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1. INTRODUCTION 

The sanctuary of Zeus at Labraunda, situated in south-western Turkey was one of the most 

important Karian sanctuaries in antiquity, especially during the rule of the Hekatomnids in the 

the 4th century BC (see map, Fig. 1).1 The earliest traces of religious activity in the area are 

from around 650 BC, and the pagan sanctuary was then used until about 400 AD when two 

Christian churches were built on the border of the sanctuary.2 This thesis will explore a part of 

the sanctuary which hitherto has not been subject to extensive study – the female side of 

Labraunda.  

 

1.1. Aims 

The aim of this thesis is to discuss the presence of females – immortal and mortal – at 

Labraunda, through the material found during the excavations of the sanctuary from the 1940s 

until today. A few hypotheses concerning goddesses have been advanced in connection to 

some of the finds from the sanctuary, but none of these have taken all the material found into 

account. Therefore, many questions are yet unanswered. What evidence do we have for 

female representation at Labraunda? From inscriptions, terracotta figurines, sculptures, reliefs, 

pottery, small finds and grave material we know that females were present at the sanctuary – 

but to what extent? Are there traces of any goddesses? What do we know of mortal women? 

The aim of this thesis is to gather all the evidence, archaeological and textual, for female 

presence – both immortal and mortal – at Labraunda, to possibly make out a pattern of how 

females were represented, and to discuss the criteria needed to identify the presence of 

someone at a sanctuary, be it a goddess or a human being.  

 

1.2. Material and method 

This thesis has two main parts. The first, Chapter 2 ‘The immortal females of Labraunda’, 

will present and discuss the material connected to female deities, in order to see if there is 

evidence for the worship of goddesses at the sanctuary. The chapter is divided into nine 

                                                 
1 I would like to express thanks to the following people for invaluable help with this paper: Pontus Hellström, for 
offering comments and discussing ideas, and for giving access to the material from the early excavations at 
Labraunda; Olivier Henry, for giving permission to work with the material now stored at Labraunda, and for 
providing information about the graves at the site; Angus Graham, for proof reading the final version of my 
paper; and Lars Karlsson, for bringing a young student to Labraunda for her first excavation, making all of this 
possible. 
2 Hellström 2007, 15 and 40–41. In the season of 2012 shards of what might be prehistoric ceramic vessels and a 
piece of obsidian were found in the excavations of the Open air sanctuary, which might indicate that this area 
was used already in the Middle Chalcolithic period. There were also finds of what might be Bronze Age 
ceramics (Karlsson 2012, http://www.arkeologi.uu.se/digitalAssets/137/137112_labraunda_2012_prel.pdf , 
accessed 5 May 2014). The two churches of Labraunda are published in Blid 2012, 93–224. 
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sections, of which seven will present the material thought to be connected to specific 

goddesses. Each section ends with a discussion of whether the material is enough to prove an 

existing cult for the goddess, or if she is rather to be viewed as a visiting goddess (for the 

concept of visiting gods, see section 1.3 ‘Theory’). 

Section 2.8 ‘Labraunda in its wider context’, presents a comparison of the finds from 

Labraunda with three other Zeus sanctuaries from the ancient Greek world. This section 

places Labraunda in a wider perspective, and hopefully shows what might be regarded as 

usual finds from a Zeus sanctuary and what might be seen as unique in the case of Labraunda. 

The last section of Chapter 2 is a concluding discussion. 

 The second part of this thesis, Chapter 3 ‘The mortal females of Labraunda’, deals with 

the mortal females who are present in one way or another at the sanctuary. Very few mortal 

females are mentioned by name in the inscriptions found at Labraunda. The aim of this 

chapter is therefore to explore whether it is possible to find other traces of mortal females at 

the sanctuary. It holds a discussion of whether the character of Zeus Labraundos might have 

affected the presence of mortal females at Labraunda. 

The descriptions of the artifacts and inscriptions from Labraunda discussed in this thesis 

are listed in the Catalogue. I believe that a concentrated presentation of the material in a 

separate catalogue simplifies the discussion, especially since parts of the material will be 

discussed in several chapters. All the artifacts and inscriptions included have been given 

numbers unique for this study, which will be used when referring to the objects in the 

discussion. The inscriptions are numbered as “I#”, the figurines as “F#” sculptures and reliefs 

as “SR#”, the small finds as “SF#” and the pottery as “P#” (# equals the individual number of 

the object). The presentations of the artifacts in the Catalogue include measurements, dating, 

short descriptions and, in most cases, images. It also includes the inventory numbers given in 

the publications and/or the excavation number of the object. Images of material from other 

sanctuaries, together with maps and other figures, are listed in Chapter 7 ‘Figures’.  

The inscriptions found at Labraunda in the early years of excavation were published by 

Jonas Crampa in 1969 and 1972 in two volumes: Labraunda: Swedish excavations and 

researches, Vol. 3. The Greek inscriptions, Part 1. 1–12 (Period of Olympichos) and 

Labraunda: Swedish excavations and researches, Vol. 3. The Greek inscriptions, Part 2. 13–

133. All the inscriptions from the sanctuary mentioning females – immortal or mortal – have 

been gathered from these publications; in total, nine out of 134 inscriptions will be discussed.3 

                                                 
3 Since Crampa’s volumes on the inscriptions were published, one more inscription has been found at 
Labraunda, thus the number 134, see Isager & Karlsson 2008. 
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Some of the inscriptions are very fragmented, which makes the interpretation difficult. I have 

summarized Crampa’s comments on the inscriptions in the Catalogue, together with the full 

Greek text and the English translation (when possible/needed). I have used the translations 

made by Crampa for my own research, as I have not seen a reason to re-do his excellent work.  

The reliefs and sculptures were published by Ann. C. Gunter in 1995 in Labraunda: 

Swedish excavations and researches, Vol. 2. Finds, Part 5. Marble sculpture in 1995. The 

total number of published sculptures from Labraunda is 18. The published fragments include 

statue bases, stele fragments and architectural pieces. Ten of these sculptures and friezes, 

dating from the 4th century BC to early Imperial times, will be discussed in this thesis. Most 

of the freestanding sculptures are dedications from individuals and are possibly depictions of 

the dedicator him/herself. Most of the sculptures were found in the area east of the Temple of 

Zeus. Some were used in architectural settings or as architectural decorations. Almost all the 

sculptures and reliefs found at Labraunda are in fragmentary condition and are hard to date 

with certainty. Gunter states that their poor condition makes the interpretation of the objects 

very difficult, in some cases to such a degree that the objects have been left out of her 

catalogue. The objects left out are heavily weathered pieces which cannot be discussed any 

further than stating they were once part of a relief of statue; nothing can be said about their 

function, placement or what they might have depicted.4  

Very few of the figurines from Labraunda – of which most were found in the early 

expeditions in the years 1948–52 – have been published, as they were brought to the 

archaeological museum in Izmir (located about 200 km north of Milas) after each excavation 

season. All the figurines were stored in the museum until 2008, when some of them were 

eventually given back to the site. Since the access to the terracotta figurines has been limited 

until just a few years ago, most of them have been left undocumented. An important part in 

the working process of this thesis has therefore been to document the figurines portraying 

females from Labraunda. The work was started by Göksan Keskin in the early 90s, but was 

never completed. I have, with the help of Pontus Hellström, been able to get access to some of 

the lists and descriptions made by Keskin. As some figurines are still stored at the Izmir 

museum, where I have not had the chance to study them, Keskin’s work has been of great 

                                                 
4 Gunter 1995, 19. The selection has been made in accordance to the aim of this thesis: to present the female side 
of Labraunda. There are other fragments depicting Zeus, animals and also the meander frieze, but these 
fragments will not be further discussed here. 
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help and thanks to this some of that material can be included here, even if I have not had 

access to it myself.5  

One problem with the figurines listed by Keskin is that the photographs I have had 

access to for my study are of very poor quality and are thus not included in the Catalogue. 

Therefore, Keskin’s figurines will be listed separately, following the material which I have 

studied myself, under the title ‘Figurines mentioned by Keskin, not found in the Labraunda 

magazine’. These figurines are numbered as “FK#”. The list consists of the information given 

by Keskin, without photographs. Due to the circumstances, these figurines cannot be as 

thoroughly discussed as the ones now stored at Labraunda. They have not been dated, and I 

have not been able to try to find parallels for them. They will only be included as further 

evidence for the presence of females at the sanctuary. This is, however, not a great problem 

for the conclusion of this thesis, since it seems like none of the figurines in Keskin’s list offer 

any unique information which would change the conclusions drawn from the material now 

stored at Labraunda. 

My contribution to the Labraunda research has been to continue the study of the female 

figurines, in order to present them as a part of my thesis and hopefully later on publish them. 

The reader should, however, be aware that the presentation of figurines, as in the case of all 

the material presented here, is not representative for the total number of finds at Labraunda, as 

it only concerns a selection from a large number of figurines which also includes depictions of 

men, children and animals. The total amount of figurine fragments now stored in the 

Labraunda magazine is 164. Of these, 63 have been identified with certainty to be 

“Labraundian”, and out of these, 22 are identified as females, eleven as animal parts, three as 

males, and the rest as either unidentifiable fragments or as non-living objects. 

A major problem encountered in the documentation work has been the identification of 

the figurines as actual finds from Labraunda. Not all of the figurines had excavation inventory 

numbers that could identify them as “Labraundian”, and there is a great possibility that some 

of them were misplaced at the Izmir archaeological museum, since not all were marked with 

such numbers even upon their arrival there. Unfortunately, this is not uncommon for the finds 

from the earliest years of excavation at Labraunda, and it certainly makes the identification of 

the finds as “Labraundian” very difficult. Regrettably, several figurines now stored at 

Labraunda had to be left out of this thesis, due to the inability to identify them as guaranteed 

                                                 
5 Keskin’s catalogue consists of descriptions of many of the figurines which were stored at the Izmir museum, 
without any distinction between certain finds from the excavations and objects which might have been misplaced 
in the museum. The ones with no Labraunda excavation number will not be discussed here. 
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finds from the sanctuary. However, some of the figurines lacking excavation inventory 

numbers have been possible to identify through the old photographic plates or descriptions in 

the excavation diaries. These will be included in the discussion and presentation.  

Finally, there are figurines mentioned in the diaries from the early excavations which 

cannot be discussed here, since the information given is too scarce. The entries usually just 

state the finding place, followed by a very short description, such as “female head”, or 

“terracotta statuette, torso of woman”. It is likely that some of the figurines mentioned are 

among the ones presented in the Catalogue, but it is also possible that some of them have been 

lost in the Izmir museum. The diary entries do not list any inventory numbers, which further 

obstructs the identification of the finds and makes it impossible to use this information in any 

useful way. 

There are also a few small finds from Labraunda, such as bracelets, rings and beads, 

which could indicate female activity at the sanctuary, but which have not yet been published 

or even studied, since they were stored together with the terracotta figurines in Izmir and thus 

were almost inaccessible until 2008. Unfortunately, there has been no time for me to study 

these objects to the same extent as the figurines. Nevertheless, I have looked at some of the 

material in order to get a general view of what has been found. Some of these artifacts will be 

included in the discussion in section 3.4 ‘Small finds and grave goods’, but the reader should 

be aware of me doing so without having studied the material thoroughly. I have not been able 

to either date or describe each object in detail. The objects will therefore only be included as 

to give a general overview of the rest of the material found.  

The pottery from the early excavations at Labraunda was published by Pontus 

Hellström in Labraunda. Swedish excavation and researches. Vol. 2.1. Pottery of Classical 

and later date, terracotta lamps and glass from 1965. The pottery discussed here has been 

chosen either because the paintings show images of females, or because the vessels’ shape is 

generally related to the female sphere.  

The grave material from Labraunda will be published by Olivier Henry in a 

forthcoming publication of the Labraunda necropolis. For now, I will have to rely on the 

preliminary reports from the excavations of 2004–2012 and personal communication with 

Henry.  

Throughout the thesis the material presented above will be discussed, not according to 

the group of material (as in the case of the publications), but to what female it might be 

representing, and if they are mortal or immortal. This has partly been done in some of the 

publications, but none of these have, for example, taken all the figurines into account. 
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Therefore, I will gather all the material connected to a specific female – identified either in 

previous research, or in my own study of the material – in one section, comparing and 

discussing all the finds. The hope is that by bringing all the material known today together, a 

clearer picture of female representation at the sanctuary will emerge, and also give a basis for 

a discussion of what is needed to determine clear presence of someone at a sanctuary.  

 

1.3. Theory 

The theme of visiting gods, presented by Brita Alroth in her dissertation Greek gods and 

figurines. Aspects of the anthropomorphic dedications (1989), is an important concept for this 

thesis. It is known that statues depicting one god could be given as votive gifts to another,6 

but in her dissertation Alroth discusses the notion that this could be true also for votive 

figurines. Could it be that it did not really matter if the votive depicted the god worshipped, as 

long as a gift was given? An important point made by Alroth is that if this is correct, the 

identification of the “owner” of a sanctuary is difficult to ascertain, if this knowledge is based 

only on the votive figurines found. If figurines of any god could be given to any other god, 

these gifts cannot be taken as a certain indication of what deity was worshipped.7 Therefore, it 

is important to have additional evidence in order to establish the presence of a cult within a 

sanctuary. The question of which criteria is needed to confirm a cult will reoccur throughout 

the thesis. 

Other important questions asked by Alroth concern the possibility of finding patterns 

within the votive material: “… are figurines of only certain deities given and do only certain 

deities receive figurines? Are there what might be called standard combinations between 

‘visitors’ and ‘hosts’?”8 In order to find answers to these questions, Alroth has studied the 

material from 20 sanctuaries in ancient Greece, dedicated to different deities.  

Alroth’s theory concerning the visiting gods emanates from the hypothesis that the 

recipient of the votive figurines most often is the main god of the sanctuary. She does, 

however, also state that this might not be the case at all sanctuaries, especially where we 

know that several gods were being worshipped. She has come to the conclusion that all the 

gods included in her study did receive visitors; Athena got the most visitors and Apollon and 

Despoina the least, while Zeus, Hera, Artemis and Demeter are somewhere in the middle. She 

has also found out that the number of terracotta figurines depicting divine visitors is very 

                                                 
6 Rouse 1902, 391–392. 
7 Alroth 1989, 65. 
8 Alroth 1989, 65.  
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often greater than the number depicting the recipients. The most popular visitors at all 

sanctuaries are Artemis and Aphrodite, who visited 14 out of 20 studied sanctuaries, followed 

by Hermes, Herakles, Pan and Athena. Another interesting finding is that there are deities 

who received visitors, but are not found among the visitors themselves, like Hera and 

Demeter. Alroth points out that this is probably due to the difficulties in recognizing these 

goddesses – a point that has been of importance even in this study.9 Concerning gods and 

goddesses who often appear together, Alroth concluded that Artemis and Aphrodite often 

appear at the same sanctuaries, but no other conclusions can be drawn on this point.10 

As for why visitors appear at sanctuaries, Alroth has given a few different explanations. 

Concerning Zeus, she states “it may be argued that all deities are appropriate as a gift to the 

supreme god, especially as he was also related to them in various ways at least in the 

myths.”11 She concludes her thesis by saying:  

 

… it is obvious that it was possible to dedicate a figurine representing one deity to another deity. 
[…] The reasons for dedicating these figurines may not always have been clear. The dedicant may 
have regarded his gift as appropriate on account of some special relationship between the visiting 
god and the recipient or only as a beautiful thing that was a pleasing gift to any deity.12 

 

1.4. Previous research  

Excavations and archaeological research has been ongoing at Labraunda since 1948, when 

Axel W. Persson from Uppsala University carried out the first archaeological investigations in 

the sanctuary area. Since then, large parts of the sanctuary have been excavated and 

substantial quantities of the material have been published in the Labraunda: Swedish 

excavations and researches-series. The question of female representation at the sanctuary has, 

however, not been studied as a whole, even though some archaeologists working at Labraunda 

have mentioned the presence of goddesses in the form of figurines, reliefs, sculptures and 

other archaeological material found. This has led to somewhat misleading conclusions, where 

researchers have used only a few finds to support their hypotheses, taking little notice of the 

rest of archaeological or textual evidence that might contradict the favored conclusion. In 

some cases, of course, conclusions have been drawn from the material known at the time, and 

                                                 
9 Alroth 1989, 109. The difficulties in recognizing Hera is also mentioned in LIMC IV (1988) 663-664, s.v. Hera 
(Totko Stojanov). This goddess is often identified due to the finding context, rather than the attributes. Due to 
my inability to read Italian, I have not been able to read the article about Demeter in LIMC, and do not know if 
the problem is mentioned even in the article about her. 
10 Alroth 1989, 111.  
11 Alroth 1989, 112.  
12 Alroth 1989, 113.  
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can now be rejected since continued archaeological research has produced more evidence that 

has contradicted the initial conclusions.  

One idea which has been lingering in the general study of ancient religions is the 

“search for the Mother goddess”, where researchers tend to try to find traces of one original 

mother goddess in several different cultures. The problems with this approach have been 

addressed by, among others, Lynn E. Roller in her work In search of God the Mother (1999). 

Two fundamental ideas which seem to have been of importance in this field are the 

assumption that a mother goddess is one of the earliest ideas of divinity in human history, and 

that the belief in a mother goddess is an inevitable part of the social development of mankind. 

These ideas, however, seem not to have their roots in antiquity, but in the ideas of Johann 

Jakob Bachofen, who published several volumes on the subject during the second half of the 

19th century. One of these, Das Mutterrecht (1861), seems to have been of special importance. 

Here, Bachofen presents the idea of religious practice as a parallel to the development of 

human society, as he equates the worship of a mother goddess with a primitive (and 

unavoidable) stage in human history, and argues that this practice was superseded by the 

worship of male deities as society became more advanced. This hypothesis has influenced our 

research field in various ways ever since.13  

Other ideas that have been flourishing during the second half of the 19th century and the 

beginning of the 20th are those of a matriarchal society in ancient Anatolia, where the main 

deity was a goddess whose most important function was to promote and protect human 

fertility. This idea is partly built upon the existence of vast numbers of nude female figurines 

from the prehistoric period.14 These have generally been interpreted as mother goddesses and 

have been used as proof of such cults.15 This interpretation was challenged by Peter J. Ucko in 

the article ‘The interpretation of prehistoric anthropomorphic figurines’ (1962), where he 

discussed Cretan anthropomorphic figurines and whether these could be used as proof of a 

mother goddess cult. Ucko stated that in many cases, previous research has been misleading, 

since either not all figurines found seem to have been taken into account when the conclusions 

were drawn, or that the relatively large amount of sexless figurines had been interpreted as 

females, which has led to the conclusion that the number of female figurines greatly exceeds 

the number of other types of figurines. 

                                                 
13 Roller 1999, 10–11; Bøgh 2007, esp. 312–314. Several of Bachofen’s studies have been edited into one 
volume by R. Marx. This edition, called Myth, religion and mother right. Selected writings of J. J. Bachofen has 
been consulted here, see Bachofen 1992, 70–72.  
14 Roller 1999, 13–14. 
15 Ucko 1962, 38. 
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Another important point made by Ucko is that none of the figurines interpreted as 

mother goddesses were found near buildings or places considered to have been shrines.16 

Therefore, Ucko suggests that the figurines might just as well have been children’s toys,  

instructing material in initiation rites, or tangible prayers for children, where the figurine 

would bear the genitals of the preferred sex of the child, and would be carried by the mother 

until the much longed-for baby was born.17  

Another example of misleading interpretations of prehistoric figurines comes from the 

prehistoric Turkish site Çatalhöyük, which has been argued to be the place of origin for the 

cult of the supposed Anatolian mother goddess. The evidence for such a cult in this area and 

time period is not convincing, but nevertheless the finds from the excavations have been 

generally accepted as proof for a very early mother goddess cult.18 A reoccurring 

interpretation of the nude female figurines has been that they are depicting pregnant females 

and thus might indicate a goddess of fertility. This interpretation could, however, be incorrect, 

since the range of females represents females from various stages of life, from childhood to 

old age. The artifacts have also been generally interpreted as religious objects, even though 

the contexts of many of them, as in the case of the Cretan figurines, could make this 

assumption dubious. 

The assumption that the worship of a mother goddess was a universal characteristic for 

all prehistoric societies has led to the myth of a universal mother goddess, who once was the 

origin of most religions.19 Therefore, it has been of great interest for many researchers to find 

the traces of mother goddesses in many different contexts and cultures and maybe especially 

at various sanctuaries. In the study of the females of Labraunda, one might discern influences 

of this approach in the previous research, since it seems to have been of interest to find an 

original mother goddess at the sanctuary. The hypothesis of a mother goddess at Labraunda 

will be further discussed throughout Chapter 2.  

  

 

 

 
                                                 
16 Ucko 1962, 40-42.  
17 Ucko 1962, 44 and 46-47. 
18 For a discussion on the supposed Mother Goddess cult in Çatalhöyük, see Roller 1999, 28–34. The traditional 
view of the interpretation of these figurines as goddesses has also been challenged in Nakamura & Meskell 2009 
and is also touched upon in Bøgh 2007, 313–314. See also Hodder & Farid 2005 for alternative interpretations of 
finds from the excavations: Farid & Hodder 2005, http://www.catalhoyuk.com/newsletters/12/nl12_01.html, 
accessed 14 May 2014. 
19 Roller 1999, 18.  
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2. THE IMMORTAL FEMALES OF LABRAUNDA 

The traces of immortal females at Labraunda are often vague and few goddesses are 

mentioned by name in inscriptions or clearly depicted in any way. This chapter will present 

the goddesses that were, or might have been, present at the sanctuary in one way or another. 

The goddesses of Labraunda will be presented one by one, starting with the goddesses most 

discussed, and ending with the goddesses very few researchers have ever mentioned. The aim 

of the chapter is to attempt to understand if the goddesses represented were permanent 

inhabitants of the sanctuary, or if they were visiting gods, and also to discuss the criteria 

needed to discern the presence of someone in a sanctuary. 

 

2.1. Kybele 

Of all the goddesses mentioned in the Labraunda research, Kybele is by far the most 

discussed and debated. The goddess is most probably represented by two figurines but there 

are also archaeological features within the temenos which have been argued to be connected 

to cultic activities dedicated to her. 

 

2.1.1. Figurines 

The first piece of evidence for the worship of Kybele at Labraunda is the two terracotta 

figurines depicting her. The first of these is a seated Greek goddess (F1), which was found in 

a dump near Andron B in 1953 (see map Fig. 2, no. 6). The figurine is dated to mid-5th 

century BC by Keskin, who has also written a detailed description of the figurine and taken 

the photo used in the Catalogue.20 The figurine does not show the goddess’ usual Greek 

companion the lion, but is holding her most distinctive attribute in Greek art, the tympanon, in 

her left hand. It is, thus, without doubt that the figurine is Kybele.21  

 From the 2012 excavation season, there is one more terracotta find which is also of 

interest for the discussion. This fragment of what appears to have been a large figurine, F2 

(measurements of fragment: height 88 mm, width 157 mm), was found in the excavation of 

the slope below the Monumental tomb, situated next to the Open air sanctuary area (see Fig. 

2, no. 3). It is a torso with a decorated breast plate, but it has not yet been published. The 

figurine is missing its head and body from the torso down, but traces of what seems to be hair 

can be seen on the front of the figure. The breast plate is decorated with four square plates and 

                                                 
20 Karlsson 2013, 185; Keskin (unpublished). Among the terracotta figurines which might have been misplaced 
in the Izmir museum, another Kybele figurine has been found, but since we do not know if it was found at 
Labraunda, it cannot be brought up for discussion here. 
21 LIMC VIII (1997), 764-766, s.v. Kybele, e.g. no. 32 and 35 (Erika Simon). 
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a (female?) figure standing in the middle, with a crescent-shaped object above its head. It has 

been proposed that this terracotta figurine might be depicting Kybele. If so, it would be an 

interesting find, particularly in this area.22  

 One very interesting parallel to this figurine was found in the excavation of 

Halikarnassos in 1856, where a seated Kybele figurine with a lion in her lap was found in a 

votive deposit (Fig. 3). The figurine is wearing a breast plate with squared objects and very 

much resembles the figurine found at Labraunda. The locks of hair are also very much like the 

Labraundian figurine. The figurine from Halikarnassos is dated to the late 5th century BC, and 

based on stylistic comparisons this would seem to be an accurate date for the figurine from 

Labraunda as well.23 Apart from this Halikarnassian figurine, the terracotta piece F2 has also 

been compared to Hellenistic terracotta figurines found in other parts of Asia Minor by Lars 

Karlsson in a forthcoming article.24 These figurines have similarly decorated breast plates and 

have been interpreted as Kybele-figurines. These parallels can just further strengthen the idea 

of the figurine from Labraunda being Kybele, even if the find from Labraunda seems to be of 

an earlier date. 

  

2.1.2. The Open air sanctuary 

Apart from the figurines there are other features at the Labraunda sanctuary which have led to 

the discussion about Kybele having her own cult within the Labraunda temenos. The 

hypothesis derives from the rock-cut features of the so-called Split rock area (Fig. 2, no. 1 and 

2), which, as the name suggests, holds a giant rock split in half, “crowning” the site and which 

can be seen from a far distance. These rock-cut features have been compared to the rock-cut 

monuments of the Phrygian highlands, where the Phrygian goddess Matar, who later turned 

into the Greek goddess Kybele, was worshipped.25  

 It is said today by the villagers around Labraunda that when thunderstorms roar in the 

mountains, the lightening often strikes this mighty rock. It is situated right above a water 

source, from which fresh water has been flowing probably from antiquity until today. Since 

these two features – the rock and the spring – are the most distinguishing ones at the site, it 

has long been discussed among the scholars working at Labraunda if this might possibly be 

                                                 
22 Karlsson (forthcoming). 
23 See parallel in Higgins 1954, 123, pl. 60, fig. 422. 
24 Karlsson (forthcoming). 
25 The hypothesis is presented in several articles, see Karlsson 2010; Karlsson 2013; Karlsson 2014.  
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the origin of the sanctuary.26 This seems to be a likely interpretation, but the questions of what 

cult was carried out and what deity was originally worshipped there are still unanswered. The 

area around the Split rock was long left unexcavated, but in the fall of 2012 the excavation of 

the area, now called the “Open air sanctuary”, began. The final publication from this 

excavation is not yet completed.27 

 There are two rock-cut features at the Open air sanctuary area which are of special 

interest for this discussion – a niche and a staircase. The first, a rectangular niche with greater 

width than height (Figs. 4 and 7, no. 4), is cut in the west side of the Split rock. It is 

surrounded by a shallow frame on the upper, left and right side. There is a possibility that the 

lower part of the frame is unfinished, since no frame can be seen there today. However, the 

absence of this part could also be due to damage. The inner surface of the niche is cut smooth, 

with no traces of holes or other cuttings, which indicates that it is in a finished state and was 

not intended for additional work. There are no traces of holes or other cuttings for attachments 

in the frame. The measurements of the niche and the frame are as follows (Table 1): 

 

Table 1. Measurements of the rock-cut niche. 

