustales (see above, Zaccaria 2015). Moreover, in an 
examination of the individuals with the potential to perform sacrifices, Rives (2013) 
and Hemelrijk (2009) have stated that the low representation of women during such 
occasions is to be related to criteria found within their specific cults rather than to 
their gender. Thus, the possibility to become a sacrificer was in theory open to 
multiple individuals who, although differing in gender, legal condition and political 
power, all possessed wealth, a certain age, and the social prestige associated with 
carrying out a sacrifice. 

The identity of the sacrificer embodied by these individuals was further 
legitimated and given visual appearance through a series of gestures to be performed 
and prayers to be said, as well as by specific clothing, in the form of a toga (for men) 
or stola (for women) a fold of which was wrapped around the head of the wearer, or 
other special garments if the sacrificers belonged to a priestly group such as the 
flamines (in Tergeste there are references to two flamines: a flamen divi Claudius and 
a flamen Hadrianalis – Casari 2006: 202) (Fishwick 1991: 475ff.; Rüpke 2007: 95). 
However, though the wealth, age, behaviors and appearance of the sacrificers served 
to confirm their higher position, among the sacrificers themselves there was a 
distinction between the magistrates who presided over the more important animal 
sacrifices and those who did not. Through such organization, the figure of the wealthy, 
freeborn, adult male was reaffirmed and recreated during the different occasions when 
sacrifices took place. 

The social order below the magistrates is difficult to establish with certainty. 
Based on sacrifices in Rome, Horster (2007) has identified a large body of attendants 
composed of freeborn citizens, freedmen, slaves and children. However, if this data 
is compared to charters from Urso and Irni, both of which are referred to by Bandelli 
and Chiabà (2008), only a percentage of the Roman personnel is reflected in that of 
the colonies (Horster 2007). Moreover, it remains unknown how closely the situations 
in Urso and Irni mirrored that in Tergeste. At a minimum, it might be assumed that 
animal sacrifices would have involved the presence of a victimarius to kill and butcher 
the victim, a haruspex to read the entrails and assure the sacrifice was well-received, 
and a tibicen to accompany the event with music (for more information on their 
individual roles, see Horster 2007: 356ff.; Ekroth 2014: 328f.). Apart from the 
victimarius, the attendants named (and possibly others) could be either freeborn or 
freed citizens, though in both cases, it is likely they had a source of income unrelated 
to the roles they played in sacrifice due to the fact that their salary would have been 
quite low (Horster 2007: 358f.). The victimarius, instead, was a slave owned by the 
city or a private individual (Ekroth 2014: 328). Here, too, the different roles to be 
played out involved the undertaking of specific gestures and behaviors, as well as the 
wearing of distinctive clothing, though information in this sense is scarcer than for 
the sacrificer. In all cases, the characteristics forming their identity confirmed their 
suitability to assume their given role, and those that did not determined their position 
below the sacrificer, whether due to lack of sufficient wealth, political power, social 
prestige, or a free condition. How they were placed with regard to the social order of 
the population in general is another, complex issue. Based on Horster’s (2007: 358f.) 
analysis, some attendants went on to become members of the city council and to 
occupy a magistracy or priesthood, thus perhaps indicating that some possessed the 
qualities necessary to achieve recognition in an urban environment: being adult 
freeborn men with a wealth component. For those attendants who were freed (the 
liberti barred from the magistracy), it may be stated that their role was a way in which 
they could be represented and achieve prestige in an otherwise politically limited 
world. For slaves, though they too might be awarded representation in this context, 
they were nevertheless considered property of the city or their individual master, and 
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it is possible that their performance reflected on the community rather than on 
themselves (to be remembered that slaves were ‘tools’ with no rights – Hope 2000: 
128ff.). 

As regards the spectators at a sacrifice, based on population composition and 
Fishwick’s remarks on participation in the event (see above), they can be seen to 
comprise the remainder of inhabitants in Tergeste. As for the spectators in the basilica 
and the general population in the cavea of the theater, it is easier here to define the 
identity of the spectators at a sacrifice by what they were not, and to state that the 
different features of individual spectators would have contributed to form their 
identity to a greater or lesser extent: an ordinary woman, for instance, might have felt 
her lack of wealth to be her greatest impediment in becoming a sacrificer, while her 
gender likely barred her from presiding over the more important animal sacrifices. In 
all cases, the theater acted as the background to the relations being played out, whether 
between the community and the emperor, among sacrificers, or between sacrificers, 
attendants and spectators. It is probable the societal order and the identities thus 
created were given further confirmation through the distribution of sacrificial meat 
that followed the event itself, whereby the most important parts of the victim (the 
exta, comprising the heart, lungs, gall bladder, peritoneum and liver) were burnt on 
the altar to signify that they belonged to the dedicatee, and the remainder of the meat 
was distributed among those present according to their hierarchy, though the locations 
and methods for cooking and consumption are unknown in relation to Tergeste’s 
theater (for specific information on the distribution of meat, Ekroth 2014: 329f.). 

3.3.5 Visual encounters: the emperor and Petronius Modestus 

Two final features contributed to the creation and reaffirmation of social order and 
identities in the theater: the statue head of emperor Nero/Titus (Fig. 12), and the 
portrait bust and inscriptions of the financer of the building’s renovation, Petronius 
Modestus (Fig. 13). Beginning with the former, while the marble material and slightly 
larger-than-life dimensions cannot be directly related to the status of the emperor 
himself due to the same difficulties encountered with the previous examples, because 
of the better preservation of this statue head, a greater examination can be be made 
with regard to its appearance. For Nero, the only determination available is that his 
rendering likely belonged to a type known as Type IV, dated from AD 64, featuring 
an old emperor with a bloated face (Degrassi & Testa 1991: 82f.). The head of Titus, 
instead, is related to representations of Type II, produced until about AD 79, showing 
the emperor with curly hair. Here, he is portrayed wearing a corona civica, a symbol 
of his superior status, and the lost body has been identified as a standard 
representation of the emperor wearing a cuirass, his right arm raised above his head 
adding to the impression of drama and action, and his left loose at his side (Degrassi 
& Testa 1991: 80ff.; Fejfer 2008: 280, 373-430). In their examination, Degrassi and 
Testa (idem) stated that representations of a loricate emperor were unusual in the 
context of a theater, though they connected the presence of Titus in such guise to the 
fact that Petronius Modestus participated in the war against the Palestine Hebrews 
successfully conducted by Titus himself, and thus identified Petronius Modestus as 
the likely dedicator of the statue. 
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As far as its placement is concerned, apart from its possible location in a temple 
housed in the porticus post scaenam, where it was likely interacted with by viewers 
and worshippers, no further information is available in this regard; for instance, it is 
ignored whether there could have been particular rites or cultic observations 
associated with this statue that may be related or contrasted to those linked with the 
sacellum in the summa cavea.  

