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Abstract 

Bei, G. 2022. Being a royal or a noble in death: Funerary expression of social status 
in Macedonia. 
 
Bei, G. 2022. Att vara kunglig eller nobel i döden: Uttryck för social status i Make-
donska begravningar. 
 

This thesis discusses the funerary expression of social status in Macedonia during the 
4th century BCE. Specifically, this thesis aims to examine the royal and the noble status 
and the way this is expressed in death, by making a distinction between royals and 
nobles. The major questions of this research concern their differences and their similar-
ities, as well as any potential indicators of each one. As part of the material, the thesis 
has employed four tombs to study that come from three cemeterial areas. The two first 
tombs are examined as royal tombs and are located in the ancient area of Aegae, located 
in the modern area of Vergina, while the other two tombs which are examined as noble 
tombs are located in the modern area of Hagios Athanasios and Derveni. By focusing 
on the wider cemeterial area, as well as on their architecture, their decoration, the grave 
goods and the human remains, the thesis is treating the archaeological assemblage as a 
holistic reflection of the social status of the deceased, assuming that wealthy tombs 
should be in accordance with the social ranking of the deceased. However, this thesis 
also takes into consideration other factors that might affect that funeral assemblage, 
such as the deceased’s or the family choices. But even despite this choice for planning 
to have a death as somebody wanted to, the thesis considers that having a wealthy tomb 
and burial mean that it was affordable and again in this case the funerary assemblage is 
an aspect by which the social status of the deceased can be illustrated. Finally, the thesis 
concludes by discussing that straight interpretations of what is considered to be of royal 
nature appear to be complicated and factors such as whoever wanted could have a prom-
inent burial, blur the line between royals and nobles at death. 
 
Denna uppsats diskuterar uttryck av social status i Makedonska begravningar under 

300-talet f.v.t. Uppsatsen syftar specifikt till att undersöka kungafamiljens och elitens 

status och hur detta uttrycks i döden, genom att göra en uppdelning mellan kunglig och 

elit. De viktigaste frågorna i denna studie rör deras skillnader och likheter, liksom 

potentiella indikatorer för vardera grupp. Materialet som har studerats är fyra gravar 

som kommer från tre separata begravningsområden. De två första gravarna undersöks 

som kungliga gravar och ligger i det antika området Aegae, beläget nära det moderna 

området Vergina, medan de övriga två gravarna som undersöks som elitgravar ligger i 

det moderna områdena Hagios Athanasios och Derveni. Genom att fokusera på 

begravningsområdenas kontext, de enskilda gravarnas arkitektur, deras utsmyckning, 

gravgåvor och de mänskliga kvarlevorna, behandlar uppsatsen den arkeologiska 

samlingen som en holistisk återspegling av den avlidnes sociala status, med antagandet 

att rika gravar bör reflektera den avlidnes sociala status. Men den här avhandlingen tar 

också hänsyn till andra faktorer som kan påverka begravningssammansättningen, 

såsom den avlidnes eller familjens personliga val. De begravda kunde ha planerat 

begravningens utformning, uppsatsen utgår ifrån att en rik grav och begravning betyder 



 
 

att personen hade tillräckliga resurser för begravningen men man behöver se på hela 

begravningskontexten för att undersöka den begravdas sociala status. Uppsatsen drar 

slutsatsen att tolkningen av vad som kan vara kungliga och elitgravar är komplicerad 

och faktorer som att den som hade råd kunde få en påkostad begravning suddar ut 

gränsen mellan kungliga och elit vid döden. 
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1. Introduction 

1.1. Aims and research questions 

This study aims to understand the funerary expressions of social status of the Macedo-
nian Kingdom, during the 4th BCE. One of the first things that this thesis targets, is to 
discuss the way this funerary expression can be related to the royal or the noble status 
of the deceased. By drawing a line between them, the major research question of this 
thesis is what are the identifiers of the royals and what are those of nobles, in the frame 
of the death practices. As a result, the thesis will explore how the social status of the 
deceased is being reflected in death and how being a royal or a noble member was 
expressed. While, in a wider frame it has been claimed that the similarities are more 
than are the differences,1 the thesis looks at which differences and similarities can be 
identified between royal members and noble people who were not members of a royal 
family, considering that royals are nobles but nobles are not royals.  

In order for this to be done, this thesis studies tombs that have been unearthed from 
the modern area of Macedonia in Northern Greece. It is already known that the elite 
members of the Macedonian society were the most privileged ones and many of the 
most impressive tombs unearthed in this area are assumed to have been built for people 
of elite layers who belonged to the higher social strata because, either they could have 
a specific place in the Macedonian court, or because they had a specific rank in society. 
Specifically, they might have had different principles, as for example they could have 
been kings, members of a royal family or they could have had a specific military place 
in the Macedonian court or another societal rank, such as priestly duties. Considering 
that there are both similarities and variations in the architectural expression and material 
from the tombs, this thesis aims to locate the way this principle was illustrated in the 
tombs. What are those elements that signify it, in the funerary context? 

While the vast majority of these funerary monuments are well-known among the 
scholar community, comparing royal and noble tombs has not been much investigated. 
The research has predominately been concerned with the architecture, the decoration 
and the identity of the deceased. This study aims to leave aside the actual identity of 
the people buried, focusing mostly on their status. To what extend was it important if a 
person belonged to the royal or just the noble layer of the society when it came to death 
practices? Furthermore, what could the possible differences and similarities mean in 
the context of the Macedonian society? 

Even though there has not been a complete comparative research between royal and 
noble tombs and this is exactly where this study is focused, previous scholars have tried 
to locate indicators of the royal funerary elements. Therefore, another aim of this study 
is to examine all those elements that are said to be royal connotations in the funerary 
context so far, asking in which way they are connected with royalty and trying to answer 
if this can be absolutely true.  

                                                             
1 Ignatiadou 2018, 299. 
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1.2. Previous research 

While many of the tombs unearthed in Macedonia – including also the four that this 
research examines – are well-known in the scholarly community, the topic of the fu-
neral distinction between royals and nobles, in general lines, is considered to be a new 
and recent field of research. The reason behind this basically lies in the fact that the vast 
majority of the tombs unearthed in the area of Northern Greece have been found looted 
and, as a result, it is difficult to have a clear image of the funerary context. The royalty 
of some tombs has mostly been discussed in parallel and in connection with the actual 
identification of the deceased, since a lot of tombs have been assigned to have housed 
the remains of members of a royal family.2 This is also true for the two royal tombs of 
this study, as the scholar community have managed to identify the occupants. 
   One criterion and point of view from which the Macedonian burials – as being char-
acterized as splendid in general – have been studied, is the cult duties assigned to the 
deceased. This criterion applies to both the royal and the non-royal people since, even 
if the royal family was assumed to be the most powerful in Macedonia, many elite 
families used to gather wealth and power.3 With this criterion, according to the burial 
research in Macedonia, many non-royal burials present rich material that has to do with 
their elevated status which also fits in with their cultic status, and for that reason, the 
funerary assemblage present similarities.4 Moreover, it has been claimed that the fu-
neral ceremonies and cult of the dead were not characteristics of the royal family, but 
of all the Macedonian aristocracy.5  

Apart from the actual identification of the deceased or their elite cultic expression 
and the general wealth of the Macedonian landscape, there has been done discussion 
about royal elements and connotations that some tombs might have, for example the 
frescoes in many cases are said to give royal connections. Namely, in tomb II in Ver-
gina, the scholar community has accepted the fresco of the façade, whose theme is the 
lion hunt, as a royal connotation.6 Some of the grave goods of some tombs, such as the 
larnakes, the diadem and the hand-torch from the same tomb have also been discussed.7 
It is said that the presence of some funerary furniture may entail royal associations.8 
Furthermore, the proximity of a tomb with a royal palace is something that have been 
mentioned as a potential indicator, while in the case of Vergina wherever there was a 
tomb in which the deceased was identified with a historical royal person and the tumu-
lus of this tomb was covering other tombs as well, this has been considered as a factor 
reinforcing the royalty of the rest of the tombs, as it has been interpreted to be a family 
burial plot.9 

With regard to one of the areas that this research examines, Aegae, it has been said 
that there are some criteria for the identification of some clusters as royal. Namely, it is 

                                                             
2 Namely, in the case of the Aegae which has been said to be a royal cemetery for the Argeads, many 

tombs have been assigned to historical figures, such as queen Evridike, the mother of Philip the Sec-

ond, see Andronekos 1987,84. More about other tombs attributed to historical royal members will be 

discussed later in in this study. 
3 Ignatiadou 2018, 299f. 
4 See Ignatiadou 2018. 
5 Gattinoni 2016, 132. 
6 More details about this fresco and the way it has been interpreted as royal will be discussed in the sec-

tion where the façade’s elements are mentioned. However, for the royal interpretations, Saatsoglou-Pa-
liadeli 2004; Ignatiadou 2010. 
7 The royalty of the larnakes is something that has been mentioned by the excavator of the tomb and 

will be analysed later on. He also pointed out the connection of the royal identity of the deceased due to 

the presence of a diadem and the hand-torch. 
8 Palagia 2017, 417. n. 49. 
9 All these information will be examined in the next section, but for reference here see also Palagia 

2017. 
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the persistence over time of a particular space for up to three centuries, the size of the 
monuments and their luxury, the quality and the quantity of the funerary assemblages, 
such the presence of gold jewellery, gold-gilded weapons, fine silver and bronze vessels 
and furnitures in gold.10 Also, as part of these criteria, the presence of vessels used for 
the washing of the deceased and items that are insignia of power, such as the hieratic 
sceptre, the diadem and also the practice of cremation have been mentioned. The per-
sistence of space has not been well-explained but it probably signifies the presence of 
royal families in the area, probably through the family clusters. 

With regard to the Derveni area that this research is studying, it has been said that 
the grave goods coming from this area, especially from tombs A and B, indicate that 
the Macedonian burial customs and the eschatological beliefs about death, were not 
only meant for the royal family, but it is something that can be met generally in the 
higher status society, which includes military and non-military individuals.11 

Since this thesis discusses the funeral expression of social status, the societal form 
is an aspect that is taken into consideration. In the Macedonian society, it was the cour-
tiers who, apart from the king, composed the royal court. They are also known to have 
been the king’s friends and they – born in elite families – were attached to the royal 
family and were responsible for the control of the empire. In the friend’s society there 
were different court titles, offices and military commissions that were distributed.12 
During the reigns of Philip the Second and Alexander the Third, the courtiers are called 
hetairoi or companions of the king.13 The king was said to have shared his power with 
these companions and also despite the fact that he might have been assumed to have 
had the role of the absolute monarch, it has been claimed that he was ‘primus inter 
pares of the high nobility’.14 

1.3. Theoretical framework 

This study tries to connect social structure with funeral material expression. Some of 
the grave goods found in the tombs can be assumed to be either personal belongings of 
the deceased or post-mortem offerings from the living surroundings. 

In the first case, in which the grave material were consisted of personal items that 
the dead had while alive, this means that items in the tombs have traditionally been 
interpreted according to expected roles that connect them with the material and are also 
connected with the property of the people. For example, medical material has been con-
nected with healers, armory equipment has traditionally been connected with warriors 
or jewellery with female burials. The aim here is not to question these interpretations, 
but it should be noted that for example female warriors do occur, complicating such 
straight interpretations.15 

In the second case in which the material were offerings to the dead, we can presup-
pose that they reflect the perception that the living wanted to portray for the deceased. 
This is something that can be influenced by their relationship (father-son or vice versa, 
for instance) or by the actual status that the dead had in the society or even the status 
that the person or the family wants to portray. For example, the research is aware that 
those closest to the king were treated the deceased with respect and their relationship is 
something that we should bear in mind when studying the grave context. For example, 

                                                             
10 For reference for these information, see Kottaridi 2011a, 132, 139; 2013, 130. 
11 Themelis and Touratsoglou 1997, 151, 153. 
12 Strootman 2007, 119-122. 
13 Strrotman 2007, 124. 
14 Strootman 2007, 94. 
15 Numerous examples of armed women are coming from Eurasian steppes, see Mayor 2016, 971. 
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on the one hand, it is expected that a son would have behaved with respect at his father’s 
burial and that he wanted the offerings to him to be rich. It could also be that the person 
who died, while they were still alive had probably expressed their wish list concerning 
their death. However, even in this case, the dead person will receive at death items that 
signify their social position and status. And here comes what was mentioned earlier 
about the property and the principle that the people had in the society. For example, a 
priest or a priestess will presumably receive things that show this principle and that 
were used by this person in daily life or a doctor will receive things that indicate this 
profession. Moreover, even though in cases when people would like to have had a rich 
burial either for them, or for their relatives, this probably would not have been possible 
if this was not in accordance with their status. Namely, poor families, even if they 
wanted to have a rich burial for the dead member of their family, would not have been 
able to do this, as this would require wealth.  

In the scholarly community, there are some well-established interpretations that can 
be used as starting points in the discussion. For instance, the so-called Macedonian type 
tombs, to which some of the tombs of this study belong, are said to be connected with 
the high social status of the deceased. Namely, it has been said that this type of tomb 
had been developed in order to express the deceased’s social status.16 Moreover, it has 
also been said that ‘whatever the date, this type of tomb must at all times have been 
reserved for only the wealthiest of the Macedonian aristocracy’,17 or that the barrel-
vaulted tombs, even if they were to a lesser or greater extent monumental, were always 
a symbol of status and wealth.18 

All in all, this research basically accepts the funerary assemblage as being an envi-
ronment which was influenced by the property and the status of the deceased, but also 
by the relationships between people and, as an extention to this, by the perception that 
people wanted to portray in death.19 Previous interpretations that will be used as a basis 
for this research are that Macedonian tombs were connected with high-status people, 
since it seems logical to think that this type of tomb would require a large number of 
people in order to be built and being able to have in death a tomb like that would mean 
wealth. However, even if some interpretations like these are valid, there are some other 
interpretations that should be approached more critically and this applies to what was 
mentioned earlier in this section about the female warriors for example. 

1.4. Method 

This thesis is archaeologically focused on the funerary assemblage that derives from 
the four tombs. It will discuss both the funeral landscape in where the tombs have been 
unearthed, as well as the tombs and this means their architecture, the decoration, the 
grave material and the human remains found. Of the four tombs, three are Macedonian 
and one is a cist tomb. One of those belonging to the Macedonian type tombs is smaller 
and looted, compared to the remaining two of the same type, but despite this, the tomb 
can still be compared even with the differences in size, shape and reservation. The same 
applies to the cist type tomb. 

Furthermore, in consideration of the fact that this research studies the funeral ex-
pressions between social layers, as part of the methodology, a distinction between roy-
als and nobles must be made. While at this point it is important to think that the material 

                                                             
16 Drougou 2019, 20. 
17 Miller 1982, 153. 
18 Kottaridi 2011a, 145. 
19 It has been said that ‘it is, of course, the living who determine the status of the dead’, see Erasmo 

2001, 32. 
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is being viewed from an etic and not emic perspective and that modern expressions are 
being applied to ancient material, it is also important to make the distinction because 
royal tombs are considered as having noble people and their tombs as noble tombs, but 
noble people and their tombs are not considered as royals. This study will classify the 
tombs as either royal or noble, according to what has already been said by the scholar 
community, while examining in tandem the material that led to these conclusions. 

