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Fig. 10. Bréagarp planken, Briagarps kirke, Staffanstorps kommune, Skane. Lunds
Universitets Historiska Museum inventarnummer 28733a. Urnes stilgruppe Pr 4.
Foto: Jes Wienberg 2020.

Bréagarps kirke, Staffanstorps kommune, Skane ser vi to modsat stillede
slangehoveder arrangeret naesten som dem pé Taustaven fra Pingvellir (fig.
10) (Bertelsen 2002, s. 65, katalognummer 32 med tegning; Gotfredsen og
Frederiksen 2003,s. 123, fig. 85). Fragmentet méler 97 cmi bredden,40 cm
i hgjden og 6 cm i tykkelsen. Det blev fundet i 1941 i kirken, og stammer
sandsynligvis fra en tidligere stavkirke, en forgenger for den nuvaerende
kirke. Bragarps portaloverligger/planke har pa Lunds Universitets Histo-
riska Museum inventarnummer 28733a, men en afstgbning er udstillet
i kirken (https://www.svenskakyrkan.se/ststaffan/bragarpskyrka). Over-
liggerens/plankens udsmyknings stilistiske tilhgrsforhold er Urnesstilens
Pr 4, som er dateret til ca. 1070-1100. Pa topstykket fra Pingvellir er de
to slanger samlet til én slange i dgllen ved hjlp af det hellige slgjfemotiv
som en 1as, mens de to slanger pa Bragarp portaloverliggeren/planken er
sammenholdt ved hjelp af den heraldisk hgjre slanges lange nakketop
arrangeret horisontalt i et ottetalsslyng omkring deres halse. Og vi husker,
at ottetallet i kristendommen symboliserer dabens og opstandelsens tal,
selv 1 dag symboliserer det liggende ottetal i matematikkens sprog “det
uendelige” (Gotfredsen og Frederiksen 2003, s. 54).
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Slangen er et af de @ldste symboler i menneskenes symbolverden og
et af de mest benyttede motiver gennem tiderne i mange kulturer ogsa i
sen vikingetids kunst. Slangen er et kraftfuldt ambivalent symbol, der
spender fra at vaere “en god gud” til at veere “en ond djevel”. Snart er den
et sterkt positivt livssymbol, et kosmossymbol, som reprasenter evigt
liv, genfgdsel, visdom, helbredelse og klogskab, snart er den et staerkt
negativt dgdssymbol, et kaossymbol, som reprasenterer undergang, dgd,
ondskab og listighed, snart rummer den begge dele. De to slanger, der
udger krogene pa Pingvellir topstykket, og som forenes til én slange
i dgllen knyttet sammen af de to slgjfemotiver, signalerer kraftfuldt
motivets dualisme. Og slangens kosmiske dimensioner forsteerkes, nar den
danner cirkler som pa krogene. Cirklen, der ikke har hverken begyndelse
eller afslutning, symboliserer frem for alt evighed; derfor har vi i dag
forlovelses- og vielsesringe, ligesom vi sender en krans til begravelsen.

Hvorfor blev slangen s& dominerende rent ikonografisk for eksempel
i vikingernes kunst, for der er ikke mange slanger i Norden, og i den
nordiske mytologi er der kun fa navngivne slanger (for eksempel Fafner,
Nidhug og Midgéardsormen). Det er vanskeligt at svare pa, men slangen er
sandsynligvis i menneskets psyke en arketype/et urbillede/en del af vores
arvemasse; den appellerer til menneskets fantasi og symboldannelse, og
dens krop har en facon, som let lader sig gengive lige fra som en lige linje
til en cirkel, spiral, et 8-tal eller lignende. Vi er i dag i religigs henseende
opdraget med den protestantisk kristne/Det Ny Testamentes opfattelse af
slangen som varende entydig ond, hvorved vi bevidst eller ubevidst let
kommer til at l&se vores egen tids tolkning af symbolet ind i motivet.
Missionstidens mennesker derimod levede med den katolsk kristne/Det
Gamle Testamentes opfattelse af slangen som varende vis og snedig.
Men ogsa vi i dag treffer pa den positive slange for eksempel i form af
den kloge og helbredende ZAskulapslange, som udggr grundstammen i
snart sagt ethvert logo inden for leege- og medicinalverdenen.

Allerede i fortellingen i det gamle babylonisk-assyriske Gilgamesh-
epos fra det tredje artusinde fgr Kristi fgdsel berettes om slangens og livets
plantes nere samhgrighed. Her fortelles, at slangen fik evigt liv efter, at den
havde spist den sgplante, som ejede det evige liv. Og at slangen ejer evigt liv
demonstreres ved dens hamskifte, hvor den fgdes pa ny igen og igen. £ldst
kendte afbildning af fortellingen om slangen, der spiste n@vnte sgplante,
ses muligvis pa et mesopotamisk bager fra 0. 2500 fgr Kristi fgdsel. Fra
Mesopotamien spredte myten om den helbredende og livsfornyende slange
sig til Agypten, Grekenland, Rom og videre til os (Bertelsen 2015, s. 58
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Fig. 11. T de kristne symbolers verden deler slangen, livets tr&e/Arbor Vitae
og Kiristi kors identitet. De kan optrede hver for sig, to eller alle tre sammen.
Tegning: Lise Gjedssg Bertelsen.

f.). I de kristne symbolers verden deler slangen, livets tr&e/Arbor Vitae og
Kristi kors identitet (fig. 11). Motiverne kan optrade hver for sig, to eller
alle tre sammen eller sammensat til ét motiv som for eksempel pé livs-
treesringkorset pd U 337 Granby, Orkesta sogn, Sverige, hvor korset star
i blomst med pa én gang akanthuspalmetter og slangehoveder (Bertelsen
2002, s. 29, fig. 20c). Den felles identitet imellem det kristne livstrae og
Kiristi kors er en af de vaesentligste pointer i den sene vikingetids kunst og
den efterfglgende romanske kunst. En version af den gamle kristne legende
om dette fellesskab er nedskrevet i “Legenda Aurea” (Den gyldne For-
telling) af Jacobus de Voragine i 1200-tallet (Bertelsen 2002, s. 17 £.).
Ngglen til forstéelse af Taustaven fra Pingvellir er slangen og livstraeets
feelles identitet, der kommer tydeligt frem i Det Gamle Testamentes 2.
Mosebog kapitel 7 vers 8—13 om Arons stav, hvori vi leser om Aron og
Moses, der ggr undere for Farao. Nar Aron kaster sin stav ned for Farao,
forvandles staven til en slange, og nar han igen griber den i halen, bliver
den atter til en stav, som senere blomstrer. Dette demonstrerer dobbelt-
naturen i Arons stav, der snart springer ud med blade, snart som slanger.
Pa ark 218 i Sankt Chads evangeliar/Lichfield evangeliaret fra o. 730
indledes Lukas evangeliet af en miniaturetegning af Sankt Lukas evange-
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listen, som 1 sin hgjre hand holder en stav, der deler sig i to spiraler, hver
med syv sma treklgver, som representerer den mirakulgse stav, som
blomstrer (fig. 7b midtfor og 7c til hgjre) (Bertelsen 2002, s. 29; Got-
fredsen og Frederiksen 2003, s. 103, fig. 69; Meehan 1999, s. 37, fig. 14).
Over evangelisten ses hans traditionelle symbol oksen.> Evangeliaret er
udstillet i Lichfield katedrals kapitelhus, England.