Niche, measurements (cm): Frame, measurements (cm): 
Height, right side: 124  Width, upper frame: 27,5  

Height, left side: 126  Width, right frame: 30  

Width, bottom edge: 186,5  Width, left frame: 29,5  

Width, upper edge: 190    

Depth, right upper side: 45,5    

Depth, right bottom side: 44,5    

Depth, left upper side: 48    

Depth, left bottom side: 48   

 

The niche is undated, since no finds from the area have so far been able to give a hint of the 

date of origin. The area around the niche is, as the rest of the Open air sanctuary area, heavily 

eroded and is therefore hard to interpret in terms of what it might have been used for, or when 

it was used. 

 The rock is bulging right above the niche and is thus creating a natural “roof” for the 

surrounding area. A platform with two steps is cut into the bedrock north of the niche (Fig. 7, 

                                                 
26 Hellström 2007, 17; Karlsson 2013, 184–186; Karlsson 2014, 87–88. It is possible that the earliest traces of 
activity in this area would be found in connection to the spring. Swedish archaeologists even attempted an 
excavation by the spring in the early 1950s but had to stop, because the groundwater kept filling the trenches. 
27 The preliminary report of the 2012 excavation season has been published in French in Anatolia Antiqua, see 
Henry et al. 2013. It will also be published in English in the forthcoming volume of Opuscula. 
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no. 6). The platform is carefully cut, with steep sides. An excavation of the area right beneath 

the niche and south of the platform was undertaken in the excavation season 2012. The 

excavation continued to a depth of 300 cm beneath the lower edge of the niche (ca. 170 cm 

below present ground level), but no stratigraphy could be noted due to either centuries of 

erosion, or because of a filling when the platforms were constructed at the Open air sanctuary. 

At 300 cm, no more finds were recorded, leading to the conclusion that a level beneath the 

presumed ancient floor level had been reached.  

 The view from the niche is spectacular. It is possible to oversee almost the whole 

sanctuary and all the way down to the modern city of Milas, where also the ancient city 

Mylasa was situated. Today, the niche can be seen from a far distance. It is likely that the 

visibility was good even in antiquity, due to the placement of the niche right above a steep 

hill. It is even possible that it was even better than today, as there were probably fewer trees 

and bushes growing wildly at and around the sanctuary while it was still in use.  

The second rock-cut feature of importance for this discussion is the staircase cut in the 

stone facing the Split rock (see Fig. 7, no. 2, Figs. 5 and 6). It contains seven steps of unequal 

height, depth and length, with a narrow drain running from the top to the bottom about fifteen 

centimeters from the edge on the eastern side. The seventh step does not seem to lead to 

anything in particular, while the sixth step has a narrow, unevenly cut “platform” to the north-

east, of about one and a half meters in length.28 The rock-cut stairs are facing due south, and 

the measurements are as follows (Table 2): 

 

Table 2. Measurements of the rock-cut stairs (north-south). 

Depth (cm) Height (cm) Width (cm) “Drain”, Width (cm)
Step 7 36  24  85  7  

Step 6 (“platform step”) 43 (without “platform”) 21 112  10  

Step 5 46 26  112  11  

Step 4 50 21 114  14  

Step 3 42 16 105  3  

Step 2 28  10 110  8  

Step 1 28  >210  83  10  
 

As in the case of the niche, the area around the stairs is heavily eroded, and thus it is hard to 

reconstruct what it might have looked like or been used for in antiquity. Today, the steps end 

                                                 
28 The relation between step six and the so called “platform” is not clearly shown in Fig. 7, but the area is 
marked as no. 7. The area can also be seen in Fig. 8. 
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abruptly into thin air in the south, about 210 centimeters above the present ground level; the 

ancient ground level will be discussed below.  

The area immediately to the south and east of the rock-cut stairs has not yet been 

excavated, and thus there are no archaeological finds to support any theories about their 

function. The area in between the rock with the stairs and the Split rock have, however, been 

partly excavated. Although this excavation has not yet been published, some of the findings 

have been discussed in a forthcoming article by Lars Karlsson.29 The width of the area (east-

west) ranges between 10–14 meters, and Karlsson suggests that the finds from the excavation 

indicate it might have been used for cultic activity. There are four walls running east-west 

(Fig. 7, B, D, F and G) and two running north-south (Fig. 7, E and C). The two southernmost 

east-west running walls (F and G) have been interpreted as terrace walls.30 The northernmost 

east-west wall (B) seems to have been built at a later stage than the others, and is thus not 

connected to the original architecture. 

The two north-south walls E and C, and the east-west wall D are thought to make up the 

remains of what once may have been the walls of a platform.31 If this interpretation is correct, 

the supposed platform would have been almost three meters high, since the lowest point of the 

platform (see Fig. 7, close to point D, 702, 94 m.a.s.l.) is located about three meters below the 

highest point (see Fig. 7, east of no. 1, 705,80 m.a.s.l.). It might even have been higher, as 

Karlsson states that the back-wall of the platform has not yet been found and could be placed 

even further up slope.32  

Karlsson has interpreted the staircase (Fig. 7, no. 2) to be connected to the platform in 

some way. This might be the case, but since the staircase ends more than one meter below the 

highest measured level of the platform (see Fig. 7, close to no. 2, 704,73 m.a.s.l.), the steps 

must have continued in some way to reach the platform, maybe by steps built by a material 

now lost. Karlsson has also suggested that the staircase was connected to the threshold (Fig. 

7, no. 3 and Fig. 8.); this will be discussed further below.  

                                                 
29 Karlsson (forthcoming). In the area in between the rocks (Fig. 7, no. 1), a platform had been cut into the 
bedrock, interpreted by Karlsson to possibly have been used as a base or a “throne arrangement”. Karlsson 
compares the area to the Kybele sanctuary of Demirli Kale near Afyonkarahisar, which he claims has similar 
features. There are no present finds which could prove such a throne arrangement at Demerli, even though there 
is a platform on the kale running north-south. The area seems not to show any distinct Phrygian sacred features, 
even though the first known modern description of the area, written by Brandenburg in 1901 and 1904, suggest 
the rock-cut steps to be altars. Haspels, however, convincingly claims that the steps should be interpreted as 
cuttings for a wall. (Haspels 1971a, 60-62). 
30 Karlsson (forthcoming) also interprets the circular formation close to the niche (Fig. 7, no 5) as a base for a 
circular altar, but does not go into details as to why. In case the interpretation is correct, this would mean that the 
level of the circular formation today was also the level of this platform in antiquity.  
31 Karlsson (forthcoming). 
32 Karlsson (forthcoming).  
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The platforms of the area will not be discussed further here, since the aim of this thesis 

is not to analyze the features of the Open air sanctuary in general, but to see what evidence 

there is of a Kybele cult at Labraunda.  

 

2.1.3. Finds 

In the excavation of the area immediately beneath the niche, no finds of interest for this thesis 

were made, due to the lack of stratigraphy, perhaps as a result of heavy erosion or of a filling 

when the area was built. The finds from this excavation are therefore not relevant for the 

discussion, but are all the same necessary to mention. Most of the ceramic shards found are of 

Hellenistic coarse ware, with some exceptions of late Classical and Roman ware; some of 

finer quality. The same types of ceramics have previously been found in the watch towers 

surrounding Labraunda, which were excavated in the years 2008–2011.33 We know from the 

rock-cut features on top of the Split rock that a tower of some sort was placed on the rock in 

antiquity. Due to the similarity with the finds from the other watch towers, it seems likely that 

the finds came from this tower. 

Finds from the excavation of the rest of the Open air sanctuary area include the same 

type of ceramics as those found beneath the niche, and several coins, all dated to the late 4th 

and early 3rd centuries BC.34 

 

2.1.4. Discussion 

The unique features of the Split rock, with its deep crack through the stone, the attraction of 

thunderstorms, the spring beneath the rock and the placement in the landscape make it likely 

that the area was regarded as sacred in antiquity, and that this is the location where the history 

of the Labraunda sanctuary began. The question is rather what deity was worshipped there. As 

the name of this section suggests, one hypothesis is that the area was dedicated to Kybele. The 

idea is based on the find of the figurines presented above and on the similarities between the 

rock-cut features of the Open air sanctuary and in the Phrygian highlands.35  

 The hypothesis about the Kybele sanctuary at Labraunda derives from the idea that the 

sanctuary once was dedicated to a local storm-god with connections to the Luwian-Hittite god 

Tarhunt, who turned into Zeus later on, and to his consort Hebat, who later turned into the 

Hittite goddess Kubaba, and who both in antiquity and in modern research has been thought 

                                                 
33 See preliminary reports from Labraunda excavations 2007–2011: Karlsson et al. 2008; Karlsson et al. 2009; 
Karlsson et al. 2010; Karlsson et al. 2011; Karlsson et al. 2012. 
34 Karlsson (forthcoming).  
35 Karlsson 2010; Karlsson 2013; Karlsson 2014. 
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to be the same goddess as Kybele.36 The idea is that the two facing stones, with the niche and 

the staircases, might have been seen as a hieros gamos, a holy wedding of the “Royal Couple 

of Heaven”.37  

 The idea of continuity between these goddesses – Kubaba and Kybele – is problematic, 

and calls for a deeper investigation. In her study, Roller argues that the “continuity” from the 

Neo-Hittite Kubaba/Kubebe to the Greek Kybele is based on misunderstandings and 

misinterpretations of the iconography and inscriptions.38 The mixing of the goddesses began 

in Greek antiquity, when the two goddesses met in Lydia and soon became one, and has 

continued until today.39 

 The first problem that needs to be addressed is the name difference. It has generally 

been thought that the names “Kubaba” and “Kybele” are so similar that they must be of the 

same root. In the Neo-Hittite pantheon, the name of the goddess is Kubaba. In the Phrygian 

pantheon, however, the name of the goddess is Matar, not Kybele or Kubaba. The Phrygian 

goddess had several different epithets, one being Kubileya, which is known from two 

different shrines and is generally thought to have a topographical connection, meaning 

“mountain”. The Greek name for the goddess doubtlessly derives from this epithet, but it was 

not her Phrygian name. Roller states that the reason for the merging of the names is due to a 

“coincidental similarity of the names as they were transliterated into Greek, rather than an 

actual relationship in the languages spoken in Iron Age Anatolia.”40 

 Another great difference between the goddesses is the contexts in which their depictions 

are found. Kubaba’s main function was as a protector of cities, and thus her sculptures are 

usually found in city environments and temples, very often as a part of a sculptural program. 

The Phrygian goddess Matar on the other hand was regularly depicted standing in a door way 

– a feature completely lacking in the Neo-Hittite material. These depictions were placed either 

                                                 
36 Karlsson 2010, 56. The Anatolian storm-god is discussed in Carstens 2009, 24–25. 
37 Karlsson 2010, 60. Karlsson (2013, 185) also presents the idea that the stone was viewed as the womb of 
Kybele, and that she would have been impregnated by the hurling flashes by the Weather god of Labraunda, and 
subsequently giving birth to the spring beneath the rock.  
38 The iconography of Matar/Kybele and Kubaba is similar, as they both are most often depicted standing, 
dressed in long gowns and wearing high headdresses with veils. Yet, according to Roller, there are attributes of 
the goddesses which weaken the idea of continuity. Whereas Kubaba carries a mirror, to emphasize her 
femininity and beauty, and a pomegranate or a stalk of wheat, Matar’s most common attribute is the predatory 
bird. Roller also observes that the lions, which are the Greek Kybele’s faithful companions and therefore often 
used as a connection between Kubaba – who often is depicted together with this fearsome cat – and Matar, are 
very seldom found in the Phrygian iconography of the mother goddess (Roller 1999, 47–49). 
39 Borgeaud 2004, 5–6.  
40 Roller 1999, 46, see also Borgeaud 2004, 5–6. The name difference has been thoroughly discussed by Brixhe 
in the article ‘Le nom de Cybèle’ from 1979 (cited in Roller 1999, 45; Borgeaud 2004, 6; Bøgh 2007, 315). In 
this article, Brixhe dismisses the connection of the goddesses on linguistic grounds.  
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on the boundaries of a settlement, or in completely non-urban settings, as seen in the famous 

Phrygian rock-cut mountain shrines.41 Roller finishes her discussion by saying: 

 

In general, the points of closest contact between Kubaba and the Phrygian Mother seem to rest on 
fairly superficial features. The names of the two divinities were unrelated in their Anatolian 
languages and only sound alike in Greek. The sculptural forms of the Phrygian reliefs were 
strongly influenced by Neo-Hittite sculptural style, but more individual details of attributes and 
placing of the reliefs suggest that the characters of the two divinities were quite different.42 

 

Even if it seems like the Greeks later on thought the goddesses to be the same, this might not 

have been the case from the beginning. The goddesses’ names differed much and their areas 

of expertise did as well – one seems to have been a goddess of cities and the other a goddess 

of the wilderness. Due to this, and since the setting of the rock-cut features at Labraunda are 

certainly non-urban, it seems unlikely that the deity worshipped in the so called Open air 

sanctuary at Labraunda was the Neo-Hittite goddess Kubaba.  

 If the Open air sanctuary was not dedicated to this goddess, is it possible that it was 

dedicated to Kybele, the Greek goddess and successor of the Phrygian Matar? A closer 

examination of the features of the Open air sanctuary area is needed to determine if the 

similarities are enough for such a conclusion. The rock-cut niche and staircase at Labraunda 

have been presented above. In the following discussion, these features will be compared to 

their supposed parallels in the Phrygian highlands. The Phrygian rock-cut shrines and 

monuments used as parallels are taken from Susanne Berndt-Ersöz’ study Phrygian rock-cut 

shrines. Structure, function and cult practice from 2006 and from The highlands of Phrygia – 

Sites and monuments by Emelie Haspels from 1971; these two publications are the most 

profound studies of the monuments of the Phrygian highlands to my knowledge.  

 Let us start with the niche (Fig. 7, no. 4 and Fig. 4). This well-cut monument is very 

large, about 125 x 190 x 45 cm (H x W x D), with a greater length than height. These 

measurements do not chime with the Phrygian examples, where most of the niches are much 

smaller (ca. 80 x 60 x 20). Out of a total of 38 niches presented in Berndt-Ersöz study, only 

seven are about the same size or larger than the niche at Labraunda; only one of these has a 

slightly greater width than height, making it almost completely square.43  

 It is of great importance that the orientation of the niche at Labraunda is horizontal and 

not vertical. The Phrygian shrines dedicated to Matar are all, with very few exceptions, 

                                                 
41 Roller 1999, 49–52.  
42 Roller 1999, 52.  
43 Berndt-Ersöz 2006, 20. 



18 
 

vertical; only five niches are, in Berndt-Ersöz’ words: “rectangular but with a greater width 

than height. With all of them, except No. 8, however the difference is not significant and they 

give a square impression.”44 The only exception is niche “No. 8”, a façade monument which 

today is heavily eroded but once was decorated with a rock-cut akroterion.45 The 

measurements of this monument are 40 x 75 x 80 cm, and Berndt-Ersöz comments that the 

unusual depth of this niche gives a clue as to what it might have been intended for. The size of 

the niche is not ideal for housing an image of a standing deity, since it would need to be taller 

for such purpose, and the great depth would not be necessary. In addition, the niche is placed 

3.5 m above the ground, and therefore only the front could have been seen from the ground. 

There is no dowel hole in the bottom of the niche which could indicate a previous existence of 

a detachable image. Therefore, Berndt-Ersöz proposes that this niche might have been a rock-

cut chamber tomb rather than a cult niche.46 If this conclusion is correct, this niche can be left 

out of the discussion, since the features are not like the ones found at Labraunda and the 

niches therefore do not seem to have had the same type of function.  

 The importance of the orientation of the niches dedicated to Matar is connected to the 

generally accepted interpretation of them as doors or, in some cases, windows. In many cases, 

the niches have frames or other rock-cut architectural features that indicate that the Phrygians 

intended the niches to resemble the entrance to a house.47 The interpretation of the niches as 

doors is further strengthened by the fact that the goddess Matar is standing in the middle in 

some of them, as if coming out of the mountain to greet her worshippers. Others, today 

lacking an image of the goddess, were most probably designed to host such images.48 The 

niche at Labraunda does not follow this “rule”, which makes the interpretation of the niche as 

a Kybele sanctuary even less likely. It is clear that this large niche was not intended to 

resemble a door or any other architectural feature of a house. Neither are there any traces of a 

rock-cut goddess in the back wall of the niche, or any dowel holes in the bottom where such a 

statue could have been placed. 

 The second monument at the Open air sanctuary which has been compared to the 

Phrygian monuments is the rock-cut stairs (Fig. 7, no. 2, Figs. 5 and 6). This south-facing 

monument has seven steps. Phrygian rock-cut step monuments are, according to Berndt-

Ersöz, “characterized by the steps, varying in number, and above there are different kinds of 

                                                 
44 Berndt-Ersöz 2006, 21.  
45 The monument called “No.8” in Berndt-Ersöz’ study can be found in Haspels 1971a, 91 and Haspels 1971b, 
fig. 234.  
46 Berndt-Ersöz 2006, 22.  
47 Berndt-Ersöz 2006, 23–25 and 40; Roller 1999, 84–85. 
48 Roller 1999, 85–86; Haspels 1971a, 73. 
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rock-cut features, usually a semicircular disc or a kind of rock-cut seat.”49 The number of 

steps in the Phrygian step monuments varies from being just a platform to six steps: two 

monuments have six steps, one five steps, twelve four steps, nine three steps, six two steps, 

nine one step and six are just a platform. The preferred number thus seems to be four steps. 

The measurements of the monuments also vary and smaller monuments have smaller steps. It 

seems that the top step of a monument is generally deeper than the rest, even if this is not 

always the case; the width, however, is always the same for all steps in a monument.50  

 An important aspect of the step monuments in the Phrygian highlands is that in more 

than half of the monuments the depth of the steps is too small to be functional (20 cm or less); 

thus they cannot have been used as regular stairs. There are nevertheless a few monuments 

which have “functional” steps. It seems, however, that some of these are non-functional in 

other regards than the depth. Three of these monuments have their first step placed one meter 

above the ground, which makes them hard to reach or use for the visitor. The rest of the step 

monuments with functional steps are placed at ground level, but in some cases the height of 

the steps makes them unpractical and not user-friendly. In seven cases, however, the steps are 

both functional and placed at ground level. Three of these have a rectangular cutting in the 

uppermost step (one has a raised rectangular area rather than a depressed one) and in one case 

the stairs lead up to a small rock-cut niche. In conclusion, the Phrygian step monuments 

which are large enough to be of functional use do not appear to have the sole intention as 

functional steps, but most likely had cultic functions.51  

 As for the rock-cut steps at Labraunda, the number of steps is seven, which seem to be 

unusually high in comparison to the Phrygian monuments. The width also differ with each 

step (see Table 2), which must be seen as an odd feature, since a common feature of the 

Phrygian step monuments is their consistent width. The steps at Labraunda are functional, but 

the placement of them is odd. An important feature of the Phrygian rock-cut monuments 

seems to have been that they were never placed in a way that the worshippers could look at it 

from a position higher than the monument itself.52 This could, however, be done at 

Labraunda, where the stairs are easily reachable from above while the bottom step is hardly 

reachable from the present-day ground. The high elevation of the bottom step might be due to 

erosion over time, but there seems to be no explanation as to why this proposed step 

                                                 
49 Berndt-Ersöz 2006, 41. Haspels (1971a, 93) calls the rock-cut stairs “altars”, as have other researchers before 
her, even though she also comments that the “purpose of the monuments must have been otherwise”. 
50 Berndt-Ersöz 2006, 41–42.  
51 Berndt-Ersöz 2006, 42–44. 
52 Berndt-Ersöz 2006, 16–17.  



20 
 

monument would be reachable from above. There are no parallels to such a monument in 

Phrygia and therefore this should be considered as a very atypical feature. 

 Another important feature of the Phrygian rock-cut step monuments are the top steps, 

which always differ from the other steps in the monument. Usually this is marked by making 

the step higher, lower or deeper than the rest, but in a few cases it has “elbow-rests” or animal 

depiction at each end of the step. Berndt-Ersöz has divided the monuments into six different 

categories: step monuments with semicircular discs without images, steps with relief of 

double idols, steps with semicircular discs with a quarter circle on each side, steps with a 

rectangular seat/hollow and steps with a single idol or with a platform. The most frequent of 

these is by far the monuments with “semicircular disc without image,” and the most 

uncommon are those with a single idol or a platform.53  

 Since the top step at the Labraunda stair-case does not show any signs of either rock-cut 

idols or holes where a free-standing idol could be placed, it could possibly be best compared 

to the last of Berndt-Ersöz’ categories – a monument with a platform – even though the 

resemblance is very vague. At Labraunda, the top step is not marked in any way described 

above (by height, depth or by any particular cuttings or reliefs), but ends in unworked rock. 

The sixth step, however, continues to the east in a narrow strip of what could possibly be 

called a “platform” (see Fig. 7, no. 7 and Fig. 8). Since it is not the top step which ends this 

way, and since the unevenly cut “platform” of step six does not resemble the Phrygian 

parallels, it should be regarded as extremely farfetched to compare the Labraundian 

“platform” to the Phrygian ones, since the appearance of the monuments is very different.54 

 As for the placement in the landscape, it is evident from both the Phrygian rock-cut 

niches and the step monuments that the sun was of great importance in the cult of Matar. 

Haspels writes “As it [the Midas Monument] faces east, like almost all the Phrygian façade 

monuments, it catches the first glimpse of dawn, and in this light it impresses us most. Surely 

it is not by chance that Phrygian monuments are turned, wherever possible, towards the rising 

sun.”55  

 In the case of the Phrygian staircases, it is clear that an eastern or south-eastern direction 

of the monument was preferable; out of 47 step monuments, only five face another direction 

than east or south-east; two of these are facing south. The monuments not facing in the “right” 

directions usually have a logical explanation as to why. One example, facing west-south-west, 

                                                 
53 Berndt-Ersöz 2006, 45–46. 
54 See Phrygian parallels with platforms: Haspels 1971b, fig. 525.1; Berndt-Ersöz 2006, fig. 84.  
55 Haspels 1971a, 73. 
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is situated together with two other rock-cut monuments.56 If this step monument would have 

been placed facing east, it would have been situated in an uphill slope, and thus the 

worshippers would have looked down on it instead of up, which was, as previously stated, not 

desirable. The rock-cut steps at Labraunda are facing directly south, and are by that unusual in 

comparison to the Phrygian step monuments, even if not completely without parallels.  

 As for the niches, the variation in orientation is greater, but the preferable directions 

seem to be north-east, east and south-east – ten out of 16 niches are facing these directions. 

There are, however, two niches facing directly westwards, two facing south-west and south-

south-west, and two facing north.57 The unorthodox placing of these niches has been 

discussed by Berndt-Ersöz, and she proposes that the placements could be due to the context 

where the niches were placed. Three of the niches, facing west, south-south-west and north, 

are connected to rock-cut tombs and are thus forming a complex; all the openings – tombs 

along with the niches – are facing the same direction. One niche, facing north, seems to have 

the same kind of explanation, since it is a part of a sacred complex and is strategically placed 

in the back of a large open area suitable for cult practice. The same kind of explanation goes 

for yet another niche, facing south-west. The last of the “wrongly placed” niches is situated 

next to the entrance of the settlement Pişmiş Kale, and is thus an example of a niche in 

connection to city gates.  

 It is obvious that the preferred direction of both Phrygian niches and step-monuments 

was east, or in some cases, south-east. Neither the niche, nor the rock-cut steps at Labraunda 

is directed this way, and there seems to be no obvious reason as to why. It could be argued 

that the area between the niche and the stairs was considered sacred, and thus the direction of 

the rock-cut monuments would be secondary, as seemingly was the case for some of the 

Phrygian parallels. This could indeed explain the unusual direction of the niche, since an 

eastward placement would have meant cutting the niche on the other side of the Split rock, 

with the result that it would not be part of the “sacred area”. This explanation, however, is not 

sufficient for the direction of the steps. Despite the steep formation of the rock, it would 

certainly have been possible to cut the stairs in a Phrygian manner, facing east, which would 

also allow the viewer to look at the monument the way it should be seen – from below.  

 One interesting feature of the cult of Kybele, which has not yet been addressed in this 

discussion, is the chronology of her cultic activities in the Phrygian and Greek context. The 

Phrygian mother goddess Matar was worshipped in niches in Phrygia from the beginning to 

                                                 
56 Berndt-Ersöz 2006, 16–17. 
57 Berndt-Ersöz 2006, 19–21. 
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the middle of the 1st millennium BC.58 She slowly entered the Greek Pantheon during the late 

7th and early 6th century BC, and her name was then changed to Kybele. By the 5th century BC 

she was firmly established in Greek religion.59 It is not known if the Greeks continued the 

worship of the adopted Phrygian mother goddess in niches, like her previous worshippers had 

done, or if by then she preferred temples like the one in Pessinous.60 We do know, however, 

that she did not have any rural shrines in the Greek religion, and her connection to the 

wilderness was by then more theoretical than factual.61 The present material from Labraunda 

places Kybele’s first appearance at the sanctuary at the earliest at the beginning of the early 

5th century BC (F1). Therefore the chronology between the Phrygian parallels and the finds at 

Labraunda might make the interpretation of the Open air sanctuary at Labraunda as a Kybele 

sanctuary even more unlikely. 