Unfortunately, as the body, the statue base has also been lost, and although its 
dedicatory inscription can be reconstructed according to the same methodologies 
employed for Nero/Vespasian above, it would yield little information apart from an 
identification of the emperor and a list of his titles (see above). Nevertheless, here too 
the rendering of the emperor can be read against the framework of urban ideology 
(Revell 2009: 179ff.), in which he is shown to be represented as a member of a 
specific rank, that of a military leader, available only to the adult, freeborn male, 
which also entailed an accumulation of wealth through climbing the career ladder. 

More certainties are available regarding Petronius Modestus (Fig. 13). From 
information reported in his three honorary inscriptions (Appendix 12 reports one, 
though the other two were identical), he is known to have originally belonged to the 
Pupinia tribe based in Tergeste, and Zaccaria (1991: 141ff.) has calculated that he 
likely began his career in the army, possibly starting in the simple rank of miles, 
around AD 55. However, Petronius Modestus’ first listed role is that of primus pilus 
of the legio XII Fulminatrix, a high position to be reached within a legion; on this 
basis, as well as the listing of further important positions undertaken, Zaccaria (idem) 
stated that approximately thirty years had passed between Petronius Modestus’ 
assumption of  the title of primus pilus and the beginning of his career in the army. 
Whether this is the case or not, it was during his service in the legio XII that Petronius 
Modestus took part in the Judaic War under Titus, thus explaining his connection to 
this emperor. Subsequently, he embarked on a praetorian cursus, distinct from the 
career ladder reserved to those born within the equestrian rank and, after Claudius, 
increasingly reserved to individuals who had reached the title of primus pilus. 
Accordingly, Petronius Modestus spent a period of three years undertaking as many 
urban tribunates (tribunus militum cohortis V vigilum, tribunus cohortis XII urbanae, 
tribunus cohortis V praetoriae), after which he resumed his military cursus by 
assuming again the role of primus pilus, this time in the legio I Adiuctrix, in which 
guise he took part in the Dacian War under Domitian (idem). After another period of 
approximately three more years, Petronius Modestus began an administrative cursus 
by undertaking the role of provincial procurator of Hispania Citerior, Asturia and 
Calleci. The inscriptions do not report any subsequent positions he may have covered 

Figure 12. Statue head of emperor Nero reworked into Titus. 
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apart from his nomination as flamen divi Claudius, though this priestly office was 
assumed extra ordinem, as a consequence of a grant on part of the population reserved 
for illustrious citizens (idem). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

As outlined above, Petronius Modestus’ restructuring of the theater is theorized 
to have interested the cavea and part of the scaenae. The works took place between 
AD 98 and 102, though the origin of the funds employed for them is unknown – 
Zaccaria (1991: 144) supposes they may have derived from Petronius Modestus’ 
career ascent or his involvement in economic activities. Apart for this uncertainty, the 
benefactor was rewarded with the affixion of three honorary inscriptions in the 
theater, two hypothesized to have been in each versura and one in the summa cavea, 
and a portrait bust supposedly located in one of the versurae (see above). In analyzing 
these final architectural features, focus will be placed first on their spatial location, 
then on the textual content which can be taken from an association between 
inscriptions and portrait bust and read against the framework of urban ideology. 

Considering the location of the inscription and the portrait bust, it can be supposed 
that they would have had a wide audience, thus giving credit to the scholarly theory 
that such works were intended to respond to and generate movement (see above, 
Stewart 2003: 136ff; Corbier 2013: 19ff.; Newsome 2013: 70-76). Indeed, based on 
the analysis undertaken above, viewership would have ranged from – possibly – 
actors entering from the south-western access in the porticus post scaenam to the 
variety of spectators who could be housed in the summa cavea to the city elite passing 
through the south-western and north-eastern versurae. In this respect, it is interesting 
to note that all three inscriptions report Petronius Modestus’ career in the same 
ascending order, beginning with his assumption of the role of primus pilus and ending 
with his grant of the flaminate, thus inviting the same literal reading on part of the 
viewers (Zaccaria 1991). 

Textual analysis yields somewhat the same results as the inscriptions of Palpellius 
Clodius and Baienus Blassianus discussed above. Indeed, when Petronius Modestus’ 
career is read against the framework of urban ideology (Revell 2009: 179ff.), it can 
be seen to emphasize the qualities embodied by the freeborn, wealthy, adult man, 
which allow for public recognition and prestige through undergoing a successful 
military career and accumulating sufficient means to grant benefits towards the 
community. To this may be added the effects of the portrait bust. Though on a smaller 
scale than an honorific statue, the bust was intended to engage the viewer more closely 
and based on Feijfer’s (2008: 182f.) analysis, should not be assumed to denote an 

Figure 13. Portrait bust of Petronius Modestus. 
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inferior status than a full-scale statue. On the contrary, the intention seems to have 
been to elevate Petronius Modestus’ status by creating similarities between him and 
imperial images, a measure increasingly employed in portrayals in Imperial times 
(Fejfer 2008: 265-278). In Petronius Modestus’ case, this is visible in the rendering 
of the hair, a symbol of lifestyle more than of personal character which increased the 
possibilities for expressing aspects of social identity (eadem). Here, Petronius 
Modestus’ hair is rendered in long, smooth, parallel locks the arrangement of which 
recalls a ‘pincer’; such style was heavily influenced by portraits of emperor Trajan 
with the same hair, and indeed Petronius Modestus’ bust was produced during 
Trajan’s years in power (Degrassi & Testa 1991: 86f.). Moreover, in their analysis 
Degrassi and Testa (1991: 86ff.) have drawn an association between Titus’ loricate 
(missing) body and Petronius Modestus’ loricate bust, and have theorized that 
Petronius Modestus may have played a heavy role in the realization of his portrait, 
intending to emphasize his military position and achievements. Associated with the 
inscriptions, the bust reiterated once more the prominent position granted to a 
wealthy, freeborn, adult male who had the possibility to embark on a successful career 
and gain prestige in so doing. 
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4. Discussion 