Ogsa pé flere af de bergmteste irske hgjkors, som vikingerne har varet
fortrolige med, mg@der vi Taustaven. Pa gstsiden af det bergmte 5,8 m hgje
Muiredach’s hgjkors i Monasterboice, Co. Louth, Irland fra 800-tallets
midte eller senere del* ser vi i ringkorsets centrum en gengivelse af
dommedag, hvor Kristus star og holder en blomstrende Taustav, der
deler sig i to spiraler (kroge) i sin hgjre hand, og opstandelsens kors i sin
venstre (Harbison 1992, Volume 11, fig. 473). Korset er hugget i sandsten
og er et af Irlands smukkeste hgjkors.

Analyse af topstykket til
Taustaven fra Pingvellirs billedstruktur

Ved billedstruktur forstds de informationer, der kan afl&ses af motivernes
indbyrdes placering og gengivelsesmade i et eller flere billedfelt/-er, fordi
et motivs status pa den tid var afhengig af sin placering i et eller flere
billedfelt/-er samt sin gengivelsesmade (fig. 12). Et motiv, som er anbragt
centralt, gverst og/eller i midtlinjen af billedfeltet, har fornem status, fordi
midtaksecentrering er et ekko af kristendommens monoteistiske struktur
(= dyrkelse af kun én gud). Et motiv, som er anbragt perifert, nederst
og/eller til siden i et billedfelt, har lavere status. En face gengivelse af
et motiv har hgj status, fordi det signalerer autoritet og kommunikerer
tilbage til betragteren. Lidt lavere status har den profilsete gengivelse og
lavest gengivelse i fugleperspektiv. Et motiv gengivet i profil har si at
sige faet sine sanser halveret, det lader sig se pa, men kommunikerer ikke
tilbage; derimod kan det ofte have en vigtig funktion som en retnings-
giver, der peger et sted hen (Bertelsen 2002, s. 17).

* Da Sankt Chad blev biskop i 669 stiftede han et lerdomssade i Lichfield i hjertet af
kongedgmmet Mercia.

* Korsets dateringer svinger som for eksempel til 800-tallets midte (Frederiksen 2001, s.
253, fig. 24) eller til 800-tallets sidste fjerdedel, muligvis mellem 880 og 890 (skriftlig
information til mig den 15. september 2020 fra Peter Harbison).
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Fig. 12. Topstykket af den formodede bispestav fra Pingvellir, Island. Urnes stil-
gruppe Pr 3. Pjms 15776. 1 den fornemme midtakse er det en face sete slgjfemotiv
placeret, og maske har der skullet veere en mindre topfigur gverst. Perifert ses
krogene bestaende af slanger set i profil. Tegning: Lise Gjedssg Bertelsen.

Konklusion

Min artikel her er en videre bearbejdelse ud fra Kristjdn Eldjarns publi-
ceringer af topstykket af den formodede bispestav fra Pingvellir, som
udkom i 1971. Eldjarn vurderede topstykket til at vaere udfgrt i Urnes-
stil, daterede det til Islands fgrste katolske biskop Isleifur Gissurarson
pé Skalholts embedsperiode, og ansa det derfor som en mulighed, at der
kunne vere tale om denne biskops bispestav.’

Den sene vikingetids kunst er elegant nordisk design i stadig udvikling
med overvejende europisk kristent symbolindhold. Kunsten afspejler
fantasi, pragt og selvbevidsthed, men til trods herfor var den underlagt
bestemte regler, hvilket ggr det muligt for os i dag at inddele materialet
i stilistiske grupper. Stilene var en raffineret leg med linjer, der umiddel-
bart kan opleves og beundres af mennesker til alle tider. Men meddelelsen
var i et elegant symbolsprog, der derimod ikke umiddelbart kan forstés

5 Men Kristjan Eldjarn pointerede, at der pa samme tid i Island ogsd havde vzret omrej-
sende udenlandske missionsbiskopper, som ikke var viet til nogen bispestol, sa topstykket
kan teoretisk set have tilhgrt en af disse.
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af mennesker fra andre tider end samtiden. For at n@rme os en for-
staelse af, hvad topstykket fra Pingvellir repraesenterer og udstréler, er
det derfor vigtigt i analysen at kunne skelne imellem begreberne: stil,
motiv og billedstruktur. Sen vikingetids kunst blev udfgrt pA mange for-
skellige materialer (metal, tree, sten, ben, tand, tak, rav, tekstiler mm.), i
alle formater (fra monumental- til miniaturekunst) samt i to- savel som
tredimensionelle udgaver. Alt dette var det fysiske fundament for kunsten
og grundlag for dens store udbredelse og gennemslagskraft.

Det stilistiske spiller en ngglerolle i dateringen af topstykket fra Ping-
vellirog, at deter udfgrti Urnesstil er ubestrideligt. Men Urnesstilen levede
leenge og var den dominerende mode i hele 1000-tallets anden halvdel og
Igbende ind i anden fjerdedel af 1100-tallet, sa en mere detaljeret stilistisk
analyse af topstykket var péakraevet. Grislunds stilistiske typologi for
billedrunestenenes ornamentik i Urnes stilgrupperne Pr 3, Pr 4 og Pr 5
var ikke etablerede eller dateret, da Eldjarn publicerede topstykket fra
bingvellir i 1971. Men i dag er det klart, at topstykket hgrer til i Urnes
stilgruppe Pr 3, der stort set falder sammen med tiden 1056-1080, der var
biskop Isleifur Gissurarsons embedsperiode.

Hvad angar motiverne, sd er topstykkets kroge med de to profilsete
slangehoveder umiddelbart bispestavens mest igjnefaldende treek, og de
udtrykker kraftfuldt motivets dualisme af godt og ondt. De to en face sete
slgjfemotiver pa dgllen var i sin tid sandsynligvis pars pro toto for det
kristne livets tre og deres lidenhed til trods har de hgj status. Slgjfemotivet
er den las, som samler de to slanger til én slange i dgllen; det kristne livs-
tre og slangen hgrer intimt sammen ogsa med Kristi kors. @Jverst ma
topstykket af bispestaven skulle have varet lukket enten i form af en lille
plade eller en mindre figur, eventuelt et kors. Hvis det har veret tilfeeldet,
ville et saddant kors have indtaget den fornemste plads pa genstanden i
folge det kristne billedes struktur. Topstykkets billedstruktur er klart
underlagt den kristne billedstruktur, som er et ekko af kristendommens
monoteistiske struktur (= dyrkelse af kun én gud).