1.4.1. Defining Royal and Noble 

Royals 
This category includes kings and members of the royal family. Members of the royal 
family can be the kings’ wives, their mothers or fathers, siblings or their children as 
well.  With regard to the tombs, this term includes those that have been counted in the 
scholar community as royal tombs and in most of these cases, they have been attributed 
to historical figures. For that, it should be said that this research basically follows earlier 
scholars’ identifications of the tombs. For example, there is one cluster, which is known 
as ‘Queen’s cluster’ in which some of the tombs have been attributed to historical fig-
ures and, as a result, the whole cluster is considered as royal.20 So, in that case this 
cluster is an example of what this research considers as royal. However, this does not 
mean that this research follows uncritically these interpretations, as it should also be 
considered that in many tombs unearthed in Macedonia, it is not always known who 
was buried in there.   
 
Nobles 
This category can most easily be defined by what it is not, illustrated by two lines: the 
upper line and the lower line. The upper line is that the tombs are not defined as royal 
by the scholar community and the lower line is that the tombs indicate a high degree of 
wealth. This wealth should be expressed in at least one sector, such as architecture or 
grave material. Namely, noble tombs can be of Macedonian type considering that 
wealth was required in order to be able to have this kind of tomb. But, since architecture 
is not the only way to express wealth in death, noble tombs are also those in which this 
wealth might be expressed via the grave goods and this means the amount and the ma-
terial that they were made of. In some cases, this kind of tomb, either from the archi-
tectural, or from the grave good perspective, can be compared with these respective 
aspects of the royal tombs. 

Noble people can be elite families that could have had influence in the court, for 
example they might have been responsible for governmental or military commissions.  
Also, the hetairoi, companions of the king, could belong to this stratum in society, as 
do bodyguards and commanders. However, it should be said that it is difficult to attest 
and recognize exactly this kind of aspect in the graves. Namely, we do not know what 
kind of commissions the person buried in a tomb had, but we can hypothesize about a 
high-ranking principle based on the wider funerary image. Specifically, one of the 
tombs that this research has chosen to discuss in this category is said to belong to an 
hetairos of the Macedonian court.21 However, it should also be considered that it was 
not necessary for someone to be related with the Macedonian court to have a prominent 
tomb and in this case it comes back to defining these tombs according to the wealth 
they present.  

                                                             
20 This cluster will be discussed in chapter 2 of this research. 
21 Tsimbidou-Avlonitou 2011, 363. 
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1.5. Material 

As part of the material, this thesis uses tombs that have been unearthed from the wider 
area of Northern Greece. At this point it might be necessary to mention that, along with 
the Macedonian and the cist tombs, the number of tombs that have been found, is big 
and obviously for the purpose of this small study, it was impossible to include all of 
them. The study focuses on four tombs, three big Macedonian vaulted tombs and one 
of cist type. The four tombs in total should fulfill specific criteria. Firstly, their dating 
should be close enough so that it will be better examined the specific time frame, while 
they should also have housed royal members or elite ones and, as a result be considered 
as high-status tombs.  

The first tomb is located in the modern area of Vergina, which has been identified 
with Aegae, the ancient capital of the Macedonian Kingdom and it is where a lot of 
members of the Royal family – the Argead dynasty – have been buried.22 It is located 
in the ‘Great Tumulus’ and was found unlooted in the 1970’s by Manoles Andronekos. 
The tomb is also known among the scholar community as ‘Philip’s tomb’, due to the 
fact that one of the two members that it was housing is claimed to be the Macedonian 
king Philip the Second, father of Alexander the Third.23 That is why the tomb is dated 
during the 336 BCE when Philip the Second was murdered. Over the last years a theory 
has been developed claiming that the actual owners are Philip Arrhidaios and his wife 
Adea Eurydike.24 However, this theory seem to have been rejected by the majority of 
the scholar community due to the fact that it is not supported by the osteological and 
the archaeological evidence.25 At this point, it should be made clear that this identity 
issue is not relevant to the research questions of this thesis and, in any case, the thesis 
stills considers this tomb as royal, as it housed members of the royal Argead dynasty. 
As a result, one reason that this tomb was chosen for the material of this study, is exactly 
because it a well-studied tomb for the scholar community. Furthermore, we consider 
that it is not only a tomb of a royal member but of a king himself, it is of interest to 
examine how was this identity was expressed via the material and how this can be com-
pared with other non-royal tombs. Moreover, the fact that it was found unlooted was 
crucial for this choice, as this can give us an image as complete as possible of what the 
tomb looked like during antiquity. For the purpose of this research, from now on this 
tomb will be refered to as ‘Tomb II’ which is how it is also known in the scholar com-
munity and in the bibliographical references. 

The second tomb that is included here is located also in the same area and in the 
same tumulus as the aforementioned one, as it is next to it. This tomb is also known as 
the ‘Prince’s Tomb’, since according to the human remains, the person buried inside 
was an adolescent.26 The person assumed to be there is Alexander the Forth, son of 
Alexander the Third who had been executed by Kassandros sometime between 311 
BCE to 309 BCE.27 This tomb was fortunately also unplundered and that is one reason 
to be chosen. Moreover, the fact that it is located next to the well-known tomb discussed 
earlier and that, in contrast with tomb II, it housed the remains of one person who hap-
pened to be younger compared the other two people of the previous tomb, make it more 
interesting to look if there really are important differences to tell. How was the status 
of this young person expressed in this case? For the purpose of this research, this tomb 

                                                             
22 More about the wider area of the cemetery will be discussed in chapter 2. 
23 Andronekos 1988, 96, 231. Alexander the Third is also known as ‘Alexander the Great’, but in this 

research he will be mentioned only as Alexander the Third. 
24 For more details about this theory, see Borza & Palagia 2007. 
25 See Musgrave et al. 2010. Also, see Ministry of Culture and Sports 1995-2022. 
26 Andronekos 1988, 198. 
27 Borza & Palagia 2007, 84. 
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from now on will be refered to as ‘tomb III’ which is how it is also known among the 
scholar community. 

The third tomb that is included in the material of this study is located in an area 
called Hagios Athanasios which is close to the modern city of Thessaloniki. In general, 
the identification and the boundaries of the ancient settlements in the area are said to be 
difficult to determine, but the area where the tomb is located is said to probably be part 
of the ancient Chalastra.28 This tomb was looted and will be examined under the scope 
of the noble ones, as, according to the excavator, it is assumed to belong to an ‘έταιρος 
of the royal squadron’.29 In the bibliography the tomb is known as ‘tomb III’ and it is 
said to date back to the last quarter of the 4th century BCE.30 Even though the tomb is 
in general small and was found plundered, it is considered as one of the most impressive 
and elegant tombs in the area, especially concerning its frescoes and its decoration and 
it is a known monument within the scholar community. Since this tomb is known as 
‘tomb III’, this research will refer to it with the same name.31 

This research includes also cist tombs in the material. In this research, the fourth 
tomb is from the modern area of Derveni close to the city of Thessaloniki, which has 
been identified with the ancient Lete.32 As will be discussed later in this research, the 
area has unearthed some cist graves, as well as Macedonian vaulted tombs, but it is the 
cist grave B which has particularly be chosen here. It is estimated that it dates back to 
the end of the 4th century BCE, based on most of the grave items that the tomb con-
tained.33 Architecturally, this kind of tomb might be more simple than the built ones, 
but many of them have saved a lot of material which is worth to study. This can be 
either well-preserved frescoes or grave goods.34  This tomb which was the biggest of 
the remaining cist ones of the area, was chosen because it was found unlooted and also 
due to the amount of the grave good that contained. It was plenty enough and splendid 
so it will be interesting and worth studying see in which way it can be compared with 
the material coming from the royal tombs. Moreover, the fact that it contained the re-
mains of two people, as was true for one of the Macedonian tombs at Vergina, means 
that we can see how the identities of the deceased were expressed here in such a smaller 
tomb, compared with the one from Vergina. 
 
 
 
 
 
 
 
 
 
 

                                                             
28 Tsimbidou-Avloniti 2005, 89f. 
29 Tsimbidou-Avlonitou 2011, 363.  
30 Tsimbidou-Avlonitou 2011, 351, n.2.  
31 This mean that the thesis has two tombs called ‘tomb III’. However, this does not mean confusion in 

the text, since the tombs will be presented separately. Also, when the comparison will be given in chap-

ter 4, the geographical area of each tomb will be mentioned, so that it will be clear in the text to the 
which tomb the author is referring at each time.  
32 Adam-Veleni 2016, 23. Tzanavari 2019a. 
33 About the dating of the tomb, see the corresponding chapter in the final publication Themelis and 

Touratsoglou 1997.  
34 One example of cist tomb with well-preserved frescoes is the Tomb I in the Vergina tumulus, located 

close to the two royals tombs that are being discussed in this study. Suggested reading for this tomb is 

Andronekos 1994. 
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2. Royalty 

The purpose of this section is to discuss the ways through which the royalty of the 

deceased and, as a result, of the tombs have been expressed in the funerary context. 

This includes the analysis of the wider area in which both of the royal tombs, II and III, 

are located, as well as their architecture, their decoration, the grave material that was 

found and the human remains, focusing on what can be connected with the social status 

of the deceased.  

The discussion about the wider area of the location of the tombs, aims to give an 

overview of the cemetery and this includes proximity to other constructions that can be 

royal indications, such as a palace or also the consideration of the rest of the tombs of 

the tumulus. As a result, it will discuss what a royal cluster is and what possible prox-

imity to other royal clusters can mean.  

Α few words firstly about the architecture of these tombs needs to be said in order 

to introduce the reader to these tombs. Both of them, as well as an important number of 

unearthed from the area of Macedonia, belong to the so-called Macedonian type tomb. 

These types of tombs firstly appeared during the 4th century BCE, are roofed by a barrel-

vaulted construction and are covered by an artificial earth tumulus.35 The actual con-

struction can be either one or two chambers of equal size or even from a main chamber 

and a narrower antechamber.36 One more usual characteristic of this type of tomb is 

that they can have a façade, which has mostly been interpreted to serve for decorative 

purpose rather than for stability reasons.37 It has also been said that the facades resem-

ble houses or temples and they can have Doric or Ionic elements, or a combination of 

the two.38  

In the section in which the architecture is analyzed, the dimensions of the tombs in 

order to understand their size, as well as the façade’s architectural details will be given. 

Also, as part of the decoration discussion, the façade’s decorative details will be given, 

in order to get an overview of the exterior of these tombs and followingly the discussion 

will go on to the interior decoration. Concerning the grave material, it should be men-

tioned that it is too large to describe all of them and discuss each individual find in 

detail and that is why the most significant of them, as well as those related to the re-

search questions of the thesis will be discussed. The purpose of this section is for the 

reader to get an overall image of how these unplundered tombs looked when they were 

revealed. Regarding the human remains, while the actual identity of the deceased is not 

relevant to the research questions of this thesis, the age and the health of the deceased 

will be mentioned, focusing mostly on how they were treated in the funeral process in 

relation to their social status. 

 

 

                                                             
35 Miller 1982, 153. 
36 Drougou 2019, 21. 
37 Miller 1982, 156 
38 Plantzos 2011, 202. 
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Tomb context and surroundings 

 

The two royal tombs examined in this section are located next to each other and that is 
why the wider area will be discussed together for both the tombs before their introduc-

tion. By contrast, this 
is not true for the noble 
tombs which are lo-
cated in separate areas.  

The fact that Ae-
gae was the capital of 
the Macedonian King-
dom, means that the 
area presented the cor-
responding character-
istics that a capital-city 
had and that for in-
stance can be the pal-
ace. It has been as-
sumed that the proxim-
ity of a tomb to the 
royal palace can indi-
cate royal connota-
tions.39 

Furthermore, as 
seen in fig. 1, the wider 
area of Aegae is an ex-
tensive cemeterial 
area, in which there 
have been more clus-
ters unearthed apart 
from the cluster where 
the two royal tombs of 
this research are lo-
cated.  
 
 
 

 

 

Figure 1. The area of Aegae. The Great Tumulus with the tombs II and III is marked. Kottaridi 2011b, 

154 (fig. 172). 

 

Namely, there is the Temenids and the Queen’s cluster. Moreover, there is the tumuli 
cemetery and the elongated mound, while prominent but remote tombs, are the Bella 
and Heuzey tombs.40 For the time that this research has to be completed, it is more 
worth discussing mostly the Temenids and the Queens’ cluster as they are in closer 

                                                             
39 Palagia 2017, 417. 
40 About the Heuzey tombs, see Drougou 1998; 1999; 2009. About the Bella tombs, see Andronekos 

1988, 35-37; Also, a source for general for the area of Aegae is Aristotle University of Thessaloniki 

2012. 



 
 
 
 
 
 

10 
 

proximity to the Philip’s clusters and, as a result, to the palace. Both of these clusters 
contained a number of tombs of various types (Macedonian type, cist, pit), while their 
dating varied from the 6th century BCE and onwards. 

The Temenids cluster, composed of five pit burials, six big cists and one Macedo-
nian type tomb, is said to house the remains of royal members of the Temenid house 
dating from the 6th century BCE and onwards.41 Specifically, they date from 570 to 300 
BCE. The one Macedonian type tomb that this cluster contains is said to belong to 
Philip Arrhidaios and his wife Eyridike, while even though that is the only tomb that 
has been assigned to historical members, the remainder burials of the cluster are said to 
have housed the remains of royal members who lived even before the years of Amyntas 
the First, during the 6th century BCE. Around the two of the earliest tombs of the cluster, 
there have been found the remains of the two pyre which was contained vessels, wea-
ponry equipment and are said to resemble the Homeric burials. 

In the Queens’ cluster it has been claimed that it ‘received the most prominent 
women of the royal family’, such as Queen Eurydike and Thessaloniki.42 However, this 
kind of claim – how this prominent status is expressed – is something that this research 
is trying to understand. This cluster contains four pit burials, three cist tombs and two 
of Macedonian type. The two Macedonian tombs are those that have been attributed to 
the two historical figures. But what comes along with this claim is that the cluster is 
called ‘queens’ cluster’ and that at least two of the tombs found there are said to be 
meant for historical people of the royal family. 

With regard to the tumulus in which the tombs of this research are located – which 
nowadays has been converted as a museum – the area has two more tombs, apart from 
those employed as part of the material: one cist and one of Macedonian type. In the cist 
tomb in which the remains of the three people have been found, the research has con-
cluded that one of the wives of Philip the Second was buried there along with their 
infant child, while the remains of the third male person are said to belong to a looter 
who died while in the tomb.43 As for the Macedonian type tomb, it has been partly 
preserved and it is assumed that it housed the remains of Antigonus Gonatas.44 How-
ever, this tomb has been dated to the 3rd century BCE, since he was a member of another 
royal house: the Antigonid and it is a later construction than the remaining three which 
are dated to the 4th century BCE. Moreover, it was not covered by the same tumulus as 
the previous ones which distinguishes it.  

Apart from these three tombs, the tumulus was covering as well a construction 
which has been of special interest for the scholarly community since it has been inter-
preted to be a heroon (fig. 2). This claim was based on the fact that it is located next to 
the cist tomb and for that reason – since it is present in a funerary context – it has been 
assumed that it cannot be a temple, while nor does it resemble a dwelling.45 The pres-
ence of this construction at this exact place, in a funerary area, has been interpreted with 
the fact that the deceased of the tombs were not ‘ordinary mortals’.46 However, at the 
same time it has also been said that the presence of herooa or of other constructions 
that can be in relation with tombs of various types, do not indicate the social status, or 
the royal identity or even the cult of the deceased.47 

                                                             
41 About the Temenids cluster and for reference about the identity of the occupants of the Macedonian 

tomb there, see Kottaridi 2011a, 141f. 
42 For the Queen’s cluster, see Kottaridi 2011a, 142. 
43 See Plantzos 2018, 191 n. 276. 
44 For more about the cist tomb of the tumulus, see Andronekos 1994. For the tomb IV that has been 

partly saved, see Ministry of Culture and Sports 2012a.  
45 Andronekos 1988, 65. 
46 Andronekos 1988, 65. 
47 Themelis and Touratsoglou 1997, 157. 
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Figure 2. The tombs and the heroon in the Great Tumulus. Borza and Palagia 2007, 83 (fig. 1). 