4.1 The role of architecture in the formation of society 

The architectural analysis above has demonstrated how the use of the basilica and 
theater in Tergeste created and reproduced the social order of the city and 
consolidated the inhabitants’ identities. However, it should not be taken that the very 
existence of the social order and identities here outlined was due exclusively to the 
presence of the architectural structures examined, or indeed of any work of 
architecture, whether in Tergeste or elsewhere. Rather, it was the repetition of 
behaviors, the continuous following of distinct paths, and the persistent occupation of 
particular places by specific individuals that determined the existence of the city’s 
social structure (the structure-agent relationship outlined by Giddens 1984; Barrett 
1988; Silliman 2001). In this, architecture acted as a container, providing a context 
for the manifestation of the relationships which held society together. 

Yet, it should also be borne in mind that there is always someone behind the 
construction of works of architecture, and this individual or group of individuals will 
give life to an architectural structure that responds to its creators’ ideals and 
motivations (as seen in Johnson 1997: 15f.; Ballantyne 2006: 38; Jones 2011: 166ff.). 
As outlined above, those in charge of planning and locating buildings, statues and 
other architectural structures were the city elite, mainly identified as the magistrates 
represented by the figure of the adult, freeborn, wealthy male, and upon examination, 
the basilica and theater in Tergeste can more easily be read from the experiential 
perspective of this restricted class (see above, 2.2.1 ‘The magistrates and the ordo’). 
However, from the overview of the entire area occupied by the basilica and the 
organization of seating in the theater, it is also apparent that though architecture was 
used to emphasize the magistrates’ social prestige, it was not arranged to reflect solely 
their supreme position in society. This was reserved for the emperor, the ultimate 
authority in the city; even though he was not physically present, his supremacy was 
nevertheless represented by particular spaces (for instance, the tribunal and sacellum 
in the theater) and/or architectural features (the sculpted decoration on the 
propylaeum) confirming his superior status and elevating him to the realm of the 
divine, an honor not available to a magistrate. 

Aside from reflecting the emperor and ruling class, architecture was also arranged 
so as to display the prominent position of individuals who acquired success during 
their careers and/or engaged in beneficial acts for the city. Some concrete examples 
may be seen in the statues found on the summit of St. Justin’s Hill, in special seats 
reserved for the equestrians and tribunes in the theater’s cavea, and in the fact that the 
tribunal in the theater could be occupied by the financer of the games and spectacles, 
who might not necessarily be involved in politics – for instance, the freedmen 
mentioned by Revell (2009: 169ff.). Thus, in addition to upholding the leading role 
of emperors and magistrates, architecture was also used in Tergeste to emphasize the 
prestige that came with active participation in urban life, whether this was acquired 
by successfully completing a cursus or engaging in other beneficial acts and, in this 
sense, a ‘back door’ was open to individuals otherwise unable to acquire notoriety 
because of their gender or legal condition. Yet, since ‘beneficial acts’ generally 
entailed deployments of large sums of money, this ‘back door’ was closed to 
individuals of lesser economic means. 



 

47 
 

Below the social order formed thus far, it is difficult to read the experiences of 
the remaining strands of society through the available evidence, and in most cases, it 
is more a matter of determining how these groups and individuals were not 
represented. At times such invisibility might have been compensated by one’s legal 
entitlements, such as the male citizenry’s voting powers, but in the majority of 
instances, their lack of control resulting from their impossibility to occupy privileged 
space is most evident. For these individuals, therefore, mostly represented by male 
citizens of modest means, women, children, slaves and ex-slaves, it is easier to note 
how they were written out of rather than inside the social order, the corollary of social 
architecture mentioned above. 

How architecture contributed to reflect the identities of those occupying its 
spaces, as outlined in the analysis, was a matter of negotiation among those 
represented or not represented in each instance and varied not only between 
architectural structures as a whole, but also between different locales within a 
structure. Generally, as seen throughout, the identity criteria of the wealthy, freeborn, 
adult male were given preference, though at times wealth could be awarded higher 
prominence independent of the gender or legal condition of its bearer. Whatever the 
case, depending on the inhabitants’ situation as they reached and positioned 
themselves within an architectural space, the features forming their persona were felt 
as an impediment to a greater or lesser extent according to the activities being carried 
out. 

4.2 Forming a discourse of power 

As stated above, within the process of forming the social structures that held society 
together, the architecture in Tergeste acted as ‘container’ witnessing the repetition of 
specific activities and movements. Thus, it assumed the role of what Barrett (1988) 
classified as a ‘field’, an area in time-space in which a specific discourse took place. 
Such discourse was centered on the employment of a resource so that an authoritative 
demand would be recognized through a degree of compliance and social relations 
could thus be reproduced and legitimated. In Tergeste, the ‘resource’ was formed by 
the architectural setting itself, which the inhabitants interacted with in different ways 
according to their social rank (architectural settings were recognized as a resource by 
Barrett 1988: 11. but see also Revell 2009: 10ff.). 

However, the particular discourse resulting in each field was not isolated; on the 
contrary, the relationships formed in one field could be transferred to another and 
negotiated to a greater or lesser extent (idem). Thus, for instance, the authoritative 
demand of the magistrates was recognized within the basilica, but lost part of its 
prominence in the area represented by the summit of St. Justin’s Hill due to the higher 
authority awarded to the emperor, and this in turn was further transformed in the 
theater through the organization of seating space and religious activities. 