Resultaterne af mine analyser af topstykket af den formodede bispestav
fra Pingvellir underbygger Eldjarns vurdering af genstanden som udfgrt i
Urnesstil, men med understregning af, at der er tale om denne stils tidlige
fase, sakaldt Pr 3. Den er dateret til ca. 1045-1075, hvilket ikke forringer
Eldjarns forslag om, at topstykket kan have tilhgrt Islands fgrste katolske
biskop Isleifur Gissurarson, der residerede pa Skalholt i tiden 1056-1080,
og dermed kan have varet den mulige ejer af bispestaven. Sidstnevnte
kan ikke bevises, men tanken er fristende.



Om Taustaven fra Pingvellir, Island 117

Kilder og referencer

Bertelsen, Lise Gjedss@, 1992: Praesentation af Alborg-gruppen —en gruppe dyre-
fibler uden dyreslyng. I: Aarbgger for Nordisk Oldkyndighed og Historie 1991.
S.237-264.

Bertelsen, Lise Gjedssg, 1994: Yngri Vikingaaldarstilar 4 fslandi. I: Arbék Hins
islenzka fornleifafélags 1993. S. 51-73.

Bertelsen, Lise Gjedssg, 2002: Den sene vikingetids kunst. I: Vikingetidens
Kunst. En udstilling om kunsten i vikingernes verden og efterverden ca. 800—
1250. Red.: Lise Gjedssg Bertelsen. Jelling. S. 16-34; 61-71.°

Bertelsen, Lise Gjedssg, 2006: On Opir’s pictures. I: Runes and their secrets.
Studies in runology. Red.: Marie Stoklund, Michael Lerche Nielsen, Bente
Holmberg & Gillian Fellows-Jensen. Copenhagen: Museum Tusculanum
Press, University of Copenhagen. S. 31-64.

Bertelsen, Lise Gjedssg, 2015: The Cross Motif on Late Viking Age Art Picture
Runestones in Vistergotland. I: Lund Archaeological Review 20 (2014). S.
55-78.

Bertelsen, Lise Gjedssg, 2020: Um ta-bagalinn frd Pingvollum. Hirdisstafur
Isleifs Gissurarsonar Skalholtsbiskups? I: Minjaping helgad Mjoll Snasdéttur
4 sjétugsafmeaeli hennar 12. febriar 2020. Fornleifastofnun Islands. Reykjavik.
S.203-218.

Bertelsen, Lise Gjedssg og Mjoll Snasdottir, 2011: Reykjavik — fra vikingetids
storgard til moderne hovedstad. I: Geografisk Orientering 41/4. (Tema: Ekskur-
sioner i Island.). S. 198-206.

Eldjarn, Kristjan, 1956: Kuml og haugfé tr heidnum sid 4 Islandi. Akureyri:
Békadtgafan Nordri.

Eldjarn, Kristjan, 1971a: Ta-bagall fra Pingvollum. I: Arbok Hins islenzka forn-
leifafélags 1970. S. 5-27.

Eldjarn, Kristjdn, 1971b: En tau-stav fra Island. I: KUML 1970 for P. V. Glob.
Arbog for jysk arkaologisk selskab 1970. Kgbenhavn. Red.: Poul Kjerum. S.
65-81.7

Frederiksen, Hans Jgrgen, 2001: Agyptisk indflydelse pé irsk og angelsaksisk
kunst i 700- og 800-tallet. I: Arven fra gypten . Beundring og frygt. Kristen-
dom og visdom. Red.: Erik Christiansen. Billedred.: Bo Dahl Hermansen.
(Tidsskriftet SFINX 2001). S. 243-257.

Fiilop, Andrds-Andrds Koppany, 2004: A crosier from the territory of the
Veszprémvolgy convent. I: Acta Archaeologica Academiae Scientiarum
Hungaricae 55 (2004). S. 115-135.

Gotfredsen, Lise og Hans Jgrgen Frederiksen, 2003: Troens billeder. Romansk
kunst i Danmark. Kgbenhavn: Gads Forlag.

¢ Taustaven fra Pingvellir har heri katalognummer 33.
7 Arbogen var tilegnet P. V. Glob, davarende direktgr for Danmarks Nationalmuseum og
rigsantikvar, pa hans 60-drsdag den 20. februar 1971.



118 Lise Gjedssg Bertelsen

Grislund, Anne-Sofie, 1992: Runstenar — om ornamentik och datering 2. I: Tor —
Tidskrift for arkeologi 24. S. 177-201.

Grislund, Anne-Sofie, 2006: Dating the Swedish Viking-Age rune stones on
stylistic grounds. I: Runes and their Secrets. Studies in runology. Red.: Marie
Stoklund, Michael Lerche Nielsen, Bente Holmberg & Gillian Fellows-Jensen.
Copenhagen: Museum Tusculanum Press, University of Copenhagen 2006. S.
117-139.

Grondal, Gylfi, 1991: Kristjan Eldjarn. Avisaga. Reykjavik: Forlagid.

Harbison, Peter, 1992: The High Crosses of Ireland. An Iconographical and Photo-
graphic Survey. Volume II: Photographic Survey. Romisch-Germanisches
Zentralmuseum. Forschungsinstitut fiir Vor- und Friihgesvchichte in Verbin-
dung mit Royal Irish Academy Dublin. Bonn.

Imer, Lisbeth M. og Roberto Fortuna, 2016: Danmarks runesten. En fortelling.
[Kgbenhavn:] Nationalmuseet, Gyldendal.

Karlsson, Lennart, 1981: Slgjfemotivet i Sverige under missionsskedet. I:
Romanske stenarbejder 1. Red.: Jens Vellev. Hgjbjerg: Forlaget hikuin. S.
91-118.

Meehan, Aidan, 1999: Celtic Design. The Tree of Life. London: Thames and
Hudson.

Vellev, Jens, 1981a: Kirkens kryb. I: Skalk 1981/4. S. 16-17.

Vellev, Jens, 1981b: Slgjfeportalerne omkring Randers. I: Romanske stenarbejder
1. Red.: Jens Vellev. Hgjbjerg: Forlaget hikuin. S. 9—68.

Wessén, Elias & Sven B. F. Jansson, 1949-51: Upplands Runinskrifter. Granskade
och tolkade av Elias Wessén och Sven B. F. Jansson. Tredje delen. Tredje
hiftet. Sveriges Runinskrifter utgivna av Kungl. Vitterhets Historie och Anti-
kvitets Akademien. Attonde Bandet. Stockholm.

Webside

Svenska kyrkan: Bragarps kyrka. <https://www.svenskakyrkan.se/ststaffan/
bragarpskyrka>.