2.1. Tomb II, Vergina 

This tomb was discovered unlooted during 1977 by Manoles Andronekos and contained 
the remains of two people.48 Architecturally, the actual tomb consists of two chambers: 
the main chamber and the antechamber, as well as a façade while the building is roofed 
by a barrel-vaulted construction.49 The dimensions of the antechamber is 3.36 metres 
long and 4.46 metres in width, while the main chamber is 4.46 long and 4.46 metres in 
width, respectively. 

Referring to the façade’s architectural elements (Fig. 3) from the bottom to the top, 
there are the two pilasters framing the left and right edges of the façade respectively, as 
well as one semi column on each side of the marble door. Above, there is the entablature 
of the tomb composed by the architrave, the doric frieze and the cornice. Lastly, there 
is a frieze which is 1.16 metres high and is topped by one more cornice. 

The decoration of the façade, like the colours on some architectural elements, have 
been saved and there is also a pictorial decoration of a hunting scene on the frieze (fig. 
4). The landscape of this hunt is indicated by the trees and the rocks and the total num-
ber of the human figures participating is ten; three are on horses and the rest are on 
foot.50 The hunted animals are deer, antelope, boar, lion, bear and one more that has not 
been depicted but its presence has been assumed to be on the right at the end of the 
scene.  

 

                                                             
48 The major publication for the excavation of the tomb is Andronekos 1988. More details about the de-

ceased of the tomb will be given in the relevant section of this study. 
49 For reference about the architectural structure and the façade of the tomb that will be discussed in 

this section of the thesis, see Andronekos 1988, 96-100. 
50 For more detailed description about the hunt depiction of this frieze that is mentioned here, as also 

for the techniques, see Andronekos 1988, 100-117; Plantzos 2018, 196-200. Also, see Saatsoglou-Pali-

adeli 2004 which is the full publication of this frieze. 
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Figure 3. The façade of tomb II in 

Vergina. Museum of Royal Tombs of 

Aegae. 

 
Apart from the hunted animals there are also hunting dogs. Some of the figures of the 
scene are depicted completely naked, while others are dressed. Almost all of them are 
holding spears, while their body posture varies; they can be either with their back to-
wards the viewer, in a frontal view or diagonically.  

The scholar community has made efforts to identify most of the figures of the scene; 
the dead of the tomb has been said to be the eighth figure from the left, due to the fact 
that he is depicted in a bigger scale and this means that he is discerned from the rest of 
the figures, moreover he is bearded which means that he is older, probably middle age 
man and that is said to be in accordance with the osteological analysis.51 However, what 
is most relevant for this research is the royal symbolism in the image. While all the 
figures are said to be related to the wider circle of the Macedonian court, their clothing 
is an element that distinguishs them. From all the figures, three of them are differenti-
ated due to their purplish clothing; the fifth, the sixth and eighth from the left. Τheir 
distinction is based on the purple dye, which was the most costly in antiquity, and since 
this dye was connected with gods, heroes, mythical figures, heroized deads and kings, 
these figures have been interpreted as being kings at some point of their lives.52 So far, 
this means that this colour is related to the research questions of this thesis. However, 
this colour does not appear only in this fresco, but it will be discussed more later on, as 
it appears in the material as well. 
 
 
 

                                                             
51 Discussion about the human remains will be given nextly in this section. For reference about the 

identification of the dead of the tomb in the scene, see Saatsoglou-Paliadeli 2004, 162-170; 
52 Their identification is the following: Alexander the Third, Amyntas the Forth and the Philp the Sec-

ond. For reference about the differentiation of the figures based on the colour of their clothing, see Ig-

natiadou 2010. 
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Figure 4. Hunt scene from Tomb II. Detail. Saatsoglou-Paliadeli 2004, table 2. 
 

Apart from the colour of the apparel, royal symbol is said to be the major theme of 
the scene itself: the lion hunt. This is based on the fact that the hunting of a lion is said 
to be a privilege that only a king had and that it was originated by the Assyrians and 
continued on to the Achaemenid successors.53 The Assyrians kings used to identify 
themselves with this powerful animal, referring to them as ‘raging lions’ and they were 
the only ones hunting it in order to symbolize that – as the lion in the steppe – they were 
able to protect their people.54 In the Persian empire, the lion is said to have obtained an 
additional religious symbolism and be connected with deities.55 In the same way here, 
the lion is turning its head towards the eight figure of the scene – who, as said earlier, 
is assumed to be the king Philip the Second – who is depicted ready to kill this animal 
with the spear he is holding. 

The discussion now will go on to the inner decoration of the tomb. It was in general 
simple as it had mainly colouring on the walls and not an extent of pictorial decoration. 
In the antechamber, the lower part of the walls and the vault had been coated with white 
colour and the upper part of the wall is red. 56 There is a small band with roses at the 
beginning of the vault, while there were some nails on the walls presumed to be there 
in order to hang items, such as objects and fabric. The plastering of the walls was found 
blistered and for that reason the excavator of the tomb concluded that the tomb had been 
hastily covered by the tumulus. The main chamber was even more simple and as it had 
been said “the coating of the walls […] was very poor as if it had been hurriedly ap-
plied”.57 

A considerable amount of the tomb’s grave assemblage comes both from the main 
chamber as well as the antechamber. In the main chamber, there was a marble sarcoph-
agus with a gold larnax inside (Fig. 5), containing the bones of the dead and also a 
wreath.58 Referring to this larnax, its total height was 0.205 m. and the weight 7.790 g.  

 
 
 

                                                             
53 Palagia 2017, 413. 
54 Wagner-Durand 2019, 245. 
55 Such as the deity Anahita, see Ignatiadou 2010, 134. 
56 Andronekos 1988, 175. 
57 Andronekos & Fotiades 1978, 37. 
58 For more detailed information about the grave goods found in the main chamber, as also the human 

remains, see Andronekos 1988, 117-175. 
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Figure 5. The larnax and the wreath from the 

main chamber of tomb II in Vergina. Museum of 

Royal Tombs of Aegae. 

 
 

On the lid there is a star relief with eight big rays and eight smaller between the 
bigger which makes them sixteen in total, while at the centre there is a motif of double 
rosettes with gold pedals and a globule. The surfaces have on them plant decoration 
from stems, kalyx acanthus, flowers, lilies, palmettes, lotus and rosettes. Inside this 
larnax, there were the cremated remains of the male person of the tomb. There was 
evidence that the bones were covered by a fabric of purplish colour, due to the fact that 
there were pigment remains on them and the bottom of the larnax. The excavator of the 
tomb claimed that the larnax reinforced the possibility that the tomb was royal which 
was confirmed when it was opened.59 Trying to examine this claim, it seems the exca-
vator has based this inference on the resemblance with the information given by Homer 
when describing the funeral of Achilleus and Hektor and with the fact that Alexander 
the Third was interested in the Homeric epics.60 For instance, according to Homer, 
Achilleus’ white bones were washed with wine after the fire and Hector’s bones were 
covered by purplish fabric and put in a gold larnax. However, critically, whether or not 
the purplish fabric with the gold larnax should be accepted as royal indicators are as-
pects that will be discussed later on. 

Going back to the material of the tomb, in front of the marble sarcophagus, the 
evidence indicates that there was originally a wooden bed, while the presence of a 
wooden table has also been assumed without this being sure. But even if there was one 
or two, the presence of at least one furniture has been supported by the way some of the 
grave goods were found (they were gathered in a way that assumes that they have fallen 
down and they do not look like they were placed this way initially) and also by the fact 
that there have been found traces of wood and ivory parts which are said to be part of 
the decoration of this furniture.  

A large part of the grave goods was consisted of vessels which vary according to 
their material – silver, bronze, clay – as well as according to their use, like banqueting 
and bathing or libation. The items meant for bathing were mostly composed of bronze 
vessels (lekane, kados, jug, tripod and lebes), while the ones for banqueting were 

                                                             
59 Andronekos 1988, 168. 
60 Andronekos 1988, 170. Achilleus bones after the fire were washed with wine, see Hom. Od. 24.72-

73. For reference about the description of the cremation process of Hektor, see Hom. Il. 24. 795-796 

where it is mentioned that Hektor’s bones were put in a gold larnax and were covered by a purple fab-

ric (πορφυρέοις πέπλοισι). 
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mainly silver with some of them being clay and bronze as well. The majority of those 
banquet vessels were meant for the drinking purposes of the banquet (chalice, kantha-
ros, cup, amphora, oinochoe, skyphos, strainer vase, ladle), while there were also phiale 
in the libation category. Moreover, a large amount of the grave items was weaponry 
equipment, such iron cuirass, shield, helmet, sword, spears and greaves. The presence 
of the military equipment is assumed to be connected with the property of the dead 
(warrior) and in general it is mostly connected with male graves. Due to this, it can be 
surmised that the armour and weaponry indicate a warrior in the main chamber.61 

There are additional items that are said to be highly indicative of the status and the 
identity of the deceased and one of them is a gilded rounded item (Fig. 6). Its size was 
adaptable and that is why it has been assumed to be an accessory for the head, specifi-
cally a diadem.62 This diadem along with another item, which is said to be a torch (Fig. 
7), have been interpreted as royal signs, mostly because the diadem has been connected 
with the Macedonians kings who practiced priestly duties.63  

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Figure 6. The diadem from the main chamber from 

tomb II in Vergina. Museum of Royal Tombs of Aegae. 

 
Concerning the torch, while it has also been said that its interpretation is difficult 

due to the fact that it is not common,64 its presence inside the tomb has been connected 
with the king. Being based on an information given by Xenophon according to which 
the king of Sparta used to sacrifice to Zeus and Athena before every military campaign 
and if the sacrifice was propitious the light of the torch turned from the altar’s fire in 
order to lead the campaign along with the king, the existence of these items in the main 
chamber has been argued for the king’s burial. 65 

                                                             
61 Known that king Philip the Second lost his eye during the battle at Methoni, Lascaratos et al. 2004, 

257, can be used for the fact that he owned and used weaponry equipment during his life. 
62 More detailed description about the diadem is Andronekos 1988, 171,175. 
63 Palagia 2017, 412. 
64 Palagia 2017, 412. 
65 Andronekos 1988, 166. For the ancient source, see Xen. Lac. 13.2 and 13.3. 
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Figure 7. The torch on the right which was found in the main chamber of tomb II in Vergina. Museum 

of Royal Tombs of Aigai. 

 
As for the diadems, they are known to have been used by the Persian satraps and 

the Hellenistic rulers, as well as by the Greek poets and priests which is why it has been 
said that they stand for the high-status society, such as the cults practiced by the aris-
tocracy, as also the king.66 Excluding the poetic identity and since the Macedonian 
kings served priestly duties, this person has been assumed to be a king who served these 
kinds of duties.67 The king as the intermediary person between the gods and the Mace-
donian people, has been said to have various duties, such as pouring libations or daily 
sacrifice to ensure the favour of the gods towards the sectors of agriculture and war-
fare.68  

Discussing the material from the antechamber of the tomb, like what was true for 
the main chamber, there was again a marble sarcophagus with a gold larnax in the inner 
and inside this larnax there were placed the bones of the deceased covered by a fabric 
of purple and gold colour which has been preserved to a large extent (Fig. 8), as well 
as a diadem (Fig. 9), while there was also a wooden bed.69  

 
 
 
 
 
 
 
 
 
 
 

 
Figure 8. The fabric that was covering the human remains from 

the antechamber of tomb II. Museum of Royal Tombs of Aegae. 

 

                                                             
66 Tsigarida 2002, 182, 184. 
67 Andronekos 1988, 175. 
68 Christensen & Murray 2010, 440. 
69 Information about the grave material found in the antechamber are draw upon Andronekos 1988, 

175-197. 
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This larnax resembles the previous one from the main chamber: on the lid there 
was again the same motif of a relief star decoration but the number of the rays is twelve 
in total now– six smaller between the six bigger – and the remaining parts were deco-
rated with plant motifs, such as rosettes. The existence of wooden furniture has been 
assumed again due to the presence of organic material. On the lid of the sarcophagus, 
along with organic material, there was a gold brooch and circular disks depicting eight-
pointed stars in relief which resembles the stars on the lid of both larnakes. These stars 
were also found scattered on the floor, so this has been explained by the fact that they 
were probably decorating a fabric which had been placed in the roof of the antechamber. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Figure 9. The larnax and the diadem from the ante-

chamber of tomb II, Vergina. 

 
At this point, there should be a discussion of the motif of the star that was on the 

lid of the larnakes and on the circular disks of the antechamber. Firstly, it should be 
said that celestial symbols have been found in various forms of arts since the geometric 
and archaic period, while the interpretation is that they were connected with the cult of 
deities even before the Olympian religion.70 The conservatism of the Macedonian soci-
ety and its connection with the East where these kinds of beliefs and cults are said to be 
more prominent, have been interpreted as reasons that these symbols might be found in 
Macedonia to a large extend, while after the campaign of Alexander the Third, their 
meaning was connected with more religious ties and celestials that could even mean 
the exaltation of the deceased to the sky.71 While representations of larnakes and other 
items with this star/sun motif were found in the Greek pottery even before the dating of 
this tomb, gold disks with star emblems appear in the funerary context as well.72 Schol-
ars have excluded the funeral purpose of these larnakes here due to two reasons. The 
first is that their rich and well-refined decoration could exclude their absolute burial 
usage and the second is that if a larnax like this one from the main chamber had been 
ordered for the burial of the king, then the same kind of order would have been given 
for the queen’s burial as well, but the burial in the antechamber does not seem to have 

                                                             
70 For reference about the interpretation of the celestial symbols on these grave goods that will be dis-

cussed here, see Tsigarida 1997. 
71 Tsigarida 1997, 365 n. 17. 
72 Such as in the Mycenean tombs, see Adams 1983. 
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been as careful as the burial of the king.73 While the first argument that the larnakes 
would be suitable for only a burial usage is convincing, the second argument that the 
same order would have been given for the king and the queen, needs to be further ex-
plained, since the larnakes look similar. Also, the following has been said about their 
difference on the number of the rays: while on the one hand the motif of the twelve rays 
is a variation of the motif of the sixteen rays which is common for celestial symbols, 
on the other hand, it has said that the difference in the number can mean the different 
social position that the two deceased actually had.74 It might not be that easy to accept 
this last argument that the difference in lines can mean the social position difference, 
especially if we think what was said that there was a variation in the lines of the motif. 
But even if we accept it, then we cannot accept that the same order should have been 
given for the male and the female burial, especially when the larnakes look similar. 

Going on discussing the antechamber’s grave goods, a number of them were found 
on the threshold of the door leading to the main chamber. There was the gold decoration 
of a gorytos, two gilded greaves, two iron heads belonging to a spear or javelin, some 
alabastra and clay amphora, as also sheaf of arrowheads, traces of wood and some gold 
hoops. As part of the grave material, there was also a gilded pectoral, gorgoneion, a 
number of silver rings and rosettes, iron spearhead and a gold wreath from myrtle leaves 
and blossom.  

The excavator of the tomb raised doubts about if all of the aforementioned goods 
of the recess were meant for the dead of the antechamber or for the dead of the main 
chamber, mostly due to the fact that the size of the greaves is said to be more suitable 
for a male body and that is why he came to the conclusion that some of goods were 
meant for the male deceased of the main chamber and that they might have been placed 
at a later stage on the doorstep.75 However, according to the latest osteological analysis, 
the female person was suffering from a leg injury and atrophy and for that reason these 
greaves have been  recently attributed to her leg.76 So, this means that many of these 
items have recently been reinterpreted.   