In each instance, the specific behaviors to be abided by and repeated formed the 
shared knowledge of how to ‘go on’ within a particular setting, empowering those 
who gained it by enabling experience to be understood and acted upon (Giddens 1984: 
23ff.; Barrett 1988, 1997; Silliman 2001: 192; Revell 2009: 10ff.). In this relationship, 
the moment of action was understood also as a moment of performance and 
reproduction of the conditions which governed the action and the agents’ 
understanding of themselves and their world, the repetitive routines containing the 
elements that reaffirmed the structure of society and an agent’s identity (idem). 

Architectural structures in Tergeste were, therefore, both mediums for and 
outcomes of existing social relations. They were the place in which Edelman’s (1978: 
2) ‘condensation symbolism’ took form, legitimizing social inequalities and differing 
relationships of power by making them manifest through the use of a neutral force 
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embedded with meaning by its users. By repeated association of the basilica and 
theater with the abstract social values thus formed, these buildings themselves became 
‘concrete’ reflections of the relationships played out in them (Jones 2011: 29). 

4.3 Social relations in an urban ideology 

The social order and identities thus created and recreated may be further read and 
interpreted within the context of urban ideology. As explained in Chapter 1, urban 
ideology was founded on active participation in political and religious life and on the 
display of power through beneficial acts towards the community, with the intention 
of creating the ideal of a politically independent entity (references in Nevett & Perkins 
2000: 213f.; Revell 2009: 45ff., 2013: 231ff.). However, such possibilities for action 
were differently accessible depending on one’s age, gender, legal status and economic 
means. This created a number of divisions within society between those who could 
and those who could not act, each of which was architecturally framed and given 
visual substance through the activities and behaviors associated with different 
buildings within the city (Revell 2009: 151ff.). Though only two such buildings have 
been examined in Tergeste, it has nevertheless been possible to identify such process. 

Yet, the degree to which urban ideology was constantly recreated can be 
questioned, particularly as regards the main power relationship in a discourse: the 
acceptance of an authoritative claim (Barrett 1988). For instance, in two separate 
contributions where she discussed the role of the tribunal in the basilica referred to 
above, Revell (1999, 2009: 155ff.) remarked on the fact that this was a space where 
the magistrate, dressed in a toga praetexta and speaking using the rules of rhetoric, 
not only asserted his identity and higher status within the social order of the city, but 
also proved his fitness to occupy his position. Indeed, failing to persuade the public 
would result in a loss of authority and the diminishing of his social prestige (eadem). 

There also remains the open question as to how readily the viewing public 
accepted and recreated the social order they were part of through their own volition. 
This is most evident in scholarly examination of the role of the viewer with imagery 
such as the sculpted decoration seen on the propylaeum, or the honorary statues of the 
elite (Zanker 1997; Elsner 1998: 58ff. Revell 2009: 82f.). On the one hand, it cannot 
be assumed that viewers automatically reached the same conclusions analytically 
formulated here. On the other, it is also incorrect to suppose that all viewers 
approached each image without having witnessed and been influenced by previous 
activities within the same location or featuring the image itself or its likeness. 

On the whole, therefore, establishing how effectively urban ideology was 
recreated through the activities undertaken in the theater and basilica in Tergeste is a 
complex matter. Based on the absence of reports of disorder or uprising in the legal 
documentation and historical texts, it could be proposed that it was constantly 
successful, but this would be a rash hypothesis which does not account, for instance, 
of the possible relationship which might have existed between the community and the 
empire following Palpellius Clodius’ condemnation for luxuria (see above). In light 
of the available evidence, the conclusion that can be reached is that the buildings 
examined in Tergeste do attest to the existence of power structures among the 
population which functioned within and upheld an ideology of urbanism. How 
effective this was in each instance, and indeed throughout the history of the city, is 
not possible to determine, though given that Tergeste survived until the collapse of 
the Roman Empire, the ideology itself might be supposed to have survived with it, 
whether altered over time or not. 
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5. Conclusion 

The purpose of this thesis has been the examination of the basilica and theater in 
Roman Tergeste during the first and second centuries AD in order to determine how 
these two structures contributed to create and reaffirm the city’s social order and the 
identities of its inhabitants. The method employed has been phenomenology, centered 
on an analysis of how the people of Tergeste interacted with the available space, and 
how their repeated occupation of locales created within the architectural environment 
represented by the basilica and theater, as well as movement along specific paths, 
resulted in the association of such spaces with a type of identity marked by what one 
was or what one was not (examples of references for this method in Tilley 1994; 
Revell 1999, 2009). In addition, inscriptions and honorary statues associated with the 
structures listed above, or located in the immediate vicinity, have also been considered 
and analyzed according to their spatial context and the textual content of their 
inscriptions, and in the case of statues, such analysis has been taken further in depth 
through examination of statuary size, style and typology (references in Stewart 2003; 
Fejfer 2008; Corbier 2013; Keegan 2013; Newsome 2013; Revell 2013). 

The results obtained have shown that the social contribution of architecture may 
be more easily evinced from the perspective of the social elite represented by adult, 
freeborn, wealthy men, whereas the experiences of the remainder of the population in 
most cases (possibly excepting the practice of sacrifice) is not immediately visible 
and more easily determined by the constrictions imposed on this group (the corollary 
of social architecture – Johnson 1997: 15f.; Ballantyne 2006: 38; Jones 2011: 166ff.). 
Yet, despite the overwhelming evidence for the elite, a position of prominence within 
the city was reserved for the emperor who, although physically absent, can still be 
considered omnipresent through statues and sculptural decoration relating to his 
elevated rank. Nevertheless, it is to be noted that, through his bodily representation as 
a member of the elite – seen in Nero as a sacrificing magistrate on the summit of St. 
Justin’s Hill and in Titus as a general in the theater – the figure of the emperor was 
connected to that of the ruling class, further legitimating this group. 

Overall, therefore, in its eastern and north-eastern sections, Roman Tergeste in 
the first and second centuries AD appears as a hierarchical society with a clearly 
represented governing elite and a much less clearly represented population. However, 
it should not be supposed that the discourses of power created through people’s 
interaction among each other in the architectural spaces examined were always 
successful or readily accepted (references in Elsner 1998: 58ff. Revell 2009: 82f.). 
Indeed, architecture itself should not be considered a framework for a series of static 
relations but more an instrument with the potential to create a variety of social roles 
and identities. 
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Figure 10. Mappa del teatro, digital image, viewed 20-03-2019, free access online 
(http://triestestoria.altervista.org/annali/ann1.html). 
 