Summary

On May 24, 1957, a bronze object was unearthed below a patch of grassy ground
a short distance from the Pingvellir house, a farm situated at the ancient meeting
place of the Icelandic parliament about 40 kilometers east of Reykjavik (fig. 1).
The object was identified as a double-crook crosier/a Tau crosier, designed in the
Urnes style, the youngest of Late Viking Age art’s styles, and suggested as perhaps
dated from the first Catholic bishop of Iceland Isleifur Gissurarson’s tenure
1056-1080. The results were published in 1971 both in Icelandic and Danish by
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Dr. Kristjan Eldjarn, then director of Pjédminjasafn Islands/National Museum
of Iceland and later President of Iceland. My article is a further elaboration of
Kristjan Eldjarn’s publications and is written in Danish for Scripta Islandica and
translated to Icelandic with some abbreviations for the book Minjaping — helgad
Mjoll Sneesdottur d sjotugsafimeeli hennar 12. febriiar 2020. The object is carried
out professionally and cast in bronze in one piece with no trace of gilding. Today
the metal is oxidized to a dark green. The Tau crosier consists of a socket with
two symmetrically placed crooks and measures 8.6 cm across these. The top of
the original staff of cornel wood is still preserved inside the socket with a pine
wedge at the top (fig. 2). When looking at the object from above, one notes that
there is an uneven hole through the bronze down to the top of the wood staff
(fig. 3). This hole must originally have been closed with a plate or a tiny plastic
figure perhaps in the shape of a cross as know from head of the Macedonian
Orthodox Church, archbishop Stephen’s Tau crosier (fig. 4).

The stylistic affiliation plays a key role in dating the Pingvellir crosier, which
is undeniable executed in the Urnes style. However, this style lived long and was
the dominant fashion throughout the second half of the 11th century and continued
into the second quarter of the 12th century in the world of the Vikings. A more
accurate subdivision of this style into groups was long required and not available in
1971. In the 1990s however, Professor Anne-Sofie Gréslund, Uppsala University
established a now widely recognized stylistic typology and dating for zoomorphic
runestones of especially Uppland with runic animals’ heads seen in profile; her
groups named: Pr 3, Pr 4 and Pr 5 (Pr stands for profile) match early, classic and late
Urnes style, approximately dated to about 1045-1075, 1070-1100 and 1100-1130.
The stylistic typology and dating also apply to contemporary embellishments on
different materials and scales as for instance concerning the Pingvellir crosier (fig.
5a),brooches of the Alborg group (fig. 5b) and the Tau crosier from Veszprémvolgy,
Hungary (fig. 6a, b, c, d); all representatives of Gréslund’s group Pr 3.

The motifs of the Pingvellir crosier include a loop shaped like a pretzel with
lines running through it on both faces of the socket and two serpent heads and
necks building the hooks. Whether for example, a tiny cross might have closed
the hole at the top of the crosier is unknown. The loop motif is like a lock, which
unites the two serpents (fig. 7a). The motif can in no way be dismissed as an orna-
ment without meaning. Like acanthus leaves and palmettes it often acts as pars
pro toto (Latin for a part (taken) for a whole) and symbol of the Christian tree of
life in Late Viking Age and Romanesque art. When reading the Old Testament,
Exodus 7, 8-13 (Aron’s rod) about Aron and Moses working miracles before
Pharaoh one comes to mind the intimate connection between the serpent and
the tree of life. When Aron cast down his rod before Pharaoh, the rod became a
serpent. When Aron grabbed it by its tail, it turned back again into a rod, which
later flourished. This shows the double nature of Aron’s rod, which burst into
serpents or leaves (figs. 7b—7c) at the right times. The profound connection in
Christianity between the serpent and the tree of life also often includes the cross
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of Christ, documented numerous times on for instance picture runestones (figs.
8a—8b). The Pingvellir serpents’ heads terminate in a long pointed and twisted
lip lappet held together with the animal’s lower jaw by a ring. The drop shaped
eye points forward and fills a great deal of the space of the head. A head lappet is
slightly indicated. The Pingvellir crosier is executed in the Urnes style Pr 3 and
thereby approximately dated to about 1045-1075. The serpent is an ambivalent
motif, also in Christianity, powerfully expressing the dualism of strong powers of
good and evil. After appearing frequently in Late Viking Age art the combination
of the loop motif keeping together serpent heads and necks continues in the
Romanesque art on for example the stave church portal from Hopperstad in
Norway and several stone portal overlays, called loop portals, on parish churches
in the vicinity of Randers in Denmark (fig. 9a). From a modern color experiment,
it is clear how the loop motif there holds two one hook crosiers together above
a church entrance door (fig. 9b). On the portal bar/plank from Bragarp Church,
southwest Scania two serpents’ heads and necks of Urnes group Pr 4 are joined
by the long head lappet of the heraldic right serpent arranged horizontally in an
octagonal loop around their necks (fig. 10). The object belongs to the Historical
Museum at Lund University inventory number 28733a.

In the world of Christian symbols, three of the most important motifs — the
serpent, the Arbor Vitae/tree of life and the cross of Christ — share identity. They
can all occur alone, but very often two or all three of them appear together (fig.
11).

The pictorial structure of the Pingvellir crosier is the Christian pictorial
structure, which elucidates the message of the artwork by placing the motifs
in a specific relation to each other and by using deliberately different ways of
rendering the motifs. That is because the status of a motif at that time depended
on its location in one or more picture field/-s and its way of reproduction (fig.
12). Motifs placed on top, centrally and/or in the center axis of the picture field
have a high status, because the pictorial structure is constructed on the principles
of the hierarchic center axis, which echoes Christianity’s monotheistic structure
(= worship of only one god). Motifs placed peripherally or at the bottom are of
secondary importance in the picture-field. Motifs rendered en face are of a higher
status in the picture field than motifs rendered in profile, because the former
communicate with and address themselves directly to the spectator whereas the
latter is only being looked upon and do not look back. The en face seen loops,
pars pro toto of the tree of life at the center axis on both faces of the socket,
have high status. The serpents’ heads and necks arranged peripherally and seen in
profile are of a lower status. If a tiny cross eventually has closed the hole on top of
the crosier between the serpents’ necks it would have been of the highest status.

The results of my analyzes of the Pingvellir crosier are that its stylistic affiliation
belongs to the early phase of the Urnes style, Grislund’s Pr. 3 group dating approx-
imately to 1045-1075, a span of time largely concurrent with bishop Isleifur’s
tenure 1052-1080. Elegant Nordic design was combined with clear Christian
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Image 1.