Subsequently, I will firstly refer to osteological conclusions of both of the burials 
and later on, when discussing the identity of the deceased, I will explain how the rein-
terpretations of some of the items are connected with the female identity. The male of 
the main chamber is assumed to have been around 45 years old, while the female was 
assumed to be around 30 years old.77 Concerning the identity of this woman, this latest 
analysis seems to exclude some of the previous attributions to other wives of Philip the 
Second and suggests that she was the daughter of the Scythian king Atheas, whose 
name is not known.78 In addition to her identity, the osteological analysis has shown 
that this woman practiced horseback archery, a practice said to be unknown to the Thra-
cian, Illyrian and Macedonian women,79 excluding Meda who was of Thracian origin, 
as well as the Macedonian Kleopatra-Evridike. At this point it should be mentioned that 
even if her name is not known, she is considered as royal person for this research, since 
she was buried next to a king, in a tomb considered to be royal. 

                                                             
73 Tsigarida 1997, 367f. 
74 Tsigarida 1997, 368f. 
75 Andronekos 1988, 177-179. 
76 Antikas & Antikas-Wynn 2016, 688f;  
77 Antikas & Wynn-Antikas 2016. These results about the age are also in accordance with the earlier 

reports, which might have not been that accurate such as these latest results are, but they were ranging 

in the same age frame. Namely, it has been said that the male person was aging from 35-55 and the fe-

male person from 20-30, see Xirotiris and Langenscheidt 1981, 157f. 
78 Meda, the daughter of the Getan king Cothelas for example has been excluded by the fact that she 

was aging 25 when she died, see Antikas & Wynn-Antikas 2016, 689f. 
79 Antikas & Wynn-Antikas 2016, 689. 
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Due to these assumptions about the female identity that come along with the rein-
terpretation of the attribution of the greaves, the gorgoneion and the pectoral are as-
sumed to be part of a corselet and also the spears are said to be in accordance with the 
‘Amazonian’ image of the female burial.80 Moreover, parallels of the golden outer part 
of the gorytos have been found in Skythian kurgans,81 reinforcing the claims of the 
osteological analysis and the Scythian origin.82 

What is worth discussing is the way the bones were treated after the cremation of 
the body. Concerning the main chamber’s remains, it has been said that the bones were 
treated really carefully and almost all of them, even the smaller ones, were collected.83 
Moreover, they were put in the larnax in a specific way, as the larger ones were at the 
bοttom, in the middle there were the postcranial small bones of the skeleton, while the 
skull bones were on the top.84 To my knowledge nothing specific has been said about 
this kind of pattern, apart from the general careful treatment people showed to the bones 
after the fire. So, it is probably only that this pattern shows the careful treatment for the 
burial. 

For the bones of the antechamber, on the contrary, what has been said is that, if 
compared with those from the main chamber, ‘they are scantier and have been soiled 
with ashes’.85 Moreover, less care was taken to collect them.86 As a result, trying to 
explain and making the comparison, it is obvious that those from the antechamber were 
not treated in the same way as those from the main chamber. It is possible that this 
result had to do with the choice that the people responsible for the cremation and the 
funeral made and even with the respect that they had for the deceased people. In this 
case, it looks like the king was the person who received more respect, over the ante-
chamber’s burial. 

Before finishing the analysis of this tomb, one more element that should be dis-
cussed, is the remains of the funeral pyre. In cases where cremation was happening, it 
was not only the dead body that was placed in the fire, as many items, such as personal 
belongings were placed along with it.87 In the case of this tomb, the remains of the fire 
were spread on the top of the vault (Fig. 10). The amount of the material found made 
possible the reconstruction of the construction that was used in the cremation process. 
This construction is said to be a building made of wood and mud bricks.88 From this 
construction has been saved the door knocker, while some ivory fragments are said to 
belong to the furniture on which the body was placed. A large amount of the remains 
also came from vessels, weaponry equipment, funerary wreaths and animal remains, 
like fish, sheep, and horses.89 While the presence of horses was given additional atten-
tion due to the fact that it is said to resemble the funeral of Patroclus,90 for the general 

                                                             
80 See Carney 2016. 
81 One example of a similar gorytos with the one from Vergina is coming from the 8th Five Brothers 

Kurgan. For more, see Shcheglov & Katz 1991, 110. 
82 Gorytos is said to be one of the most known element of the attire of the Scythians, see Ignatiadou 

2010, 128. 
83 Antikas & Wynn-Antikas 2016, 685; Andronekos 1988, 170. 
84 Xirotiris & Langenscheidt 1981, 144f. 
85 Xirotiris & Langenscheidt 1981, 154. 
86 Antikas & Wynn-Antikas 2016, 690. 
87 Sismanidis 1997, 229. 
88 Kottaridi 1999, 116. 
89 For more detailed description about the funeral pyre of the tomb, see Kottaridi 2020, 81-88. 
90 The fact that the pyre was containing horses and resembled with what is described in Homer for the 

funeral of Patroclus was mentioned by the excavator of the tomb, Adronekos 1988, 97. The corre-

sponding part in the ancient source is Hom. Il. 23. 170-174. 
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image of the whole burial is said that Alexander the Third ‘revived the Homeric de-
scription’.91 However, in this funeral house, it is only the male person that was cre-
mated, as the two deceased were not buried together.92 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

Figure 10. The remains from the funeral pyre from tomb II, Museum of Royal Tombs of Aegae. 

2.2. Tomb III, Vergina 

This tomb is located at a short distance from Tomb II and was excavated during the 
same campaigns by Manoles Andronekos, according to whom the tomb is assumed to 
belong to a young male person who was not more than sixteen years old, reinforcing 
the reason that it is also known as ‘Prince’s Tomb’.93 

Architecturally, the tomb is comprised of the vaulted main chamber and the ante-
chamber and a façade (Fig. 11). The main chamber is 3.00 metres in depth and 4.03 
metres in width, while the antechamber 1.75 metres in depth and 4.03 metres in width, 
respectively. The dimensions here are given so that it will be easier for the reader to get 
an overview about the size of the tomb. 

Mentioning the architectural elements of the façade, at the edges there are two pi-
lasters and the marble door in the middle. One shield in relief is found on each side next 
to the door, while above there is the entablature composed of the architrave, the tri-
glyphs with the metopes and the cornice. Lastly, there is a frieze of Ionic style whose 
dimensions are 5.06 metres in length and 0.63 metres in height and a second cornice 
above it.  

In general, the colouring of the façade has been saved and, for instance, the viewer 
is able to see the blue and red colours on some architectural elements, like the triglyphs 
and the pillars. However, not as much has been saved of the pictorial decorative ele-
ments. There is only one of the shields that had traces of garlands and probably a gor-
goneion in the middle, but the possible decoration that the upper frieze might have had 

                                                             
91 Kottaridi 2020, 82. 
92 This has been supported by the osteological analysis, according to which different pyre conditions 

took place for each person. Namely, for the male person it has been said that he was cremated in an en-

closed chamber, while for the female it was an open pyre, see Musgrave et al. 2010. 
93 More details about the human remains will be given in the relevant section of this study. For refer-

ence about the information concerning the architecture and the façade given here, see Andronekos 

1988, 198. 
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has not been saved. Assumptions that there was probably a painted frieze on a panel of 
wool or leather which have decayed, can give a logical explanation why it was not 
saved.94 

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 11. The façade of tomb III in Vergina. Museum of Royal Tombs of Aegae. 

 

Concerning the inner decoration of the tomb, in both chambers the walls were 
coated white and there are two small decorative bands on the upper parts of the walls 
on each space of the tomb. The one in the main chamber is blue, while the other of the 
antechamber is decorated by cyma and chariot races.95 The horses of the chariots are 
white and the biga are twenty-one in total. The meaning of this pictorial theme has been 
connected with the funeral games which used to be held in honor of the dead.96 Funeral 
games, such as those held for Patroklos and Achilles, are described in Homer,97 while 
they are also known in the Greek art since the 6th century BCE, especially in the pot-
tery.98 In the grave context here, one interpretation that has been given for this fresco, 
is that it gave the impression of the interest of the dead who – along with what has been 
extracted from the military material and the presence of strigil that will be mentioned 
later on – was at the age that he was receiving an appropriate Macedonian training and 
that is why the presence of this fresco can be interpreted as an athletic parallelism.99 

Regarding the grave material, the main chamber of the tomb contained a construc-
tion which has been referred to as ‘built table’.100 This construction had a hole in which 
there was placed the silver hydria with a wreath on its shoulders containing the human 
remains of the deceased (Fig. 12). Once again, the presence of one more piece of fur-
niture has been assumed due to the decomposing material – mainly wood. Furthermore, 

                                                             
94 Andronekos 1988, 198. 
95 For refernence about the inner decoration of the tomb, see Andronekos 1988, 198, 202-206. 
96 Kottaridi 2011a, 141. 
97 For the description of the funeral games for Patroklos, see Hom. Il. 23. 257-897. 
98 Roller 1981. 
99 Hammond 1991, 77. 
100 For reference about the grave goods of this chamber, see Andronekos 1988, 198-217. 
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the tomb also contained lots of silver items with the majority of them belonging to the 
banqueting vessels (kantharos, chalice, kylix, salt cellar, situlae, pinakion, strainer vase, 
ladle, oinochoe), while a gilded bronze wreath has also been found. There were also 
some bronze and iron items, like two large bronze-plated cauldron shaped vessels and 
an iron lampstand with the lamp. As was common, there was also armory equipment, 
namely a pectoral, spearheads, gilded bronze greaves, two gold sheets with relief dec-
oration which probably belong to a cuirass. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 

Figure 12. The silver hydria with a wreath on the shoulders. It contained the human remains of the 

deceased from tomb III in Vergina. Museum of Royal Tombs of Aegae. 

 

A few items were put in the antechamber of the tomb, namely an item assumed to 
have been a leather uniform which has been interpreted due to the presence of the de-
composing material with some decorative elements, like gold rosettes and shoots. Also, 
there were a few more items like the inner part of a shield, a staff, some parts of spear 
and an iron strigil.  

The tomb housed the remains of only one person. Due to this, it can be stated that 
all of the aforementioned grave material was meant for them. Generally speaking, there 
is an obvious wealth for this material, even though it was meant for only one person.  It 
can be signified that the military paraphernalia signified male sex of the dead and their 
warrior identity and the presence of strigil in male tombs has been completely associ-
ated with athletic activity, unlike when it is found in female tombs in where it is mostly 
interpreted as a tool related with the body care.101 But apart from the general wealth of 
the grave goods (material and amount), no other material indicative of the person’s 
identity has been identified.  

                                                             
101 Ignatiadou 2018, 308. 
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Concerning the human remains of this tomb, they were found in the silver hydria 
and they had been covered with a purple cloth which was found in a liquid con-
sistency.102 This person is said to be an adolescent aged from 13 to 16 years old, iden-
tified as Alexander the Forth, son of Alexander the Third, as he was murdered at that 
age.103 

Contrary to what was true for the previous tomb, there were no remains of the fu-
neral fire here, which has been explained by the historical fact that the deceased, Alex-
ander the Forth was killed in Amphipolis and the cremation took place there, while the 
bones were later transferred to Aegae in order to get buried.104  

2.3. Conclusions 

At this point some of the primary conclusions from the discussion of both the tombs 
will be given which will be mostly discussed in the final chapter of this research. To 
sum up, both of the tombs are located in a place which was a capital of the Macedonian 
kingdom at some time and this area has uncovered other clusters which have been in-
terpreted as royal. The tumulus which was covering primary the three tombs and the 
heroon, is considered to be a royal one, since it has been attributed to royal figures. 
From that, it can be concluded that in this cluster the deceased not only came from the 
same dynasty,105 but they also had close family ties (wife, husband, grandson). 

As for the tombs that are included in the material of this thesis, architecturally, both 
of them belong to the Macedonian type. This means that their characteristics are basi-
cally the same, apart from some small differences, such as the lack of columns next to 
the door in tomb III or the lack of shields in tomb II. However, aside from these small 
dissimilarities, the architectural assemblage would have been roughly similar if we sup-
pose that a frieze once existed on the façade of tomb III. Notwithstanding, these small 
variations should not be considered as in relation with the social status of the deceased. 
What we should look at is the tomb as a whole. For example, thinking that in general 
the Macedonian tombs are connected with high status people,106 then in both cases this 
can be confirmed since they were all members of a royal house.  

Worth to discuss can be the size of the tomb. Tomb II is bigger than tomb III. On 
the one hand, this tomb housed the remains of two individuals, on the contrary with 
tomb III which housed the remains of one person. However, on the other hand, even a 
tomb with smaller size would have been suitable for the remains of two people. Namely, 
tomb III that has antechamber and main chamber, would have been enough for two 
people. This means that probably we should not connect the number of the individuals 
with the size of the tombs in the case of these two tombs at Vergina, since both of them 
are in general big and would fit the remains of two people in each case. At this point, 
the personal choice of the living people or even the choice that the dead had done while 
they were still in life is something to consider at. Moreover, there are cases in which 
there have been unearthed Macedonian type tombs that were even more large than tomb 
II here. For instance, in the modern area of Lefkadia there is a larger in size tomb which 
is known among the scholarly community as ‘Tomb of Judgment’.107 This tomb which 
is dating to the last quarter of the 4th century BCE and was unfortunately found looted, 

                                                             
102 Andronekos 1988, 202. 
103 Historians such as Hammond and Green have assumed for this person to be Alexander the IV, see 

Andronekos 1988, 232. Also, for the osteological report, see Xirotiris and Langenscheidt 1981, 156f;  
104 Ministry of Culture and Sports 2012b. 
105 Philip the Second was belonging in the Argead Dynasty which’s last member was, Alexander IV. 

On the contrary, Antigonus Gonatas was belonging to the Antigonid Dynasty. 
106 Miller 1982, 153. 
107 About this tomb, see Petsas 1966; Stefani 1998. 
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has been expected to have housed a noble person.108 Therefore, it is probable that hav-
ing a large monumental tomb was not only a privilege of the royals but to whoever 
could afford it. 

Concerning the decoration, royal connotations have been found. Namely, in the 
façade’s frieze on tomb II, it is the ornaments and the theme itself, the lion hunt, which 
symbolize the royalty of the fresco. Critically, it is at this point that a distinction should 
be made. The aforementioned features seem to be only ‘king markers’. The kings were 
distinguished by their ornaments and the lion hunt was a king’s privilege. However, the 
purpose of this research is to understand the indicators of royalty in general in the fu-
nerary context and not only the king’s indicators. In tomb III, it is only the inner frieze 
with the illustration of the funeral games that can be discussed. We can reflect on what 
was said earlier that it was an athletic parallelism for the deceased. Also, we can assume 
that funeral games can also be an expression of status, since having organized this kind 
of games at a funeral would probably require wealth. However, it had been claimed that 
no evidence supports that these kinds of games were performed for common people, 
even kingly ones.109 But in any case we do not know if funeral games were held at the 
funeral of the deceased from this tomb. 

Regarding the grave material coming from both tombs, based on their material and 
their number, it was splendid. In both cases, a large number was made from silver and 
bronze, while the amount of clay items was small. The grave goods of tomb II were 
more numerous. On the one hand, we can probably think that this tomb housed the 
remains of two people, but on the other hand, we should also think that the number of 
them were intended for the male burial which was bigger than the number meant for 
the female person. Both tombs have common types, such as the weaponry equipment, 
the banquet, the bath, the libation vessels and the wreaths. To the interpretation of these 
items in the tomb, some of them, such the banquet vessels, establish connections with 
the after-life beliefs that the dead will continue to have symposia after death,110 while 
other items, such as the bath or the libations, are related to stages of the funerary process 
in which the body was getting cleaned for the funeral.111 As for the wreathes, in general 
they were worn in various parts of the social life, such as banqueting and religious 
practices,112 but what should be considered is their material.  