 The great remaining question about the Open air sanctuary is obvious: what is it then?  

This question needs much further discussion, but it is not the aim of this thesis to give an 

answer to it. The idea that the niche might be an unfinished grave has been refuted by Olivier 

Henry, who is working on the graves at Labraunda.62 Henry has pointed out that the 

orientation of the niche makes this interpretation unlikely, since the graves usually have 

vertical entrances. He has also commented that the technique of cutting graves does not match 

the features of the niche, since the usual way of cutting would be to first make the deep cut 

into the rock and then later finish with decorations like the surrounding frame and well-cut 

back wall. This interpretation should therefore be regarded as highly unlikely. 

  The idea that the niche may have hosted a votive relief is of interest, but it also seems 

unlikely. There are no dowel holes or other fastening arrangements in the niche which would 

have been needed to keep a relief from falling out. The niche is also very large for such a 

purpose. 

 One possible interpretation of the niche is that it might have been used as a “shelf” 

where visitors to the area could place votive gifts, even though it appears very large for such a 

purpose. No finds which could confirm such an idea have been found in the excavations, but 

this does not mean it needs to be dismissed. The votive gifts that once might have been placed 

in the niche would have been removed or have fallen out a long time ago. The erosion of the 
                                                 
58 Berndt-Ersöz 2006, 89; Borgeaud 2004, 4. 
59 Roller 1999, 143; Borgeaud 2004, 11. 
60 The shrine in Pessinous connected to the Phrygian mother goddess holds, according to Roller, surprisingly 
little evidence for a cult related to her. The ancient literary sources, however, agree that there was a sanctuary 
dedicated to the goddess. The earliest archaeological evidence for the cult in this particular shrine is dated to the 
5th century BC (Roller 1999, 192–194). 
61 Roller 1999, 144.  
62 Personal communication with Olivier Henry.  
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area makes it likely that figurines that might have fallen out would not be found close to the 

niche, but rather on the terrace below, which has not yet been excavated.  

 As for the stairs, the comparison with the parallels in Phrygia makes it seem unlikely 

that the Labraundian staircase was of ritual use. Therefore, an interpretation of it having a 

functional use should be favored. The traces of the terrace wall right next to the stone (Fig. 7, 

E), makes it possible that the stairs were used as an actual staircase, leading up from the 

entrance to the platform formed by wall C, D and E (Fig. 7), as proposed by Karlsson. 

However, for this to work additional steps would have been needed, as previously discussed.63  

 Karlsson has also proposed that the staircase was connected to the threshold (Fig. 7, no. 

3, Figs. 6 and 8). This is possible, but since the first step of the rock-cut staircase is located 

about a meter above the place where the threshold once was placed,64 another staircase, 

placed right inside the entrance, would have been needed in order to reach it.  

 Another possible interpretation of the stairs could be that they were cuttings for a wall, 

as found at other places such as the Karian city of Herakleia.65 The cuttings could have been 

used to stabilize the supposed platform. The steps are about the same width as the south-north 

running wall next to the rock, but do not completely line up with them, as shown in Fig. 7, E. 

Nevertheless, this probably seems to be the most efficient explanation for the stairs for the 

time being, even if none of the proposed explanations seems optimal. 

 In conclusion – what can we say about Kybele at Labraunda? Since I think it is unlikely 

that the Open air sanctuary was a Kybele sanctuary, the two figurines presented in the 

beginning of the chapter would be the only evidence for the worship of Kybele at Labraunda. 

According to the study by Alroth, it is difficult to identify the owner of a sanctuary just from 

studying votive figurines, since the figurines can represent visiting gods just as likely as the 

main divinity. I therefore think it most likely that worshippers could have come to Labraunda 

bringing figurines of their favorite goddess as an offering to Zeus, making her a visiting 

goddess at the sanctuary.  

 Due to the appearance of the Split rock, its placement in the landscape and over the 

spring, the attraction of thunderstorms and the architectural features of the area, I do think it is 

likely that the Open air sanctuary was once used as some kind of shrine. Considering the 

present state of evidence, however, the deity worshipped should probably still remain 

unnamed.  

                                                 
63 Karlsson (forthcoming). 
64 The threshold is not in situ, but has fallen down from its original placement. See relation between this cutting 
and threshold in Figs. 8 and 9. 
65 See examples: Peschlow-Bindokat 2005, pl. 69, figs. 2–3; pl. 71, fig. 1; pl. 82. fig. 2; pl. 101, fig. 2. 
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2.2. Artemis  

There are a few finds from Labraunda which indicate that Artemis was present at the 

sanctuary in some way. There is one inscription mentioning her name, but it is of no interest 

for this thesis, since the goddess is only mentioned together with her brother Apollo in a 

description of the boundaries of the sacred lands belonging to the twins and to Zeus Osogoa, 

one of the Zeuses worshipped by the people of Mylasa.66 Hence, the inscription does not add 

any evidence for the presence of Artemis at Labraunda, and will therefore not be discussed 

further in this thesis. 

The first artifact of interest for the discussion of Artemis at Labraunda is a gemstone 

published by Gösta Säflund in 1952 (SF1).67 The stone has a depiction of a woman dressed in 

a peplos and is identified as Artemis by the characteristic quiver shown behind her right 

shoulder.68 It is dated to 350–250 BC. Säflund thought it possible that the stone could have 

been placed as a center stone of a crown (a so called στέφανος). He gives parallels such as the 

crown of Diogenes the Epicurean, mentioned by Athenaios, which had a gem depicting Arete 

as the center stone,69 and the crowns of the priests of the Roman “Idean mother” and Bellona, 

known from Roman reliefs depicting such priests.70 Säflund’s conclusion is that such crowns 

could have been worn by the priests of Labraunda as a sign of honor to Artemis since “she 

had been worshipped at the sanctuary since Archaic times.” He also mentions the possibility 

that the crown, or the stone itself, could be a votive gift. 

The statement that Artemis had been worshipped at Labraunda since Archaic times is 

problematic, especially since the supposed evidence for this idea brought forward by Säflund 

are the “many terracotta finds” depicting the goddess.71 As I have aimed to gather all the 

                                                 
66 ILabraunda 69; Crampa 1972, 144. The sanctuary of Zeus Osogoa is mentioned by Strabo (14.2.23) who 
places the temple in the city of Mylasa. The exact location is unknown today. 
67 Säflund 1952. The gemstone is also mentioned in Hellström’s guide book to Labraunda, where the author 
identifies the woman depicted as either Artemisia or Arsinoe II. See more in section 3.1 ‘Artemisia’ (Hellström 
2007, 31). 
68 Another possible interpretation is that of an Amazon, even though the woman has both breasts covered. This 
should be regarded as an unusual feature for an Amazon, since they at this time were usually portrayed with one 
naked breast. There are, however, a few examples of depictions of Amazons with covered breasts from this time 
period, see e.g. LIMC I (1981) s.v. Amazon, no. 104 (h), 421(a), 424 and 435(a) (Pierre Devambez). Therefore, 
this interpretation of the gem cannot be dismissed, but should probably still be regarded as unlikely. 
69 Ath. 5.211b. 
70 Säflund (1952, 76) refers to fig. 193 in Cook 1925, which is a drawing of a Roman relief depicting a priestess 
of the Mother goddess, found in 1736 in Rome. The mentioning of the crowns of the priests of the “Idean 
mother” is of course interesting here, since the subject of the mother goddess has been discussed previously 
(section 2.1 ‘Kybele’). In this particular case, the Roman Cybele priestess is portrayed wearing a crown with 
gemstones depicting one bust of Zeus and two of Attis. The gems in the “Cybele crown” are in other words not 
depicting Artemis, but are used as an example of how the gemstones could have been placed in such a crown. 
Accordingly, we are not to assume that the find of such a gemstone is evidence of an existing Kybele cult at 
Labraunda, since the gemstone in no other way is connected to the mother goddess. 
71 Säflund 1952, 76. 
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known terracottas from Labraunda depicting females, one can easily see that this is hardly the 

case. Even if there is a slight possibility that some of the terracotta finds which I have not 

been able to securely identify as “Labraundian” or have had the chance to look at myself in 

the Izmir museum might portray the goddess, it is very unlikely that these finds would be 

numerous, or that they would be easily identified as Artemis-figurines. If they were as easily 

identified as Säflund makes it seem, they would surely have been mentioned in any of the 

diaries, in Keskin’s inventory list from the Izmir museum or I would have found them (or at 

least one) in the magazine at Labraunda. There are, however, no such finds. Since Säflund 

does not make any further comments as to what figurines he has identified as Artemis, my 

assumption is that he for some reason has interpreted some of the figurines presented in this 

study as portraits of the goddess. Even if this, theoretically speaking, could be a possible 

interpretation of some of the heads (i.e. F10 and F17), one has to stress that it is very 

uncertain, and it should be regarded as a very drastic conclusion to label them all as Artemis. 

Accordingly, the conclusion that Artemis was worshipped at Labraunda since Archaic times is 

rather ill-founded, and therefore it should be regarded as quite unlikely that the priests of 

Labraunda honored this goddess by wearing her portrait on their foreheads.  

What was the gemstone used for? It might have been a votive gift from a visitor of the 

sanctuary who worshipped Artemis as his or her “favorite god”. Or maybe it was indeed a part 

of a priestly crown, perhaps together with other gemstones with busts of Zeus or other gods. 

There is no way to know what the gemstone was used for, and we can only conclude that 

Artemis is portrayed on it. 

The gemstone might not, however, be the only evidence for the presence of Artemis at 

Labraunda. Gunter has published a stele (SR8), found in the excavations of the Doric building 

(Fig. 2, no. 14) in 1951, which has a depiction of the goddess in relief.72 The dating of the 

stele is uncertain due to the very common iconography of the goddess – the picture of the 

goddess reaching back to her quiver to withdraw an arrow for her bow is so well testified 

throughout ancient Greek art, that the exact dating of the stele is very difficult.73  

Hellström discusses this relief in an article on sculptures from Labraunda and suggests 

that it might have belonged to a decree stele, where the picture would have been placed above 

                                                 
72 Gunter 1995, 42–43. Karlsson (2013, 184–185) presents a hypothesis of a Roman cult to Artemis at Labraunda 
in connection to the Artemis-relief and the hypothesis on a Kybele-cult. He dates the relief as Roman, but does 
not go into details as to why, and interprets the find as possible evidence for an Artemis cult. Even though he is 
right in saying that the continuation of Kybele in the form of Artemis has been testified in several places in Asia 
Minor, there is no substantial evidence from Labraunda which convincingly proves that a Kybele cult existed 
there, and it could therefore not have developed into an Artemis cult later on.  
73 LIMC II (1984), s.v. Artemis, see e.g. no. 133, 137, 163, 171-175, 230, 264, 341 and 465 (Lilly Kahil) 
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a written decree. This was a common practice in the Greek world and most such document 

reliefs were put up within sanctuaries.74 Hellström suggests that if this is the case, it is likely 

that this decree concerned the Artemis sanctuary of Amyzon, a city situated in the Latmos 

mountains in Karia (see map, Fig. 1), since “nothing would be more natural than to put up at 

Labraynda a decree of the city of Amyzon concerning any matter that involved the Karian 

people”, referring to the idea that Labraunda was a meeting place for all Karians.  

This interpretation of the relief seems indeed possible. Lawton, author of Attic 

document reliefs, states that “the figures in the reliefs correspond unambiguously to parties 

with whom the inscriptions are concerned.”75 The figures thus often symbolize the cities or 

institutions with which the document was concerned, and deities or heroes were often used as 

personifications. One such example is a decree stele from Athens describing the relationship 

between Athens and Samos after the Peloponnesian war, showing Athena and Hera clasping 

hands as representations of Athens and Samos.76  

If the relief was part of a decree stele concerning Amyzon, the choice of a depiction of 

Artemis would be natural, since the goddess was of great importance to that city. This would 

explain the representation of the goddess at Labraunda, but would not be evidence for a cult 

connected to her. If it was not part of a decree, however, this valuable relief could be a hint of 

the importance of Artemis at Labraunda. Did she have her own shrine at the sanctuary? From 

the extant evidence, we cannot draw this conclusion, but we could probably say it is not 

entirely out of the question. 

The connection between Zeus and Artemis is not peculiar and it is even known from 

another city close to Mylasa and Labraunda, Iasos. We know that the “triad” worshipped by 

the people of Iasos was Apollo, Artemis and Zeus.77 These gods did not, however, share one 

sanctuary, but were worshipped in different places. Artemis had a temple outside the city, but 

the location of this sanctuary is unknown today. Apollon had a temple close to the city’s 

agora and different aspects of Zeus (Megistos and Labraundos) were also worshipped at Iasos. 

There are no finds from the Zeus sanctuaries from Iasos that specifically connects Artemis 

with this Zeus, but the fact that both gods had their own sanctuaries in connection to the city 

may be taken as a sign that they were connected.  

                                                 
74 Hellström 1997, 112; Lawton 1995, 29.  
75 Lawton 1995, 29.  
76 Lawton 1995, 30 and pl. 7, fig. 12. Other examples of goddesses in document reliefs (most often Athena, since 
Lawton’s work concerns Attic document reliefs) are found in Lawton 1999, pl. 34, fig. 66; pl. 37, fig. 69; pl. 40, 
fig. 75; pl. 45, fig. 86; pl. 52, fig. 98; pl. 55, fig. 105; pl. 72, fig. 135. 
77 Berti 2010, 64.  



27 
 

The goddess was, as previously mentioned, also the major deity in the nearby sanctuary 

in Amyzon, also supported by the Hekatomnids.78 Further, we should not forget the large 

sanctuary dedicated to the goddess in Ephesos. It is evident that Artemis was a goddess of 

great importance in this part of the Greek world. Therefore, it should not be regarded as 

unique or unlikely that she would be found at Labraunda, even if it might not be clear if it was 

in the form of a visiting god or as a more permanent establishment. 

 

2.3. Nike 

One of the more certain goddesses of Labraunda is Nike, known mainly through inscriptions, 

but there might also be other representations of her at the sanctuary. 

The inscriptions from Labraunda mentioning Nike are all dated to the Roman Imperial 

period by Jonas Crampa and are presented under the title “Graffiti” in his publication. The 

inscriptions are listed as I2–6 in my catalogue, and are thought by Crampa to be connected to 

the competitions at the stadium, even though none of them were found close to it; one (I3) 

was scribbled on the western wall of the South propylea, while three (I4-6) were written on an 

anta-block in the same propylea. The last graffito (I2) was found in the North stoa.79 All the 

graffiti mention the goddess’ name together with the name of the competitor in genetive. 

Crampa has suggested that they could either be “wishes for luck” made by friends of a 

competitor before a competition, or notions of thanks to the goddess for a victory won by the 

man/boy mentioned.80 There seems to have been a tradition of dedicating Nike-statues or 

statuettes as offerings of thanks after a victory was won, and that those who could not afford 

this could scribble their names on the bases of already existing statues or votive gifts.81 

The use of individual epithets is addressed in an article by Jenny Wallensten, in which 

the author discusses different aspects of this phenomenon. The article could strengthen the 

ideas of Crampa, as some of these aspects could also be applied to the Nike inscriptions found 

at Labraunda. Wallensten brings up examples of individual epithets in connection to different 

gods and discusses what significance these could have. One aspect addressed is that the 

addition of one’s own name as an epithet to that of a god shows that the person has a special 

relationship with that god and indicates that the person enjoyed special protection and favors 

from him or her. One example is Herakles Diomedonteios, a god worshipped by a man named 

                                                 
78 Gunter 1995, 43.  
79 Crampa refers to this stoa as “Mausollos’ stoa”, but this had been replaced by the North stoa by the time the 
graffito was written. 
80 Crampa 1972, 160. 
81 Crampa 1972, 160; Hicks & Paton 1891, 121. 
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Diomedon and whose name indicates a very narrow aspect of Herakles, only concerned with 

Diomedon and his offspring. He is only found in one inscription from Cos.82  

Another aspect of this practice could be as a sign of great gratitude from a mortal to one 

particular god, as one can see in the example of Aphrodite Dexokreontos from Delos, 

mentioned by Plutarch.83 In this example, the merchant Dexokreon shows gratitude to the 

goddess Aphrodite after she had given him the advice to set sail on a voyage, which gave him 

great success in his business.  

Both the Herakles Diomdonteios-inscription and the mentioning of Aphrodite 

Dexokreontos by Plutarch differ from the graffiti from Labraunda in one important way. In 

the cases discussed by Wallensten, the names of the gods and the “name epithets” are written 

in the same declension, whereas in the cases from Labraunda Nike is written in nominative, 

while the name of the competitor is in genitive. Therefore, they are not completely 

comparable. Despite this, one could probably still assume that the intention of the graffiti was 

the same as in the cases discussed by Wallensten – to gain a special relationship with the 

goddess and/or thank her for her help. 

The possibility that the graffiti mentioning Nike refer to the actual word νική, meaning 

“victory”, is of course another possible interpretation. Such scribblings without connotations 

to the goddess seems unlikely, however, especially since there is a stadium in connection to 

the sanctuary where the goddess would have been a natural part of the activities. Therefore, I 

think it more likely that the word Nike is referring to the goddess. 

One of the graffito, I2, differs somewhat from the others. It was found in the North stoa, 

on a stone which has two inscriptions – the Nike graffito and a letter concerning economic-

juridic questions, both dated to the Republican period.84 Crampa thinks that the inscription 

seems to be intact, and regards it as “remarkable”.85 It mentions three names together with 

Nike’s: Νίκη τοῦ καλοῦ παιδίου Δημητρίου; Νίκη Χ̣ρυσίου·; Νίκη Μαξίμ̣[ου],86 translated as 

“The beautiful child Demetrios’ Nike, Chrysion’s Nike, Maximos’ Nike.” Crampa suggests 

that the reading of the second name might possibly be the female name “Chrysion” and that it 

thus could, but does not necessarily have to, indicate a female slave, since it is also used as a 

pet name.87 He also states that the name was suitable for a courtesan.  

                                                 
82 Wallensten 2008, 84; LSCG 177 = ICos ED 149.  
83 Wallensten 2008, 85; Plut. Quaest Graec. 54. 
84 Crampa 1972, 75. The other inscription is ILabraunda 51. 
85 Crampa 1972, 158. 
86 ILabraunda 76. 
87 Concerning the name Chrysion, Crampa (1972, 158) refers to a study by Robert 1964, Noms indigènes dans 
l'Asie-Mineure gréco-romaine. Vol. 1.  



29 
 

The first distinctive difference between inscription I2 and the other Nike-inscriptions is 

that it was found in the North stoa, and not by the South propylea as the others. This, 

however, might not be of great importance as to the meaning of the inscription. The second 

difference might be of greater significance, and concerns the wording “The beautiful (καλός) 

child Demetrios”, which might hold an erotic gradation.88 The use of the word καλός is dealt 

with in an article by François Lissarrague, where the author discusses the numerous καλός -

inscriptions written on Attic vases dedicated to young boys.89 The word seems to be used to 

indicate physical beauty, and if it is made in the form of an inscription, it is always found in a 

public space like in a fort, gymnasium, temple or a sanctuary. The inscription from Labraunda 

seems to fall into this category of inscriptions. Lissarrague also discusses the wording παῖς 

καλός, and comments that this phrasing is most often used without the name of the boy 

himself.90 In this aspect, the Labraunda inscriptions might be viewed as atypical. 

 For these two reasons, Crampa might be right in regarding inscription I2 as 

“remarkable” or at least something different than the previously discussed inscriptions, but it 

does not have to be. Since the wording of this inscription, except from the addition of “καλός” 

to one of the names, is similar to the previously discussed Nike-inscriptions, I would think it 

possible that this inscription might be of the same kind, if the name “Chrysion” refers to a 

male and not to a female.   

Apart from the inscriptions, there are also one sculpture and one relief on a statue base, 

both published by Gunter, which are interpreted as possible Nike-representations. The first of 

these, a marble fragment (SR5, found a few meters south of the temple), was first published 

by Hellström and Thieme in the publication of the temple and is proposed to be a corner 

akroterion from the building. They suggest that it could be reconstructed as a winged Nike.91 

The dowel hole in the back of the sculpture could also indicate that it was intended for another 

architectural use, perhaps from the pediment. The size of the figure, the original height being 

over one meter, could also indicate that the figure was a free-standing statue, maybe in a niche 

or against a wall, where the dowel hole would be hidden from sight. If that is the case, the 

                                                 
88 Crampa 1972, 158; Robinson & Fluck 1937, 15–45. Crampa comments that the word καλός might indicate an 
erotic gradation, but does not discuss the names further, and only concludes the description of the stone and 
inscription by saying: “Anyhow, it seems probable that our inscription is not a common acclamation, but 
concerns quite another side of human life.”  
89 Lissarrague 1999, 259-362 
90 Lissarrague 1999, 364-365. 
91 Hellström & Thieme 1982, 38. 
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statue was most likely a dedication to the sanctuary.92 The interpretation of the sculpture as a 

Nike is not certain, since the main attribute of the goddess – the wings – are gone. 

The statue base SR7 (found on the temple terrace) has an image on the front thought to 

be a depiction of the victory goddess and is interpreted by Gunter as a possible dedication to 

Nike after an athletic victory.93 It might also be the base of a victory monument, placed at the 

sanctuary as a thanks to Nike (and maybe even to Zeus) after a military success. According to 

Gunter, a problem with this interpretation might be that none of the inscriptions found at 

Labraunda refers to such a dedication, but this could of course easily be explained by that the 

inscription could have disappeared over the centuries, or has not yet been found. However, 

since the identification of the figure as Nike is uncertain, this statue base cannot be taken as 

definite evidence for the presence of Nike at Labraunda. 

Another object that could be connected to Nike at Labraunda is the pottery fragment P1, 

an Attic red-figured pottery piece from the wall of a krater dated to the 4th century BC, which 

according to Hellström, shows the winged Nike flying towards a man.94 The photo in the 

publication is poor and therefore no further comment on this pottery piece can be made here.  

The last object that could be mentioned in connection to Nike at Labraunda is a wing of 

terracotta (5,1 x 7 cm), found in the excavations of 1951 (F22). The wing is complete, but 

broken off from the original figurine and it is therefore impossible to know with certainty 

what it depicted. It is possible that it belonged to another mythical figure, such as Eros or 

maybe a sphinx.95  

Even if the terracotta fragment F22 cannot be identified as a certain representation of 

Nike and even if the statue fragment SR5 or the relief SR7 cannot be identified as the 

goddess, the presence of Nike at Labraunda is known through the inscriptions where her name 

is mentioned. The presence of the victory goddess is not surprising, since the competitions at 

the sanctuary’s stadium almost demand the presence of the goddess – it seems to have been 

custom to honor her when a competition was won. We do not know, however, if she had a 

permanent altar or temple within the temenos. If the inscriptions and gifts were only given by 

individuals as a mandatory gift connected to competitions, this is not enough evidence for a 

                                                 
92 Gunter 1995, 35–36.  
93 Gunter 1995, 41.  
94 Hellström 1965, 12. 
95 The interpretation of the wings as coming from a sphinx may be regarded as far-fetched. Two statues of 
sphinxes were found in the excavations of Andron C, and they are thought to have been originally placed as 
corner akroteria on Andron B (Fig. 10) (Carstens 2010, 41). One terracotta fragment of a sphinx wing was also 
found in the excavations of 1951 (Fig. 11). Both the statues and the terracotta sphinx-wings are, however, made 
in Persian style, not at all like the terracotta fragment F22, which closely resembles the depictions of Nike 
known from the ancient Greek world.  
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regular cult directed to her. On the other hand, she cannot be regarded as an ordinary visiting 

goddess either, since the inscriptions are not directed to the main god of the sanctuary – Zeus 

Labraundos – but to the goddess herself. 

In conclusion, since the present day evidence cannot fully support the idea of a Nike 

cult at Labraunda, the most likely interpretation of her presence is as a result of unorganized 

individual worship, conducted by the winners or competitors at the sanctuary’s stadium. 

 

2.4. Hestia 

The next goddess found at Labraunda is Hestia. The evidence for her presence at the 

sanctuary comes from an inscription (I1) written on two fragments of moulding, found in the 

excavation of the Oikoi in 1951. The inscription begins with the words “Hestia’s altar” 

(Ἱστίης θυμέλην), but the rest of the inscription is very fragmented and only a few words can 

be read, among them Διός. Crampa suggests, in accordance with another similar inscription 

from Mylasa, that it would have continued with the names of those to whom the dedication of 

the altar was made (e.g. the emperors and Zeus Labraundos), but that this part of the 

inscription has been lost, and the reconstruction is therefore uncertain.96 It is not known who 

dedicated the altar, or why. The inscription has been dated to possibly the later part of the 2nd 

century AD, due to the lettering. The dating does not seem to be certain. 

The inscription is also discussed by Hellström in the article ‘Formal banqueting in 

Labraunda’. Both Crampa and Hellström think the most likely original placement for the 

inscription is in the Oikoi, a building of which the original function is unknown but which has 

been thought to be a dining hall or an administrative building erected by Idrieus, possibly 

before he built Andron A.97 It is, according to Crampa, possible that the altar could have 

fallen down from the area north of the building.98 Hellström asserts, however, that it is 

difficult to place the inscription in any of the other excavated buildings at Labraunda, and it is 

therefore most likely that its original place was in the Oikoi, where it was found.99  

Because of the inscription on the altar, Hellström discusses the possibility of the Oikoi 

being prytaneion.100 He argues that these types of altars – altars of sacred community fires – 

are rarely, if ever, found elsewhere than in a city prytaneion, and even if the building certainly 

cannot be called a prytaneion in the regular sense (due to the lack of space for some of the 

                                                 
96 Crampa 1972, 35. The inscription from Mylasa is LBW 363 = Cousin 1898, 383 no. 24.  
97 Crampa 1972, 35; Hellström 1989, 102–103. 
98 Crampa 1972, 35. 
99 Hellström 1989, 103. 
100 Hellström 1989, 103. 
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facilities needed, such as a law-court and/or archive), there are parallels of similar official 

halls in for example Olympia, and possibly even in Dodona.101 Furthermore, since the 

prytaneion at Labraunda would have belonged to Mylasa the building would not need 

administrative facilities, since the city would provide such within the city walls.  