On the night to 27 February 1794, the Rev. Semundur H6Im at Helgafell
on Snazfellsnes dreamt that a worm, some 25 cm long, appeared on his
left hand. It crawled onto his palm, then into and out of the skin, before
staying put in the rift. Semundur examined the worm, before seizing both
ends and tearing it into three pieces; one of these did not move and so he
threw it away. All three pieces immediately disappeared. He felt no pain
and the wound healed at once. Semundur duly wrote a brief note about
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Abstract

The Rev. Semundur Magnisson Holm (1749-1821) is mostly known for
portraits of prominent Icelanders as well as for several colourful pictures of
volcanoes and phantasmagoric landscapes. He spent fifteen years in Copenhagen
where he studied theology at the University and fine arts at the Royal Academy
of Arts — the first Icelander to graduate from that school. He wrote some poetry,
most of it still unpublished, but the most noteworthy item of his writings is a
notebook containing a diary of his dreams or noctuary, preserved from the year
1794. Indeed, Semundur seems to have made such notes over many decades,
though only this notebook and a few later accounts survive. These texts have
now been published and this article presents an overview of their contents as they
relate to Semundur Hélm’s life and works, most importantly the period from his
traumatic arrival at the parish of Helgafell in the autumn of 1789 to his dreams
of 1794. Most of those dreams concerned his worries and quarrels in daily life
at Helgafell, some of them interspersed with fantastic elements, or they echoed
childhood memories or his longing for some sort of return to his former and more
enjoyable life in Copenhagen. Very few of them are meant to be predictive and
hardly any contain religious undertones. Numerous of the dreams are illustrated
with small and simple drawings or signs, a few of them included here.

Keywords: Iceland, Copenhagen, eighteenth century, Semundur Hélm, dreams,
sexual abuse
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Christian Medieval Art in Norse Greenland
Crosses and Crucifixes and
their European Antecedents

EBBE NYBORG AND JETTE ARNEBORG

Introduction

It is well known that the Norse inhabitants of Greenland contributed to
the art of the Middle Ages by supplying raw materials in the form of
walrus and narwhal ivory for exclusive carving in Europe (Roesdahl 1995
and 1998, Frei et al. 2015, Star et al. 2018, Barrett et al. 2019). But the
Norse population also developed in artistic terms, albeit at a different,
more modest level. A significant number of the wooden crosses, which
were mainly found in association with churchyard graves and of which
seven bear runic inscriptions, are simple. However, amongst them are
four crosses with details, which despite their simplicity, exhibit traits
that can be cautiously identified in European prototypes, and the same
applies to two crucifixions. The main sections of this article will describe
and analyse these six objects and their European antecedents. Dating is a
problematic area. How long a delay in the stylistic traits was there, given
the considerable distance across the Atlantic and uncertain maritime
connections?

In a corrective exercise, we will therefore, where this is possible, also
compare the art-historical/typological dating framework with the archae-
ological dates. A discussion like this, of a combined group of medieval
artefacts, has not been undertaken before. Firstly, we will present the con-
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Western Settlement O

Q Eastern Settlement

Fig. 1. The Norse settlements on the west coast of Greenland. Furthest to the
south was the Eastern Settlement, whilst the Western Settlement was located
near today’s Nuuk. Base map from Nunniffiit, Greenland National Museum &
Archives’ register over preserved ancient monuments.

text of the crosses and theories regarding their use, which will be followed
by a description and analysis of the individual crosses and crucifixes.

Churches, churchyards, and wooden crosses

The Norse settlements in Greenland were established from Iceland at the
end of the 900s and consisted of two settlements on the west coast of the
enormous island (figure 1).

Accounts in the Icelandic sagas mention Leif Erikson and King Olaf
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Tryggvason of Norway as initiators of the introduction of Christianity in
Greenland around the year 1000 (Magnusson & Palsson 1965: 86). How-
ever, archaeological investigations of the earliest churches suggest that the
Icelandic colonists — or many of them — were already Christian when they
came to Greenland, and that they erected quite small church buildings on
their farms soon after settling (Arneborg 2012). The small churches were
made of stone, turfs and driftwood, the only wood available, and had their
closest counterparts in the homeland, Iceland. The Greenlandic bishop’s
seat at the farm Gardar (today’s Igaliku), at the head of the Igaliku Fjord,
was established around 1124. According to the account, Greenland’s first
bishop was appointed by Bishop Asser of Lund in Denmark, but with the
establishment of the archiepiscopal see at Nidaros in Norway in 1152,
Greenland was incorporated into the Norwegian ecclesiastical province,
together with Iceland and the Faroe Islands, and as far as we know, all the
bishops who were ordained at Gardar were Norwegians (Arneborg 1991).
Written and archaeological evidence indicates that churches must have
been erected at least 18 farms at the Norse settlements, and that at least six
farms lost their churches during the 1200s. The churches associated with
the first settlement of Greenland did not differ from the profane buildings.
It is only the surrounding, circular churchyards that reveal the function of
these buildings. Probably at the beginning of the 1100s, and perhaps at the
same time as Greenland’s incorporation into the Norwegian ecclesiastical
province and the establishment of the bishop’s seat at Gardar, larger
churches were introduced with Romanesque ground plans, consisting
of a nave and narrower chancel (two-cell buildings), and from around
1250-1300, proper stone-built, nave churches (one-cell buildings) gained
a foothold, following the development in Europe, especially in Norway.
Nothing is known of the churches’ furnishings, such as altars and images.
The only archaeological finds associated with the functions of the
churches are pieces of broken-up bells. The churchyards are especially
interesting to us. In the earliest, the dead were lain side by side. Only in
rare cases a grave has cut down into an earlier one, and this may indicate
that the graves were marked above ground in some way, although we
do not know how. In the later churchyards, in which graves can be very
close together, a number of graves were marked by flat tombstones, which
covered the whole grave, or by upright stones at the head and foot (for
example, Ngrlund & Stenberger 1934: 39ff.). Such stone monuments,
often with carved crosses, were also obviously associated with European
types (figure 2).
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Fig. 2. Tombstone with cross found in the churchyard at Herjolfsnes (Ikigaat).
The text reads “DOmInVS hER hUILIR HRO[AR] KOLGRIMS:S[ON]”
— “Lord. Here rests Hréarr Kolgrimsson” (Imer 2017: 235). Submitted to the
National Museum in Copenhagen in 1831. Photo: The National Museum of
Denmark.

Some of the deceased were buried in wooden coffins, whilst others
were just wrapped in cloths. Finds of textile remains in nearly all
churchyards suggest that the latter was the most common. However, only
in the churchyard at Herjolfsnes (Ikigaat), in the southernmost part of the
Eastern Settlement, was the preservation so favourable that almost intact
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remains of clothing were preserved for posterity (Ngrlund 1924; @ster-
gard 2004). The church at Herjolfsnes was of the Romanesque type and
in use until the settlement’s depopulation in the middle of the 1400s. The
church is by far the most significant finds location for the wooden crosses.
No less than 58 crosses, varying in size between 69 < 28.7 cm and 10.5
< 7.5 cm, have been found here. Almost all of these are quite simple,
with the cross arm joined at half wood onto the vertical stem of the cross
and attached with a wooden rivet or inserted through a crack in the stem.
Only three crosses did not have a peg.