But apart from the general wealth of the grave assemblage, as mentioned earlier, 
some items that can tell us something distinct about the principle of the deceased, are 
the diadem and the hand-torch. However, we should also think that in tomb II from 
which these two items come, we have a burial of two adults, while tomb III belongs to 
an adolescent. If we think that the king practiced cult duties, we can assume that the 
absence of the male diadem from the second tomb can be justified by the fact that this 
person has not served priestly duties and this does not mean that the burial is not a royal 
one. 

As for the items that served as reliquaries, as said in the material section, the lar-
nakes from tomb II have been said to be a reinforcing element for the royalty of the 
tomb based on Homer’s description. However, whether or not the description of the 
Homeric epics from the 8th century BCE is relevant with the funeral practices of the 4th 
century BCE that appear in Vergina should be considered and this is something that 
will be discussed in the discussion chapter later on. 

Concerning the human remains, while, as will be discussed later on, the purple hue 
which is found in the fabric that covered the bones, is connected with the higher 

                                                             
108 To my knowledge, there has nothing been said so far that the tomb can be a royal. 
109 Price 1973, 143. 
110 Kottaridi 2011c, 167. 
111 For the Greek vessels and their usage, see Stefanakis 2012. 
112 See OCD, s.v. crowns and wreaths. 
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strata,113 another interesting result is the simultaneous death of the double burial. Also, 
both larnakes that were used for both the burials of tomb II, ‘allowed’ the bones of the 
deceased to get treated in a more careful way, than was the case of tomb III in which 
the bones were put in the silver vessel. Furthermore, thinking that, according to the 
osteological analysis that was discussed, the male person’s bones were treated in a more 
careful way, compared with the female’s remains, this also reflects the fact that a bigger 
number of the tomb’s grave items were meant for the male person and comes along 
with discussion about the female burial. Her burial has been of interest to other scholars 
who have wondered about the status of this woman. The fact that her name is not known 
from the sources, along with the fact that she wasn’t buried in the main chamber and 
also was not given the expected set of jewelry of valuable goods, have raised questions 
if the marriage between her and Philip the Second ever happened or if she was just a 
concubine.114 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                             
113 Brecoulaki 2014. 
114 Ignatiadou 2010, 129. 
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3. Nobility 

This section of this research discusses tombs which are said to belong to high-status 
people, but not royals. Each tomb will be presented separately and it is the wider area 
and their location that will be discussed firstly. Then, the discussion will go on to their 
architecture, the decoration, the grave material and lastly the human remains. What will 
be analyzed here, is how this ‘prestigious status’ is expressed and what differences are 
found among them. 

3.1. Tomb III, Hagios Athanasios 

The area in which tomb III was located seems to be part of a wider cemeterial area. In 
a closer proximity to this tomb two more one-chamber Macedonian type tombs, nos. II 
and IV (fig. 13) have been found, while tomb I is the only one which is at a remote 
distance, between three to five kilometres.115 As seen in the figure, tomb II is only a 
few metres away from the tomb studied here.116 A few words about these two tombs, 
the one called tomb IV is simple in the outer walls, as no decorative details at all have 
been saved, it dates from the end of the 4th century to the beginning of the 3rd century 
BCE and it was looted multiple times.117 Tomb II is also simpler from the point of view 
that it was lacking in any decoration at all.118 However, they – along with the one in-
cluded in the material of this thesis – should be considered as the most prominent of the 
area, considering that they belong to the Macedonian type tombs. The question is if 
these tombs can be considered as noble and what makes them noble and also if the 
people buried there were members of the same family or from close generations? 

Considering the tomb that this thesis has chosen to examine as part for the material, 
it is located at the centre of a tumulus, while two other tombs were found at the edges. 
They date between the end of the 4th to the beginning of the 3rd century BCE, the first 
one – cist type – belonged to a male person, as indicated by the military grave good and 
the second one, which was a type between a big cist and chamber tomb belonged to a 
female person.119 While from both of these tombs there have been unearthed a number 
of grave goods – since they were unlooted – the second one presents some interesting 
aspects to mention. The cremated bones of the deceased woman were covered in a fab-
ric with gold and red/purple colours and they were put in a wooden larnax with silver 
covering. Moreover, some parts of the ivory decoration of a piece of furniture placed 
inside the tomb have been saved.  

                                                             
115 This first tomb is dated to the 3rd century BCE. For reference and more detailed description about 

the first tumulus, see Tsimbidou-Avloniti 1996, 427-430. 
116 The tombs are in the same archaeological park. The approximate distance between them counted by 

the author is between 20 to 40 metres.  
117 Tsimbidou-Avloniti 1995; 1996,434. 
118 Tsimbidou-Avloniti 2005, 90, n. 210. 
119 Details about these two tombs, see Tsimbidou-Avloniti 1996, 430f; 2005, 91-93.  
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Figure 13. The illustration of the Macedonian tombs in the area of Hagios Athanasios. The tombs that 

are marked are tomb I, tomb II, tomb III and tomb IV. Photograph: Tsimbidou 2005, 90 (fig.15). 

 
Returning to the tomb of this study, it was discovered and excavated in 1994 by 

Maria Tsimbidou-Avloniti.120 The tomb which is estimated to date to the last quarter of 
the 4th century, was found looted and according to the excavator the deceased was ‘a 
high-ranking Macedonian military officer’.121 

Architecturally the tomb consists of one chamber with an arched roof.122 The di-
mensions of the tomb and the façade will be mentioned here so that the reader can 
comprehend the size of the tomb. The shape of the chamber is square, 3.00 metres in 
length and width, while the height from the floor to the top of the vault is 3.40 metres. 
The façade (Fig. 14), describing the sections from base to top, consists of by one pilaster 
on either edge and above the door there is a 0.34 – 0.35 metres high frieze with a ban-
quet scene. Above this frieze there is a doric entablature, a pediment with a painted 
griffin scene and three acroteria. The total height of the façade, measuring from the 
ground level up to the top of the middle palmette, is 4.60 metres. 

 
 
 
 
 
 
 
 
 
 
 
 
 

                                                             
120 For more about the discovery of this tomb, see Tsimbidou-Avloniti 1994, 235 f; Tsimbidou-Avloniti 

2000, 94-100. 
121 Tsimbidou-Avloniti 2011, 351. 
122 For more details and reference about the architectural details given in this section see Tsimbidou-

Avloniti 2000, 98-109. 
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Figure 14. The façade of the tomb III from Hagios Athanasios. 

 
The façade is a well-preserved feature and many parts retain colour and pictorial 

decoration. The largest illustrations are two figures on either side of the door. They are 
equipped similarly and they both hold a sarissa, the Macedonian spear.123 Both are de-
picted lowering their heads, which has been interpreted as an expression of sadness. 
Above each figure there is a shield. The shield to the left depicts the gorgoneion, while 
the right one Zeus’ thunderbolt. It has been said that the left shield is a royal inference 
due to the fact that it calls to mind the shield of Agamemnon in the description in the 
Iliad, while the right one is a clear reference to Zeus.124 However, we should probably 
question here if the choice of gorgoneion in the tomb should be considered as being a 
royal reference only because of the parallelism with the shield. In fact, the depiction of 
gorgoneion was not uncommon in Greek art. Due to its horrific appearance which was 
petrifying to anyone seeing her, its purpose, as a fear creator and apotropaic symbol 
repelling evil, made it famous in the military equipment.125 

The feature most often discussed concerning this façade, is the frieze’s theme above 
the door (Fig. 15).126 The banquet has been interpreted as taking place outdoors, due to 
the presence of trees, as well as at night time due to the presence of the torches that the 
people coming from the left are holding. Describing the scene from the left to the right, 
there are three horsemen accompanied by their companions moving towards the main 
scene in the middle. In the main scene, there are six men reclining on couches, while a 
cup-bearer and a woman who is playing a musical instrument stand to the left of them, 
and another musician is sitting among the reclining men. On the right side of the frieze 
there are eight men in military dress, holding sarissa and shields, facing the middle 
scene.  

                                                             
123 For more details about the sarissa, see Markle 1977; 1978. 
124 Palagia 2017, 420f. Hom. Il. 11.36-37. 
125 See OCD s.v. Gorgo/Medusa. 
126 For more details about this frieze and the interpretation of the theme, see Tsimbidou-Avloniti 2000, 

124-169; 2005, 114-142; Plantzos 2018, 244-247. 
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A few words about the meaning of this scene: first of all, the second reclining man 
from the left has been interpreted as the owner of the tomb because he is illustrated in 
the middle of the whole composition and by the fact that he is holding a rhyton of An-
atolian type. This type of vessel is said to have parallels with other banquet scenes 
coming from the funerary context in Anatolia in which the dead person is depicted 
holding a rhyton.127 In general, the wealth of the scene has been discussed due to the 
amount and the quality of the vessels next to the serving man, as well as the presence 
of the musician. Namely, these illustrations have been interpreted as showing the ability 
of the host to hold this kind of rich banquet and treat the attendees in an obliging way.128 
As for the depiction of this theme in the tomb, the research has basically excluded it 
symbolizing an after-life banquet due to the presence of the furniture with the vessels 
which would be more suitable in daily life and not in an underworld banquet.129 The 
figures on the right with the military dress are said to be the military escort, the body-
guards of the king and the fact that the first three are being depicted with the white 
kausia on the head has been interpreted as showing that they were higher in hierarchy 
than the rest. In a similar way, the horsemen on the left of the scene are said to have 
been invited to attend the banquet and are distinguished from the figures on foot who 
were probably their escorts. The miltary equipment that is illustrated on the right of the 
scene, such as the shields, the helmets and the spears, as well as the dressing, such the 
kausia, the chlamys and the boots known as krepides, are said to be an indication that 
the scene illustrates a Macedonian banquet, which was hosted in the outdoor yard of a 
military person, an hetairos and in which other members of various rankings of the 
Macedonian military escort were being invited. A different interpretation of the scene 
is that the military escort can indicate that a king was participating in the banquet and 
for that reason the figure on the right of the deceased sitting along with the musician 
might be the king, which thus interprets the scene as an event commemorating that the 
deceased dinned with the king.130 However, even if we accept that the military escort 
can mean the presence of the king, the question of whether this figure sitting along with 
the musician is the king, should be further developed. For now, unfortunately, we can-
not be absolutely sure if the king was attending the banquet or if we are dealing with a 
dinning occasion among military people of various rankings. 
 

 
Figure 15. The banquet scene of the tomb from Hagios Athanasios. 

 
 
The griffin scene in the pediment consists of centrally placed golden disk griffins 

on each side next to it. Griffins which are known in Greek art, are believed to have 
Anatolian origin and the way in which these griffins of the tomb are depicted suggests 
that they adhere to an Anatolian type.131 Their presence in the funerary context is known 

                                                             
127 Palagia 2017, 418; Tsimbidou-Avloniti 2005, 141f. 
128 Tsimbidou-Avloniti 2000, 158f. 
129 For reference about the information given in this paragraph, see Tsimbidou-Avloniti 2005, 134-142. 
130 Palagia 2017, 421. 
131 The griffins in the case here do not have the head of a raptor and their wings are not arched, they are 

said to look more like the Anatolian lion-griffin type, see Paspalas 2008. 
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from other tombs in Macedonia as well and is believed to symbolize immortality.132 
The golden disk in the middle is said to be a sun, symbolizing the eternal.133  

Concerning the inner decoration of the tomb, the walls have zones painted with a 
dark and a red colour, while there is only a small frieze 0.18 metres in height at the 
beginnings of the vaulted roof that has pictorial decoration. This frieze illustrates the 
interchange between bucrania and roses, while the bucrania are topped by kalathos and 
are connected with a motif of necklace.134 In general, this kind of theme originated from 
the fact that in sanctuaries it was common to hang the heads of the animals that were 
sacrificed and it has appeared in other cases and forms, such as in pottery and sculpture 
as well.135 However, what has been noticed here in the funerary context is the presence 
of kalathos in the modium type, the unit for grains, which is a reference to the chthonic 
symbolism of Plouto and Sarapis, gods who were responsible for deciding about the 
fortune of people after death.136 Therefore, this kind of motif here is said to fit in the 
whole funerary context as a reference to the after death beliefs and to the grace that is 
expected to be given by the gods to the deceased.137 

Concerning the grave material, as mentioned earlier in this research, the tomb was 
found looted which means that we cannot be sure about the entire amount of the grave 
material. There are only a few items that can give us a partial image and assist in making 
some assumptions. Namely, the presence of a wooden couch seems to be justified by 
the existence of bronze nails, while its decoration is said to be composed of ivory, glass 
and gilded sheets.138 Moreover, a gold coin has been found which is estimated to have 
been struck after the death of Philip the Second, together with parts of gilded wreaths, 
some bone and bronze items assumed to be part of a wooden box, as well as the military 
equipment of the deceased, which was composed of the iron cuirass, iron helmet, iron 
greaves, iron spearheads and knife, as well as the iron shield.139 Furthermore, among 
the items found there was a piece of alabastron writing ΚΡΟΚΟΣ, the flower used for 
healing and painting purposes, which has been interpreted as being used in some part 
of the funerary process and was later put inside the grave.140 With regard to the assump-
tions that have been made about the rest of the grave material, there is firstly the fact 
that the tomb was lacking in ceramic vessels and that has led the conclusion that prob-
ably a large amount of them were mostly made of precious metals, such as silver and 
bronze, and that is why they were taken by the looters.141 Moreover, the fact that the 
bones of the deceased were found on the floor led researchers to believe that they were 
placed in an object made of precious metal and that it was taken by the thieves who 

                                                             
132 Examples of other tombs in which the motif of griffins has been found are the cist tomb I located in 

Philip’s cluster mentioned above, the tomb of Evridike in Aegae, the tomb I of Bella tumulus and the 

tomb of Potidaia. For reference and for the symbolism of the griffins in the funerary context, see Tsim-

bidou-Avloniti 2005, 112f.  
133 See Tsimbidou-Avloniti 2000, 117-121. In general, for the griffins, see Flagge 1975. 
134 For reference about the inner decoration of the tomb, more details about this frieze and the meaning 

of the theme, see Tsimbidou-Avloniti 2000, 178-182, 186. 
135 The theme also appears in Apoulian vessels, in the rotunda of Arsinoe from the sanctuary of Samo-

thrace and there are some examples coming from the funerary context, like the Macedonian type tomb 

in Shvestari in Bulgaria, the Thracian tomb in Kazanlak, the Macedonian tomb in Drama, Greece and a 

cist tomb in Monte Sannace of Apoulia. For more details, see Tsimbidou-Avloniti 2000, 179f and nn. 

531, 532, 534. 
136 Tsimbidou-Avloniti 2005, 149. 
137 Tsimbidou-Avloniti 2005, 149. 
138 For reference about the grave goods found in the tomb, see Tsimbidou-Avloniti 2000, 109-112; 

2002, 96. 
139 About the weaponry of the deceased, see Tsimbidou-Avloniti 2011, 355-363. 
140 Tsimbidou-Avloniti 2000, 111. 
141 Tsimbidou-Avloniti 2005, 107. 
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scattered the bones – which were of no interest to them – on the floor.142 From that 
point of view, it looks convincing to think that the tomb contained some items of pre-
cious metals, at least the reliquary vessel, and that it was taken. Moreover, this can fit 
in with the wider image of the tomb as it was one of the most elegant in the area and 
also with the image of the whole of the tumulus by which the other two tombs contained 
precious metal objects. 