The general criteria needed for naming a building prytaneion usually includes a 

placement in an agora, even if there are some exceptions to this rule.102 Another preferable 

feature of the prytaneion is a courtyard, but it is true that not all Greek prytaneia had this 

element. The building should also include a prostas, a word of which the definite meaning is 

not clear, but is thought to mean “vestibule” or “anteroom”. Another room needed is the 

dining room, and also a Hestia hall, which housed the hearth of the goddess. Lastly, a 

prytaneion needed subsidiary rooms for storage and archives.103  

Since the placement of a city prytaneion in a sanctuary rather than in the city itself is 

known from Olympia, Labraunda would not be without parallels if the identification of the 

Oikoi as a prytaneion is correct. If Hellström is right in saying that the archives and storage 

rooms needed for the prytaneion could be placed in Mylasa, and that the space behind the 

building could provide space for sacred gatherings and dining, the Oikoi could possibly fit the 

criteria for being a prytaneion.104 Hellström states that he cannot see another explanation for 

the presence of Hestia within the Labraunda sanctuary.  

The date of the inscription is of importance in this discussion. Why would Roman 

Labraunda host a Greek prytaneion? Hellström comments on this by saying that the Roman 

date “can only give us indirect information about the original function of the building,”105 

suggesting that the Romans only continued the tradition of the prytaneion at Labraunda. If 

this is the case, it would not be completely surprising, since it does not seem to have been 

entirely uncommon for them to do so. In Ephesos, for example, the Romans replaced the old 

Greek prytaneion with a new building, which continued to be in use until the ban of pagan 

religion in 391/392 AD. By this time, however, the building seems to have hosted more 

                                                 
101 Miller 1978, 86–92; Paus. 5.15.8. Dakaris (1999, esp. 151) suggests that the building called “0-01” found 
during the excavations at Dodona in the 90s could be identified as a Prytaneion, due to” the position of the 
building, its architectural form and the findings in the building”. 
102 Miller 1978, 29. The prytaneion of Athens was not placed in connection to the agora, but at the northern 
slopes of the Acropolis. This is also the case in Olympia and Dodona.  
103 Miller 1978, 30–37.  
104 Hellström 1989, 103. 
105 Hellström 1989, 103. 
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deities than Hestia, and it had a more cultic than administrative function.106 Even Priene 

seems to have had a prytaneion which continued to be in use throughout the Roman era.107 

In conclusion, even though there are still questions to be answered concerning the 

identification of the Oikoi as a prytaneion, this seems to be the most logical explanation at 

hand for the placement of this inscription at Labraunda, according to the present state of 

evidence. 

How are we then to interpret the presence of Hestia at Labraunda? If the identification 

of the Oikoi as a prytaneion is correct, we may assume that Hestia was honored in the same 

way at Labraunda as in all other prytaneia, meaning she received regular offerings from the 

administrative officials, since the cult of the goddess connected to the prytaneion had no 

priests.108 Therefore, it could probably be said that the goddess had a cult at Labraunda. If the 

identification of the Oikoi is not correct, we may still assume that the dedicated altar indicates 

that the goddess received offerings at the sanctuary, but we cannot know to what extent she 

was worshipped by visitors. The existence of an altar, however, makes it clear that she was 

not a visiting goddess, but an established deity at Labraunda. 

 

2.5. Aphrodite 

Aphrodite is one of the less certain goddesses of Labraunda. The material found at the 

sanctuary which might indicate her presence includes one statuette (SR3), found in mixed 

layer in Andron C) and one fragment of a figurine (F5). Both objects are only with great 

uncertainty identified as depictions of the goddess. 

The first object possibly identified as an Aphrodite is the marble statuette (SR3) found 

in the excavations of Andron A in 1948. It was found in a disturbed layer and nothing is 

known of its original placement. Therefore, no conclusions concerning the dating can be 

drawn from the archaeological context. Gunter argues somewhat vaguely for an interpretation 

of the statuette as an Aphrodite-figure, based on the drapery of the chiton which resembles 

that of a statuette identified as Aphrodite found in Physkos.109 She has also dated the statuette 

to the 4th century BC based on the draperies. Gunter comments that the identification of the 

statuette as Aphrodite is very uncertain and mentions that other goddesses seem to have been 

                                                 
106 Steskal 2010, 217–218.  
107 Steskal 2010, 227–229; Schede 1964, 63–67; Schrader & Wiegand 1904, 231–234. 
108 Kajava 2004, 4–6. Kajava mentions one exception to this practice, from Stratonikeia in Karia, where an 
inscription mentions “the priests of Hestia”, see IStr 16, l. 9. 
109 Gunter 1995, 35.  
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present at the sanctuary. Therefore she does not think it unlikely that this statuette also could 

be a depiction of a goddess.  

The figurine fragment interpreted as Aphrodite is a naked female torso (F5), found on 

the temple terrace in 1949. The interpretation is based on the similarities with the many naked 

figurines found throughout the Greek world from the Classical period onwards, which are 

traditionally thought to be depictions of the “goddess of love”.110 However, other 

interpretations are possible, such as them being depictions of Leto or a maenad.111 These 

identifications could also be true for this figurine fragment. The dating of the figurine is 

uncertain, since this type of figurine is known from late Classical times and continuously 

throughout Greek antiquity.  

Frank Rumscheidt has published an article concerning the worship of Aphrodite in 

Mylasa in the Hellenistic period.112 We know that Aphrodite Euploia and Aphrodite Strateia 

had their own priests in Mylasa, and therefore the conclusion can be drawn that the goddess 

enjoyed a cult in the city. Rumscheidt also discusses the possibility that female marble 

statuettes found in graves in Mylasa and Stratonikeia may iconographically be interpreted as 

Aphrodite, even though this interpretation is a bit odd since the goddess is not usually 

involved in cult activities connected to tombs or death.  

Neither the statuette SR3 nor the terracotta figurine F5 was found in graves, therefore 

Rumscheidt’s article is not entirely applicable to this material, but can only be used to point 

out that Aphrodite was worshipped in the immediate area surrounding Labraunda, making the 

conclusion that the goddess might even be represented at this important sanctuary more likely. 

However, the finds are few, and therefore the interpretation of the material is uncertain. The 

conclusion is thus that the “goddess of love” was possibly present at Labraunda, but probably 

not to a great extent, and not as one of the most frequent visiting gods of the sanctuary.  

 

2.6. Hera 

One of the least certain goddesses of Labraunda is, maybe strangely enough, the frequent 

consort and sister of Zeus: Hera. There are no inscriptions mentioning this goddess, nor any 

figurines or statue fragments which can be securely identified as her, even though it is 

                                                 
110 See examples of the naked Aphrodite in LIMC II (1984), s.v. Aphrodite, no. 396-525 (Robert Fleischer).  
111 For parallels, see Merker 2000, 231–235. 
112 Rumscheid 2011, esp. 455–458.  
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possible that some of the terracotta pieces without clear attributes might be depictions of 

her.113 

There is, however, one relief, SR9 (found on the temple terrace, southeast of the 

temple), which Gunter has argued depicts a hieros gamos between Zeus and Hera. The relief 

is broken in two (piece A and B) and is heavily weathered. Two heads are portrayed in the 

relief; the male head on piece A is not as weathered as the head on piece B. The male head is, 

according to Gunter, easily identified as depicting Zeus. Consequently, the head on piece B is 

assumed to be a female head, even if only vague traces of what it once depicted remain today. 

It is not possible to determine if the figure is wearing any special clothing or any other 

attributes that could confirm that the person depicted is Hera.  

Gunter discusses the possibility of the relief being a hieros gamos since the theme is 

very common in Greek art and can be found in both vase-painting and sculpture.114 Hera was 

one of the most important goddesses for the ancient Greek marriage (even if it was not her 

only function), and there are several festivals celebrated to this side of her throughout the 

Greek world.115 It is therefore not completely unlikely that this relief is one of many hieros 

gamos reliefs found in the ancient Greek world.  

If SR9 is correctly identified as a hieros gamos scene including Hera, this could be a 

“missing piece” in the Labraunda puzzle and a welcome addition to the Labraundian female 

gallery. Even if we do find Hera in this relief, however, it is of interest that she is not present 

in a more distinctive way. This might indicate that she does not seem to have been of any 

major importance for the worshippers at Labraunda, but is more likely a visiting god of the 

sanctuary. 

 

2.7.  Athena 

The last, and also the most uncertain, goddess possibly found at Labraunda is Athena, 

identified on two pottery fragments presented by Hellström (P2 and P3).116 Both fragments 

seem to have come from the same Panathenaic amphora and were found in a filling south-east 

of the temple. They are dated by Hellström as possibly Hellenistic. The painting on the 

fragments show a foot and a piece of garment, which Hellström has identified as belonging to 
                                                 
113 Alroth 1989, 109. The difficulties in recognizing Hera are discussed in LIMC IV (1988) 663-664, s.v. Hera 
(Totko Stojanov), where the author states that the goddess is often identified due to the find context rather than 
her attributes. 
114 Gunter 1995, 43; LIMC IV (1988), 686–689 s.v. Hieros Gamos, esp. no. 257, no. 259 and no. 264 (Totko 
Stojanov).  
115 Clark (1998,15) discusses three festivals which in different ways are connected to the Hieros Gamos of Hera 
and Zeus: the festival in Attica (17–20), the Heraia at Olympia (20–22) and the Daidala at Plataia (22–24).  
116 Hellström 1965, 10. 
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Athena due to the similarities with other depictions of the goddess from Panathenaic 

amphorae.117 There are also other finds of amphorae fragments from the sanctuary which have 

been identified as prizes from the Panathenaic games.118 

Even if it is correct that Athena is depicted on fragments P2 and P3, this should not be 

taken as evidence for her presence at Labraunda. Since Athena was the patroness of Athens, 

where the Panathenaic games were held, depictions of her were standard on the amphorae 

prize since Archaic times and the black-figured Panathenaic prizes were continually made 

until the 2nd century BC.119 Hence it might be considered that the portrait of Athena on the 

Panathenaic prize amphorae did not principally represent the goddess, but the games 

themselves, or the city where they were held (see discussion on deities as representations of 

cities in section 2.2 ‘Artemis’). Therefore, we might assume that the amphora found at 

Labraunda is not to be regarded as a representation of the goddess given to Zeus, but as a 

representation of the victor himself and his victory at the renowned games. We know that it 

was not unusual for victors to dedicate their prize amphorae to sanctuaries upon their return 

from the games, and the valuable vase would be regarded as a proper gift to a mighty god.120  

In conclusion, since the only depiction of Athena found at Labraunda does not actually 

represent her, and since she is completely absent from the rest of the material known today, 

Athena should not even be regarded as a visiting goddess at Labraunda. Her absence is rather 

surprising, since she is a frequent visitor at many other sanctuaries in the Greek world,121 but 

nevertheless she seems to have been of no or very little importance to the worshippers at 

Labraunda.  

   

2.8. Labraunda in its wider context 

After this examination of the material representing the immortal females of Labraunda, a 

comparison to other Greek Zeus sanctuaries is in place. This section presents a discussion of 

the goddesses found at three other Zeus sanctuaries in the Greek world – Panamara, Dodona 

and Olympia, which will then be used in a comparative discussion in the next section. 

The first parallel used in this study is the important Karian sanctuary of Panamara (the 

sanctuary of Zeus Karios, renamed Zeus Panamaros during the 1st century BC), situated in the 
                                                 
117 Parallels for foot: ABV 414; Beazley 1951, pl. 48.1. Parallels for garment: ABV 417.1; Beazley 1951, pl. 46.1. 
Neils (1992, 30) states that imagery of Athena on the obverse of these amphorae remained more or less 
unchanged for centuries, meaning that they could be easily identified even on a small shard.  
118 Hellström 1965, 7-10, no. 1, 2 and 5.  
119 Boardman 1974, 167-169. Neils (1992, 50-51) states that the picture on the vases has been thought to depict a 
famous Athena statue, a well-known Athenian monument. 
120 Boardman 1974, 170; Neils 1992, 49-50. 
121 Alroth 1989, 110. 
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mountains about 40 km south west of Labraunda (see Fig. 1). The sanctuary started out as a 

widely recognized cult center for all Karians, but as time went on it became more connected 

to Stratonikeia, which lies about ten kilometers southeast of the sanctuary.122 Unfortunately, 

Panamara has not yet been excavated, but a total of 415 inscriptions found in a survey of the 

sanctuary have been published and are of interest for this discussion, since a number of them 

include names of goddesses.123 Apart from this, no material from Panamara can be discussed, 

since nothing else has been published. It is possible (and maybe even likely) that another 

pattern of female activity would appear if the sanctuary was ever excavated. 

Another Karian Zeus sanctuary, Euromos, situated about ten kilometers northwest of 

Milas, would also be of interest for this study, but even though parts of this sanctuary have 

been excavated it cannot be included here, since the publications are in Turkish.  

Since Panamara and Euromos do not present much material which can be used as 

parallels for this discussion, it has been of interest to include sanctuaries from mainland 

Greece where many more sites have been excavated and published. This is a complex task, 

since the Greek culture was not uniform and the further away you get from Karia, the greater 

the differences will be. Parallels chosen from outside of Karia should therefore be handled 

with care. However, since it is not the cult practice which is subject of discussion, but the 

representation of various goddesses and females, I would dare to say that the parallels used 

are still of interest and can give a general picture of which deities were present at different 

sanctuaries and what deities we might not expect to find.  

The first sanctuary from outside Karia chosen as a parallel in this study is Dodona, 

situated in Epiros in northern Greece. This sanctuary has been chosen due to the great 

importance it had in ancient Greek religion, and to the accessibility of published material 

comparable to the finds from Labraunda. The material used is mainly discussed by Dieterle in 

her book Dodona. Religionsgeschichtliche und historische Undersuchungen zur Entstehung 

und Entwicklung des Zeus-Heiligtums (2007).  

The first excavations in Dodona were carried out by Constantine Carapanos in 1875-

1876. Unfortunately, Carapanos failed to control the massive excavation, and the site was 

plundered and many finds ended up outside Greece. This has led to the situation that there are 

finds that are “traditionally” thought to have come from the sanctuary, but this cannot be 

                                                 
122 Williamson 2012, 287. Today, the mining of brown coal in the area has destroyed a lot of the ancient material 
and therefore it is hard to determine with certainty what the area surrounding Panamara once was like. 
According to Williamson there was possibly a sacred road leading to the sanctuary from Stratonikeia. 
123 The inscriptions were published by M.Ç. Şahin, in Die Inschriften von Stratonikeia, Part 1.Panamara, in 
1981. 
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known for certain.124 The extensive loss of finds in the early excavations makes the research 

situation harder, and if the total amount of finds were available or known as certain finds from 

the sanctuary, the representation of deities might have looked different. 

The reader should be aware that Zeus was not the sole inhabitant of Dodona, but was 

accompanied by his consort Dione, called Naia in the inscriptions and the inquiries to the 

oracle. Dione had her own cult image and (most likely) a temple within the temenos, but 

nevertheless it seems like she had a subordinate place in the cult practice and oracle.125 This 

great difference between Labraunda and Dodona does not have to be seen as only a negative 

aspect. It can also be interesting, since it might show some differences between a sanctuary 

where Zeus had a female companion of importance and one where he apparently did not. 

The third and final sanctuary used as a parallel is Olympia, the greatest Zeus sanctuary 

of the ancient world. Even this sanctuary presents difficulties, even greater than the ones of 

Dodona, as several gods are known to have been worshipped within the temenos; some of 

them even had their own shrines and temples and we know of no less than seventy altars 

dedicated to the gods of Olympia.126 Therefore it is hard to know whom the votive gifts found 

were intended for, and if the gods represented were visiting gods or permanent inhabitants of 

the sanctuary. As Alroth states in her comment on the Olympia material: “Here our 

investigation of the custom of dedicating the figurine of one deity to another deity encounters 

great, perhaps insurmountable difficulties, since possible recipients of the figurines are not 

easy to determine.”127 However, she also states that the most probable recipient of the 

figurines was Zeus, even though this cannot be said with certainty. The context of the findings 

has sometimes helped to identify the recipient, e.g. when the figurines have been found close 

to a certain altar or shrine, or if the object has an inscription, but this is not the case for the all 

the material. Most of the figurines have been found in connection to the Heraion or the temple 

of Zeus, while the rest have usually been found close by the shrines dedicated to each deity.128 

 Despite these difficulties, I have chosen to include Olympia, mostly because of its great 

importance to the ancient Greeks, and since the material is well published.  

 

                                                 
124 Parke 1967, 94. 
125 Parke 1967, 69-70 and 118; Alroth 1989, 73.  
126 Drees 1968, 23. All altars were not dedicated to different gods, e.g. both Zeus and Artemis had several altars 
within the temenos. The many gods of Olympia is also mentioned in Paus.: 5.14.8: “There are also altars of all 
gods…”. 
127 Alroth 1989, 67–68. 
128 Alroth 1989, 67–68. 
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2.8.1. Panamara  

The first goddess found at Labraunda who is also present at Panamara is Artemis. She is 

mentioned alone,129 as well as together with other gods. One of the inscriptions, dated to the 

1st century AD, concerns a votive gift which she received together with Leto and Apollon.130 

She is also mentioned once together with Zeus, Hera, Apollo and Hekate, 131 and once 

together with only her brother.132 In yet another inscription, she is even mentioned several 

times, but with different epithets: Artemis Peldekeitis, Artemis Leukiane, Artemis Korazon, 

Artemis Ephesia and Artemis Leukophryene.133  

The second goddess found at Panamara is Nike, represented in two inscriptions 

(together with Zeus Kannokos and Hera) both dated to the 1st century AD.134 The third 

goddess is Aphrodite, who is mentioned alone in a dedicatory inscription.135 

The most important goddess of Panamara, both for the worshippers and for her husband, 

seems to be Hera; in fact, there are more inscriptions mentioning both deities than inscriptions 

mentioning Zeus Panamaros alone.136 One inscription (IStr 113, ll.8–9) even mentions her 

temple. It seems like Hera had her own annual festival in Panmara, called the Heraia, which 

was separate from the two festivals dedicated to Zeus Panamaros (Panamareia and Komyria). 

The festival is mentioned in several inscriptions found at the sanctuary, and included games, 

religious shows and mystic rites, where all women seem to have been welcome to attend.137  

Other goddesses from Panamara are Athena, Demeter, Tyche and Hekate. Athena is 

represented at Panamara through the dedication of a statue.138 Demeter and Tyche are 

mentioned in the same inscription as the many aspects of Artemis.139 Tyche is also mentioned 

in four inscriptions together with other gods.140 Hekate is mentioned three times at Panamara; 

                                                 
129 IStr 282, l. 3. 
130 IStr 194b, ll. 1–3. 
131 IStr 298, ll.1–4. 
132 IStr 263, ll. 9–10. 
133 IStr 283, ll. 3–7 and 14–15. 
134 IStr 193, ll. 1–2; IStr 194, ll. 1–2. 
135 IStr 129., l. 1. 
136 See examples: IStr 55, l. 1; 102, l. 4; 103, ll. 4–5 (with Hermes); 104, l. 1; 107, l. 9; 108, l. 7; 109, l. 8; 112, l. 
6; 113, l. 9; 116, l.1; 148, l. 2; 169, l. 2; 177, l. 2; 193, l. 1 (with Nike); 194, l. 2 (with Nike); 200, l. 11; 207, l. 3; 
208, l. 2; 211, l. 11; 212, l. 11; 214, l. 2; 230a, l. 2; 244, l. 2 (with Hekate); 268, l. 1; 276, l. 18; 277, l. 18; 278, l. 
14; 279, l. 2; 281, l. 1; 288, l. 15; 311, l. 1; 312, l. 1; 313, l. 3; 319, l. 3; 320, ll. 10–11; 324, l. 2; 332, l. 2.  
137 Cook 1914, 20–21. 
138 IStr 41a-b. 
139 IStr 283, ll. 1–2. 
140 In IStr 209 (l. 3), Tyche is mentioned together with Zeus, the moirai, the charites, the muses and Mnemosyne. 
In IStr 283 (ll. 1–3) she is mentioned twice together with the previously mentioned many Artemises and 
Demeter, Zeus Ktesios and Asklepios. In IStr 325 she is mentioned as “Tyche of Rome”, “Tyche of Stratinokia” 
and “Tyche of Antiocheia” together with Zeus Kapetolios. Lastly, in IStr 330 (ll. 1–4), she is mentioned together 
with Hekate and Zeus. 
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once together with Hera and Tyche,141 once with Zeus and Tyche,142 and once with Zeus and 

Hera.143 The mentioning of Hekate at Panamara is not surprising, since her major sanctuary 

Lagina also had important connections with the city of Stratonikeia, and is situated about ten 

kilometers north of the city.144  

 
2.8.2. Dodona and Olympia 

One of the most frequent visitor at all Greek sanctuaries is Artemis, and she is also found at 

the sanctuary of Dodona in the form of a small bronze statuette dated to the 6th century BC. 

The figurine is one of the objects which have “traditionally” been thought to have come from 

the sanctuary, but it is not completely certain. If this is the case, however, the find would 

strengthen the idea of her being present at the sanctuary even at an early stage of its history.145 

However, since no other evidence – archaeological or literary – can confirm her presence 

between this time period and about 250 BC, when she appears on coins, we do not know if 

she was worshipped at the sanctuary before the mid-3rd century. It has been proposed that the 

goddess had replaced Dione by 168 BC, since by that time the picture of Artemis had replaced 

that of Dione. This replacement did, however, only affect the coins – the oracular answers 

after 168 BC were still given by Zeus and Dione, and the literary sources do not mention a 

switch of this kind.146 Dieterle’s conclusion is therefore that Artemis probably did not have 

her own cult at Dodona, but was one of the visiting gods at the sanctuary, and that her 

statuette was a gift to Zeus.147  

Artemis is represented in several ways at Olympia, and it is clear that she had a cult 

within the temenos. She is one of the deities who received monthly sacrifices, and there was 

also a special ceremony dedicated to her, which later on developed into a public festival.148 

The goddess had several altars, whereof three were dedicated to a specific Artemis, while four 

are without epithets.149 Numerous figurines and other votive gifts have been found in 

connection with what is thought to be her shrine, but just a few of them clearly depict the 

goddess.150  

                                                 
141 IStr 217, l. 2. 
142 IStr 330, ll. 1–4. 
143 IStr 244, ll. 1–2. 
144 Williamson 2012, http://home.tiscali.nl/polissanctuary/research-case-panamara.html, accessed 23 July 2014. 
145 Dieterle 2007, 202. 
146 Franke 1961, 32; Dieterle 2007, 202. 
147 Dieterle 2007, 202 and 209.  
148 Heiden 2012, 145 
149 Drees 1968, 24; Mallwitz 1972, 200. 
150 Mythos Olympia 2012, Kat 4.3–8; Heiden 2012, 145–146. 
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As for the likelihood of finding Aphrodite in Zeus-sanctuaries, this is not uncommon, 

since she is generally one of the most frequent visitors at Greek sanctuaries.151 She is also 

found in the parallels used for this thesis. The definite evidence for her presence at Dodona 

comes from a circled votive object of apparently unknown use, with the inscription “Ὠφελίων 

Ἀφροδίτᾳ ἀνέθηκε”.152 This is, according to Dieterle, the only definite evidence for her 

presence at Dodona, even though the leader of the excavations at Dodona from 1959–1974, 

Sotirios Dakaris, claimed that he had found a temple dedicated to her at the site.153 This 

interpretation of the building is regarded as unlikely by Dieterle, since the only known find 

connected to Aphrodite at Dodona is the votive object mentioning her name. The owner of the 

temple was identified through the figurines holding doves which were found in the area. The 

dove is indeed one of Aphrodite’s attributes, but they are not exclusively connected to her. 

Therefore Dieterle thinks that the identification of the building as an Aphrodite temple is 

based rather on a wish to find such a temple, than on the actual finds from the area.154 But 

even so, through the votive gift with the inscription we may know that Aphrodite at least was 

a visiting god at the sanctuary of Dodona.  

Aphrodite is also found at Olympia, where she possibly even had her own shrine.155 She 

might also be found in the form of a statuette, but it could also be a portrait of Artemis or 

Athena.156 The representation of Aphrodite at Olympia seems not to be very great, and 

therefore she might not have been of great importance at the sanctuary. 