The function of the crosses

Poul Ngrlund, who was in charge of the archaeological investigations at
Herjolfsnes in 1921, interpreted the crosses as “absolution crosses” made
for the occasion and placed with the body to ensure the absolution of
the deceased (Ngrlund 1924: 64). He explained their pegs at the bottom
as imitating the pegs on European processional crosses of metal, which
were also used as altar crosses. He did not rule out the possibility that
some of the large crosses might have functioned as processional or altar
crosses before they were placed in the graves. He regarded the crosses as
a chronological simplification and degeneration of the European crosses.

Inageneral examination of the Greenlandic crosses and their inscriptions
in 1984, Marie Stoklund discussed whether the crosses initially could have
been pushed down into the stony soil of the churchyard, and therefore
have functioned as grave markers (Stoklund 1984: 104). This might
explain the pegs at the bottom of their vertical stems but does not clarify
the function and significance of the pegs — the crosses could have been
pushed straight down into the ground at the churchyards without the tenon.
Neither does this explain how a churchyard cross ended up being placed
with its eventual owner, who had just been buried. Stoklund also ends up
distancing herself to some extent from the theory. She instead suggests
that the crosses were originally used in a “profane” context at the farms.
She argues that there is no direct connection between the inscriptions
and the dead (Stoklund 1984: 110ff.), and suggests, with reference to
the excavations at Sandnes at the Western Settlement in 1932 (Roussell
1936), that crosses were actually also found in a non-ecclesiastical
context. Stoklund therefore interpreted the crosses as devotional crosses
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or “hand crosses” from the homes, which were secondarily placed in the
graves, perhaps with the owner of the cross when they died. Here, she
supported her argument by referring to Norwegian archaeologist Aslak
Liestgl, who in 1980 published several similar wooden crosses recovered
from archaeological excavations in Bergen. Many of the Bergen crosses
also have a tenon for the purposes of attachment, and none are associated
with churches or churchyards. Liestgl’s interpretation was that the crosses
served a function in daily life, and had been used to ward off evil and
“placed upon something” at home (Liestgl 1980). The placing of the
crosses in graves was therefore secondary, and in a similar way, the extra-
ordinary crucifix group from Sandnes would have secondarily ended up
in a grave after having originally been attached to something vertical
(figure 10).

Poul Ngrlund’s view, that these are essentially burial crosses made for
deposition with the bodies in connection with the burials, is solidly sup-
ported by the find circumstances at Herjolfsnes, whilst his explanation
of the pegs can be debated. Stoklund’s interpretation, on the other hand,
assumes that these might originally have been either churchyard crosses
or devotional crosses in homes, and thus presupposes an extensive and
less probable secondary deposition of crosses in graves. It is undoubtedly
clear from the circumstances of the finds that some of the crosses were
used in a “secular” context at the farms. Two finely-made wooden crosses,
for instance, were found in the living room at the Farm beneath the Sand
at the Western Settlement (one shown in figure 9), and wooden crosses
were also found in dwellings at the neighbouring farmstead Sandnes at
Kilaarsarfik (Roussell 1936; Berglund 1998). The crosses that are found
in a secular context can be explained by the very scattered distribution of
churches at the Norse settlements, which meant that there was a long and
difficult way to church, especially in winter. People went to church only
rarely and needed devotional crosses at home, although this explanation
cannot apply at Sandnes, where one of the Western Settlement’s two
churches was located. So, the crosses would to some extend have been
used at the farmsteads and must have been made there. Regarding the
more elaborate crosses and especially the crucifixes, which are examined
below, we might imagine that these were in some way produced within the
established church system, although this is peculiarly partly contradicted
by a cross from the Farm beneath the Sand (figure 9) and a crucifix from
Austmannadalen (figure 12), which were found at farm sites located far
away from any churches.
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Fig. 3. Cross found in 1849 in the churchyard at Herjolfsnes, Ikigaat, farm
@111. Made from driftwood. Height 13 cm. The National Museum of Denmark,
Copenhagen, inventory number A92. Cross no. 152 in Ngrlund’s inventory
(Ngrlund 1924). After C.C. Rafn: Europa&iske Oldsager fra America. Antiquarisk
Tidsskrift. Copenhagen 1854.

The four capital crosses

The unimpressive cross A92 from Herjolfsnes (figure 3) has ends in the
form of antiquising, Doric capitals, which consist of an inner, conical
part, the echinus and an outer, rectangular abacus.

This type of cross, referred to here as a capital cross, can also have
several inserted profiled parts. It is known from Anglo-Saxon book minia-
tures, such as the so-called Arenberg Passion (Raw 1990, PI. II), and the
well-known manuscript depiction dating to after 1031 of King Canute
the Great and his Queen ZAlfgyfu/Emma, who are seen donating an altar
cross to the New Minster at Winchester (figure 4). A number of exquisite
German capital crosses and crucifixes of gold with precious stones also
date to the same time, the earliest of which is thought to be a magnificent
piece known as the Lothar Cross and dating to c. 1000, in the treasury of
Aachen Cathedral (figure 5) (Grimme 1973: 24-28).

There is obviously no direct connection between such exclusive
crosses and Greenland. As a European phenomenon, the capital ends date
to the 1000s. But they are also known slightly later in Scandinavia, where
the golden crucifix from Lisbjerg in Denmark may be dated around 1100
(Ngrlund 1926: 61-72, in which the Greenlandic crosses are also referred
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Fig. 4. King Canute the Great of Denmark and England, with his wife ZElfgyfu/
Emma, donating a cross to the altar in New Minster, Winchester. Miniature in its
Liber Vitae, 1031. © British Library Board.

to). Capital ends are, however, primarily known from wooden sculpture in
Norway. The earliest is probably a crucifix from Leikanger Church (figure
6), which is also dated to c. 1100, and the latest example is perhaps the
so-called “Ottonian” cross (figure 7), which the expert Martin Blindheim
has dated to the second half of the 1100s (Blindheim 1998: 28-29, 34). As
it is a cross without a Christ figure, it can be directly visually compared
with the Greenlandic examples, even though its capitals are slightly more
complex in their profiles.
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Fig. 5. The Lothar cross, c. 1000, of gold, precious stones and beads, with an
antique cameo depicting Emperor Augustus. Height 50 cm. In the treasure of
Aachen Cathedral © Domkapitel Aachen, photo: Pit Siebigs.

Journeys to Greenland mostly started from Bergen in Norway (Magergy
1993), and particularly after the Greenlandic bishop’s seat came under the
jurisdiction of Nidaros, it would seem likely that the cultural contacts
would have been very one-sidedly Norwegian, and that the capital motif
came from here. Given the obvious distribution in Norway, it would cer-
tainly be quite unlikely if a Greenlandic woodcarver had come up with
the design independently.