Regarding the human remains, as said, only a few cremated bones were found and 
no animal remains at all, while nothing else has been said something else concerning 
the pathology of the bones, apart from the fact that only the person was a male which 
is in accordance with the presence of the military equipment.143  

3.2. Grave B, Derveni  

Close to the area where the fourth and final tomb of this research is located, there have 
been unearthed some more tombs whose size and type vary (fig. 16). In total, as can 
also be seen in the picture, the wider area has six cist tombs (Α, Β, Δ, Ε, Η, Ι) three 
Macedonian type (Γ, ΙΙΙ and Lagada), one carved chamber and one pit (tomb Z). The 
dating of the majority of the tombs is close to the 4th century, sometimes up to the first 
years of the 3rd century BCE, while the carved chamber is said to date later, during the 
3rd up to the 2nd century BCE.144 The tombs that belong to the Macedonian type, as well 
as the carved chamber and some of the cist ones, like tomb I and H, were found 
looted.145 Tombs A, B and Δ are located even closer than the remaining cists and that 
is why they are said to form their own group, while the grave items from tomb Δ are 
said to resemble those from the previous two tombs (A and B) with the exception that 
they were less numerous and not of the same refined quality.146 Τhe area today is mostly 
known for grave A and grave B which are the biggest of the cist category tombs and 
also for the ‘Lagada tomb’. Grave A which is smaller in size and had less rich grave 
items, compared with grave B, has preserved fragments of papyrus roll with Orphic text 
that make the tomb well-known. The uniqueness beyond this lies in the fact that 
Greece’s soil is not suited for the preservation of papyrus and that is why this one is the 
oldest coming from the Greek world area.147 The Lagada tomb (also known as the 
‘Macridi Bey tomb’) which architecturally belongs to the Macedonian type, was looted 
more than once but it is known for its grandiose dimensions.148 

                                                             
142 Tsimbidou-Avloniti 2005, 106. 
143 To my knowledge, there is no final publication of osteological analysis about this tomb. The infor-

mation for the human remains mentioned here is drawn from the final publication of the tomb, Tsimbi-

dou-Avloniti 2000, which is the PhD dissertation, as also from 2005 which is the dissertation pub-

lished. 
144 The names of the tombs here follow the Greek Alphabet, which is in accordance with the bibliog-

raphy. Reference about the information that is discussed here concerning the wider area and all the 

tombs, is the major publications, Themelis & Touratsoglou 1997; ΕΦΑΠΕΘ 2022. 
145 Not all the cist graves are of the same size. Some are closer to a square size, namely tomb E and Η. 

For reference about the size of the tombs A, B, Γ, Δ, Ε, Ζ, Η, see the major publication of Themelis & 

Touratsoglou 1997, pages 29, 61, 93, 101, 113, 121 and 130, respectively. About the size of tomb I, see 
ΕΦΑΠΕΘ 2022. 
146 Betegh 2004, 56, 58. 
147 Betegh 2004, 59. 
148 The tomb dates from the end of the end of the 4th century BCE to the first years of the 3rd century 

BCE, during the years of Cassander. It was named as ‘tomb of Lagada’ by the first excavator of it due to 

the fact that it was close to an area named like this. However, among the scholar community, it is also 

known as ‘tomb of Macridi Bey’ after the first excavator. For these information, see Tzanavari 2019b. 
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Figure 16. The tombs from the area of Derveni. ΕΦΑΠΕΘ 2022, Οι τάφοι. 

 
With regard to the tomb (or grave) B that is included in the material of this study, 

it is a cist grave (fig. 17), which means that it is more simple than the built tomb. It was 
found unlooted during 1962 and contained the remains of two people. It was con-
structed out of thirty blocks of travernite and the inner dimensions are 3.06 metres in 
length, 1.53 metres in width and 1.62 metres in depth.149  

 
 
 
 

 

 

 

 

 

 

Figure 17. The grave 

B from Derveni. 

Themelis & 

Touratsoglou 1977, 60 

fig.10. 

 
As was common, the cist graves had no decoration outside, but instead if they were 

decorated, it was mainly the inner walls.150 Here, there are two decorative zones: the 
first one which is from the lower part of the wall up to the middle was only of red colour 
and the second-upper zone was white and had olive branches on. This choice of deco-
ration was in connection with the funerary context, since olive leaves were used in some 
parts of the funeral process.151 

The tomb contained an abundance of goods and of different materials varying from 
silver, bronze, clay, glass, alabaster, iron and wood, while their types are generally 
common in the funerary context. In particular the goods made of silver were mostly 
some banquet vessels, namely some bowls, a cup, a jug, a strainer, a ladle, kantharoi, 

                                                             
149 For the architectural information of this tomb, see Themelis & Touratsoglou 1997, 60f. 
150 For reference about the inner decoration, see Themelis & Touratsoglou 1977, 60. 
151 Themelis & Touratsoglou 1977, 139f. During the funerary process, the bodies were covered by a 

cloth and sometimes with olive leaves, see Retief & Cilliers 2006, 50. 
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two kalykes, three plates, two salt cellars, and a silver askos.152 Moreover, an important 
number of the grave items was composed of alabastra, while only a few were made 
from clay, such as jugs, plates, bowls and a lamp. Furthermore, there were other finds 
including a glass cup and some jewellery, such as a wreath, a diadem, brooches, a ring, 
a coin, a gold tainia and a few silver disks depicting a relief star with eight points which 
has been interpreted as being decorative parts of the cloth that the deceased had on (Fig. 
18).153 Some of the bronze items are two kadoi, three kylix-cups, one amphora, four 
jugs, one lagynos, ladle, strainer, two perfume vessels, big lebes, lekane and two phiale 
(one with grip) (Fig. 19). As is true for the rest of the tombs mentioned, the grave also 
contained military paraphernalia, such as pectoral, greaves, part of a sword and spear. 
Also, there was some equestrian equipment, like decorative figurines from straps and 
spurs and as well as a board game. Some smaller items, which were firstly thought to 
be of cosmetic nature, have recently been interpreted as being medical paraphernalia 
(medicament case, pyxis and bowls containing medicaments and spatula used as med-
ical tools) based on other common finds from other funerary contexts in Macedonia.154 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 

Figure 18. Grave Goods from Grave B, Derveni. The diadem is the one below the wreath. 

Archaeological Museum of Thessaloniki. 

 
 
 

 

                                                             
152 For more detailed information and description about the grave material, see Themelis & Touratso-

glou 1997, 65-92. 
153 Themelis & Touratsoglou 1977,147. 
154 For this new interpretation of the medical material from the tomb, see Ignatiadou 2015. 
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Figure 19. Grave Goods from Grave B, Derveni. Archaeological Museum of Thessaloniki. 

 
As part of the grave material, there was also a bronze crater (Fig. 20) which is well-

known among the scholar community also as ‘the Derveni crater’. This vessel has a 
high amount of tin and that is why it looks as if it is made of gold. 155  It contained the 
bones of two individuals, as well as some of the goods mentioned earlier, like the coin, 
the ring, the brooches and a bronze gilded wreath with clay nuts, while on its shoulders 
was placed the gold wreath. As can be seen, the vessel is decorated on all sides. Its main 
theme is the marriage between the god Dionysus and Ariadne: the naked god escorted 
by the panther behind him, is lying on a rock, while he is putting his leg on Ariadne 
who is next to him. The remaining space of the crater’s body illustrates Maenads danc-
ing ecstatic, while a Silinos and another male figure are watching. This male figure is 
said to be king Pentheus who is connected with Dionysus.156 On the shoulder of the 
vessel there are four moulded figures: one of the god and a Maenad on the front side 
which can be seen in the picture here, while on the back there is a figure of Silinos and 
a Maenad. On the spirals of the grips there are four busts, while animals are depicted 
on the neck and the lower part of the crater. In general, the meaning of the decoration 
of the crater, which is said to be ‘a hymn to the god Dionysus’,157 has been connected 
with an orphism interpretation and with life and death beliefs.158  

On the mouth of the bronze crater there is an inscription which says ‘ΑΣΤΙΟΥΝΕΙΟΣ 

ΑΝΑΞΑΓΟΡΑΙΟΙ ΕΣ ΛΑΡΙΣΑΣ’, which means to Astiouneios, son of Anaxagoras from La-
risa and its presence in Macedonia has been connected with a historical event when 
Philip the Second took as hostages in Macedonia members of the Aleuade family.159 
However, the crater is said to have been created five decades earlier than the date of the 

                                                             
155 For reference about the material, the technique and the decoration of the crater that I will mention in 

this section, see the major publication for the crater, Giouri 1978. Also, see Vokotopoulou 1997, 265-

266 and fig. 169-175. 
156 Pentheus was refusing to recognize and worship God Dionysus and captured him, but when Diony-

sus escaped he made Pentheus mad, see OCD, s.v. Pentheus. 
157 Translated by the author. Original text: ‘ένας ύμνος στο θεό Διόνυσο΄, see Giouri 1978, 62 
158 Dionysiac mysteries are connected with Orphism in which the god was also given the name Zagreus 

and Dionysus is also connected with beliefs about life after death, see OCD, s.v. Dionysus and Or-

phism.  
159 See Giouri 1978, 75. 
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burial and that is why it has been interpreted that the deceased was not Astiouneios 
himself but possibly a member of his family.160  

Scholarly research has made a distinction between the metal and the clay craters. 
The metal ones are said to have religious connotations, such as priesthood and initiation 
and they were said to mostly be used in rituals, unlike with the clay ones which were 
meant for household usage.161 Here, the use of the crater as an ossuary vessel has been 
connected with orphic beliefs and the relationship between life and death which is in 
accordance with its decoration. That is why the presence of this metal crater in the tomb 
is said to be an indicator of the elite identity of the deceased. Specifically, it has been 
suggested that the remains were put in the vessel, symbolizing the reincarnation of the 
immortal soul which would be ladled out, making this vessel a sacerdotal one, which, 
as a result, was used only by the privileged cult agents who have had practiced cultic 
duties as in their life.162 Furthermore, apart from the presence of the crater, it should be 
remembered that the grave contained a diadem as well.  
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

Figure 20. The crater from Grave 

B, Derveni. Archaeological 

Museum of Thessaloniki. 

 

The two individuals whose remains were inside the crater, were one male and one 
female person. According to the osteological research, the man was aged between 35 
and 50 years old and the woman was younger, with no further information about this 
being given.163 The man was said to be suffering from a degenerative disease, while the 
female bones showed no signs of degeneration. In general, the bones are said to be well 
burnt, while the care taken for them is said to be indicated by the fact an effort had been 
made to collect as much possible since the amount of the bones in the crater is said to 
exceed two kg. Minerals of fabric and purple stains on the bones, lead to the conclusion 

                                                             
160 Ignatiadou 2015. 
161 Ignatiadou 2014, 48f. 
162 Ignatiadou 2018, 307. 
163 In general, for reference about the conclusions from the osteological analysis from grave B that will 

be discussed here, see Musgrave 1990; Themelis & Touratsoglou 1997, 143f. 
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that they were covered with a purple fabric. Concerning the animal remains, their pres-
ence is said to be unlikely with the exception of one limb bone with no any further 
information on this being given. 

With regard to the questions that this thesis is posing, the way the status and the 
identity of the deceased is expressed via the material should be discussed. The first 
thing that can be drawn from the general image of it is that there is obvious wealth 
which is based on the material and the number of the items even though we are dealing 
with a cist tomb. A lot of them were related to banqueting and bathing purposes and 
this appears to be in common with the royal grave context mentioned in this thesis. But 
apart from the richness of the grave goods and the crater itself, the material can indicate 
more about the identity of the deceased. Namely, the male person is said to have had– 
apart from the military axiom which is presented due to the military equipment – 
priestly and healing duties.164 The close proximity with the other graves – A and Δ – 
and the similar material that these tombs have, has led scholars to assume that the de-
ceased was a descendant of Thessalian family which had Asclepiad and Hippocratic 
duties and whose other members were buried in there.165 By contrast, only a few items 
have been attributed to the female burial, namely the jewellery, such as the brooch. 
However, at this point we should critically think why it has been claimed that the male 
person was the healer and the medicament equipment has been attributed to him, espe-
cially when it is known that women also practiced healing duties as well, such as being 
midwives or even treating men.166 The same can also apply to the priesting duties. 

3.6. Conclusions 

In this section, some of the conclusions that are reached after the study of the afore-
mentioned tombs will be discussed. First of all, as for their location, we saw that in both 
cases the tombs were not alone in prominent places, but they were parts of a cemetery 
area. In the case of Hagios Athanasios, tomb III was in the middle of the tumulus and 
it was not the only one constructed there, as there were two more of the cist type with 
interesting grave material. With regard to the Derveni area, while an important number 
of tombs have been unearthed with some of them being dated later, we have at least 
three more tombs in close proximity which appear to be part of the same group and this 
has been interpreted as showing some possible family ties.167  

Concerning the architectural type, we can conclude that the Macedonian type tombs 
are connected with high-status people, since building this kind of monument would 
require wealth. However, high status is not only connected to the Macedonian tombs, 
as prominent cist ones with splendid material, like the Derveni grave B, show that they 
have housed the remains of wealthy people. 

Concerning the decoration of the tombs, it might be logical that a big built tomb 
would be more ideal – as a construction – to have decoration. However, the smaller cist 
tombs also decoration, even though if it was not to the same extent. The tomb of Hagios 
Athanasios cannot be compared, from a decorative point of view, with the cist tomb of 
Derveni, since, as a bigger tomb, it is reasonable to have this kind of decoration. How-
ever, despite its smaller size, the Derveni grave had two decorative zones in the interior. 
It has been said that the Macedonian type tombs were invented as an effort to express 

                                                             
164 Ignatiadou 2015. 
165 Ignatiadou 2015. 
166 Nutton 2013, 101f. 
167 The male burial that tomb A was containing has been assumed to the father or the elder brother of 

the deceased of tomb B. This has been based on the fact that the tombs date close to the 4th century 

BCE, but that the ossuary vessel of tomb A was belonging to the 5th century BCE, see Ignatiadou 2015. 
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the after-life beliefs of the Macedonian society,168 and this is something that applies to 
the Macedonian tomb of Hagios Athanasios in which symbols of eternity have been 
discussed. The cist tomb’s decoration being related to the funerary procedure is logical 
as well. But apart from the after-life beliefs symbolism or the parallelism to the funerary 
process, in relation to the research questions of this thesis, is the façade of the tomb of 
Hagios Athanasios and more specifically the banquet frieze. 

With regard to the grave material, in the case of the Macedonian tomb of Hagios 
Athanasios, if we accept the theories that the precious objects were taken by thieves 
and that the bones of the dead person were in a precious object, this means that the tomb 
had at least one precious object. However, we cannot be sure if this is true and if it was, 
what kind of item this was and from what material it was made. Apart from the archi-
tectural type and the decoration of the tomb, the cuirass (fig. 21) that was found is also 
an item that completes the image of the general wealth of the tomb. For grave B from 
Derveni, as said, the material was undoubtedly splendid, especially if we think that it 
was placed in a small cist tomb. 

Concerning the human remains, with regard to the tomb of Hagios Athanasios, 
since it was mentioned that the tomb belonged to a military person and nothing further 
has been mentioned about female burial, then we can assume that the tomb contained a 
single male burial. In the Derveni grave there is a double burial in the same vessel. The 
presence of the female burial in this close way with the male one, has been interpreted 
as meaning that they might be husband and wife,169 and this means that we also have a 
simultaneous burial. While, as mentioned earlier, the amount of the bones has been 
interpreted as a sign of caring to collect the most bones possible, both of the human 
remains were placed in the same vessel. This can be justified by the small size of the 
tomb and this means that we cannot be sure if that would be the case if the tomb was of 
a bigger type. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Figure 21. The iron cuirass from the tomb of Hagios Athanasios. Photograph: Tsimbidou-Avloniti 2011, 

356, fig. 3. 
 