Figure 11. Sponder, R. (1991). Disegno ricostruttivo del Teatro, digital image, 
viewed 06-04-2019, free access online 
(https://www.atrieste.eu/Forum3/viewtopic.php?t=6412). 
 
Figure 12. Late first-early second century AD. Head of imperial statue, Lapidary 
Garden, Trieste, viewed 20-03-2019, free access online 
(https://www.atrieste.eu/Wiki/doku.php?id=monumenti:lapidario_tergestino). 
 
Figure 13. Late first-early second century AD. Portrait bust of Quintus Petronius 
Modestus, Lapidary Garden, Trieste, viewed 20-03-2019, free access online 
(https://www.atrieste.eu/Wiki/doku.php?id=monumenti:lapidario_tergestino). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

59 
 

Appendix 1: Dedicatory inscription of the equestrian P. 

Palpellius Clodius Quirinalis 

Limestone door frame discovered inside St. Justin’s Cathedral. Dated before AD 56. 
Preserved in the Lapidary Garden in Trieste, inventory no. 13604. Italian translation 
verified by the Lapidary Garden, personally translated in English. I. It., X, 4, 32: 

P(ublius) Palpellius P(ubli) f(ilius) Maec(ia) Clodius 

Quirinalis, p(rimus) p(ilus) leg(ionis) XX, tribu(unus) milit(um) leg(ionis)VII 

C(laudiae) P(iae) F(idelis), proc(urator) Aug(usti), praef(ectus) classis, dedit 

Publius Palpellius Clodius Quirinalis, son of Publius, member of the Maecia 

tribe, primus pilus of the legio XX, military tribune of the legio VII Claudia Pia 

Fidele, financial procurator of the emperor, prefect of the fleet, gave (as a gift). 
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Appendix 2: Honorary dedication to the equestrian Q. 

Baienus Blassianus 

Limestone base of a pedestrian statue uncovered in the seventeenth century in the 
door of St. Justin’s bell-tower. The base was reused in antiquity for the incision of an 
inscription to emperor Constantine. Third quarter of the second century AD. 
Preserved in the Lapidary Garden in Trieste, inventory no. 13581. Italian translation 
verified by the Lapidary Garden, personally translated in English. I. It., X, 4, 27: 

Q(uinto) Bai[eno] [P(ubli)] fil(io) 

[(Pup(inia tribù) Blassiano)] 

[(---)] 

[(---)] 

[(---)] 

[(---)]c(---) 

--- 

To Quintus Baienus Blassianus, son of Publius, member of the Pupinia tribe… 
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Appendix 3: Inscribed base of an honorary statue of the 

equestrian Q. Baienus Blassianus 

Three fragments, of which two contiguous (b + c) forming the central part of the base 
of a limestone pedestrian statue. Fragment a is lost. Third quarter of the second 
century AD. Preserved in the Lapidary Garden in Trieste, inventory no. 13877. Italian 
translation verified by the Lapidary Garden, personally translated in English. I. It., X, 
4, 37: 

[Q(uinto) Baieno] 

[P(ubli) fil(io) Pup(inia)] 

[Blassiano], 

[praef(ecto) cla]ss[is praet(oriae)] 

[Ravenn(atis), p]ro[c(uratori) prov(inciae)] 

[Raetiae?,] pro[c(uratori) Mauret(aniae)] 

[Tingitan(ae), pr]oc(uratori) [---] 

[--- praef(ecto) classis Brit]= 

[tannic(ae), proc(uratori) ad cens(um) acc(ipiendum)] 

[C]appadoc(iae), Po[nt(i) mediterr(ani)], 

Armeniae M[inoris, praef(ecto)] 

[a]lae II Gall[orum ---], 

[tr]ib(uno) leg(ionis) VII [--- praef(ecto)] 

[co]h(ortis) II Astu[rum ---] 

--- 

To Quintus Baienus Blassianus, son of Publius of the Pupinia tribe, prefect of 

the praetorian of the Ravenna fleet, procurator of the province of Raetia, 

procurator of Mauretania Tingitana, procurator [---], prefect of the fleet of 

Britannia, procurator for the census of Cappadocia, of Mediterranean Pontus, of 

Armenia Minor, prefect of the alae II Gallorum, tribune of the legio VII, prefect 

of the II cohort of the Asturi. 
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Appendix 4: Honorary dedication to the equestrian Q. 

Baienus Blassianus 

Limestone base of a pedestrian statue found in 1829 in the Pillenpich property. Third 
quarter of the second century AD. Preserved in the Lapidary Garden in Tergeste, 
inventory no. 13575. Italian translation verified by the Lapidary Garden, personally 
translated in English. I. It., X, 4, 38: 

Q(uinto) Baieno 

P(ubli) fil(io) Pup(inia) 

Blassian[o] 

[p]raef(ecto) coh(ortis) II Astu[rum] 

[tri]b(uno)[leg(ionis) VII [Cl(audiae) P(iae) F(idelis)] 

--- 

To Quintus Baienus Blassianus, son of Publius, member of the Pupinia tribe, 

prefect of the II cohort of the Asturi, tribune of the legio VII Claudia Pia 

Fidele… 
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Appendix 5: Honorary dedication to the equestrian Q. 

Baienus Blassianus 

Limestone base of a pedestrian statue found in 1930-1934 during excavations of the 
basilica. Third quarter of the second century AD. Preserved in the Lapidary Garden 
in Trieste, inventory no. 13794. Italian translation verified by the Lapidary Garden, 
personally translated in English. I. It., X, 4, 39: 

Q(uinto) Bai[eno P(ubli) fil(io)] 

[Pup(inia) (tribù) Blassiano] 

--- 

To Quintus Baienus Blassianus, son of Publius, member of the Pupinia tribe… 
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Appendix 6: Honorary dedication to the equestrian Q. 