Another Greenlandic cross from P. Ngrlund’s excavations at Herjolfsnes
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Fig. 6. Carved wooden crucifix of polychrome wood from Leikanger Church in
Norway, c. 1100. Height 149 cm. In Bergens Museum. Photo: Ann-Mari Olsen ©
Universitetsmuseet i Bergen (University Museum of Bergen).

in 1921 (figure 8), which is made of two crosses, has identical cross ends in
the form of Doric capitals. It bears runic inscriptions, both on the vertical
stem and the horizontal arm; one text is in Norse language and the other is
apparently Latin. On the stem is the owner’s name “Brakil” (Brigit?) and
an invocation of Saint Michael and the Virgin Mary, whilst on the cross
arm is a magical formula, which is upside down. According to runologists,
the inscriptions can be attributed to two different rune carvers, but the
stem and cross arm are only slightly different and are therefore probably
parts of two very uniform crosses (Stoklund 1984: 110-111; Imer 2017:
226-227). The stem is smooth, with a profile inserted under the echinus,
which has concave sides. The cross arm, on the other hand, has contoured
lines along the edge, and the capitals are slightly larger, with a narrower
profile. The similar character of the capitals suggests that the two original
crosses may have been made by the same woodcarver. Their joining
together can certainly be interpreted as a repair, using two strikingly uni-
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Fig. 7. The so-called Ottonian cross of polychromed wood, c. 1150-1200, from
unknown Norwegian church. Height 146 cm. In Universitetets Oldsaksamling,
Oslo. Photo: Adnan Icagic © Universitetets Oldsaksamling, Oslo. Museum of
Cultural History, Oslo (CC BY-SA).

form crosses. Lastly, there is a capital cross from the Farm beneath the
Sand at the Western Settlement (figure 9). Its elongated capitals are a vari-
ation of those on the cross with the inscriptions, D10664 (figure 8), with
a concave echinus, and the sides of the cross are unusually carved convex
(Berglund 1998).

The two crosses from Herjolfsnes (A92 and D10664, figures 3 and 8)
were both found in the churchyard. The first-mentioned cross, A92, is
an unstratified stray find from 1849, whilst the cross with inscriptions,
D10664, was found in the churchyard west of the church (Ngrlund 1924;
Jonsson 1924: 280ff.). The cross from the Farm beneath the Sand is inter-
esting because of its “secular” context. It was found in 1993 during the
excavation of the farmstead’s living room (room 5), which dates to the
1300s. As the settlement was abandoned at the end of this century, the
cross cannot be later in date.

It cannot be ruled out that an Anglo-Saxon cross or crucifix reached
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Fig. 8. Cross with inscription from Herjolfsnes. Made from driftwood. Height:
25 cm. Inventory number D10664. The cross was transferred from the National
Museum in Copenhagen to the Greenland National Museum & Archives in Nuuk
in 2001. Photo: Michael Nielsen, Greenland National Museum and Archives

Greenland directly from Great Britain and constituted this type, but all
the evidence suggests that the four Greenlandic capital crosses can be
attributed to cultural influence from Norway. The crosses can apparently
be typologically traced right back to the first generations of settlement
on Greenland. Bearing in mind the dating of the Norwegian objects and
a possible additional delay in Greenland, a date within the 1100-1200s
— and after the establishment of the Greenlandic diocese — might be esti-
mated. The archaeological dating of the cross from the Farm beneath the
Sand, on the other hand, is placed in the 1300s, with a possibility of a
further long “lifespan”. The Latin text on the cross with the inscriptions
(D10664) also points in the same direction (Imer 2017: 228). This would
indicate a dating to around 1300 or even later.
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Fig. 9. Cross found at the Farm beneath the Sand, dating to the second half of the
1300s. Made from driftwood. Height: 14 cm. Inventory number KNK1950x1208.
Photo Michael Nielsen, Greenland National Museum & Archives.

The two crucifixions

A remarkable crucifixion group from Sandnes at the Western Settlement
is carved from quite thin spruce, measures 34.5 <> 13.3 cm (0.5-1.8 cm
thick) and has originally been fastened onto something vertical with two
holes (Roussell 1936: 171) (figure 10). This is therefore not a traditional
churchyard cross.

The fine and detailed piece in openwork — unfortunately damaged
in several places — is surrounded by foliage in an almond shape, which
tapers slightly downwards. Jesus is hanging from the cross with slightly
sloping arms and his head leaning to the right. He seems to be wearing a
crown of thorns. The eyes are shut under frowned eyebrows, the ribs are
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Fig. 10. Crucifix group (calvary) found in the churchyard at Sandnes in 1932.
Made of spruce, Height: 34 cm. Photo: The National Museum of Denmark.

marked, a turbulently folded loincloth has baggy overhangs at each hip.
The position of the feet cannot be ascertained. The sides of the cross are
contoured and the ends, certainly above and below, have a sort of leafed
capital, from which large sprouts of acanthus emanate. At the bottom are
flanking side figures, Mary and John the Apostle, who stand in traditional
mourning poses. Mary is wearing a headcloth and leaning towards her
son. Her right hand leads towards him and the left up to her cheek,
like on a Norwegian crucifix group from the manor Austrat by Trond-
heim (Blindheim 2004: 56-57). Only small bits of John the Apostle are
preserved. The naturalistic depiction of the persons, the hanging position
and agonised expression of Jesus, as well as the penchant for acanthus
leaves, point towards the transition between the two earliest phases of
Gothic (Early and High Gothic), which in Europe occurred in the decades
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Fig. 11. Carved wooden polychromed crucifix from Tretten Church in Norway.
C. 1275. Height 171 cm. In Universitetets Oldsaksamling, Oslo. Photo Hékan
Lindberg © Universitetets Oldsaksamling, Oslo. Museum of Cultural History,
Oslo (CCBY-SA).

around the middle of the 13th century. The crown of thorns, if present,
became common in the 1230s in Europe, although not until after around
c. 1250 in Scandinavia. Crucifix figures with small overhangs at the hips
appear in a short period around 1250, and there are related crucifix figures
in Musee Schott in Brussels and in Kiaby Church, Scania (Didier 1982:
150-151; Liepe 1995: 30, 293). When we examine the details, the overall
depiction seems to be mostly associated with a number of Norwegian
crucifixes such as one from Tretten in eastern Norway from 1275-1300
(Blindheim 2004: 37-39, 190-91) (figure 11).

This work again seems to have depended on English book miniatures
dating to around the middle of the 1200s exemplified by the Amesbury
Psalter. Here, we can identify basic characteristics that resemble those
on the Greenlandic crucifix, although the figure from Tretten hangs with
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Fig. 12. Panel crucifix from Austmannadalen. Made from driftwood. Height: 21
cm. In the National Museum, Copenhagen. Inventory number D12812. Photo:
The National Museum of Denmark.

completely outstretched arms and its feet are turned outward in pain. The
ends of the Norwegian crucifix are halved quatrefoils that terminate in a
Doric capital, a trait which is not found on its own at this time. Halved
quatrefoils combined with this type of capital is probably a specifically
Nordic form, which is known from Denmark and is even more common
in Norway (Blindheim 2004: 120, 130, 150 and 165). There are therefore
once again reasons for us to assume that a Norwegian influence is present.
The traits we have observed are so chronologically specific to the middle
and second half of the 1200s, that we can perhaps imagine that the
Greenlandic piece was made around 1300. We can rule out that the object
is an import.