                                                             
168 Christiansen & Murray 2010, 439f. 
169 Themelis & Touratsoglou 1997, 144. 
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4. Expressions of social status 

After the presentation and the discussion of the three cemeterial areas with the tombs 
that this thesis employed, in this chapter the possible markers of royalty and nobility 
will be investigated. In addition, the most significant issues and observations coming 
from the previous chapters will be discussed. 

4.1. The funerary landscape 

One of the first things that have been made clear from the discussion about the funerary 
landscape is that both the royal and the noble tombs did not stand alone. They were 
either located in a cluster or a tumulus or they might even have belonged to a wider 
cemetery area. 

In the cemetery of Aegae, both of the royal tombs discussed, were close to the royal 
palace. Also, they were primarily covered by a tumulus, along with one more cist tomb 
and the heroon construction. These three tombs housed people who had close family 
ties. Moreover, this thesis has mentioned two more clusters: the Temenids and the 
queen’s. Both of those clusters are located close to the palace at Aegae and both of them 
have been considered to be royal. Although only a few tombs could be studied in detail 
here, it is interesting to reflect on the current views that only royal persons were buried 
in all three clusters, effectively excluding noble persons. If those clusters contained only 
members of the same royal house, then we have family members being buried together. 
Thus, this can probably mean a spatial distinction of family level. 

In Hagios Athanasios, the tomb of this research was located in a tumulus that con-
tained two more tombs. Their proximity and their location in the same cluster, along 
with what was true for the clusters of Aegae, creates the assumption that those people 
were connected with close family ties, they probably belonged to a wider family cir-
cle.170  

Moreover in Derveni, the proximity and the similarity with some tombs have been 
interpreted as showing close family ties.171 As for the Lagada tomb which is the best 
known monument of the area, interpretations about the identity of this deceased are that 
the status of this person is being reflected by this tomb and that the deceased buried 
there was probably a high-ranking military person, an hetairos or friend of the Mace-
donian court.172 Scholarly research has concluded that these tombs which were not part 
of a wider organized cemetery belonged to local elite families.173 Due to this, it is in-
teresting to think that there might not seen to be any royal tombs around the nobles and 
no ‘ordinary burials’ either. 

Summarizing the main points about the funerary landscape, it appears the royals 
were buried together in separate family clusters. However, it is logical to think that 

                                                             
170 To my knowledge, nothing specific about any family ties that the deceased of tomb III and the de-

ceased of the other two tombs of the tumulus might had has been discussed. However, it comes as logi-

cal to assume this and maybe it was not considered necessary to mention.  
171 It was discussed in the 3rd chapter of this thesis, see Ignatiadou 2015. 
172 Tzanavari 2019b, 74f, 81. 
173 Tzanavari 2019a, 28. 



 
 
 
 
 
 

39 
 

being buried with your family was not only a royal privilege. If we reflect on what was 
said before, that in Derveni we might have family members of Asclepiad ancestry or 
that in the cemeterial area of Hagios Athanasios noble people were buried, it is inter-
esting to think of a spatial distinction of people at death in which royals perhaps were 
not mixed with nobles and nobles were not together with ‘ordinary’ people. 

4.2. Type and size of tomb 

Another aspect to discuss that comes from the discussion of the architectural type of 
the tombs, is how the status is connected with the size and the architectural type of the 
tomb. In this research, there are three Macedonian type tombs and one cist. One of the 
things that was made pretty clear form the very beginning of this study, is that high 
status people can be buried in simpler cist tombs as well and that is why this research 
chose to include not only bigger build tombs. However, there are some dissimilarities 
in their size, even in the Macedonian type tombs and there are some thoughts that can 
be reflected on. 

As mentioned earlier, the Macedonian type tomb was introduced at some time dur-
ing the 4th century BCE. However, it is logical that there will have been royal and high-
status people buried in more simple tombs of other types before its introduction. The 
fact that they appeared in the 4th century BCE and continued being used up to the 2nd 
century BCE,174 lead us to think that they might have been a specific preference during 
this time and consequently we might wonder if, it is possible that after the introduction 
of this type, it came to be ‘a fashion’ among people who could afford it. This new 
innovation was created by the need for extra space and as an expression of the status of 
the deceased,175 since their construction would require a large number of people and a 
lot of material. Therefore, it is logical to think that this kind of wealth could have been 
affordable not only for the royals. We can assume that whoever could afford to have a 
big size tomb, would have built one if they wanted to, since, in this research, nothing 
has been found that points towards restrictions in tomb types according to social class. 

As a consequence, another important aspect that we should consider is the personal 
choice that was made by the deceased when they were alive or that the people around 
them after their death might have made. For example, if we hypothesize that the de-
ceased wanted to promote an ideal image for themselves or even their family members 
wanted to do so for them, we assume that they would choose a large build tomb.176 
However, even if that was the case, building a big size tomb would mean that people 
could afford this. By contrast, is possible that people could afford a big tomb but they 
would not have chosen this for some reason,177 so in that case, we can assume that the 
wealth is reflected in other aspects of the funerary context, such as the grave goods. 

To sum up, the royal tombs of this research are bigger than those that are assumed 
to have housed the remains of nobles. Both of those royal tombs belong to the Mace-
donian type and have a main chamber and antechamber, unlike with the tomb of Hagios 
Athanasios which belongs to the Macedonian type but is composed of one chamber 
tomb only. All in all, the royal tombs of this research are undeniably more prominent 
architecturally, but when comparing them, it should be considered that there was prob-
ably no restriction on having tombs of the same type. 

                                                             
174 The majority of them is dating to the 3rd and the 2nd centuries BCE, Miller 1982, 153. 
175 Drougou 2019, 20. 
176 In the discussion about the Macedonian burial customs, the propaganda is an aspect that has been 

mentioned, especially when discussing the funerary pyres, see Kottaridi 2020, 82. Therefore, the propa-

ganda comes along with the image that the family wanted to portray for the deceased. 
177 One reason, for example, might be to avoid the risk of looting. 
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4.3. Frescoes 

In general, the tombs were decorated to a large extent. The exception to this was the 
cist tomb and from those belonging to the Macedonian type it was tomb III at Vergina 
which was decorated to a lesser extent, compared with the remaining two of the same 
type. For that reason it is basically the frescoes from the Macedonian tombs that should 
be discussed, namely the royal hunt from tomb II Vergina, the funeral games from tomb 
III Vergina and the banquet frieze from the tomb of Hagios Athanasios. 

As for the fresco with the funeral games from the inner wall of tomb III in Vergina, 
on the one hand, we don’t know if the image reflects any actual funeral games, but if 
this was the case, they would have been expensive. However, on the other hand, we 
cannot know if funeral games were held at the funeral of the deceased of tomb III. As 
discussed earlier, the scene can be seen as one more element related to the Homeric 
influence, due to the reference to the funeral games held for Patroclus,178 but we can 
also accept what is said about being an athletic parallelism that comes in accordance 
with the deceased’s Macedonian training.179 So, in that case, it is probable that there is 
no exclusive royal reference. 

 In the royal hunt scene of tomb II at Vergina, we saw that the lion was about to be 
killed by a figure that was identified with the deceased of the tomb, Philip the Second, 
and this has been interpreted as a symbol of royalty, given the fact that the lion hunt 
was a king’s privilege.180 Moreover, the figures who had been identified as kings were 
differentiated in the fresco scene by wearing clothes of a purplish colour. 

With regard to the banquet scene of Hagios Athanasios, as discussed earlier, the 
scene has been interpreted by the excavator as being a dinning event among military 
people, while another interpretation is that it is an event between the deceased and a 
king.181 While we cannot be absolutely sure if the king was attending the scene or not, 
the status of the deceased is relevant to the research question of this thesis. Earlier it 
was discussed that his status is displayed in the scene due to his ability to host a banquet 
like this one here: with a number of vessels made from expensive material, furniture 
and musicians.182 This kind of interpretation of the scene can mean that the fresco in 
the tomb here is an indication of the status of the deceased.  

This banquet scene has led to an assumption that the tomb could possibly belong 
to royalty and it is due to this that it has been said that this tomb indicates the difficulty 
of the identification of the royal burials which might be remote from a royal palace or 
have plundered.183 Firstly, it should be mentioned that this assumption has not been 
well-developed, but the interesting thing to discuss here is the way a small scene in the 
funerary context like this one, can be interpreted as carrying royal associations and even 
lead to assumptions that identify the tomb as royal. Despite the lack of evidence, an 
assumption has been made that the deceased of the tomb could have been Alexander 
the Fifth, based on a description of a historic banquet in which he was killed by Deme-
trios Poliorketes when he was weaponless. Of the three men on horses on the left of the 
scene, the second one is said to be dressed more similar to the banqueters and along 
with the fact that he is weaponless, this has led to him being identified as Alexander the 
Fifth, interpreting the whole scene as a compendium of scenes and not as a continued 
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narrative composition.184 However, this interpretation is not supported with further ev-
idence and also contradicts the dating of the tomb, which is earlier than the years of 
Alexander the Fifth.185 Moreover, whether or not this figure is being differentiated from 
the other figures on horses, is something that should be further developed, since this 
has not been widely accepted by everyone.186 

4.4. The burial practice and the deceased 

This section aims to point out the way these people were treated in death and what in 
general can be extracted about their identities. Since this section is discussing the burial 
practice and in all the tombs of this research, cremation took place, this funerary process 
will be briefly presented first.  

Various types of funerary furniture, such as thrones, beds or bases, have been found 
over the years in the Macedonian tombs, which are said to be connected with the mor-
tuary customs of prothesis and ekphora.187 On the second day following the death and 
after the necessary cleaning and preparation of the dead body, the prothesis was taking 
place in which the deceased’s body was lying on the funerary bed and was surrounded 
by the family who was grieving. The purpose of the prothesis was the confirmation of 
the death but it was also a chance to give those closest to the king one last opportunity 
to say farewell to this person.188 The ekphora which was following the prothesis was 
the procedure in which the deceased was transferred to the place in which the body was 
about to buried. In cases where the person was about to be cremated, in the fire there 
was placed – along with the body – items which for example could be personal belong-
ings of the deceased or even items used during the whole funerary process, such as 
vessels. After the cremation, the bones were collected, cleaned, covered by fabric and 
put in ossuary vessels. These vessels were put in the tomb either inside, or in some 
cases on top of furniture. This funerary furniture could be marble or wooden or some-
times it was a combination of both, since for example it could have been a marble con-
struction on the top of which was placed the wooden bed. And despite this variety of 
the type of furniture, in general the process was the same.  

In the tombs of this research, a commonality between the royal and noble tombs is 
the choice of cremation. While, on the one hand, it is known that this way of burial was 
more costly than the practice of inhumation and it has been connected with people of 
higher social status, it is also during the 4th century BCE that in the wider area of Aegae, 
the cremation practice appears to be well-spread in burials of people who came from 
the lower social stratum.189 Furthermore, along with the personal choice of either the 
deceased or their families, it should also be noted that Macedonian tombs have been 
unearthed in which the funeral process included the practice of inhumation.190  
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As for the Vergina tomb II, as we saw, some elements of the burial are said to have 
parallelism in Homeric description. But even though some scholars had made a con-
nection between the Homeric descriptions and the royalty of the tomb, a lot of crema-
tion burials of ‘homeric type’ are present elsewhere in the Greek world, such as in Crete, 
which has been defined as being a result of a general Homeric influence, not as a sign 
of royalty.191 Therefore, this means that we should be cautious with these straight in-
terpretations that discuss the royalty of a tomb with the Homeric parallelisms. 

Another aspect that arises for discussion from the section of the human remains, is 
the way the deceased were treated after the funerary process and what this can signify 
for their identity. With regard to tomb II in Vergina, it is interesting as discussed earlier 
that the bones of the main chamber were treated in a more careful way, since they were 
cremated less, since more of them had been collected and because they were not cov-
ered with ashes, as was the case for the remains of the antechamber.192 At this point, it 
is logical to think that this had to do with the people responsible for the burial and the 
funeral, who obviously showed more care and respect to the person of the main cham-
ber. And if this is the case, it is interesting to ask why. One of the vital differences 
between these two people that first comes to mind is that one of them was a king. This 
kind of comparison is explained by scholars with the fact that the king was more im-
portant.193 Therefore, we arrive at the reflection that probably the burial of a king can 
differ from the burial of the remaining royal members. Tomb III of Vergina and Tomb 
III of Hagios Athanasios both contained single burials which means that we cannot 
make a comparison between other burials of those tombs. The Derveni grave had a 
double burial in the same vessel which means that no distinction had been made for the 
burial of each individual. If the tomb was bigger, maybe that would have happened, but 
in any case, we cannot be sure. However, concerning the way the deceased were treated, 
we should bear in mind what was mentioned before, that the bones were well-burnt and 
that the care taken to collect them is reflected by the amount that the crater contained. 

One more interesting thing to discuss about tomb II Vergina and grave B Derveni 
is the simultaneous death of both people buried in each tomb. Specifically for tomb II, 
scholars had concluded that the burials happened close in time,194 and that this means 
that the woman was sacrificed as part of the burial ritual which was in accordance with 
her identity and the Scythian burial customs.195 However, even if she had to be killed 
or sacrificed for a reason, one of the things that has been of special interested for the 
scholar community, is if they were married. This was based on the fact that the woman 
was not buried in the main chamber as an honored wife of a king, but instead she was 
separated from him and buried in another room.196 Moreover, even though some of the 
items are said to be meant for her and commemorate her identity as a horse rider, no 
explanatory reason has been found for why she did not receive a set of jewellery as was 
common in other aristocratic burials,197 leading to the possible conclusion that she 
should not be considered as being a queen but instead remained a concubine.198 In re-
lation to the research questions of this thesis, the status of this woman does not seem to 
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have been expressed clearly, as she is buried in a tomb with the king, but not in the 
main chamber with him. Even in the case the people responsible for the burial wanted 
to put the human remains of the king separate in a larnax, then there was still enough 
space in the main chamber for the two larnakes. However, we do not have two larnakes 
in the main chamber and for that reason the reason the idea that she as a concubine was 
separated from the king is convincing. 

4.5. Reliquary vessels 

Another interesting aspect to develop when it comes to status is the items that served 
as reliquary vessels. As discussed in this thesis, there were the two gold larnakes from 
tomb II, one silver hydria from tomb III and one crater from the Derveni grave. In all 
of those cases, the items are splendid and rich and are in accordance with the image of 
the rest of the grave goods.  

But despite the general wealthy image of the reliquary vessels from the three tombs, 
it is the presence of the two gold larnakes that has attracted the attention of the scholarly 
community since they have raised the interpretations of the royalty of the tomb, due to 
parallels with the Homeric epics. However, it might be complicated to discuss the roy-
alty of this 4th century tomb due to the connections with the 8th century descriptions of 
Homeric epics, especially considering what was mentioned in chapter 4.1. that burials 
of Homeric influence are in general present in the Greek world due to Homeric influ-
ence and not due to royal signs.199 The gold material that both the larnakes were made 
from is an expensive material, but the same applies to the silver hydria that contained 
the human remains in tomb III at Vergina.  