Hestia is, as previously mentioned in section 2.4 ‘Hestia’, represented at Olympia, 

where she had a hearth, altar or shrine in connection to the Prytaneion.157 If Dakaris’ 

identification of building “0-01” at Dodona as a prytaneion is correct, the goddess is also 

expected to be found at this sanctuary. This is, however, uncertain, since there does not seem 

to be any finds with direct connection to the goddess from this building.158  

                                                 
151 Alroth 1989, 110. 
152 Dieterle 2007, 101–102. Translation: “Ofelion dedicated to Aphrodite.” 
153 Dakaris 1971, 54–56. The hypothesis is also published in Dakaris’ excavation report from 1967 (Dakaris 
1967), but due to my inability to read Greek I have not had the opportunity to read it myself. 
154 Dieterle 2007, 124–125. Alroth (1989, 76 and 110) has identified six figurines of Aphrodite in the Dodona 
material, even though she has put a question mark against all of them. Five of these depict a female holding a 
dove to her chest, which is a traditional depiction of the goddess, but they could just as well depict Hera or a few 
other goddesses who have been connected to this particular bird. The sixth figurine is of a nude female, and even 
though this indeed is a very common depiction of Aphrodite, the goddess cannot be identified without doubt, 
since there are a few other examples of female nudity in Greek art as well. 
155 Mallwitz 1972, 81 and 156.  
156 Mallwitz 1972, 92.  
157 Drees 1968, 124; Mallwitz 1972, 203.  
158 For a discussion on the use of the building, see Dakaris 1999, 151.  
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Nike seems not to have been present at Dodona. She is, on the other hand, well 

represented at Olympia, for example in the sculptural architecture from the Zeus-temple. A 

gilded sculpture depicting the goddess is thought to have been placed above the apex of the 

pediment of the temple.159 The most renowned representation of Nike at Olympia is probably 

a Nike statue made by Paionios, a Classical depiction of the goddess found close to the Zeus 

temple.160  

The presence of Hera at Olympia is well-known, even if her importance in the early cult 

has been disputed. Pausanias describes that she shared a temple with Zeus (the Heraion), and 

that this temple held statues of both deities.161 The ancient author also claims, echoed by 

many modern scholars, that this was the earliest temple of the sanctuary.162 This hypothesis is 

disputed by Aliki Moustaka, who thinks the importance of Hera in the early cult at Olympia 

might be exaggerated and that Pausanias’ description might reflect the sanctuary at the time 

when he visited it, but that the author is wrong about the antiquity of some of the buildings 

and cultic activities.163  

Even if this would be the case, the presence of Hera at Olympia is still known from the 

Classical period onwards, when she had her own festival at the sanctuary, just like her equal 

at Panamara.164 It is true that the archaeological finds connected to her are not numerous but 

mostly consist of a disputed terracotta head, found in the excavations around the Heraion.165 

The lack of depictions of the goddess could, however, once again be due to the difficulties in 

identifying the goddess. 

Hera is not found at Dodona, which could be explained by Zeus clearly having another 

consort at this particular sanctuary and thus might not have needed her.  

Kybele is hard to find at the sanctuaries used as parallels – she does not turn up at 

Panamara nor at Dodona. This is not completely unexpected, since she is not one of the 

frequent visitors in Alroth’s study either, even if she does show up in some sanctuaries. She 

has been found at the Hera sanctuary on Delos, the Athena sanctuary at Lindos, the Acropolis 

                                                 
159 Trianti 2012,127; Drees 1968, 115. 
160 Kyrieleis 2011, 94–96; Mythos Olympia 2012, Kat. 8.22; Drees 1968, 133–134. 
161 Bocher 2012, 137–138; Mallwitz 1972, 144. The statues of Zeus and Hera are described in Paus. 5.17.1. 
162 Paus. 5.17.1; Drees 1968, 111–112; Ashmole & Yalouris 1967, 5; Bocher 2012, 137–138. 
163 For extensive discussion on the presence of Hera in the early period of Olympia, see Moustaka 2002. 
164 Drees 1968, 28–29; Moustaka 2002, 205. The festival included, among other things, a foot-race for girls in 
various ages. Pausanias (5.16.2–4) claims that this tradition was ancient, but this is disputed by Moustaka (1999, 
199), who argues that the race was more recent than Pausanias might have thought. 
165 See Mythos Olympia 2012, Kat. 4.1. for picture of head. Pausanias (5.17.1) describes the statues of the 
Heraion as of “simple workmanship” and early excavators therefore interpreted the head as coming from this 
statue. This has been doubted, though, as it is more probable that the head came from a relief placed outside the 
temple (Drees 1968, 131–132). 
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in Athens and the Demeter sanctuary in Knossos. It may be noted that all of these sanctuaries 

have female main deities, even if other gods were worshipped there as well.166  

There is, however, a temple dedicated to “Magna Mater” or “Rhea” at Olympia, a 

goddess often identified with Kybele.167 The earliest traces of votive offerings to Magna 

Mater/Rhea (dated to the Geometric period) are primitive animal statues and small cymbals 

thought to have been part of the goddess’ cultic activities.168 The objects were found next to 

the altar dedicated to the goddess, where the later temple also stood. Even though Magna 

Mater/Rhea seems to have been a “native” at the sanctuary, the Metroon was the last temple 

to be built, in the 4th century BC. The temple of the mother goddess was later transformed into 

a temple dedicated to the Roman emperors. The continuation of the protection of the mother 

and the protection of the emperor seems to be the only trace left of the previous cult – apart 

from this, Meter/Rhea seems to have vanished from the sanctuary.169 There is no material 

with a direct connection to Kybele in the material from Olympia. 

Athena is found both at Dodona and Olympia. At Dodona, she is represented by two 

bronze statuettes.170 At Olympia she is found in three statuettes of the same kind as at 

Dodona. She was also depicted on the temple frieze on the Zeus temple.171 She seems to have 

been present as early as in the Archaic period, since a very well-preserved head identified as 

the goddess’ was found in connection to the stadium. The head has been interpreted to be part 

of a statue group depicting the goddess protecting Herakles in a duel.172  

Lastly, Demeter is found at Olympia, but not at Dodona. The goddess had an altar at the 

stadium at Olympia, and she even had her own priestess.173 She is also represented in the 

terracotta material. In 2006 a building which has now been identified to be a shrine dedicated 

to Demeter and Persefone was found northeast of the stadium. This shrine was mentioned by 

Pausanias in his description of the sanctuary, but until recently the location was unknown.174 

 

                                                 
166 Alroth 1989, 110. According to Alroth (1989, 83), Zeus was worshipped in Lindos from the Hellenistic 
period on. Several gods were worshipped at the Acropolis in Athens, including Poseidon, Aphrodite, Artemis, 
Nike and Zeus (88). 
167 Roller 1999, esp. 169–178.  
168 Bol 2012, 149; Drees 1968, 15 and 118.  
169 Drees 1968, 119; Mallwitz 1972, 163; Bol 2012. 
170 Dieterle 2007, 200–202; Alroth 1989, 110. Athena is also mentioned in an oracle answer from Dodona, but 
since this is not proof of her presence at the sanctuary, this will not be further discussed, see Dieterle 2007, 80. 
171 Mallwitz 1972, 227; Dieterle 2007, 200–202; Alroth 1989, 110; Mythos Olympia 2012, Kat 8.10. 
172 Drees 1968, 92 and 132–133; Mythos Olympia 2012, Kat 16.14. Pausanias (5.17.2) also mentions a statue of 
Athena in the Heraion, but this statue has not been found.  
173 Drees 1968, 95–96; Mallwitz 1972, 180–181. The altar and the priestess are mentioned in Paus. 6.20.9. For 
placement, see Hellner 2012, fig. 9.  
174 Liangouras 2012, 152–154; Paus. 6.21.1–2. 
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2.9. Conclusion 

In this chapter, the material found at Labraunda which may indicate the presence of immortal 

females at the sanctuary have been presented, followed by a presentation of what goddesses 

we might see traces of at three other Zeus sanctuaries, both from Karia and from other parts of 

the Greek world. Now, we might be able to discern some differences and similarities in the 

representation of immortal females between Labraunda and other Greek Zeus sanctuaries. If 

put into a table, the presence of the goddesses at all sanctuaries looks like this (Table 3):  

 

Table 3. The presence of goddesses in four Greek Zeus sanctuaries. 

 Labraunda Panamara Dodona Olympia 
Aphrodite x(?) x x x(?) 

Artemis x x x x 

Athena  x x x 

Demeter  x  x 

Hekate  x   

Hera x(?) x  x 

Hestia x  x(?) x 

Kybele x   x (Meter Theon?) 

Nike x x  x 

Tyche  x   

 

It is of course possible that all the goddesses could have been present at all sanctuaries, but 

that we have just not been able to identify them in the material known today. It is also 

possible that we have not yet found them. The discussion in this thesis can, however, only be 

based on the material known today. 

As one can see in Table 3, only one goddess is definitely present at all four sanctuaries: 

Artemis. She is represented at Labraunda through the gemstone and possibly also through a 

relief. At Panamara, she is attested through nine inscriptions. At Dodona, she is found in the 

form of a bronze statuette, and at Olympia she had her own cult.  

Looking at the parallels, it seems like Artemis was frequently connected to Zeus, and 

her presence at Labraunda is therefore not unexpected. The question if a cult dedicated to 

Artemis existed at the Labraunda sanctuary is, however, yet unanswered, since we do not 

know the context of the relief discussed in section 2.2 ‘Artemis’. If it was not part of a decree 

connected to Amyzon, this relief might indicate a special treatment of the goddess at 

Labraunda, for example a cult. We cannot know this with certainty and there are no other 

finds within the Labraunda material which indicate that such a cult existed.  
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The depictions of Athena on the Panathenaic amphora shards from Labraunda do not 

represent the goddess herself, but rather of the victor who dedicated the amphora (see 

discussion in section 2.7 ‘Athena’). At Panamara, however, she is mentioned in one statue 

dedication, at Dodona she is found in the form of two bronze statuettes, and at Olympia she is 

well attested in both statues and statuettes. Since she seems to have been of importance in all 

three parallels, it is surprising that she is not present at Labraunda. The reason for this is 

unknown. 

Aphrodite could possibly also be found at all four sanctuaries. Her presence at 

Labraunda is not very certain, since the representations which might indicate her presence are 

not indisputable. The goddess is found at Panamara through one inscription, and this is also 

the case of Dodona. The representation of the goddess at Olympia is not very frequent. 

However, due to the scarcity of finds connected to Aphrodite seen in the parallels, the 

possible lack of finds connected to Aphrodite at Labraunda would not be completely 

surprising, even if she is generally one of the most frequent visiting gods at Greek sanctuaries. 

Nike is found at three out of four sanctuaries. At Labraunda she is found in inscriptions 

probably connected to the competitions at the stadium, and maybe also in two reliefs. At 

Panamara she is mentioned in two inscriptions, and at Olympia she seems to have been of 

some importance, since she was represented by at least two great sculptures.  

Since it was custom to honor Nike when a victory was won, she is expected to be found 

in any place where games could be held, which was the case of both Olympia and Labraunda. 

Since Panamara is not excavated we do not know if the sanctuary held a stadium, but we do 

know that Nike at least was mentioned at the sanctuary. In conclusion, due to the existence of 

a stadium in connection to Labraunda, the presence of Nike is rather expected than surprising. 

Hera might also be found at three sanctuaries. Her presence at Labraunda is not well 

attested, but only possibly found in one relief, interpreted as a hieros gamos-motif depicting 

her and Zeus. The goddess was of great importance at Panamara, where she had her own 

festivities and is mentioned in many inscriptions. This was also the case at Olympia, where 

she shared a temple with Zeus (the Heraion) and enjoyed her own celebrations.  

The absence of Hera in the inscriptions from Labraunda might indicate that she was not 

present at the sanctuary, or at least that she was not of great importance to either the 

worshippers or to Zeus himself. The absence of a female companion to Zeus Labraundos is 

also a difference of great importance which has emerged while studying Labraunda in the 

light of the parallels. At Panamara, the female companion to Zeus, Hera, is of great 

importance and is mentioned together with her brother-husband in numerous inscriptions. At 
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Olympia, she is also highly regarded, and is honored together with her husband in several 

ways. At Dodona, Hera is indeed absent, but the “Father of the gods” is accompanied by 

another consort, mentioned in numerous inscriptions and also honored in other ways – Dione. 

This is not the case at Labraunda, where no female companion is mentioned in the 

inscriptions, or seems to be connected to Zeus in any other distinguishable way. Due to the 

state of the evidence, one might therefore (possibly boldly) assume that Zeus Labraundos did 

not have a consort, but ruled the sanctuary on his own. 

Hestia is possibly found at three out of four sanctuaries: Labraunda, Olympia and 

Dodona. Her presence at Olympia is expected, since we know with certainty that the 

sanctuary held a prytaneion, where the goddesses would naturally be worshipped. She is 

mentioned in one altar inscription from Labraunda, and thus it is likely she enjoyed some kind 

of cult at the sanctuary, even if the question of whether the sanctuary held a prytaneion is still 

unanswered. It has been argued that Dodona also might have had a prytaneion, and if this is 

the case, her presence would be expected even at this sanctuary.  

Kybele is known from Labraunda through two figurines. She seems not to be present at 

Dodona or Panamara, but there is a sanctuary dedicated to the Meter Theon at Olympia, a 

goddess with whom she has been connected both in antiquity and in modern research. This 

does not, however, prove that Kybele was worshipped at Olympia, and she seems not to be 

present in the material known today.  

The presence of Kybele at Labraunda could probably be viewed as a divergence from the 

other sanctuaries, but this does not necessarily imply that she enjoyed her own cult at the 

sanctuary. It is possible that the difference is due to the goddess being originally Anatolian, 

and therefore would be regarded as a more fitting gift to this Karian Zeus than to the Zeus 

reigning at Olympia and Dodona. The two figurines by which Kybele is represented at 

Labraunda might therefore indicate that she was a visiting god, given as a beautiful gift to the 

main god of Labraunda.  

There are also a few goddesses who are not found at Labraunda, but who seem to be 

present at one or more of the other sanctuaries. Demeter is found in inscriptions from 

Panamara, She also had her own cultic activities at Olympia, attested through an altar and 

several figurines. She seems not to be found at either Dodona or Labraunda.  

Two goddesses, Tyche (mentioned in four inscriptions) and Hekate (mentioned in three 

inscriptions), are only found at Panamara, and might therefore be taken as exceptions from the 

usual case of Zeus sanctuaries.  
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In conclusion, apart from Hestia, Nike and possibly Artemis, the most likely 

interpretation of the material concerning immortal females found at Labraunda is probably 

that the goddesses were visiting gods, given as gifts to the main god of the sanctuary. The 

reason for the visit could either be that the worshippers thought the deities were in some way 

connected (and indeed, what god is not connected to the “Father of the gods”?), or just 

because the gift was beautiful and thus worthy to be given to Zeus Labraundos. There is also a 

possibility that the worshippers actually did pray to the god they had brought, but evidence for 

such organized cults apart from the ones discussed above, does not exist within the material 

known today. Therefore, these hypothetical prayers or offerings should be viewed as isolated 

events, initiated by individual visitors of the sanctuary, and not as indication of cult.  
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3. THE MORTAL FEMALES OF LABRAUNDA 

The known mortal females of Labraunda are few – we only know two by name: Artemisia 

and Julia Domna, both women of power, but from different eras of the ancient world. We 

know them from inscriptions, but are there other traces of mortal females at Labraunda? This 

chapter will discuss both the named women, but also the ones who have no name but could 

still be discerned through the archaeological material.  

 

3.1. Artemisia  

The first of the named mortal females of Labraunda is Artemisia, the sister-wife of Mausollos, 

the oldest son of Hekatomnos, the first satrap for the Persian king in Karia.175 Artemisia is 

mentioned in one inscription, I7, written on a stele or a wall-recess dated to the middle of the 

4th century BC. The stone had been reused and turned upside-down in the floor some time in 

antiquity, and was re-found in 1951 during the excavation of Andron B. Nothing can be said 

about its original placement.176 It is the only known inscription from Labraunda issued by 

both Mausollos and Artemisia, and holds a decree regarding the people of Knossos, 

concerning their relationship to Mausollos and Artemisia as benefactors and proxenoi.177 The 

decree states that the Knossians will have immunity in the land “which Mausollos rules” and 

the right to use the ports without truce. It ends with a threat that anyone who would injure the 

Knossians will be injured by Mausollos and Artemisia. 

The joint rule of Mausollos and Artemisia is well-known, but the equality between the 

rulers is a question for discussion. One interesting article on the matter is ‘Women and 

dynasteia in Caria’, written by Elizabeth D. Carney, where the author discusses the role of 

women in the Hekatomnid dynasty.178 Her hypothesis is that the Hekatomnid women did not 

only have a background role, but that they actually had means of power since they are 

mentioned in decrees, both together with their husbands and alone. It is, however, hard to 

know to what extent the couple shared the power, since the ancient authors do not mention the 

                                                 
175 Carney 2005, 70. 
176 Crampa 1972, 39. 
177 LSJ s.v. πρόξενος: “A public ξένος, public guest or friend, made so by an act of the State, such as was the 
King of Macedon to the Athenians, […] The πρόξενος enjoyed his privileges on the condition of entertaining 
and assisting the ambassadors and citizens of the State which he represented, so that the πρόξενοι answered to 
our Consuls, Agents, Residents, though the πρόξενος was always a member of the foreign State.” 

OCD s.v. proxenos: “Since Greek states did not send permanent diplomatic representatives abroad, local 
citizens served as proxenoi to look after the interests of other states in their communities. By the beginning of the 
5th cent. this ‘proxeny’ system had developed from earlier practices … More commonly states selected their own 
proxenoi in other states and, in return for services already rendered and expected in the future, bestowed honours 
and privileges upon them.” 
178 Carney 2005.  



49 
 

joint rule, even though they recognize that both Artemisia and her sister Ada at some points 

ruled by themselves. The evidence for the joint rule is therefore documented only in 

inscriptions like the one found at Labraunda.179  

There is no evidence that the Karian people had any difficulties with accepting female 

rulers. Both Mausollos and Idrieus left their sister-wives to rule after their deaths, which 

would have been strange if they had not before had any experience of ruling. According to 

Carney, it is possible that the tradition of shared rule by married couples in Karia made the 

Karians regard the widow as a closer heir to the throne than a son or a brother, and thus it 

would be more natural that she would take over the rule than that anyone else did. This 

hypothesis could be strengthened by the paired images portraying the Hekatomnid husband 

and wife, the statues of both female and male members of the dynasty in the Mausoleum, and 

also by the inscriptions like the one found at Labraunda.180 Carney writes: “After all, although 

Carians, and particularly the Hekatomnids, were noted Hellenizers, the presence of an overlay 

of Greek culture need hardly mean that some peculiarly Carian customs did not remain.” 

It has been pointed out by both Crampa and Carney that the inscription from Labraunda 

might hold an indication that the power of Mausollos exceeded that of his sister. In his 

analysis of the inscription, Crampa states that Artemisia’s name is only mentioned once in the 

inscription.181 This, however, is not correct. Artemisia’s name is mentioned twice, both in the 

beginning and at the end: “If anyone injures the Knossians, Mausollos and Artemisie shall 

take care that they will not be injured, as far as it is in their power.” Carney, on the other 

hand, states that even though both rulers are mentioned in the beginning and the end of the 

decree, it only specifies that the Knossian privileges extend “in all the land which Mausollos 

rules” and not “all the land which Mausollos and Artemisia rule” and that Artemisia is only 

mentioned “in terms of safeguarding the privileges that the decree establishes.”182 

I think that both Crampa and Carney might not acknowledge the role of Artemisia 

enough in these last lines of the Labraundian inscription. In my opinion, they are worth much 

more attention, even though her name is not mentioned in the middle of the document. It 

seems to me like the inscription implies that Artemisia had power on her own even as a joint 

ruler, since her ability to protect the people of Knossos was worth mentioning. It is true that 

                                                 
179 Carney 2005, 71 and 73. The joint rule of Hekatomnid family members is also known from the couple 
succeeding Artemisia and Mausollos – their little sister and brother Ada and Idrieus. Even in this case, the 
literary sources only speak of Idrieus as a ruler, but the epigraphical evidence show us that the siblings ruled 
together (Carney 2005, 68; for inscriptions, see Robert 1945, 94–98 (no. 73 and 75)). 
180 Carney 2005, 74–75.  
181 Crampa 1972, 39; Carney 2005, 67.  
182 Carney 2005, 71. 
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many public Hekatomnid acts only involved the males (there are even several examples of 

this at Labraunda).183 This, however, does not undermine Artemisia’s role in the situation 

with the Knossians. The emphasis on Mausollos and Idrieus in other inscriptions from 

Labraunda is in accordance with the general situation at the sanctuary, which was very male 

dominated. This fact may, on the other hand, make it even more interesting that Artemisia is 

mentioned in this particular decree.  

An interesting hypothesis which concerns Artemisia at Labraunda has been presented 

by Hellström in three articles.184 The author suggests that there might have been freestanding 

statues of Zeus, Mausollos and Artemisia in the great niche in Andron B, built by 

Mausollos.185 He bases the idea on the finds of bronze sculpture fragments from the 

excavation of Andron B, and the existence of such sculpture combinations from other cult 

places. He also proposes that the reason for Idrieus to build a new andron at Labraunda might 

have been that he and Ada “may have needed another andron for their heroization”, 

suggesting that they needed their own andron to host their images. He also points out that 

niches of the type in the back wall of the building were almost always used for placement of 

statues in Classical architecture. He says that the size of the niche in Andron B indicates that 

there might have been three sculptures, and then proposes that these might have been Zeus, 

Artemisia and Mausollos, comparing the idea to a relief from Tegea where the god is depicted 

in such a way together with Ada and Idrieus.186 He also mentions the finding of an over life-

sized marble foot dressed in a sandal, which resembles the male figures from the mausoleum 

in Halikarnassos, which could have been a part of the sculpture group. He does, however, also 

stress that the find spot of the said foot (north of the andron) does not help to establish the 

original placement of the statue.187  

There are examples of public statues of Artemisia and Mausollos from other places, as 

in Erythrai, where an inscription mentioning two honorary statues to Mausollos and Artemisia 

has been found.188 Carney points out that even if Artemisia and Mausollos were both given a 

statue, only Mausollos is mentioned as a benefactor in the inscription, and other various 

honors mentioned are given only to him. His statue was also to be made in bronze and placed 

in the agora, while Artemisia’s would be made in marble and placed in the temple of Athena. 
                                                 
183 See e.g. ILabraunda 13–15. 
184 Hellström 1990; Hellström 1997; Hellström 2011. 
185 Hellström 1990, 249; Hellström 2011, 153.  
186 See Tegea relief in Hellström 1997, fig. 192. 
187 Hellström 1997, 110. For foot with sandal, see Gunter 1995, 19–21. In 1991, the marble fragment of a draped 
figure, SR1, was found in the cella of the andron. Hellström rejects the idea of this being a sculpture from the 
niche, since the size of the complete statue would have been too small for such a placement.  
188 Carney 2005, 72.  
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However, even if there is a difference in how the rulers were honored, it is of interest that 

both were given their own statue in a public area – this was a comparatively rare conduct in 

the Greek society, and thus the act could be seen as a hint of the importance of Artemisia.  

If Hellström’s hypothesis about the statue group at Labraunda is correct, that would 

mean that even though the Hekatomnid female ruler was not mentioned in any of the 

dedicational inscriptions from the sanctuary, at least she was present in a very palpable way 

inside the very heart of the cult center – in the great Andron B. It should, however, be stressed 

that the evidence for the existence of such a group of sculptures is vague. 

Lastly, there is one more item found at Labraunda which has been mentioned in 

connection to Artemisia – the gemstone SF1, also discussed in section 2.2 ‘Artemis’. In the 

guide book to Labraunda, Hellström mentions the gemstone in a caption, and identifies the 

woman depicted as either Artemisia or Arsinoe II (Ptolemaic queen, 316–270 BC).189 He does 

not explain why this identification has been made, and since the picture clearly shows a 

quiver behind the woman’s back, I think the more probable interpretation of the stone would 

be that of Artemis. It is, however, possible that the queen is portrayed in the form of the 

goddess, in order to strengthen a connection between the two. 

 

3.2. Julia Domna  

The other mortal female mentioned by name at Labraunda is Julia Domna, wife of the Roman 

emperor Septimius Severus and mother of Caracalla and Geta. The inscription (I8) 

mentioning the empress is written on a statue base. The object it once bore is gone, but there 

are two dowel holes on the upper side where it was placed.190 It was found in 1949 on the 

temple terrace, east of the temple and reads: “(The people worshipped) Ioulia Domna 

Augusta, camp-mother.”191 The restoration of the letters Δ and Η as meaning “The people 

worshipped” is unusual in Greek inscriptions, but Crampa supports the reconstruction by 

mentioning two examples where this wording is also used, wherefore his restoration could be 

possible.192 The restoration may still, however, be regarded as uncertain. 

 Since Julia Domna received the title mater castrorum on April 14th 195 AD, the 

mentioning of this name gives the terminus post quem for this inscription. Crampa comments 

that it is possible that the dedication might have been made before 196 AD, since Julia 

                                                 
189 Hellström 2007, 31. 
190 Crampa 1972, 37. 
191 ILabraunda 38. 
192 See Buckler & Calder 1939, no. 107. The phrase also appears in connection to Julia Domna, e.g. in one 
inscription from Antalya, see Robert & Robert 1948, 229, no. 8. 
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Domna is not called “Mater Augusti et castrorum”, “Mater Caesaris”, “Mater senatus” or 

“Mater patriae”, which are all titles she later received, between the years 196–198 AD.193 

Julia Domna is an interesting character in the gallery of Roman empresses, partly 

because she is one of few empresses who followed her husband on his travels, even when 

these were of a military kind, although not into the most intense conflicts.194 Nothing is 

known about her role in the military camps, but she seems to have been of great help during 

the expedition to the Syrian region in 195, due to her knowledge of her homeland. This and 

her morale-raising presence among the troops, were recognized and later annually celebrated 

on April 14th 195, when she was given the title mater castrorum. As one might suspect from 

the sound of it, the meaning of the title was that the troops were under the protection of the 

empress, and that she could expect their loyalty and protection in return. Julia Domna was not 

the first empress who gained this title, since it was previously given to Faustina II, wife of 

Marcus Aurelius. Therefore one might assume that the title was taken in order to be a sign of 

continuity between her and her husband and the Antonines, which Severus could use to 

strengthen his position as emperor. The title could also further legitimize Julia’s role as 

empress.195 The reason Julia Domna is called “camp-mother” in this inscription is therefore 

not a great surprise – it was a title she had taken or been given in order to legitimize her own 

and her husband’s sovereignty.  