Baienus Blassianus 

Two fragments forming the central part of a limestone base of a pedestrian statue. 
Found in 1930-1934 during excavations in the basilica. Preserved in the Lapidary 
Garden in Trieste, inventory no. 13794 b-c. Italian translation verified by the Lapidary 
Garden, personally translated in English. I. It., X, 4, 39: 

[Q(uinto) Baieno P(ubli) f(ilio)] 

Pup(inia) [Blassiano], 

prae[f(ecto) coh(ortis) II Astur(um)] 

t[r]ib(uno) [leg(ionis VII C(laudiae) P(iae) F(idelis) ---] 

--- 

To Quintus Baienus Blassianus, member of the Pupinia tribe, prefect of the II 

cohort of the Asturi, tribune of the legio VII Claudia Pia Fidele… 
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Appendix 7: Honorary dedication to the equestrian Q. 

Baienus Blassianus 

Two fragments (a and b) forming the central part of a base of a pedestrian statue. 
Found in 1934 during excavations in the basilica. Preserved in the Lapidary Garden 
in Trieste, inventory no. 13880. Italian translation verified by the Lapidary Garden, 
personally translated in English. I. It., X, 4, 40: 

[Q(uinto) Baieno P(ubli) f(ilio) Pu]p(inia) 

[Blassiano], 

[praef(ecto) coh(ortis) II Astur(um)], trib(uno) 

[leg(ionis) VII C(laudiae) P(iae) F(idelis), prae]f(ecto) 

--- 

To Quintus Baienus Blassianus, member of the Pupinia tribe, prefect of the II 

cohort of the Asturi, tribune of the legio VII Claudia Pia Fidele, prefect… 
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Appendix 8: Dedication to the senator Caius Calpetanus 

Rantius Quirinalis Valerius Festus 

Limestone base of an equestrian statue uncovered in 1842 during excavations of St. 
Justin’s bell-tower. It was located in front of the propylaeum’s left (western) ala. AD 
80-85. Preserved in the Lapidary Garden in Trieste, inventory no. 13544. Italian 
translation verified by the Lapidary Garden, personally translated in English. I. It., X, 
4, 30: 

[C(aio)] Calpe[tano] 

Rant[io] 

Quirinal[i] 

[Val]erio P(ubli) f(ilio) Pomp(tina) F[esto] 

[IIII]vir(o) viar(um) curand(arum), t[rib(uno) mil(itum)] 

[leg(ionis)] VI Vic(tricis), quaes(tori), se[viro] 

[equ]it(um) Romanor(um), tr(ibuno) pleb(is), prae[tori], 

[soda]li august(ali), leg(ato) pro praet(ore) ex[ercit(us)] 

[Afri]cae, co(n)s(uli), donato ab imper[atore] 

[hastis] puris IIII, vexillis IIII, co[ronis] 

[IIII] vallari murali classica a[urea], 

[cura]tori alvei Tiberis et ripa[rum], 

[pon]tif(ici), leg(ato) Aug(usti) pro pr(aetore) provinc[iae] 

[Pan]noniae et provinc[iae] 

Hispaniae, 

patrono, 

plebs urbana. 

To Caius Calpetanus Rantius Quirinalis Valerius Festus, son of Publius, member 

of the Pontina tribe, quattuovir in charge of public thoroughfares, military 

tribune of the legio VI Victrix, quaestor, sevir of Roman equestrians, tribune of 

the plebs, praetor, sodales of Augustus, legate propraetor of the army in Africa, 

honored by the emperor with the honorific lance four times, charged with the 

care of the Tiber and its banks, pontifex, legate of Augustus propraetor of the 

province of Pannonia and the province of Spain, to the patron the people of 

Tergeste (gave as a gift). 
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Appendix 9: Dedication to the senator Lucius Fabius 

Severus 

Limestone base of an equestrian statue employed in medieval wall’s St. Laurence’s 
Door. In 1539 it was transported to Piazza Grande (modern-day Piazza Unità d’Italia). 
From 1728 to 1830 it was employed in the external wall of St. Peter’s and St. Rocco’s 
Church. The dedication is sculpted on the front side; on the lateral sides is the 
municipal decree relating the honorific dedication to the senator. AD 138-161. 
Preserved in the Lapidary Garden in Trieste, inventory no. 13545. Italian translation 
verified by the Lapidary Garden, personally translated in English. I. It., X, 4, 31: 

L(ucio) Fabio [L(uci) f(ilio)] 

Pup(inia) Sev[e]ro, 

quaestor[i] 

urbano, 

[de]cu[r(iones) et] plebs 

T[ergesti]nor(um). 

To Lucius Fabius Severus, son of Lucius, member of the Pupinia tribe, quaestor 

of Rome, the decurions and the population of Tergeste (dedicated). 

Column A: 

[Quod - A]spanius Lentulus et 

[---]s Nepos IIuir(i) iur(e) dic(undo) u(erba) f(ecerunt) 

[L(ucium) Fabium S]everum clarissimum vi- 

5 [rum m]ulta iam pridem in rem p(ublicam) nos- 

[tra]m beneficia contulisse, ut qui a pri- 

[ma] sua statim aetate id eger[it] uti in ad- 

[iuvan]da patria sua et dignitate et el[oq]uentia cres- 

[cer]et: nam ita multas et magnificas causas publi- 

10 [ca]s aput optimum principem Antoninum Aug(ustum) Pium 

[a]dseruisse, egisse, vicisse sine ullo quidem aerar[i] no[s]- 

[tr]i inpendio, ut quanvis admodum adulescens [se]nili- 

[b]us tamen et perfectis operibus ac factis patriam suam nos- 

que insuper sibi universos obstrinxerit, nunc vero tam gr- 

15 andi beneficio tam salubri ingenio ta[m p]erpetua ut[il]itate rem 

p(ublicam) n(ostram) adfecisse, ut omnia praecedentia facta sua, quanquam im- 

mensa et eximia s[int], facile su[per]ari[t]: nam in hoc quoque mira- 

bilem esse c(larissimi) v(iri) virtutem, quod cotidie in bene faciendo et in [p]a- 
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tria sua tuenda ipse se vincat et idc[ir]co, quamuis pro mensu- 