Discussing the function of the larnakes, as mentioned above, it has been argued that 
a solely funeral function should be excluded due to their quality, while at the same time 
it has been discussed that these kinds of items were imitating wooden boxes which 
contained fabrics and coins.200 So, if we accept that not only did they have a funeral 
purpose but also they were used in daily life, then the status of the deceased is reflected 
by the fact that they had these items in their possession. As for the lines of the motif 
that they had on the top, the main chamber’s larnax had 16 lines, while the antecham-
ber’s had 12 lines. If we think that it has been said that the motif of 12 lines is a variant 
of the motif of 16 lines,201 then it is difficult to accept that the difference in the lines on 
the larnakes here might have had something to do with the different place that the de-
ceased had in the society.202 Since this star motif had variants, then we can assume that 
the lines on the larnakes might have been random. 

Since the tomb of Hagios Athanasios was plundered, in the noble category there is 
only the Derveni crater that we can discuss. This item was bronze, but it was the high 
concentration of tin that made it look like it was made from gold.203 So, in this case the 
crater might be a prominent vessel itself because it looks like gold, it was big and was 
a high-quality refined product, but it was made from bronze, not from gold or silver as 
was the case in the royal tombs. However, if we consider all of the grave items – in-
cluding the reliquary vessels – using a holistic approach, we see that the crater here 
might be of bronze, but it is important to remember that an important number of the 
banquet vessels are made from silver. Moreover, there were a small number of items, 
such as the jewellery that were made from gold.  
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All in all, we are led to consider if we should make a comparison between the items 
which served as reliquary vessels and the rest of the grave items. On the hand, it is 
logical to think that the reliquary vessels are different from the point of view that they 
contained the human remains of the deceased, but on the other hand they are still part 
of the grave goods and that is why the rest of the grave goods should be considered 
when discussing the status of the deceased. In the cases that this research employed for 
the purpose of study, the gold larnakes and the silver hydria are more prominent than 
the crater since they were made from gold and silver but the Derveni tomb was not 
lacking in silver and gold items either. However, it should still be said that the amount 
of the gold items that the Derveni tomb contained was smaller than that coming from 
the royal tombs. To conclude, there is a difference in value between the royal and the 
noble reliquary vessels, but the function that that these items had was the same. We do 
not know if there is a symbolic difference in relation to their purpose as reliquary ves-
sels and their value, but in all cases they had the same purpose; in them the human 
remains were put.  

4.6. Colours 

One more interesting aspect to discuss is the colours and more specifically the purple 
colour. Generally, it is known that the presence of this colour has been connected with 
a wealthy privilege, even before the 4th century BCE that this thesis is studying. These 
kinds of hues, were present in the painting material of the Aegean area, such as the 
Theran and the Mycenenan frescoes and had been used in order to provide colour for 
the fabrics. Namely, even from the Mycenean period, they were used for the dying of 
the garments of the kings and the princes.204 Purple was produced by the marine snails 
and different kinds of hues existed which makes it difficult to distinguish them each 
time due to the technicalities, as well as the fact that these varieties depended on the 
different kind of snails being used.205 The most valuable of these hues is said to be 
Tyrian purple which was produced in the city of Tyre and while it is known that these 
hues were connected with high-status people, it has been argued that blood red was a 
royal connotation in the ancient Near East and maybe in Greece.206 

Specifically, in the tombs of this research, this kind of colour was in the fabric that 
was covering the human remains in the three royal burials and also in the Deveni burial. 
Despite the fact that it is only the fabric of a royal burial ( tomb II at Vergina) that has 
been saved, the pigments of purple colour on the bones and the larnax of the male burial 
of the same tomb, has led researchers to argue for the presence of a similar fabric in 
this burial as well.207 In tomb III at Vergina, as discussed in the corresponding chapter, 
the restoration of the fabric was not possible, but it was found in a liquid consistency.208 
However, the purple fabric was not evident only in the royal burials, since in Derveni 
minerals of fabric and purple stains on the bones were found.209 

Apart from the grave material in which the fabric of the human remains is included, 
the decoration of the tombs is another aspect to look at. In the royal hunt of tomb II, the 
kings were those signified by their fabrics of purple colour, which means that, it is a 
royal distinction. But apart from the presence of this colour in the fabrics, either in the 
case it was covering the bones or in the case that it was chosen for the fabrics on the 
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frescoes, the presence of this material for decorative purposes in general is said to be 
an indicator of status. Namely, in the tomb of Hagios Athanasios it has been claimed 
that the prosperity and the status of the owner buried there are indicated by the choice 
of the cinnabar and the murex purple for the tomb’s decoration.210 Cinnabar was im-
ported from Spain and the Caucasian area and it resulted in similar hues with murex 
purple.211 Given the fact that efforts are being made in order to reconstruct the Tyrian 
purple-hue,212 any further colouring distinction is not possible to be given here, since 
this is a broad field of issue that includes chemical analysis and another aspect to think 
about is the colour restoration that has been done in the tombs of this research. 

All in all, to the major questions of the thesis, we can say that in all the tombs the 
purple colour is present, either on the fabric covering the human remains, or when il-
lustrating specific elements, such as the garments of the kings, or as material for the 
decoration. From the discussion above, there does not seem to be a line differentiating 
the royals and the nobles in this matter. What is known, is that purple was the colour of 
the high nobility and this is reflected in the death practices here. As said, the human 
remains and the larnax from the main chamber at tomb II at Vergina had purple stains. 
We might have had a different image if this fabric which was the king’s had been saved, 
but from the image we have now there does not seem to be any specific differentiation 
for any other royal colour, such as the blood red that was discussed above. In addition, 
maybe even if the fabric had been saved and the hue was different, we should consider 
what was said earlier, that the result was affected by the kind of snails being used each 
time. 

4.7. Other items signifying status and principle 

The general image from the material that has been unearthed from both the royal tombs, 
as well as from the Derveni tomb (the case of Hagios Athanasios differs due to the fact 
that it was looted) is that the material was splendid, considering the number of the grave 
goods, the size of the tombs, as well as from the material that they were made from. 
However, apart from this general wealthy image, the question of what items that signify 
the status of the deceased will be discussed.  

One of those items here is the diadem. In the tombs of this research, three items 
have been found that the scholar community refer to as diadems: two from the tomb II 
at Vergina and one from Derveni. As said earlier, the diadems in general were known 
to be worn by the Persian satraps, Hellenistic rulers, as well as by the Greek poets and 
priests and that is why they are connected with high-status people.213 As for the Mace-
donian diadems, it has been said that it was Alexander the Great who introduced the 
diadem as an exclusive monarchic insignia.214 When examining the origin of this, the 
scholarly community is basically focused on three aspects. Firstly, that it was a Mace-
donian insignia, second that it was of Persian originate and thirdly that it was related to 
the God Dionysus who wore it as a symbol for his achievements in the East.215  

To the research questions of the thesis, the status symbolism that the diadem might 
have will be discussed. As for the Persians, it is known that the diadem was worn in 
combination with a tiara and that it was not restricted as an exclusive royal symbol of 
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the king since it was worn by other noble members of the royal court.216 When com-
paring the royal diadems with those worn by the poets and the athletes, it has been said 
that in the latter case, these victory bands are not called diadems and that they are not 
similar in shape, which makes it difficult to understand the way the head-band can be 
connected with the diadem and the symbol of royalty.217 The fact that Alexander the 
Third was not depicted with a diadem in his portraits and that it is only the sources that 
attest to it, has opened the discussion if the Macedonian monarchy of that time had 
indeed distinct regalia.218 In addition, it has been noted that the Macedonian royal dia-
dem did not have a consistent form and that if a diadem was a royal insignia, then it 
should have been worn consistently by kings at least in their official coin portraits, but 
this was not the case. Therefore, it has been said that it is possible that the diadem in 
Macedonia before Alexander was not an exclusively royal emblem but that it might 
have had an honorific or decorative purpose – possibly with some religious significance 
– and was worn by others as well.219 

As for the diadems of this thesis, it should first of all be mentioned that an extensive 
research about their form should be done, since in all the cases, they are different. How-
ever, in the time that this research has to be completed, it is not possible for this to be 
done here. But reflecting the research questions of this thesis, considering what has 
been discussed, that the diadem might not have been a royal insignia from the point of 
view that it was not worn only by the kings, then the presence of the diadem of the main 
chamber of Vergina and its connection to royalty might be a complicated interpretation. 
However, a closer research about the diadem and the tiara, as well as the rest of the 
diadems of the research should be done. As for the Derveni tomb, assuming what said 
about priests also wearing diadems and what was discussed earlier about the symbolism 
of the crater being related to the Orphic beliefs, then we can conclude that the diadem 
is in accordance with the identity of the deceased.220 However, it might be essential for 
further research to focus on if the diadem and therefore the priestly duties can be at-
tributed to the male person. As for the female diadem of the antechamber of tomb II at 
Vergina, we can assume that – as in death – she was next to the king in life, either as 
wife or concubine, she would own a diadem or a head accessory in life which she would 
have received in death, even if the marriage did not happen. 

Along with the diadems, it is necessary to discuss the presence of wreaths which 
have been found in all of the tombs, even from the Hagios Athanasios. Τhe Macedonian 
wreaths is a broad category, but they are related with the status of the people wearing 
them since they are connected with ceremonies and social occasions. Specifically, the 
wreaths were worn by the priests, the drama chorus, the orators, the winners of the 
athletic games, as well as at symposia.221 In the funerary context discussed, both bronze 
and gold wreaths have been found. While their gold material is an indicator of wealth, 
it is also something that is in accordance with the material of the grave goods in the 
tombs. Gold wreaths have been found in all the tombs of this research, except for that 
from Hagios Athanasios. We cannot know if the tomb contained a gold wreath, espe-
cially if we reflect on the fact that the tomb was looted, but a gold wreath was also 
found in the Derveni tomb. 

Another broad issue that arises when discussing the Macedonian tombs and the 
items that signify the status is the furniture. In general, the furniture in the Macedonian 
tombs, such as beds, bases and thrones, served as a place on which to deposit vessels 
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with the human remains or they were other constructions on which either these vessels 
or the human body was placed.222 Regarding the thrones, it has been said that they in-
dicate high status but they were not restricted to the royals and they are more common 
in female burials.223 In the tombs of this research, no traces of thrones have been found, 
but only beds and couches. As discussed in the previous chapters, in tomb II in Vergina, 
apart from the two marble sarcophagi containing the larnakes in each chamber, the tomb 
also had two wooden beds in each chamber as well. Tomb III at Vergina also contained 
a wooden bed, while the archaeological traces of Hagios Athanasios tomb, lead us to 
assume the presence of a wooden couch as well. From this furniture, there remain some 
traces of their decoration, such as the ivory.224 An example given here is the couch from 
the antechamber of tomb II at Vergina (Fig. 22).  

 

 

Figure 22. The possible restoration of the couch from the antechamber of tomb II at Vergina. Museum 

of Royal Tombs at Aegae. 

On the one hand, being able to possess in life furniture like this is an indicator of wealth. 
However, it is important to consider other aspects as well, namely, the size of the tomb. 
A smaller tomb, which might have been the choice of the deceased or the family, would 
not allow space for this furniture. But even if they might not exist inside the tomb, this 
does not mean there is a lack of wealth, since this wealth can be shown through the rest 
of the grave goods. 

With regard to the torch in tomb II, while it has been discussed as being a royal 
interpretation due to the fact that in Sparta a torch accompanied the king when sacrific-
ing before the military expeditions,225 along with these interpretations, it has also been 
recognized that the presence of this item is unique which makes any interpretation in 
the grave context difficult.226 

Lastly, before closing this section of this thesis, there is one thing that should be 
mentioned. When discussing the grave goods found in tomb II at Vergina and the mil-
itary equipment, it was mentioned that a shield has been found. On some part of that 
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shield there was a club which has been interpreted as the club of Herakles, whose pres-
ence – since the Argead Dynasty was claiming ancestry from him– has been interpreted 
as a royal emblem.227 Indeed, on the one hand, the reference to Herakles can be seen as 
a sign that members of the Argead family were buried there. However, since this re-
search is discussing the royal and the noble expressions at death, on the other hand, we 
can think of the club as a reference to an ancestor of a family. References to ancestors 
through items that were placed later on in the tombs, should not be an absolute privilege 
of a royal family. This research is only discussing the royal references in the grave 
context and here this reference to the ancestor comes only from the male burial of tomb 
II in Vergina, meaning that tomb III in Vergina might not have this ancestor reference 
but is still a royal. 
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5. Conclusions 

In general, the status of the deceased is reflected by the splendid grave goods or the 
type of the tombs. So far, there do not appear clear differences between royal and noble 
people, but the king’s burial seems to be more distinctive than the rest of the royal and 
noble burials. Maybe the distinction between royals and nobles was not as important as 
it might have been between king and the others. 

The royal tombs of this research have been proved to be more prominent than the 
noble ones. From an architectural point of view, both of the royal tombs are more spa-
cious and also the grave material was more numerous. However, as this research has 
discussed, there are other factors that should be considered when making the compari-
son, such as the choice that was made by the deceased or the family. We can assume 
that whoever wanted to or could afford that, could have a splendid burial, meaning that 
the big tombs with numerous grave goods or grave goods from gold and silver material 
are not indicators of royalty and for that reason the claims that the similarities between 
royals and nobles appear to be more than the differences,228 are correct. Due to this, the 
line between royalty and nobles is blurry and not easy to be drawn in death practices. 
The line seems to be easier to draw when it comes to the king’s burial and this reflects 
as well the discussion about the human remains. As said earlier, the fact that the king’s 
bones were treated better than those of the female burial, has been interpreted by the 
fact that the king was more important.229 

Axioms or principles, such as the military, the priestly and the healing identity of 
the people, have been justified by the grave goods being put inside the tombs. Material 
indications, such as the presence of the diadem are not unproblematic, as they appear 
in noble tombs as well. It might be of interest to reflect more on if the diadem of the 
king was different, since it has been proven that having a diadem in the tomb is an 
indicator of priestly duties and it was not only the king who had this privilege. Other 
items, such as the torch which can be a reference to the sacrificial duties of the king, 
might not be evidence of the absolute presence of the king, since as mentioned this item 
is unique.  

As for the individuals of this research, it should be mentioned that further research 
should include discussion about the female healing and priesting identity of the Derveni 
burial, so that it will be better explained why these items have been attributed to the 
male burial. I assume that these identities have been attributed to the male person due 
to parallels with other male burials in Macedonia, but this research did not have the 
time to study this to the necessary extent. 

In the cemeterial areas that this research has studied, we have members of the same 
family and therefore of the same status being buried in the same clusters or tumulus. 
Apart from Philip’s cluster, this thesis discussed briefly the Queen’s and the Temenids’ 
clusters. In consideration of the noble cemeterial areas of this research, it is probable 
that other members of the same noble family were being buried in other tombs. In those 
noble areas, the rest of the tombs seem to be prominent – to a lesser or a greater extent 
– while at the same time it has not been assumed that there was a royal presence, which 
might make us consider for a noble cemetery in which nobles do not mix with ordinary 

                                                             
228 Ignatiadou 2018, 299. 
229 Carney 2016, 116. 
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people. While we know that we have a royal cemetery in Vergina, since it has been 
assumed that the proximity of a tomb to the royal palace can be a royal connotation,230 
we might also have noble necropolis or cemeterial areas. People of different social sta-
tus were buried separately and that can mean a spatial distinction, according to the sta-
tus. However, the fact that Aegae is an extensive cemeterial area, means that future 
research in the rest of the tombs of the area, including as well the Bella and Heuzey 
tombs, would likely be more informative regarding the issue of spatial distinction. Also, 
since the number of the Macedonian tombs, as well as the number of the splendid bur-
ials is big, it requires an extensive study on that topic. Therefore, potential future re-
searchers should consider other cemeterial areas, as well as material coming from later 
time periods, such as up to the centuries before the Macedonian Roman conquest.

                                                             
230 Palagia 2017, 417. 
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