One interesting feature of this inscription is the part which reads “The people 

worshipped”, if Crampa’s reconstruction is correct. According to Levick, Septimius Severus 

and Julia Domna were extravagant in their claims of being divine, even if the tradition of the 

divinity of the Roman emperor had been strong for a few centuries.196 There were a few cities 

in Asia Minor, like Korykos in Cilicia and Termessos Major in Lycia-Pamphylia, which had 

dedicated city cults to Julia Domna. It has also been discussed if she in fact was even given 

offerings in Athens each year, where she was identified with Athena Polias and seen as a 

member of the pantheon.197 Her connection with this goddess is attested through a helmeted 

bust from Salonica and through a coin from Gabala in Syria, which shows Domna on one side 

                                                 
193 Crampa 1972, 37.  
194 Levick 2007, 54.  
195 Levick 2007, 41–43.  
196 Levick 2007, 124 and 127–128. Price 1984 (40-41) states that the earliest traces of cult dedicated to the power 
of Rome in Asia Minor can be dated to 195 BC. The first imperial cult came with Augustus in 29 BC, when the 
province of Asia decided to offer a crown to the emperor (54). The imperial cult then continued until the mid-3rd 
century, when it seems to have disappeared (59).  
197 Levick 2007, 129–130. There are doubts as to if this really was the case. The inscription where this 
information was found (IG II/III2 1976) has been heavily restored, and some researchers believe a reference to 
Domna was made, but that the offering was made to Athena and her, where the former was the most important 
recipient. 
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and Athena on the other.198 Iconographically, on coins and on reliefs, she has also been 

connected to the goddesses Victoria, Ceres and Cybele, just like other empresses before her.  

Another explanation as to why the people would worship Julia Domna might be that 

imperial cult could be used as a diplomatic approach to the emperor, and cultic expression 

could be given in hope to receive privileges from him.199 The exaltation of Julia Domna might 

thus have been an attempt to get attention from the emperor and his wife, in order to either 

stay in the couple’s favor, or to receive privileges. 

We do not know the exact reason why Julia Domna received special honors at 

Labraunda, but we do know of her great importance in several parts of Asia Minor and even 

in the Roman Empire. Therefore we might assume that the statue that must have stood on top 

of the inscribed base was a part of the honoring acts of the emperor and his wife which was 

ongoing in the Roman Empire during this time period.  

 

3.3. The worshipper or the worshipped?  

Apart from the material already presented and discussed in connection to the goddesses, 

Artemisia and Julia Domna, there are also other traces of females at Labraunda. Several 

figurines and statues depicting nameless women have been found at the sanctuary. The fact is, 

there are more depictions of females than males. This, however, is not unusual since the 

representation of females is far greater than the representation of men in the figurine material 

from most Greek sanctuaries in the Classical period.200 But what are we to say about these 

women? How are we to interpret these representations of females which have no clear 

attributes that could tell us who they were intended to represent or who they were given to?  

According the late Classical author Theophrastos, the connection to the gods in ancient 

Greek religion was maintained by three means: prayer, sacrifice and votive offerings, which 

all were made in order to “honor the gods, to thank them or to ask for something”.201 This is 

not entirely true, if one looks at inscriptions on many votive gifts, where the purpose of the 

gift was to seal a vow made in a prayer.202 In this paper, the word “votive gift” has equated 

terracotta figurines, statues, reliefs and maybe also a gemstone. These were of course not the 

                                                 
198 Levick 2007, 140–141. 
199 Price 1984, 243. 
200 Kepçe & Gerçekler 2011, 42. The possibility that even men could have given female figurines as votive gifts 
in the temple cannot be ruled out. We might not be able to draw a certain conclusion that all female figurines 
equal a female worshipper – it is possible that the gift was given by a male who wished to offer something 
beautiful to the god of the sanctuary. This might make the interpretation of the material even more complex, but 
nevertheless it needs to be taken into account.  
201 van Straten 1981, 66; Theophr. 12.42–44. 
202 van Straten 1981, 70. 
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only ways of honoring the gods; one could also offer gifts of food, wreaths and other such 

things which would not have survived until today. Other votive gifts, made of metals of great 

value, as gold, silver and bronze, would have been melted down at some point in history and 

are thus lost to us. Some artifacts intended as offerings might seem strange to the modern 

reader, such as tools and other types of utensils. The important thing seems to have been that 

the votive gifts were tangible proofs of the relationship between humans and gods, as signs of 

gratitude for a gift given, wishes for something to come, or as signs of honor to the god.203  

And thus, we are back to the votive figurines. Who are they depicting? A large quantity 

of the votive offerings found at Greek sanctuaries depict the deity they were intended for, or 

even symbols representing that god. Some examples of this have been presented in the 

previous chapter. However, this was not always the case. It is also common that the votive 

figurines depict the giver instead of the god or goddess.204 There are examples of this at 

Labraunda as well, both in terracotta figurines and the sculptures and reliefs. Some of these 

could be F6 (Standing female holding round object), F7 (Karpophoros?), F8 (Standing female 

with phiale), F16–17, FK1–6 and FK10 (Small female heads), and all the hydrophoroi F18–

F20 and FK7–9.205  

The hydrophoroi from Labraunda have been discussed in an article by Karlsson, who 

connects them to the spring at Labraunda and to the importance of water at the sanctuary.206 

The hydrophoros-figurines are very common and are found throughout the whole Greek 

world, at sanctuaries and in several votive deposits, for example in Halikarnassos,207 and since 

the spring does have a prominent place at Labraunda, it is not unlikely that these figurines 

might originally have been placed in the area around it.208 

                                                 
203 van Straten 1981, 74 and 78–80.  
204 van Straten 1981, 81–82; Ammermann 1990, 42–43. 
205 Apart from the examples mentioned, it is also possible that the standing female figurines mentioned by 
Keskin, FK10–14 and FK16 belongs to this group. Another figurine, F21, has been hard to identify, since the 
shape of her headdress is hard to define as it bears some resemblance to the hydrophoroi. However, is not clearly 
identified as that. The figurine could just as well wear a polos or other type of headdress. In any case, the 
figurine could probably be added to the group of worshippers, even if we cannot exclude the interpretation that 
she might have represented a goddess. 
206 Karlsson 2014, 90. Karlsson suggests that the hydrophoroi were connected to the proposed Kybele cult at 
Labraunda, and that Kybele might have been seen as the giver of water. In the Phrygian context, there is no clear 
connection between Matar and water, but this connection is clearer in the Hittite religion, and water was also of 
great importance in several Greek cults, see Berndt-Ersöz 2006, 4–7 and 147–148. 
207 Higgins 1954, 118. 
208 None of the hydrophporoi have been found in its original context, but in dumps, and therefore we cannot 
know what they were originally intended for.  
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Other common examples of this category of votive gifts – that is, votive gifts depicting 

the giver – are the so called Tanagra terracottas.209 There are no terracotta finds from 

Labraunda which doubtlessly could be identified as such figurines, but there are three 

fragments which at least could be considered to belong to this group: F9, F10 and F23. Both 

F9 and F10 are in a very poor condition, and do not show the delicate features which the 

Tanagra terracottas are known for. Therefore one might assume that they either have become 

extremely worn over the centuries, or they were locally made copies which might not have 

been great pieces of art to begin with.  

The figurine F9 is a depiction of a veiled woman, a usual find among the Tanagra 

terracottas.210 The state of F10 is even worse than the one of F9 but the much eroded features 

could still be thought to also once have been portraying a veiled woman.  

The third “Tanagra object” is fragment F23, labeled as “Tanagra-hat” in the excavation 

diary. The “hat” is of poor quality, and is not as thin and artfully made as the original 

“Tanagra hats”, but it certainly holds some similarities. If the identification of the object as a 

“Tanagra hat” is correct, it is probably also of local production, just like F9 and F10, and it 

would have been placed on a woman. If so, we could add this find to the group of figurines 

from Labraunda representing the now anonymous worshippers who visited the sanctuary. 

Among the statues, there are also a few depictions that could be included in this group, 

even though the fragmentary state of these finds makes the interpretation difficult (and once 

again we cannot exclude the possibility that the statues were in fact depicting goddesses – in 

some cases we cannot even be sure of the identification of the statue as being a female). It is 

not uncommon that statues placed in sanctuaries were depicting the giver, but there are no 

inscriptions found at Labraunda which mentions female dedicators of life-sized statues.211 

This does not mean that there were no such dedications; it is also possible that these 

inscriptions have not yet been found. The marble fragment SR1 (found in the excavation of 

Andron A) might be an example of this category of statues.212 The statue was possibly a 

                                                 
209 The famous Boeotian figurines known as “Tanagra terracottas” seem to have been representations of people 
living in Boeotia in the 4th century BC. They are usually found in temples or in or close-by tombs (Dillon 2012, 
233–234; Stevenson 1914, 19–20; Chase 1951, 159–161). There are different versions of this category of 
figurines; e.g. they can be shown in prayer or carrying ritual objects, or show more ecstatic expressions such as 
dancing or playing various instruments (Ammermann 1990, 42–43; van Straten 1981, 81–82). 
210 Dillon 2012, 231. 
211 Gunter 1996, 30–31. 
212 Gunter 1996, 30. Gunter states that the drapery of SR1 bears a resemblance to the freestanding figure known 
as “Artemisia” from the mausoleum in Halikarnassos. The comparison between these two statues should, 
however, not be taken as evidence for the Labraundian statue fragment being a depiction of Artemisia. The 
statues from the Mausoleum in Halikarnassos remain unidentified, and the traditional names were given to them 
during the excavation of the site, even though there is no way of knowing who they were depicting (Gunter 
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votive gift representing the dedicator herself, but it could also be a fragment of an akroterion, 

or an image of a deity. Other examples of this type of statue are SR3 (found in the excavation 

of Andron A), SR4, SR6 (found in the excavation of Andron A) and SR10 (found outside 

Andron B). 

There are also some figurines where the identification of the person as a human or a 

deity is very difficult. One such example is F3 (seated figurine).213 Seated figurines are 

usually interpreted as deities, but it cannot be said with certainty in those cases the figurine 

show no clear attributes. There are several seated figurines found in the Labraunda magazine, 

but since it is hard to determine whether they are male or female, they have not been included 

here.  

Other figurines which are hard to label as mortals or deities are the protomes, F12–F15. 

Protomes can be divided into two groups, “protomes” and “protome-busts”, where the first is 

a portrayal of a female face and neck, and the second also includes her bust. 214 They are 

found in different contexts, and range chronologically from the Archaic period to Hellenistic 

times. When found whole, the so-called “protome-busts” are generally portrayed holding their 

breasts in both hands, or carrying objects such as birds, eggs or fruit.215 There are some finds 

of breasts held by hands found at Labraunda (FK17–19), which could be parts of such 

protomes. Typical features for the Greek protomes is that they are clothed, wear jewelry and 

sometimes also a polos.  

The identification of the protomes is a good example of the duality of the terracotta 

representations; the figures could be interpreted to depict goddesses such as Demeter, Hera, 

Athena, Artemis, Kybele or Aphrodite, but it is just as common that they are portraying the 

women making offerings to them.216 They are found in different contexts, such as tombs, 

sanctuaries and households, and seem to have had a religious or cultic function.217 Due to the 

fragmentary state of the finds, it is hard to determine who the protomes from Labraunda 

depict. Therefore we cannot draw any conclusion as to whether they represent immortal or 

mortal females, since both interpretations could be regarded as likely.  

                                                                                                                                                         
1996, 19; Stewart 1990, figs. 529–530 and 535). It is not impossible that the statue once portrayed the female 
dynast, but it should not be taken for granted or even be regarded as likely. 
213 This seated figurine is described in the diary as male. This is indeed a very possible interpretation of the 
figurine, and it is not with certainty I have identified as female. I have chosen to include this figurine in the thesis 
because of the thick chest of the figurine, which I have interpreted as breasts. There is, however, no way of 
knowing whom it may depict.  
214 Chryssanthaki-Nagle 2006, 13–14.  
215 Kepçe & Gerçekler 2011, 41; Chryssanthaki-Nagle 2006, 14. 
216 Chryssanthaki-Nagle 2006, 25–28; Kepçe & Gerçekler 2011, 41.  
217 Chryssanthaki-Nagle 2006, 15.  
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To make the discussion of the identification of the votive gifts even more complicated, 

it is possible that the god or goddess worshipped is portrayed carrying the gifts offered from 

the worshipper, and thus he or she could be looking like a worshipper rather than a deity.218 

Some of the examples already mentioned, as F6–F8, could be examples of this practice, and 

could thus be depicting different goddesses receiving gifts from visitors of the sanctuary.219  

Another category of terracotta votive gifts are the gifts that depict the prayer itself. 

Examples of this could be the terracotta finds of different body parts, which could represent a 

prayer for healing for a specific physical problem; or the silver or golden tamata, still used as 

means of prayer in Orthodox churches in Greece. These depictions could also be given as 

thanks to the god after he or she had answered a prayer.220 There are several terracotta finds 

from Labraunda which could belong to this category, but since they are not specifically 

connected to females they have not been included in the Catalogue. The so called 

kourotrophoi, (F4, and maybe also FK15) could, however, possibly be placed in this category 

since the figurine could be interpreted as a wish for children.221 This type of figurine is very 

common and is found at many sanctuaries, such as the Hera sanctuaries in Perachora and 

Argos; the Athena sanctuary on Lindos; and the Artemis sanctuary in Ephesos, where the 

image of the mother with the child could be identified as a prayer for fertility. The find does 

seem a bit out of place at Labraunda, since it, according to Alroth’s study, is not found at 

other Zeus sanctuaries.222 This might, therefore, be seen as an odd feature of Labraunda, even 

if we cannot draw any certain conclusions from only one figurine. 

 

3.4. Small finds, pottery and grave goods  

As to further evidence for females at the sanctuary, the signs are vague and much of the 

material has remained unpublished, as discussed in section 1.3 ‘Material and method’. This 

                                                 
218 van Straten 1981, 82.  
219 A Hellenistic sculpture which could possibly be included in this group is the marble statue SR2 of a girl 
holding a goose, found on the temple terrace in 1949. The image of children holding animals is common as 
votive sculptures and grave reliefs in the whole ancient Greek world. The most probable interpretation of the 
statue is as a votive gift to Zeus Labraundos. There is, however, also a slight possibility that the statue is 
connected to the cult to the chthonic goddess Herkyna, in Boiotia (Gunter 1995, 31–34). Pausanias (9.39.2–3) 
tells the story of how Herkyna one day as she was playing with Kore, let her goose fly away. It flew into a cave 
and Kore went to retrieve it. When she picked the bird up, a well sprang out from under the stone where it had 
hid, and formed the river called Herkyna. A temple was built nearby, and she, Demeter and Zeus were 
worshipped there. However, the cult dedicated to Herkyna is geographically very far away from Labraunda, and 
the likelihood of her adoration in this Zeus sanctuary is very low. Therefore I dare support the interpretation of 
the statue as a votive gift to Zeus Labraundos, rather than a cult object dedicated to a deity otherwise unknown in 
both the sanctuary and the surrounding area.  
220 van Straten 2000, 196 and 203; Dillon 2002, 26.  
221 Kepçe & Gerçekler 2011, 13.  
222 Alroth 1989, 110–111. 
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includes beads from various kinds of jewelry, metal bracelets, ear rings, fibulas and rings. As 

I have not studied this material thoroughly, but have just had a general look at it, a lengthy 

discussion of their meaning is useless. None of the material found could be interpreted as 

exclusively female, since they could also be decorations from male clothing, or be votive gifts 

to the gods. Some of the bracelets, such as Figs. 12 and 13 are so small that they would only 

fit a tiny wrist. This could indicate they were worn by a woman, but it is just as likely that 

they belonged to a child or were used a decoration for a small statue.  

Several glass bracelets dated to the Byzantine period were found in the Acropolis in the 

excavations of 2008.223 These are interesting finds in the acropolis, which could indicate that 

there were females present in the fort as late as in the very last days of Labraunda, when the 

weather god of Karia was long since gone from the sanctuary.  

There are also finds of 37 loom-weights and 18 spindle-whorls mentioned in the diaries 

of the early excavations.224 These artifacts are generally interpreted as “female objects”, and 

could thus indicate a female presence at Labraunda.  

 The only piece of pottery which by its shape seems to have some connection to females, 

is a pyxis (P4, dated to the early 4th century).225 The letters “AN” are written on the side of 

this vessel, and were probably once part of the owner’s name. The vessel is now broken, and 

the rest of the name is therefore unknown. The identification of the vessel as having belonged 

to a woman should be regarded as uncertain. 

The grave material from Labraunda might give some indication of the presence of 

females. The tombs have not yet been published. Therefore, I have to rely on the scarce 

information from the preliminary report from the excavations, and oral information from 

Olivier Henry. In 2008 a tomb clearly used over a longer period of time was excavated, and 

among the finds were several glass beads, which could point to that at least one of the buried 

people was a woman. This tomb also contained bones – unusual finds for the graves at 

Labraunda – which have been analyzed to have come from a “young man or woman”.226 In 

another tomb, excavated in the same year, jewelry was found (including several golden dress 

decoration pieces, a ring and a long necklace with beads of cornelian stones and golden 

cylinders). Finds of glass beads and jewelry were also made in the tomb excavations of 

2009.227  

                                                 
223 Karlsson et al. 2009, 70.  
224 Information given in personal communication with Pontus Hellström. 
225 Hellström 1965, 12.  
226 Karlsson et al. 2009, 80–82. 
227 Karlsson et al. 2010, 58. 



59 
 

There are also a few “double-tombs”, rock-cut tombs placed next to each other, found in 

the Labraunda area. These could be interpreted as expensive tombs of couples who wished to 

be buried together.228 

 

3.5. Conclusion 

The females mentioned by name at Labraunda, Artemisia and Julia Domna, have one thing in 

common – their powerful role in a powerful couple. In the case of Artemisia, this power was 

immediate, even if it seems likely that she might have had a subordinate role to her brother-

husband Mausollos before his death. Julia Domna on the other hand did not have independent 

power, but she used her role as the empress in the ways that she could, and seems to have 

been of great importance to her husband Septimius Severus’ campaign in the Syrian region of 

the Roman Empire.  

In Artemisia we might find a connection between the immortal and the mortal world, if 

the hypothesis about the statue group in Andron B is correct. The possible representation of 

the hieros gamos between Zeus and Hera has been presented in section 2.6 ‘Hera’. The 

depiction of the ruling Karian couple together with Zeus could allude to a connection with the 

gods, meaning that their marriage, as the marriage of Hera and Zeus, was a hieros gamos. 

This connection could be used as a way of legitimizing and strengthening their right to rule, 

since it would imply a special blessing from the gods not to be questioned by mortals. The 

fragment SR9 is, however, dated to be Hellenistic, and would thus be a bit later than the 

proposed sculpture group of Mausollos, Artemisia and Zeus (which would probably have 

been placed in the Andron at the same time it was built, in the first half of the 4th century BC). 

This might weaken the idea of a connection between the depictions. 

Julia Domna could possibly also represent a link between the gods and humans, since 

she and her husband seem to have tried to strengthen the imperial cult throughout the entire 

Roman Empire. Crampa’s reconstruction of the inscription further implies worship of the 

empress, which would also be in accordance with this programme. In the context of 

Labraunda, it also might have been of special importance to mention the empress by her 

epithet “camp-mother”, since it could emphasize the connection between her and the manly 

warrior god Zeus. The mentioning of this epithet could, however, also be of no significance, 

since it is also found in other contexts where it does not bear the same connotations.  

                                                 
228 Personal communication with Olivier Henry.  
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As for the rest of the mortal females of Labraunda, we do not know any of their names, 

but we can sense their presence through the votive gifts they left behind, or by the goddesses 

they might have brought to the sanctuary (which will be further discussed in the next chapter).  

Were mortal females welcome at Labraunda? The figurine and sculptural material from 

the sanctuary show a greater share of females than males, which is usual at all sanctuaries in 

the Greek world.229 However, in the inscriptions and dedications, males are by far the most 

dominant. This is not very surprising, since it was unusual in the Greek world as a whole that 

females were given honors in official inscriptions. There are no inscriptions of statue 

dedications made by females at Labraunda. The finds usually thought to have been given by 

females, like small domestic utensils or different kind of jewelry, are not abundant at the 

sanctuary, even if there are some finds of that kind, as presented in section 3.4 ‘Small finds 

and grave goods’. 230 However, most of these finds, apart from the spindle-whorls and loom-

weights, cannot be said to be exclusively connected to females. 

The frequency of costly dedications made by women in the Greek world deserves a 

further comment here. Van Straten has suggested that it was highly unusual for females to 

make such dedications by themselves, since they did not have the money to do so.231 He also 

states that males could make such private donations on their own, but that private dedications 

made by females were almost always a family affair, where children and/or husbands were 

included in the depictions.  

This might, however, not be the whole picture since there are exceptions. Priestesses, 

for example, are known to have made honorary dedications on their own initiative. This group 

of women enjoyed many privileges, one of them being the receipt of salaries, which could be 

the reason they were able to erect statues.232 However, there are also examples of non-

sacerdotal women making such dedications. One of the most impressive of these is the 

dedication of Nikandre, an over-life-size statue found at the sanctuary of Artemis on Delos 

from the middle of the 7th century BC.233 Two other such dedications from the Archaic period 

were made by Telestodike, who dedicated an agalma to Artemis.234 A final example of costly 

dedications by females can be found from the Athenian acropolis, where 18 finds (out or 384) 

                                                 
229 Kepçe & Gerçekler 2011, 42.  
230 Kron 1996, 159; Dillon 2002, 12–15. 
231 van Straten 2000, 222. The study mostly discusses reliefs from various sanctuaries, and this might have 
affected his conclusion, but it seems likely that the case would be the same with sculptures. 
232 Kron 1996, 140, 143 and 146–147. See also Connelly 2007, 198–200. 
233 IG XIII 5, 2, 24; Kron 1996, 155; Dillon 2002, 9–11. 
234 IG XII 5.I.215; IG XII 5.I.216; Dillon 2002, 11–12; Kron 1996, 158. 
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from the Classical period were dedicated by females.235 There are generally fewer finds of 

female statues after the Archaic period, but Connelly points out that this might be due to the 

extended use of bronze in sculpture making during the Classical period, and that these statues 

would later have been melted and reused.236  

Kron states that we cannot know if the gifts given by females were paid by the women’s 

own money, or if this was contributed by their male guardians; the male relatives of the 

dedicator are often mentioned in the inscriptions.237 If the dedications were paid by the 

guardians, however, these females did not seem to have had difficulties in getting permission 

for giving the gifts. 

It is hard to know what the situation looked like for the women in Karia compared to 

their equals in Attica. In this study, we can only conclude that there are some statues 

portraying females within the material known today, but we cannot know if the dedicants 

were male or female. It is possible that the statues represent female dedicators, but we have no 

epigraphic evidence to prove it and it is just as likely that some of the fragments were used as 

architectural ornaments for the buildings at the sanctuary.  

Another point of importance is that costly dedications made by females were most often 

placed in sanctuaries concerned with female issues, such as children, fertility and family 

life.238 This could be the reason why there are no finds of dedications made by females at 

Labraunda. Zeus Labraundos was a “manly god”, a thunder god, and a warrior; another name 

used for him by ancient authors is Zeus Stratios.239 His most important attribute was the 

labrys, the double-axe, and there are also depictions of him where he is carrying a sword or 

other pieces of armor.240 These attributes might be taken as indications that he may have 

attracted more male followers than female, since the former might have needed his protection 

in war. Labraunda was also the refuge and stronghold for the Karians during the war against 

the Persian army in the year 497 BC.241 Maybe the god of this very male-dominated 

sanctuary, with its many buildings connected to war, such as the watch towers and the 

acropolis fort, was just not very appealing to females, whose main function in the Greek 

world was to take care of their homes, husbands and children?  

                                                 
235 Kron 1996, 160; Raubitschek 1949. 
236 Connelly 2007, 129–130. 
237 Kron 1996, 166; Dillon 2002, 36. 
238 Kron 1996, 181. 
239 Strabo 14.2.23; Ael. NA 12.30. LSJ s.v. στράτιος: belonging to an army or expedition; warlike.  
240 Crampa 1972, 193; Lorimer 1936/37, 178–179. 
241 Hellström 2007, 19 and 40; Hdt. 5.119–121. 
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That a god may be favored by one particular sex based on the attributes of the said god 

is not unheard of in the ancient Greek religion. Good examples of this are found at the 

sanctuary of Artemis at Brauron, and the Artemis Brauronia sanctuary in Athens, where the 

dedicants seem to have been mostly females, even if not exclusively.242 The explanation for 

this is probably to be found in the main function of this Artemis as a protector of pregnant 

women, women giving birth and children. Thus she would not be expected to be excessively 

worshipped by men.243  

I think it is possible that the emphasis on the warrior god Zeus might have affected the 

presence of females at Labraunda. In an article by Robin Osborne, ‘Women and Sacrifice in 

Classical Greece’, the author discusses the role of females in sacrifice to gods from two 

different inscriptions. In the first one, from a sanctuary on Thasos dedicated to Herakles, the 

inscriptions specifically excludes females from the offering rites.244 In the other inscription, 

from the sanctuary of Demeter Thesmophoros, also at Thasos, the presence of females is 

especially requested.245 The question asked by Osborne is what case seems to be the normal 

circumstance and what could be viewed as an exception. In the discussion of the inscription 

connected to Herakles, Osborne comments that “the presence of women impairs the warrior’s 

energy, and that it would therefore be detrimental in a hero’s shrine which served to 

consecrate heroic valour”.246 Could this be true also in the case of Labraunda?  