20 ra beneficiorum eius impares in referenda gratia simus, inte- 

rim tamen pro tempore vel facultate ut adiuvet saepe factu- 

[r]us, remunerandam esse c(larissimi) v(iri) benivolentiam, non ut illum pro- 

niorem habeamus: aliut enim uir ita natus non potest facere: sed 

ut nos iudicantibus gratos praebeamus et dignos tali decore ta- 

25 lique praesidio, q(uid) f(ieri) p(laceret), d(e) e(a) r(e) i(ta) c(ensuerunt) 

primo  

ensente Calpurnio Certo. 

cum Fabius Severu[s] vir amplissimus atque clarissimus tanta pietate tanta- 

qua adfectione rem p(ublicam) n(ostram) amplexus sit itaque pro minimis ma- 

ximisque commodis e[i]us excubet atque omnem praestantiam 

[s]uam [e]xerat, ut manifestum sit id eum agere, ut non modo nobis sed pro- 

30 ximis [q]uoque civitatibus declaratum velit esse se non ali quam 

patriae suae natum et civilia studia, quae in eo quamvis admodum 

invene iam sint peracta atque perf[e]cta, ac senatoriam dig- 

nita[t]em hac maxime ex causa co[nc]upivisse, uti patriam su- 

am cum orna[ta]m tum ab omnib[us] in[i]uriis tutam defensamque 

35 praestaret, interim aput iudices a Cae[sa]re datos, interim aput ip- 

sum imperatorem causis publicis patroc[in]ando, quas [c]um iusti- 

tia divini principis tum sua eximia ac [pru]denti[s]sima oration<e> 

semper nobis cum victoria firmiores [rem]isit, ex proximo vero, 

Apsanius Lentulus and Nepos, duoviri with juridical power, reported that for a 

time Fabius Severus, man of senatorial rank, yielded many benefits to our 

community, having stride, ever since his youth, to achieve dignity and 

eloquence, aiding his homeland, so many indeed and of such prestige are the 

public causes by him advanced, dealt with and won with the optimus princeps 

Antoninus Augustus Pius, without any burden to our treasury, he, though young, 

with deeds and words perfect and worthy of an elder man, assured for himself 

the gratitude of his homeland and of all us in particular; now, then, he has made 

himself praiseworthy to our community with such a remarkable benefit, with 

such a profitable benefit, with such a lasting advantage, that it easily supersedes 

all his preceding actions, although they are immense and eminent – indeed even 

here the valor of a man of rank is admirable, in the fact that every day he 

supersedes himself in doing good and in protecting his homeland, and thus, 

although we are unworthy in proportionally repaying his benefits, insofar as 

circumstances and our possibilities allow, we must reward the benevolence of 

such a man of rank, not in order to make him more favorable towards us – such 

a man indeed cannot act differently – but to show ourselves grateful to who 

judges us worthy of such an honor and such a support. Therefore the following 

proposal was presented on the decision to be taken in this regard, on the initiative 

of Calpurnius Certus: Fabius Severus, esteemed man of rank, having made our 

community the object of his devotion and his attachment, keeping watch for its 

smallest as for its greatest advantage and using all his energy towards this 

purpose, so that it is clear that he acts in this way because it is manifest not only 
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to us but to the nearest cities, that he, born for no other purpose than his 

homeland, wished to the utmost (to partake in) public activity, that by him, 

though exceedingly young, it was undertaken and exercised successfully, and 

senatorial dignity for this reason, that is to say to benefit his homeland honored 

and secured and defended from any injustice, sponsoring it now before the 

judges appointed by Caesar, now before the emperor himself, in public causes, 

which, thanks to the justice of the divine prince and his excellent and wise 

eloquence, always to us returned strengthened by victory; lately 

Column B: 

ut manifestatur cael[es]tis litteris A[ntoni]- 

40 ni Aug(usti) Pii, tam felicit[er] d[e]si[de]rium pu[blicum a]- 

put eum sit prosecutus i[m]petrando u[ti Car]- 

ni Catalique attributi a divo Augusto [rei publi]- 

cae nostrae, pro ut qui mer[u]issent vita atque ce[n]- 

su, per aedilitatis gradum in cu[r]iam nostram admitt[e]- 

45 rentur ac per hoc civitatem R[o]manam apiscere[n]- 

tur, <quo> et aerarium nostrum ditavi[t et cu]riam complev[it] 

et universam rem p(ublicam) n(ostram) cum fome[n]tis ampliavit ad[mit]- 

tendo ad honorum commun[i]onem et usurpation[em] 

Romanae civitatis et optimum et locupletissimum 

50 quemque, ut scilicet qui olim erant tantum in redit[u] 

pecuniario nunc et in illo ipso <et> duplici quidem per 

honorariae numerationem repperiantur et s[int] 

cum quibus munera decurionatus iam ut paucis one- 

rosa honeste de pl[e]no compartiamur. Ad cuiu[s rei] 

55 gratiam habendam, ut in saecula permans[uro eius]- 

modi beneficio oportuerat quidem, si fieri poss[et] ac 

si verecundia clarissimi viri permitteret, univer[s]os nos 

ire et gratias ei iuxta optimum principem agere. Sed 

quoniam certum est nobis onerosum ei futurum [ta]- 

60 le nostrum offic[i]um, illut certe proxime fieri opo[r]- 

tet[[o]] statuam ei auratam equestrem primo quoqu[e] 

tempore in celeberrima fori nostri part[e] poni et [in] 

basi eius hanc nostram consensionem a[t]que h[oc] 

decretum inscribi, uti ad posteros nostros tam vol[tus] 

65 amplissimi viri quam facta permaneant, petiqu[e] a <Fa>- 

bio Vero egregio uiro, patre Severi, uti quando q[ui]- 

dem et commentarium hoc ipsius sit provvidentiae, qua 

rem publicam n(ostram) in[f]atigabili cura gubernat, et in hoc 
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plus publici benefici, quod talem [et] nobis et imperio civem [pro]- 

70 creavit a[t]que formavit, cuius opera studioq(ue) et ornati[ores] 

et tutiores in dies nos m[a]gis magisque sentiamus, uti patiat[ur] 

se in hanc rem ad fili[u]m suum l[e]gari mandarique si[bi], 

uti gratias publice c[l]ariss[im]o uiro mandatu no[s]- 

tro agat et gaudium universorum singulariorumqu[e] 