It has long been a consensus among scholars working with Greek religion that females 

were generally included in cultic activities; their presence was even essential for maintaining 

the religious life.247 Osborne’s study shows that there are more occasions where women are 

specifically excluded from a cultic activity than occasions where they are specifically 

included, which indicates that the usual procedure was that females were present at the 

rituals.248 He mentions several inscriptions which specifically exclude females from cultic 

                                                 
242 van Straten 2000, 216; Kron 1996, 166. Among the finds from the sanctuary of Artemis Brauronia in Athens 
there are e.g. inscription lists mentioning worn clothes, mostly given by women, but some by men (Dillon 2002, 
19; Linders 1972, 12). “Female vessels” such as pyxides and epinetra, figurines and mirrors are also among the 
gifts. At the sanctuary of Artemis at Brauron there are also finds which are not as closely connected to females, 
such as pottery connected to dining, see Ekroth 2003, 71, 79–81 and 98–99; Rouse 1902, 252. 
243 According to Lundgreen (2009, 118-119) the finds from the sanctuary at Brauron includes depictions of boys, 
and inscriptions expressing gratitude from parents of both boys and girls, and there is no way of knowing if the 
giver was a male or a female. As Artemis Brauron was the protector of children of both sexes, it is not surprising 
to find figurines depicting both at the sanctuary, even though the rituals have been thought to only include girls. 
Another interpretation of the finds could be that the boys were intended for the goddess’ brother, Apollo (123). 
244 IG XII Suppl. 414 = LSS 63; Osborne 2000, 294. 
245 The inscription was first published by Rolley 1965, 441–483.  
246 Osborne 2000, 295. It is true that the cult of Herakles might be a special case, since the hero’s death was 
caused by a woman, but there are other cults which show the same type of exclusions, as shown below. 
247 Kron 1996, 137; Nilsson 1940, 96; Osborne 2000, 296. 
248 Osborne 2000, 302–303. 
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activities, including three decrees from Lindos, of which two are connected to the worship of 

Zeus.249 Other examples are the cults of Poseidon Phukios on Mykonos,250 and Zeus Hypatos 

on Paros.251 All these inscriptions state that the cultic activities “are not proper for women”.252  

Osborne states that the exclusions could be due to political reasons, but must have other 

explanations. There were other cults that had restrictions which were not common to the 

whole Greek world, such as prohibition of various offerings or rites. He therefore proposes 

that the exclusion of women in some cults should be regarded as an exception from the 

general conduct of Greek rites: “the exclusion of women […] must be seen in the context of 

other the exclusions”.253 Other such exclusions could be based on age, residence, kinship, 

citizenship or ethnicity.254 

We do not know anything about the role of women at Labraunda, and there are no 

known leges sacrae which exclude them from the cultic activities at the sanctuary. The 

inscriptions which briefly describe the festivals at Labraunda mention neither women nor 

men.255 We know that Labraunda was inhabited by priests and their families, temple servants 

and slaves and workers who maintained the daily tasks of the sanctuary; among these people, 

especially in the priest families, there were probably females.256 We may assume that these 

might have been involved in the daily maintenance of the sanctuary (the children of the priest 

are even mentioned in one inscription as temple-ministrants)257 – maybe it was they who left 

the spindle-whorls and loom-weights at the sanctuary? However, we cannot know if they had 

a role in the cultic activities.  

The evidence for the presence of mortal females is not very strong at Labraunda. This 

may of course just be due to mere coincidences, such as erosion or thieving, but it might also 

indicate that the role of females was not very important in the worship of Zeus Labraundos, or 

that this aspect of Zeus might not have attracted very many women. With the material known 

today, we cannot know any of this, but only make plausible suggestions.  

                                                 
249 Osborne 2000, 302; Cole 1992, 105; LSS 88 and LSS 89. 
250 SIG 1024, ll. 8–9 = LSCG 96. 
251 SIG 979. There are also other examples, as in the cult of Athena Apotropaia, several cults to Herakles and a 
few Egyptian cults (see Osborne 2000, 310; Cole 1992, 106). 
252 Osborne 2000, 302. There are also other exclusions discussed by other authors. Sokolowski (1965, 157) 
proposed that females were excluded from cults where ritual dining involved men reclining on sofas. This would 
of course be an interesting point in the case of Labraunda, where several of the main buildings are dining halls 
which seem to have been of great importance in the cult of Zeus Labraundos. The idea, however, seems not to 
have got a hold in the research on Greek religious rituals, and should therefore probably be seen as an unlikely 
interpretation of the situation at Labraunda.  
253 Osborne 2000, 310–312.  
254 Cole 1992, 105.  
255 ILabraunda 53 and 54; Crampa 1972, 194. 
256 Hellström 2007, 17 and 22; Crampa 1972, 196. 
257 ILabraunda 60; Crampa 1972, 196.  
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4. CONCLUSIONS 

In the study of the females represented at Labraunda – immortal and mortal – one interesting 

perspective is who is present at the same time. The material from Labraunda used for this 

thesis is chronologically diverse (see Table 4). The earliest are the figurines from the Archaic 

period, and the latest are the Roman sculptures, reliefs and inscriptions. Generally, most 

figurines could be dated as Classical (15 out of 23), while there are as many Hellenistic as 

Roman sculptures and reliefs (four Hellenistic, four Roman, two others), and most of the 

inscriptions are Roman (seven out of eight). Of all the objects in the Catalogue (except the 

figurines studied by Keskin, which are not dated), two are dated as Archaic, 20 are Classical, 

13 Hellenistic, seven Roman, and six remain undated.  

 

Table 4. Chronology of objects connected to females at Labraunda. 

  Archaic Classical Hellenistic  Roman Unknown 

Figurines: F1       

    F2       

  F3?       

  F4?         

        F5 

    F6     

    F7       

    F8       

    F9     

      F10     

    F11  (F11?)     

    F12       

    F13       

    F14a       

    F14b       

    F15       

    F16       

  F17    

    F18       

    F19       

    F20       

      F21     

          F22 

      F23     

Sculptures and reliefs:   SR1       

      SR2     

    SR3     
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      SR4     

          SR5 

          SR6 

    SR7       

          SR8 

      SR9     

          SR10 
Inscriptions:       I1   

        I2   

        I3   

        I4   

        I5   

        I6   

     I7     

        I8   

 (Archaic): (Classical): (Hellenistic): (Roman): (Unknown): 

Small finds: SF1 

Pottery:  P1    

   P2   

   P3   

  P4    

TOTAL 2  20 11 (12?) 7 6 

 

The earliest female found at Labraunda seems to be the kourotrophos (F4) and the figurine of 

unknown sex (F3), both dated to the Archaic period, when the sanctuary was still very small 

and is thought to have only consisted of one terrace and a wall, placed where the latter temple 

would be built around 500 BC.258 The kourotrophos might represent the presence of a female 

praying for a child. The figurine of unknown sex might be the representation of a god, but we 

cannot know with certainty, since it carries no attributes – therefore we can make no 

suggestions as to who brought it there. 

The first goddess found at Labraunda is Kybele, in the form of an early Classical 

figurine (F1), followed by the next Kybele figurine (F2), the proposed Nike relief (SR7) and 

the Nike pottery fragment (P1). This is also the time when the most mortal females seem to 

have been present at the sanctuary (F5–11, F16–20, SR1 and I7), and it is possible that they 

were the ones who brought Kybele to Labraunda. The Nike-relief, however, is part of a very 

valuable dedication indicating it was given by a male or even a group of dedicators. It does 

therefore not represent the presence of a mortal female. The sex of the giver of the krater with 

                                                 
258 Hellström 2007, 57.  



66 
 

Nike remains unknown, but the value might indicate that it was possibly a male. The 

inscription mentioning Artemisia (I7) is also from this time period. 

In the Hellenistic period, we may place Artemis, through the gemstone (SF1). This 

piece of jewelry could have been worn by both a woman and a man, and the dedicator must 

therefore remain genderless. The Athena pottery fragments (P2 and P3) should also be placed 

in this period. These definitely represent a male dedicator, since they are identified as coming 

from a Panathenaic prize amphora.  

The proposed Aphrodite-statue, SR3, (once again it needs to be stressed that the 

identification of this statue as Aphrodite is vague) is dated to the same time period. In the 

Hellenistic period we also find the hieros gamos-relief, identified as portraying Hera (SR9). 

From this time period we also might see traces of several mortal females, both as figurines 

and as sculptures (F9–10, F23, SR2, SR3 and SR10). The question of whether the dedicator 

of the sculptures was a male or female has been previously discussed in section 3.3 ‘The 

worshipper or the worshipped’, and we can draw no further conclusions on the subject here. 

In the Roman period we can place all the Nike-inscriptions (I2–6), which would all be 

dedications by males. The Hestia-inscription (I1) is also dated to this period, but the dedicator 

should remain genderless for now, even if it is most likely to have been dedicated by a group 

of people. The honorary inscription dedicated to Julia Domna (I8) was placed at Labraunda at 

about the same time as the Hestia-inscription. 

There are also a few undated objects. The figurine which might depict Aphrodite (F5), 

could have been brought to the sanctuary by a woman, while the proposed Nike-figurine 

(F22) is likely to have been given by a man as a votive gift to the victory goddess before or 

after a competition at the stadium.  

The proposed Nike akroterion (SR5) is not likely to represent a mortal female, since it 

is part of a building. Neither is the Artemis relief (SR8); if the relief should be seen as part of 

a decree connected to the city of Amyzon, it cannot give an indication of female presence. In 

the case it is a votive relief and not connected to Amyzon, it is still likely that the dedicator 

was a man or a group of people but this cannot be said with certainty.  

Another interesting angle for discussion is the pattern of building activity at the 

sanctuary compared to the finds connected to females. The sanctuary of Labraunda started out 

as a small regional sanctuary, and the earliest traces of activity are dated to around 650 BC 

(even if there is an ongoing discussion of whether an earlier cult possibly could be traced in 

the Split rock area, as discussed in section 2.1 ‘Kybele’). The earliest building at the sanctuary 

seems to have been the temple of Zeus, and it is also thought to have been the only building in 
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the area before the great building programme of the Hekatomnids in the 4th century.259 During 

this century, the sanctuary turned into a great political and religious center. The building 

activity declined after the Hekatomnid era, but had a short revival at the end of the 1st century 

BC, when the Roman baths were built.260 In the 4th century AD, the pagan sanctuary had to 

give way for the new Christian religion, and two large churches were built in direct 

connection to the sanctuary.261  

The earliest figurines found at Labraunda are dated to the Archaic period, and this is 

also when we first know of building activity in the area. Most of the known figurines are 

dated to the Classical period, which is in accordance with the great activity of the 

Hekatomnids at Labraunda – it seems like the prolonged festivities established by Mausollos 

might have resulted in an increase in the number of votives given to the sanctuary. Most 

sculptures and reliefs, however, are from the Hellenistic period, when almost no buildings 

(apart from a spring house) were built. The sanctuary was, however, still in use, and it is not 

strange that people continued to give honorary and votive gifts even after the extensive 

building programme had ceased. 

The Roman inscriptions show that the Stadium was still in use during this period, and 

we also know that there was a rise in building activities, since both baths were built during the 

Roman era. The placement of the churches in connection to the sanctuary might indicate that 

it was still used as a pagan cult center in the 4th century AD, as the Christians apparently felt 

the need to take control over the mountain-sanctuary.262 Therefore the late inscription 

mentioning Hestia is not out place, but in accordance with the activities at the sanctuary.  

Throughout this thesis, the possibility of cults dedicated to different goddesses at 

Labraunda has been discussed on the basis of the present state of finds from the sanctuary. We 

have found that Hestia, Nike and possibly Artemis were worshipped in distinctive ways, 

whereas the other goddesses found probably should be regarded as visiting goddesses. A 

discussion on the presence of mortal females at Labraunda has suggested that the sanctuary 

with its main deity was possibly favored by men, and maybe not have been very appealing to 

women. We will never know with certainty if this was the case, but it is possible, due to the 

character of the mighty Zeus Labraundos.  

 

                                                 
259 Hellström 2007, 19; Frejman 2012, 36–38, http://uu.diva-
portal.org/smash/get/diva2:531838/FULLTEXT01.pdf, accessed 19 May 2014. 
260 Hellström 2007, 40 and 60; Crampa 1972, 197; Frejman 2012, 36-38, http://uu.diva-
portal.org/smash/get/diva2:531838/FULLTEXT01.pdf, accessed 19 May 2014. 
261 Blid 2012. 
262 Blid 2012, 261–263. 
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Figurines 
F1 Enthroned Kybele 
Inv. No: 53-245 (IN 12888) 
 
Date: Early 5th cent. BC 
H: 95 mm 
W (base): 56 mm  
Clay: unknown 
 
Found in dump east of Andron B, 
close to E-W running terrace wall. 
 
For similar examples see: Mollard-
Besques 1954, pl. LXXX, fig. 161. 
  
 

 
Preserved: complete seated Kybele figurine, with tympanon 
and patera. mold made. 
 
Description: Molded figure. Sits on a low throne, with her 
arms at her sides. She wears a veil over simply waved hair, 
arranged in a soft conical knot behind under the veil, long 
locks falling down to each shoulders. Wearing chiton under 
the himation. The himation falls down with horizontally 
folds between her legs. She holds a patera in her right hand 
and a tympanon against her left shoulder. No indication of 
arms and hands, nor of lion at knees. Her feet are placed on 
the base. The base has a rectangular shape with oval vent 
hole in underside. The back is unmodelled but has a relief 
ring. The figure is chipped at base and left foot. Otherwise 
well preserved but worn. 
Source: Keksin (unpublished)  

 

 
F2 Torso of figurine with 
decorated breast plate 
Inv. No: Lab12.BTB.03 
 
Date: Classical (late 5th cent. BC) 
H: 88 mm 
W: 157 mm 
D: 47 mm 
Clay: unknown 
 
Found in slope beneath 
Monumental tomb in 2012. 
 
 
For similar examples see: Higgins 
1954, pl. 60, fig. 422.  
 

 
 
Preserved: upper torso of terracotta figurine, broken off at 
neck and lower part of torso.  
 
Description: Molded upper torso of terracotta figurine with 
a squared decorated breast plate. The chest is flat. There are 
traces of either hair or draped clothing on the shoulders. The 
squared breast plate is framed, with three circled 
decorations at the top corners and in the middle. Within the 
square are three squared symbols in each corner (one square 
on the lower right is missing due to damage of figurine), 
and what seems like a standing figure in the middle, which 
is “touching” the two lower squares. Between the two upper 
squares is a crescent-like figure, connected to the bottoms of 
the upper squares. 
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F3 Seated figurine  
Inv. No: 49-90 
 
Date: Archaic?  
H: 56 mm  
W: 34 mm  
Th: 28 mm 
Clay: 5YR 6/6 reddish yellow 
(Possible slip 10YR 4/8 red) 
 
Find spot is unknown. 
 
For similar examples see: Işik 1980, 
Table 5, Kat. Nr. 34.  
 

 
 
 
 
 
Preserved: seated figurine, probably female, neck to base, 
feet damaged.  
 
Description: Handmade, hollow figurine with thick walls. 
This seated figurine is made in a “naïve” style with a thick 
chest, but no signs of breasts. Arms touch on front of 
figure, but it has no traceable hands. Back and sides are 
undecorated, but it has traces of a peplos between legs.  
 

 



 

78	

F4 Kourotrophos 
Inv. No: 51-140? (Identified through 
description in excavation diary) 
 
Date: Archaic (late 6th cent. BC?) 
H: 68 mm  
W: 26 mm  
Th: 4 mm  
Clay: 5YR 6/6 reddish yellow 
(Possible slip on drapings: 2.5YR 
4/3 dark reddish brown) 
 
Found in area B (Temple terrace, 
east of temple). 
 
For similar examples see: Robinson 
1933, fig. 252 and 253. 
 
 
 

 
Preserved: small headless figurine of woman holding 
suckling child.  
 
Description: Handmade, seated woman on roughly made 
throne/chair, holding a suckling child. Head is missing. 
Child is sitting in woman’s lap with legs bent, suckling 
right breast and holding the left with its left hand. The 
woman is holding the child under its bottom. The woman 
has vague drapings between clearly shaped legs, but both 
woman and child are otherwise undecorated. Figurine 
seems to be handmade, not molded.  

 

F5 Torso of naked woman 
Inv. No: 49-296 (IN 4023) 
 
Date: Unknown. Could vary from 
Late classical to Roman 
H: 77 mm  
W: 42 mm  
Th: 20 mm 
Clay: 5YR 6/6 reddish yellow, no 
slip 
 
Found in area B (Temple terrace, 
east of temple). 
 
For similar examples see: Merker 
2000, pl. 46, fig. H267; Besques 

 
Preserved: female torso (right breast missing).  
 
Thin molded figurine, no back. Preserved is the naked 
torso of a female. The right breast is missing, but the left is 
preserved. A clear navel is depicted.  
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1992, pl. 1 D4167. 
F6 Standing female holding round 
object 
Inv. No: 49-(136?), very vague 
numbers 
 
Date: 4th cent. BC  
H: 91 mm  
W: 48 mm  
Th: 23 mm 
Clay: 5YR 6/6 reddish yellow, no 
traceable slip 
 
Find spot is unknown. 
 
For similar examples see: Işik 1980, 
T. 26 Kat. Nr. 187 and 191; Higgins 
1954, pl. 69, fig. 519. 
 
 

 
Preserved: female figurine, neck to left ankle (right ankle 
missing). Right arm damaged. 
 
Thin molded figurine with no back. It depicts a standing 
female with her right knee slightly bent. She is dressed in a 
thin himation and chiton, with distinct drapings. Her left 
breast is distinctively shown, but not naked. Figurine is 
holding circled object, probably a phiale, or possibly an 
instrument or a wreath. 
 

 

F7 Karpophoros? 
Inv. No: 50-126
 
Date: Classical 
H: 81 mm  
W: 56 mm  
Th: 34 mm 
Clay: 5YR 6/6 reddish yellow 
Found in area C (Terrace holding 
Andron B and C). 
 
For similar examples see: Merker 
2000, pl. 56, fig. H398, 401, 402; 
Besques 1972, pl. 364, fig. D2394. 
 
 

 
 
Preserved: female figurine, head to left hand, holding 
basket-like object.  
 
Hollow, fairly thin molded, depicting a woman holding a 
basket. Right arm is broken off from the shoulder, and the 
right breast and side of torso down to the basket is gone. 
Chin and mouth are damaged. She is wearing a veil which 
falls on her back on the left side and her front on the right 
side. There are possible traces of a diadem under her veil, 
but it can also be hair.  The “basket” she is carrying 
contains unidentified objects, possibly fruits. Another 
possible interpretation is that it might be a pig.   
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F8 Standing female with phiale 
Inv. No: IN 4947 (Identified through 
photographic plates) 
 
Date: Classical (late 5th – early 4th 
cent. BC) 
H: 103 mm  
W: 40 mm  
Th: 22 mm 
Clay: 10R 5/8 red  
 
Find spot is unknown. 
 
For similar examples see: Payne et 
al. 1940, pl. 98, fig. 129; Kepçe & 
Gerçekler 2011, no. 11; Merker 
2000, Pl. 1 fig. C1. 
 
 
 

 
Preserved: standing female figurine, neck to feet.  
 
Molded figurine depicting a standing female holding an 
omphalos phiale, her right leg is slightly bent. The head is 
missing and the feet are damaged. The woman is dressed 
in a draped chiton, and her right hand is holding it up. She 
is either wearing a peplos over the chiton, or a belt of 
circled objects. There are clear fingerprints from maker on 
the backside.  
 

 

F9 Veiled woman 
Inv. No: 51-222 
 
Date: Hellenistic 
H: 68 mm  
W: 49 mm  
Th: 5 mm  
Clay: 7,5YR 6/6 reddish yellow 
 
Found in Andron A. 
 
For similar examples see: Kepçe & 
Gerçekler 2011, no. 45-47; Merker 
2000, pl. 39, fig H170-H172. 
 
 

 
Preserved: head and torso of veiled woman 
 
Molded(?) veiled woman, with only eyes showing – no 
traceable eyes can be distinguished in present state. 
Roughly made and heavily worn. Breasts are unevenly 
placed. No hands are preserved. 
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F10 Heavily worn female head 
Inv. No: 49-55 
 
Date: Hellenistic 
H: 26 mm  
W: 20 mm  
Th: 4 mm  
Clay: 10YR 5/2 grayish brown 
 
Find spot is unknown. 
 
For similar examples see: Payne et 
al. 1940, Plate 97, 128 and 313b; 
Kepçe & Gerçekler 2011, no. 36. 
 
 
 

 
Preserved: heavily worn female head 
 
Heavily worn molded(?) head of woman. No eyes or 
mouth preserved, just indication of nose. She is wearing a 
veil, and has a cone shaped back head, as if she is having a 
hair bun covered by the veil or a hat. 

 

F11 Female head wearing 
polos/head dress 
Inv. No: No visible number, 
identified through  
photographic plates 
 
Date: Classical/Hellenistic 
H: 48 mm  
W: 37 mm  
Th: 26 mm 
Clay: 5YR 6/6 reddish yellow  
 
Find spot is unknown. 
 
For similar examples see: Mythos 
Olympia 2012, Kat 12.9 (?).  
 

 
 
Preserved: female head wearing a polos. 
 
Molded female head with the right eye damaged. Her hair 
is parted in the middle and formed around her head in 
layers. She is wearing a veil and squared polos. The lips 
are slightly smiling.  
 
Figurine was most probably found in the excavation 
season 1949, since it was identified in the same series of 
photographical plates as “4947 (IN) Standing female with 
offering bowl”, which was on the same picture as figurine 
49-212, a seated figurine not presented in this thesis. 
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F12 Fragment of female protome 
Inv. No: 16/6-49 (IN 4007, 910) 
 
Date: Classical period, 5th cent. BC 
H: 45 mm 
W: 60 mm  
Th: 9 mm  
Clay: 5YR 6/8 reddish yellow 
 
Probably found south-east of temple, 
(due to finding date, when many 
female protomes were found in that 
area). 
 
For similar examples see: Kepçe & 
Gerçekler 2011, no. 16; Breitenstein 
1941, pl. 40, fig. 351.  
 
 
 

 
Preserved: left chin and part of left eye, part of nose and 
mouth 
 
Molded female protome, with thick lips. Neutral but 
delicate look. No traces of hair or garments. Inventory 
number is unsure, just vague traces of pencil writing on 
backside, which reads “16/6-49, 910”.  
 

 

F13 Female protome with flower 
decorated head garment 
Inv. No: 51-44 (number identified 
through diary) 
 
Date: Classical (late 5th cent. BC) 
H: 54 mm  
W: 44 mm  
Th: 6 mm  
Clay: 5YR 6/6 reddish yellow 
 
Found in Andron B’s main room. 
 
For similar examples see: Higgins 
1954, pl. 50, fig. 295. 
 

 
Preserved: right side and eye of female face, with twisted 
hair and flowery hair garment 
 
Molded female protome, with twisted hair style, topped 
with a veil or head garment/diadem with two flower 
decorations. Right eye and chin are preserved, rest of face 
gone. Delicate look. Inventory number is just a year, no 
number. 
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F14a Female protome with ear ring 
(joining piece with F14b) 
Inv. No: 51-211 
 
Date: Hekatomnid  
H: 83 mm  
W: 49 mm 
Th: 5 mm  
Clay: 7,5 YR 6/4 reddish yellow 
 
Found in corridor behind Andron B. 
 
For similar examples see: Higgins 
1954, pl. 25, fig. 134. 
 
 
 

 
Preserved: two joining pieces of left side of head with ear 
and ear ring. 
 
Molded female protome in two pieces. No face is 
preserved, just the left ear with a big ear ring. The woman 
is wearing some kind of veil or head cover. Very vague 
markings of V-shaped decoration on head garment. 
 

 

F14b Fraction of female protome 
(joining piece with F14a) 
Inv. No: 51-211 
 
Date: Hekatomnid 
H: 37 mm  
W: 47 mm  
Th: 6 mm  
Clay: 10 YR 6/4 light yellowish 
brown 
 
Found in corridor behind Andron B. 
 
For similar examples see: Merker 
2000, pl. 21, fig 252-253; Higgins 
1954, pl.41, fig. 237. 
 

 
Preserved: two joining pieces of upper part of female head, 
left eye preserved 
 
Molded female protome in two pieces. Upper part of face, 
with hair line, left eye and top part of nose preserved. Hair 
parted in middle, and falls in wavy lines to both sides. She 
is wearing a veil with undecorated diadem, or other type of 
head gear or garment. The preserved eye looks Archaic.  
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F15 Fragment of hair and eye from 
female protome 
Inv. No: 51-212 
 
Date: Hekatomnid
H: 44 mm  
W: 47 mm  
Th: 4 mm  
Clay: 5YR 6/6 reddish yellow 
 
Found in corridor behind Andron B. 
 
For similar examples see: Higgins 
1954, pl. 26, fig 139-141; 
Breitenstein 1941, pl 12, fig. 114. 
 
 
 

 
Preserved: fragment of hair and right eye of female face. 
 
Molded hair and eye of female figure.  
 

 

F16 Woman’s head with head dress 
Inv. No: 50-138 
 
Date: Late Classical/Early 
Hellenistic 
H: 51 mm  
W: 49 mm  
Th: 29 mm 
 
Found in area C (terrace holding 
Andron B and C). 
 
For similar examples see: Besques 
1963, pl. 199, fig. MYR 355 and LY 
1515. 

 
Preserved: female head.  
 
Thin, molded figurine with no back. Part of the left side of 
head dress and nose are damaged. She wears a veil and 
tiara, with her hair parted in the middle, and curls arranged 
around the face. She has no visible ears. Cheeks and chin 
are plump, and mouth is slightly smiling. The facial 
features of the figurine are highly detailed, particularly the 
nose.  
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F17 Small female head 
Inv. No: 53-34
 
Date: Classical (4th cent. BC?) 
H: 32 mm  
W: 30 mm  
Th: 18 mm 
Clay: 5YR 6/6 reddish yellow  
 
Find spot is unknown. 
 
For similar examples see: Higgins 
1954, pl. 201, fig. 1474.  
 
 
 
 

 
Preserved: female head.  
 
Molded female head, broken from neck. It has thick lips 
and is slightly smiling. The hair framing the face is slightly 
wavy, and she is probably wearing a veil. On the right side 
of the head there is a formation of an unclear type, 
possibly a damaged head dress.  
 

 

F18 Hydrophoros 
Inv. No: 49-190 
 
Date: Late 5th/early 4th cent. BC 
H: 48 mm  
W: 25 mm  
Th: 4 mm  
Clay: 7,5YR 7/6 reddish brown 
 
Found in area G (Terrace house II, 
next to rustic wall). 
 
For similar examples see: Kepçe & 
Gerçekler 2011, no. 22; Higgins 
1954, pl. 58, fig. 396 and 398.  

 
Preserved: female head ead and water vessel, heavily worn 
hand holding vessel 
 
Molded female hydrophoros without body. Eyes and traces 
of nose are preserved. She is wearing a veil and holds a 
water vessel on top of head. Traces of hand holding vessel, 
but very worn. Back side is completely undecorated. 
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F19 Hydrophoros 
Inv. No: 53-165 
 
Date: 5th–4th cent. BC 
H: 64 mm  
W: 24 mm  
Th: 6 mm  
Clay: 5YR 6/6 reddish yellow 
 
Found in Andron C. 
 
For similar examples see: Pisani 
2006, p. 309-310, no. 35, fig 10; 
Pisani 2006, pl. 29, fig 75-76. 
 
 
 
 

 
Preserved: Female head and neck, with water vessel on top 
of head.  
 
Molded female hydrophoros preserved from neck and up. 
Clear nose, slightly smiling mouth and eyes. No traces of 
hair. She is wearing a veil and carries a cushion and water 
vessel on top of head. Figurine has no back side.  
  

 

F20 Hydrophoros 
Inv. No: 51-91? 
 
Date: 5th–4th cent. BC 
H: 46 mm  
W: 42 mm  
Th: 4 mm  
Clay: 5YR 6/6 reddish yellow 
 
Found south of Andron A. 
 
For similar examples see: Kepçe & 
Gerçekler 2011, no. 22; Pisani 2006, 
pl. 33, fig. 112. Higgins 1954, pl. 59, 
fig. 408.  

 
Preserved: female head with water vessel, left hand  and 
arm holding vessel 
 
Molded demale hydrophoros carrying water vessel on 
head. Eyes and nose nearly gone, but traceable. She is 
wearing a veil and small cushion on top of head.  Left arm 
is preserved, and holding the water vessel. Undecorated 
backside.  
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F21 Woman with polos 
Inv. No: 49-150 
 
Date: Possibly Hellenistic? 
H: 41 mm  
W: 25 mm  
Th: 15 mm  
Clay: 7,5YR reddish yellow 
 
Found in area G (Terrace house II). 
 
For similar examples see: Breques 
1972, pl. 280, fig. 1473-1474.  
 
 
 

 
Preserved: female head with some kind of head dress. 
 
Molded female head with some kind of head dress (could 
be water vessel, but more rectangular shaped than the rest 
of the hydrophoros heads with parallels, and therefore this 
is unlikely.) Traces of eyes and nose, but very worn. Hard 
to tell if hair is preserved or if she is wearing a veil. Since 
there is a parting line in the middle of the “hair”, it is likely 
that it’s hair and not a veil.  
 
The parallels used to date this terracotta head is named 
“Tyche” in the publication (Breques 1972, p. 198). Since 
these heads are more richly decorated, it would be very 
unsure to identify the head from Labraunda as a Tyche, 
and this will therefore not be further discussed. 

 

F22 Wings 
Inv. No: 51-128 
 
Date: Unknown. Could range from 
Classical to Roman
H: 51 mm  
W: 70 mm 
Th: 6 mm  
Clay: 7,5YR 6/8 reddish yellow  
 
Find spot is unknown. 
 
For similar examples see: Merker 
2000, pl. 63, fig. V31; Besques1963, 
pl. 80 fig MYR 169 and pl. 81 fig. 
B96; Besques 1963, pl. 233, 
fig.MYR 427.  

 
Preserved: one wing.  
 
Molded wing, broken off along attachment to back of 
figurine. The two outermost pinions are damaged, but 
otherwise it is well preserved with clear lines between 
separate pinions.  
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F23 Tanagra hat? 
Inv. No: 49-137 
 
Date: Hellenistic 
H: 34 mm  
W: 35 mm  
Th: 4 mm  
Clay: 5YR 7/6 reddish yellow 
 
Found in area G (Terrace house II). 
 
For similar examples see: 
Breitenstein 1941, pl. 65, fig. 534 
(hat). 

 
Preserved: tengara hat like object 
 
Circular object with flat ball on top, slightly of center. 
Mentioned in diary as “Tanagra hat”. 
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Figurines mentioned by Keksin, not found in the Labraunda depot 
FK1 Female head 
Inv. No. 49-229 
H:45 mm 
W: 22–33 mm 
Female head. Fragment of statuette. The head and upper part of bust. The head is turned to the right, the hair is 
parted and waved. Two rows of hair curls are visible. The features of the face are indistinct. A veil falls over 
shoulders from a low and broad stephane and a certical cut on surface on the veil is visible on all the backside of 
the bust. Soft expression, but worn mould. 
 
FK2 Female head 
Inv. No. 49-200 
H. 34 mm 
W: 20 mm 
“The hair is parted and drawn back from forehead. There is a small ridge above the hair as of the veil, thrown over 
the head and it falls down to the back side to the shoulder. The eyes are half closed, the nose is large and flat at the 
top and wide at the bottom, nostrils are indistinct. The mouth is closed, and the lips consist of two parallel incised 
lines. The chin is well rounded and the cheeks are full. Carelessly modelled.” 
 
FK3 Female head 
Inv. No. 53-289 
H: 50 mm 
W: 34 mm 
“Female head. Fragment. Head with bow knot and veil which is attached to the crown (or top of the head) by a 
little round button. The veil is with border and the hair curls falls down on the left side at the side of neck. Earring 
(?).” 
 
FK4 Female head 
Inv. No. 50-49 
H: 30 mm 
W: 25 mm 
“Female head. Fragment on top of head with Stephanie. Veil surrounds the neck, but leaves the face free.” 
 
FK5 Female head 
Inv. No. 50-63 
H: 49 mm 
“Female head. Fragment. Lower part of the neck is missing. Veiled head with crested diadem. Parted hair in the 
middle. A crested diadem is set well forward, the features are summarily finelly modelled. The veil covers mouth 
and nose tip and leaves only the eyes visible, the eyes look “open”. The hair tied in a small knot at back under the 
hair dress. Hard in fabric. Greyish yellow buff clay. Grey core and white small particles in the fabric.” 
 
FK6 Female head 
Inv. No 50-113b 
H: 25 mm 
“Female head. Fragment. Broken of from a statuette. Head inclined to left. The hair is parted in the middle and 
drawn back to low wide row curls under thick wreath, with knot at back of head. Eyes squinting and narrow. It has 
youthful features. Buff clay, white slip on body, pink and turquoise paint on crown.” 
 
FK7 Hydrophoros 
Inv. No. 51-21 
H: 53 mm 
“Female head. Fragments of hydria and arm. Reddish buff lcay, greyish core, with numerous sand grains.” 
 
FK8 Hydrophoros 
Inv. No. 53-28 
H: 20 mm 
“Female head. Fragment of head of the woman with hydria. The head and the base from the pitcher preserved, but 
the hydria missing. No indication of hair curls.Carelessly modelled figure.” 
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FK9 Hydrophoros  
Inv. No. 51-217 
H: 6,5 mm 
W: 45 mm 
“Female head. Fragment with hydria. Reddish buff clay with dark gray core, rather mostly white grains and leaving 
holes in the surface. Traces of white slip on hydria and unslipped surface.” 
 
FK10 Female head 
Inv. No. 49-210 
W: 21 mm 
Th: 26 mm 
“Female head. Close fitting hair dress, hair curls on both sides. Oval shaped face.” 
 
FK11 Standing female figure 
Inv. No. 49-264 
H: 105 mm 
W: 42 mm 
“Standing female figure. Head and base not preserved. The left leg is bent, with the garment falling into parallel 
vertical folds at the right leg. The left hand holds folds of chiton, in right hand a patera.” 
 
FK12 Standing female figure 
Inv. No. 49-130 
H: 70 mm 
“Standing female figure. Fragment. Upper part of body preserved. Oblique bordering dress leaves left upper arm 
and shoulder bare. Himation on right side is visible, probably right hand is raised. Back part is unmodelled. Buff 
clay with dark grey core. Not micaseous.” 
 
FK13 Standing female figure 
Inv. No. 49-50 
H: 66 mm 
“Standing female figure. Wearing a long chiton, right leg bent and protruding under chiton. Vertical zig zag fold as 
left side. The figure is worn. Pinkish buff clay with grey core, no indication of mica. Traces of white slip.” 
 
FK14 Standing female figure 
Inv. No. 49-211 
H: 65 mm 
“Standing female figure. Fragment. Wears thin chiton, himation diagonally descending from the left shoulder over 
left breast to beneath elbow of right arm, upper border of himation is wavy. Pale buff clay, grey core, no mica. 
Traces of white slip is visible.” 
 
FK15 Kourotrophos? 
Inv. No. 51-191 
Max Dim: 68 mm 
“Fragment of breast of a woman and leg of a baby boy.” 
 
FK16 Standing female figure 
Inv. No. 53-248 
H: 65 mm 
“Standing female figure. Fragment. Left side of body. Left hand grasps huimation Coarse modelling. Pinkish buff 
clay all through. Holes after grains in clay.” 
 
FK17 Hands at breast 
Inv. No. 271-49 
H: 44 mm 
“Hand at left breast. Fragment. Flat relief. Buff clay with carious grains and fine mica.” 
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FK18 Hand at breast 
Inv. No. 49-275 
“Hand at breast. Fragment in flat relief.” 
 
FK19 Hand at breast 
Inv. No. 48-55 
Max. Dim. 120 mm 
“Hand at breast. Fragment. Casted in a rounded mould. Finger prints at back side. The other parts of the body 
missing.” 
 
 
Inscriptions 
I1 Labraunda 36 
Dedication on an altar 
 
Date: possibly later 2nd cent. AD 
W (fragment A): 280 mm  
W (fragment B): 170 mm  
H: 130 mm 
Th: 40 mm 
 
Found in the Oikoi in 1951, two joining 
fragments. 
 
Letters are carved in archaizing style, according to 
Crampa 1972 (35). He also comments that the spelling 
of the name Hestia, Ἱστίη, is a consciously archaizing 
Ionic spelling, which has also been used in other 
inscriptions from Mylasa. 
 
 

 
Ἱστίης θυμέλην [ 
τοῦ Διός· ἡ δ’ αὖ του[ vel  αὑτοῦ? [ 
ο τὴν̣ ὀ̣φ̣ε[ 
ς τε Σεβ[αστ  
 

I2 Labraunda 76 
 
Date: Imperial period 
W: 700 mm 
H: 460 mm 
Th: 310 mm 
 
Found in front of the East Anta of Mausollos’ 
Stoa. 
 
Inscription written on the right side of an Anta-block 
from the Stoa; on the front another inscription on some 
economic-juridic question is found. (ILabraunda 51) 
 
 

 
v Νίκη vac 
τοῦ καλοῦ παιδί- 
ου Δημητρίου· v 
vac Νίκη vac 
vv Χ̣ρυσίου· vac 
v Νίκη vac 
Μαξίμ̣[ου] 
vac  

I3 Labraunda 77 
 
Date: Imperial period 
W: 797 mm 
H: 445 mm 
Th: 293 mm 
 

 
Nίκη Φραθέθνο̣[υ] 
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Found by western side wall of South 
propylaea in 1949. 
 
 
The inscription is not complete, since the block to the 
right of the inscription is gone. Crampa comments that 
the name Φραθέθνο̣ς seems to be new. 
 
 

I4 Labraunda 78 
 
Date: Imperial period 
W: 602 mm 
H: 437 mm 
W: 1153 mm 
 
Found on anta-block from the South-
propylaea in 1949. 
 
The inscriptions 78-80 are found on this anta-block. 
All are graffiti. 
 
 

 
Nίκη Μενίπ- 
vac που  
 

I5 Labraunda 79 
 
Date: Imperial period 
Measurements: See I4 
 
Found on anta-block from the South-
propylaea in 1949. 
 
Crampa comments that Ἀβραδάτας was the name of 
a king of Susiana. Other suggestions are that the name 
would be Ἀβραδᾶ τοῦ Που, where Ἀβραδᾶ would 
be the shortened name of the Persian names 
Ἀβραδάτας. The inscription would then mean “Pous’ 
son Abradatas”.  One last option is that there might be 
a missing letter after the name Nike, and thus the 
following name might be Θαβράδα.  
 
 

 
Nίκ[η] Ἀβραδάτου 
π(ρεσβυτέρ)ου  
 

I6 Labraunda 80 
 
Date: Imperial Period 
Measurements: See I4 
 
Found on anta-block from the South-
propylaea in 1949.  
 
 

 
Nί̣κη Μόθ[ω]- 
νο̣ς κα̣ὶ̣ Θ̣[ε]- 
ό̣κ̣λ̣ο̣ [υ](?) 

I7 Labraunda 40 
Proxeny decree of Maussollus and Artemisia 
for Cnossus 

 
[Ἔ]δοξε Μαυσσώλλωι κα̣ὶ 
[Ἀρτε]μισίηι· ἐπειδ[ὴ] 
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Date: around 357 BC 
W: 640 mm 
H: 120 mm 
Th: 130 mm 
 
Found in a floor north of the niche of 
Mausollos Andron in 1951. Original 
placement is unknown. 
 
Translation by Crampa: 
Decision of Maussollus and Artemisie. Since the 
Cnosians both privately and publicly always are good 
men to Maussolus and Maussollus’ affairs, they are to 
be proxenoi and benefactors for ever; they shall also 
enjoy immunity in all the land over which Maussollus 
rules, and the right of using the ports inviolably and 
without truce. If anyone injures the Cnosians, 
Maussollus and Artemisie shall take care that they will 
not be injured, as far as it is in their power. 

Κ̣ν̣ώσιοι καὶ ἰδίηι καὶ δ̣ημοσίη[ι διὰ] 
τ̣έ̣[λους] 
ἄνδρες ἀγαθοί εἰσι περὶ 
Μαύσ[σ]ωλλο[ν] v v v 
καὶ τὰ Μαυσσώλλου πράγματα, 
εἶν̣α̣[ι] v v 
αὐτοὺς π[ρ]οξένους καὶ εὐεργέτας̣ ἐ̣[ς 
τ]ὸ̣[ν] 
ἀεὶ χρόνον· εἶναι δὲ καὶ ἀτέλεια̣ν̣ 
α̣ὐ[τοῖς,] 
ὁπόσης Μαύσσωλλος ἄρχει, κα̣ὶ 
ἔσ̣[π]λ̣ο̣[υν] 
καὶ ἔκπλουν ἀσυλὶ καὶ ἀσπονδεί· ἐ̣ὰ̣[ν 
δέ τις] 
ἀδικῆι Κνωσίους, ἐπιμέλεσθαι ̣vac 
Μαύσσωλλον καὶ Ἀρτεμισίην, ὅπω̣ς̣ v 
v v 
μὴ ἀδικήσονται, κατὰ δύναμιν̣ vac 
τ̣ὴν αὐτῶν. vac 
vac 
 

I8 Labraunda 38 
Dedication to Julia Domna 
 
Date: Between 195-198 AD 
W: 560 mm 
H: 717 mm 
Th: 105/200 mm 
 
Found on temple terrace, east of the temple in 
1949.  
 
Translation by Crampa: (The people worshipped) 
Ioulia Domna  Augusta, camp-mother. 

 
Δ vac Η vac 
Ἰουλίαν Δόμναν 
Σεβαστὴν μητέρα̣ 
κασστρων. vac 
vac 
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Sculptures and reliefs 
SR1 Fragment of draped female figure 
Gunter: no. 4 
 
Date: 4th cent. BC 
H: 350 mm  
W: 255 mm  
Pres. Th: 145 mm 
Material: Marble 
 
Found in Andron A in 1949. 
 
Photo: Gunter 1995, fig. 9.  
 

Preserved: base of neck, right shoulder, top of right arm, 
right breast. 
 
This life-sized marble fragment depicting a draped 
female figure is broken across the neck and chest, and 
most of its back is missing. The figure wears a peplos 
fastened at the shoulder, her arms are bare, and she 
wears a himation draped over the back of the neck. 

 
SR2 Girl holding a goose 
Gunter: No. 5 
 
Date: 3rd cent. BC 
Pres. H: 750 mm 
W (shoulders): 370 mm  
W (feet): 300 mm 
Material: Marble 
 
Found east of temple on the temple 
terrace in 1948. 
 
Photo: Gunter 1995, fig. 10a-b. 
 

 
Preserved: statue of a girl holding a goose. Head is 
missing. 
 
This statue depicts a girl holding a goose in her left arm, 
reaching her right arm out to feed it. The girl is wearing 
a chiton with a long kolpos and a cord above her waist. 
She stands in a frontal pose with her weight on the right 
leg. The base of the statue is preserved, and was cut for 
two statues; the other one is not found. There is no 
inscription on the base. 
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SR3 Torso of draped figure, female? 
Gunter: No. 6 
 
Date: Hellenistic 
Pres. H: 950 mm  
W (across back): 550 mm 
W (hips): 560 mm  
W (neck): 140 mm 
Material: Marble 
 
Found in Andron A in 1948. 
 
Photo: Gunter 1995, fig. 11a-b. 

 
Preserved: torso and upper legs of draped figure.  
 
The statue is broken irregularly across the legs below the 
knees and is damaged across the chest. The right arm 
and the lower part of the left arm are missing. The statue 
stands frontally with weight resting on the left leg. It 
wears a chiton or tunic and a himation drawn over the 
left shoulder and wrapped into a roll forming an s-curve 
across the waist. The back has faint traces of hair. The 
heavily worn state of the statue precludes a dating based 
on stylistic grounds, but Gunter writes that the figure 
and the drapery suggest a Hellenistic date, perhaps 2nd 
century BC. She continues by saying that the sex of the 
figure is difficult to determine, but if it is a female, it is 
slightly over-sized 

 

SR4 Fragment of draped female torso 
from statuette 
Gunter: No. 7 
 
Date: Hellenistic 
Pres. H: 165 mm 
max W: 165 mm 
max Th: 65 mm 
Material: Marble 
 
Found in mixed layer in the cella of 
Andron C in 1953.  
 
Photo: Gunter 1994, fig. 12a. 

 
Preserved: fragment of female torso, neck to hips.  
 
The figure stands frontally, with weight presumably 
resting on the right leg. It wears a sleeved chiton 
rendered across the breast in carved catenaries. A heavy 
mantle falls over the back from the left shoulder 
diagonally across the figure’s right side, and is pulled 
across the waist in the front and possibly tucked over or 
under the left arm. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

96	

SR5 Fragment of draped female 
akroterion? 
Gunter: No. 8 
 
Date: Uncertain 
Pres. H: 670 mm 
W: 350 mm  
Th: 170 mm  
Material: Marble 
 
Found three meters south of southeast 
corner of temple in 1948. 
 
Photo: Gunter 1995, fig. 13.  
 
 
 

 
Preserved: lower torso and upper legs of draped female 
figure. 
 
The figure is missing head and arms, and it has a dowel 
hole for attaching it to other figures or to a surface. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
SR6 Fragmentary draped female 
Gunter: No. 9 
 
Date: Uncertain 
Pres. H: 640 mm  
Pres. W (across top): 290 mm  
Pres. W (across bottom): 240 mm  
Pres. Th: 340 mm 
Material: Marble 
 
Found in front of Andron A in 1948. 
 
Photo: Gunter 1995, fig. 14.  

 
 
Preserved: lower part of draped female statue, thighs and 
knees 
 
The figure stands in a frontal position, with weight on 
the right leg and left leg bent. The drapery on the right 
side of the figure indicates folds of a mantle. The back 
of the statue seems to be unfinished. Due to the 
condition of the fragment, a lengthy discussion on its use 
is fruitless. The unfinished state of the back might 
indicate that it was used in a structural setting, perhaps 
on a pediment, or placed in front of a wall. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

97	

SR7 Statue base with chariot and Nike 
carved in relief 
Gunter: No. 12 
 
Date: 5th or 4th cent. BC  
L: 920 mm  
W: 330 mm  
H (front): 485 mm  
H (center): 345 mm  
H (rear): 445 mm 
Material: Marble 
 
Found on the temple terrace, east of the 
temple in 1949. 
 
Photo: Gunter 1995, fig. 17a and c.  
 
 
 
 
 
 

 
Preserved: rectangular statue base depicting horse 
chariots on both long sides and female figure on front of 
base. Heads of horses and head of female are lacking.  
 
The front of the statue base has a female figure, standing 
in a frontal pose, with her weight on the left leg. She is 
wearing a tightly wrapped himation, and above the folds 
there appears to be a wing, heavily worn. A pair of 
horses pulling a chariot is depicted on both long sides of 
the statue base. The remaining sides of the statue base 
are undecorated. 

 
 
 
 
 
 

SR8 Stele fragment carved with image 
of Artemis 
Gunter: No. 14 
 
Date: Uncertain 
Pres. H: 200 mm 
W: 345 mm  
Th: 75 mm 
Material: Marble 
 
Found one meter west of the southeast 
corner of the Doric building, 1951.  
 
Photo: Gunter 1995, fig. 19.  

 
Preserved: upper part of rectangular stele, with frame 
and depiction of a female 
 
The stele has a frame, and in the center a female figure 
carved in relief. The figure’s hair is put up in a chignon, 
and she is stretching her hand behind her to pull an 
arrow from a quiver. An object is carved in the frame of 
the stele, which resembles the upper part of a bow. The 
image is a characteristic iconography of the goddess 
Artemis, and there are many parallels to support the 
interpretation. Despite this, or maybe because of it, it is 
hard to date the stele. 
 

 

Right side of statue base 

Front of statue base 
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SR9 Two fragments of marble plaque 
carved in relief (A+B) 
Gunter: No. 15 
 
Date: Hellenistic 
(A): H: 80 mm 
W: 80 mm 
Th: 17 mm 
(B): H:105 mm  
W: 63 mm 
Material: Marble 
 
Found 15 meters southeast of the east 
corner of the temple, 1951.  
 
Photo: Gunter 1995, 20a-b. 
 
 
 
 
 

 
Preserved: two pieces of marble, (A) depicting head of 
male, (B) heavily weathered, but interpreted to portray a 
head of a female.  
 
Little can be said about this relief, due to its worn state, 
but it is interpreted by Gunter as possibly portraying 
Zeus and Hera in a common hieros gamos theme. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

SR10 Fragment of relief with draped 
female torso 
Gunter: No. 16 
 
Date: Uncertain 
Pres. L. 115 mm  
Th: 28 mm 
Material: Marble 
 
Found west of the rear wall of Andron B, 
1951. 
 
Photo: Gunter 1995, fig. 21. 

Preserved: relief depicting a draped female torso 
wearing a peplos with bare left arm. 
 
The fragment is extremely fragmentary, and thus 
nothing can be said of the figure, date or function. 
 

 

Fragment A 

Fragment B 
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Small Finds 
SF1 Gem stone with depiction of 
Artemis 
 
Date: 350-250 BC 
H: 32 mm  
W: 24 mm 
 
Found in area of the andrones and 
the oikoi in 1951. 
 
Photo: Labraunda archives. Glass 
plate 1951:41 
Source of information: Säflund 
1952, 70; Hellström 2007, 31. 
 
 

The gem stone is made of purple amethyst and has 
a depiction of a bust of a woman carrying a quiver 
on her back. 

 
 

 
Pottery 
P1 Shard of pottery with depiction of Nike 
Hellström 1965, 55, no. 7 
Inv. No: 51-128 
 
Date: 4th cent. BC 
Max dim: 81 mm 
 
Found in area B (eastern part of temple). 
 
 
 
 
 
 
 

Description: Fragment of wall of Krater. In center 
fragment of winged Nike, head in profile facing 
right towards a man, whose head, facing left, is 
partly preserved. Face and wings of Nike painted 
white. Faint traces of yellow paint on the white of 
the wing. Clay warm buff; good, black glaze. 
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P2 Shard of pottery with garment of Athena 
Hellström 1965, 55, no. 3 
Inv. No: 49-134 
 
Date: Hellenistic (?) 
Max dim: 92 mm 
Th: 8 mm 
 
Found in area G (Terrace house II). 
 
 
 
 
 

 
Description: Part of Athena’s garment. Fragment 
black-glazed all over with incisions and white 
painted palmette. Clay light brown, a few micas; 
metallic, black glaze.  

 

 
 

P3 Shard of pottery with foot of Athena 
Hellström 1965, 55, no. 4 
Inv. No: 49-184. 
 
Date: Hellenistic (?) 
Max dim: 76 mm 
Th: 9 mm 
 
Found in area G (Terrace house II). 
 
 
 
 
 
 
 

Description: Lower part of Athena. Fragment with 
robe and white painted foot of Athena. Along lower 
edge of robe row of white dots. Incisions. Clay and 
glaze as no. 3. 
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P4 Pyxis 
Hellström 1965, 56, no. 22 
Inv. No: 49-294. 
 
Date: Early 5th cent. BC 
H: 42 mm 
Upper D: 56 mm 
Lower D: 59 mm 
 
 
 
 
 
 
 

Description: Pyxis with concave side, flat underside. 
Portion of rim missing. On exterior wall graffito 
AN. Clay warm buff; velvety black glaze, worn 
from use on interior. Undersurface reserved.  
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Fig. 3. Kybele figurine from Halikarnassos. 
From: Higgins 1954, pl. 60, fig. 422. 
 

Fig. 4. Niche cut in the Split rock. 
Photo: K. Lagerlöf. 
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Fig. 5. Rock-cut stairs in Open air sanctuary area,  
seen from the south. 
Photo: K. Lagerlöf. 

Fig. 6. Rock-cut stairs and entrance (threshold stone encircled) in Open air sanctuary area, 
seen from the east. 
Photo: A. Frejman. 
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