75 ac voluntatem ut mag[i]ster talium rerum in notiti[am] 

eius perferat. Censuerunt. 

truly, and recently, as is read in the sublime letter to the (emperor) Antoninus 

Pius, with him he (Fabius Severus) has so happily favored the will of the 

community by obtaining that the Carni and Catali, adtributi (subjected to the 

administration) to our city by the divus Augustus, as those worthy by conduct 

and census, be admitted through the office of aedileship to our curia, and by this 

obtain citizenship; through this (effort) he (Fabius Severus) enriched our 

treasury and completed the curia and invigorated our entire community by 

admitting to the participation of honors and the enjoyment of Roman citizenship 

all the best and all the richest, so that those who were only one voice in the 

income of the state coffers now are to be found in that same (voice) and in a 

second for the payment of the honorary sum and so that they may be (counted) 

among those with whom, now reduced in number, we share the onerous 

obligations of the decurionate. To thank him (Fabius Severus) for this, since the 

benefit will last for centuries to come, it would have been appropriate, if it were 

possible and the modesty of this man of rank allowed it, that we attempted to 

thank him in front of the great prince. But since we are certain that this gesture 

of ours would be onerous to him, that soon he be dedicated a golden equestrian 

statue to be placed, as soon as possible, in the most frequented place in our 

forum, and that on its base be inscribed our unanimous agreement and this 

decree, so that the appearance of this most noble man, as much as his deeds live 

in posterity, and it is certainly appropriate that it be asked to Fabius Severus – to 

whose solicitude this provision is due, solicitude with which, without respite, he 

governs our community, and, more than (his) public benefit, because he has 

generated and raised for us and for the state such a citizen of whose deeds and 

whose devotion we feel more honored and certain every day – that he accept to 

be sent as a messenger for this task to his son so that, by our mandate, he publicly 

thank this man of rank and, as the one who was master (author) of such things, 

he bring him (his son) the joy and the will of the entire community and of every 

one of its representatives. 
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Appendix 10: Dedication to Lucius Varius Papirius 

Papirianus 

Limestone base of a pedestrian statue walled in St. Justin’s bell-tower in the 
seventeenth century, where it was probably located in 1337, the year of its 
reconstruction. Dated after AD 138. Preserved in the Lapidary Garden in Trieste, 
inventory no. 13591. Italian translation verified by the Lapidary Garden, personally 
translated in English. I. It., X, 4, 59. 

L(ucio) Vario 

Papirio 

Papiriano, 

IIvir(o) i(ure) d(icundo), IIvir(o) i(ure) d(icundo) q(in)q(uennali), 

praef(ecto) fabr(um) Romae 

et Tergeste, 

flam(ini) Hadr(ianali), pont(ifici), augur(i), 

collegium fabrum 

patrono meretent(i) 

To Lucius Varius Papirius Papirianus, duovir by decree, duovir quinquennalis 

(a magistrate acting as a censor every five years) by decree, praefectus fabrum 

in Rome and Tergeste, flamine of Hadrian, pontifex, augur, the members of the 

collegium fabrum of Tergeste (dedicated) to the patron who deserved it. 
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Appendix 11: Dedication by Lucius Varius Papirius 

Papirianus to his son 

Limestone base of an equestrian statue uncovered in 1842 during works on St. Justin’s 
bell-tower. Preserved in the Lapidary Garden in Trieste, inventory no. 13567. Italian 
translation verified by the Lapidary Garden, personally translated in English. I. It., X, 
4, 55. 

--- 

[--- donis donato] 

ob bellum Parth(icum), [torquibus] 

armillis, phaleris, cor[ona ---], 

L(ucius) Varius Papirius Papirianus [pat]er, 

IIvir i(ure) d(icundo), IIvir i(ure) d(icundo) quinq(uennalis) Tergest(e), 

praef(ectus) fabrum Romae et Terg(este). 

To …, having received the rewards for military valor because of the war against 

the Parthians, necklaces, bracelets, decorated plates and crown …, the father 

Lucius Varius Papirius Papirianus, duovir by decree, duovir quinquennalis by 

decree in Tergeste, praefectus fabrum in Rome and Tergeste (located). 
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Appendix 12: Dedication for the restructuring of the 

theater by Quintus Petronius Modestus 

Two fragments of a limestone slab, one found in 1725 in the Capuano Garden during 
works along the road leading to the cathedral, the other from St. Charles’ Chapel in 
the basilica in Aquileia. AD 98-102. Preserved in the Lapidary Garden in Trieste, 
inventory no. 8508. Italian translation verified by the Lapidary Garden, personally 
translated in English. I. It., X, 4, 35. 

[Q(uintus) P]et[roniu]s C(ai) f(ilius) Pup(inia) M[odestu]s, 

[p(rimus) p(ilus) bis leg(ionis) XII Ful]m(inatae) et leg(ionis) I Adiu[t]ri[c(is), 

trib(unus)] mil(itum)] 

[coh(ortis) V vig(ilum), trib(unus) coh(ortis) X]II urb(anae) trib(unus) 

coh(ortis) V pr(aetoriae), p[ro]c(urator) D[ivi Nervae] 

[et Imp(eratoris) Caes(aris) Nervae T]raiani Au[g(usti) Germ(anici) 

provin]c(iae) Hi[spaniae Citer(ioris)] 

[Asturiae et Calleciarum, fl]amen Divi [Claudi, dedit idemq]ue [dedicavit]. 

Quintus Petronius Modestus, son of Gaius, member of the Pupinia tribe, primus 

pilus for the second time of the legio XII Fulminata and the legio I Adiuctrix, 

tribune of the V praetorian cohort of the nocturnal sentries, tribune of the XII 

urban cohort, tribune of the V pretorian cohort, procurator of the divus Nerva 

and the emperor Caesar Nerva Trajan Augustus Germanicus of the province of 

Hispania Citerior, of Asturia and of the Calleci, flamen of the divus Claudius, 

gave (as a gift) and simultaneously dedicated. 

 

 