Another Greenlandic crucifix that was found at farm V53d at the
Western Settlement (Roussell 1941: 269), is in low relief on the back-
ground of a panel, from the ends of which the plain cross slightly pro-
trudes (figure 12). This can be categorised as a panel crucifix. In the cross
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centre behind the head is a halo with curved incisions, which must indi-
cate a cross. The figure is hanging low with completely straight arms,
the head is upright, and its right foot is laid over the outstretched left
with its side facing forwards. Under a narrow crown of thorns, long hair
with diagonal incisions surrounds a summarily carved face with small
eyes (open or closed?) and a straight nose and mouth. The nipples are
slightly hanging, and the loincloth has a roll around the waist and a
curved overhang at the front. It forms cornets on both sides with omega
hems. As the figure, despite its low-hanging arms, appears upright, this is
an almost Romanesque trait dating to before 1200, and the same applies
to the marking of the nipples. The unusual position involving the side of
a foot facing forwards can be traced back to French crucifixes dating to
the beginning of the 1200s such as in Le Mans and Nevers (Schneider-
Berrenberg 1977: 43-65). The figures of these are, however, depicted
standing, with slightly separate feet. With other, slightly later figures that
hang in the Gothic way, the position is maintained, although the right
foot is placed on top of the left and the nail is struck though both feet like
on the figures in St Katharinenthal, Switzerland, and at Brindisi, Italy
(Schneider-Berrenberg 1977: fig.101, 113). It is this design that the cruci-
fix from Austmannadalen is associated with. Nordic parallels consist of
a Norwegian example from Skaun (Blindheim 1998: 80) and two Danish
crucifixes in Rybjerg and Lomborg in North Jutland (Danmarks Kirker
Ringkgbing Amt 2001-2010: 749-750). The early Gothic way of draping
the loincloth is also characteristic of the mid-13th century and the crown
of thorns (as a Nordic phenomenon) dates to after this. Another late trait
is the way the figure hangs low, as can be seen in an illustration in Villard
de Honnecourt’s well-known sketchbook from c¢. 1230 (Scheller 1995:
176-187), but in Scandinavia dates to the 1300s. If the idea of using
a panel for the background of the crucifix is not local to Greenland, it
should be mentioned that crucifixes are also found in Europe where stems
are expanded to form a side panel. The phenomenon is primarily Italian,
although the examples found in the North include several Danish ones
(Danmarks Kirker Ribe Amt 1988-91: 276-279; 1994-2003: 3013-15).
Our crucifix is an unusually instructive example of stylistic delay within
an isolated environment. It should obviously be dated from its latest traits
and therefore most likely can be placed in the 1300s; the cultural influence
is once again apparently Scandinavian, and probably Norwegian.

The two crucifixes from the Western Settlement can also only be loosely
archaeologically dated. The group cannot be archaeologically dated
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at all, as it is an unstratified stray find from the churchyard at Sandnes
(Kilaarsarfik). The panel crucifix was found in a “profane” context in a
farm complex at the head of Austmannadalen (farm V53d). It was in the
fill of a bench in a room dating to the farm’s last phase of use, just before
the settlement was abandoned at the end of the 1300s (Roussell 1941:
247). Its late dating therefore corresponds well with the art-historical
evidence.

Apart from pieces of broken church bells, a crosier of walrus tusk, and
a golden ring in a bishop’s grave in the church yard of the cathedral no
imported liturgical accessories have been found in the Norse Greenland.
Even though situated far way from the church centres in Norway we might
presuppose that at least the cathedral possessed a few holy crucifixes
and processional crosses that inspired local artists and non-professional
carvers, and styles may have wandered from farm to farm over long
periods of time. Some of the carvers might never have seen the original
pieces.

Conclusion

The attempt to challenge the art-historical/typological dates with the
archaeological ones has only been partially successful. The crosses from
Herjolfsnes and the crucifixion group from Sandnes were all found in
churchyards without definite stratigraphic information. The cross from
the Farm beneath the Sand is typologically dated to the 1100—1200s but
was found in a dwelling room dating to the 1300s. It may already have
been old at this point. But much would speak to the fact that the capital
cross would have had its roots far back in time in Greenland. Lastly, the
only chronological correspondence applies to the crucifix from Aust-
mannadalen, whose art-historical dating to the 1300s is supported by its
find location in a living room dating to just before the abandonment of the
Western Settlement.

The Greenlandic crosses and crucifixes reflect a craft environment that
was extremely locally based and not particularly specialised. The mate-
rial, washed ashore wood and timbers, was however not just carved out of
basic craftsmanship, but in the case of the crucifixions also with a certain
degree of expertise and art. The delay in style testifies to an environment
that was very isolated due to the considerable distance to Europe. It is,
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however, clear that quite specific impulses were received from across the
Atlantic, and the mixture of stylistic traits, especially on the panel crucifix,
demonstrate that the impulses could be “stored” over time, perhaps utili-
sing models in the form of paintings and sculptures of different dates in
the church interiors of the settlements. The crucifixes and images of saints
in the churches may, like in Iceland, have been a mixture of imports and
domestically made objects (Blindheim 1997). If in Greenland people had
thus begun to produce their own images for the churches, local wood-
carvers may have directly or indirectly contributed to the design of the
small crosses and crucifixes. A further perhaps rather bold explanation
might be that artistic Greenlanders were familiar with model illustrations,
such as those in the Icelandic illustrated manuscript from the Late Middle
Ages (Fett 1910; Scheller 1995: 241-249; Kristjansdéttir 2013). Here, we
find models or prototypes for Biblical scenes and saints in the “modern”
stylistic designs of the 1400s, mixed with long outdated forms dating to
as far back as the High Middle Ages.

The investigation has cast new light upon a society that was the furthest
outpost of the Christian world. The crosses and crucifixes that we have
analysed represent the boundary for the influence of medieval art, and
more than this. A further chronological and geographical dimension can be
added. Important traits of the crosses and crucifixes were medieval inher-
itance from the classical, antique world: Traits, such as the Doric capital,
the acanthus, and the naturalism in rendering of bodies and garment folds.
The Norse settlements “at the end of the world” would thus represent the
very earliest occurrence of antique art and culture in the Americas.
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Summary

During a spectacular excavation in 1921 at the Norse farm of Herjolfsnes (Ikigaat)
on the southern tip of Greenland, Poul Ngrlund found 58 wooden crosses of drift-
wood in the graves at the site. These vary in size from c. 10 to 70 cm. Since then,
more crosses have been found in other churchyards, as well as a few in a more
“profane” context in dwellings. Nearly all of these crosses are quite simple. But
six of them are more elaborately carved with specific traits, which enable closer
comparison with prototypes from Europe. Four crosses have Doric capital ends,
which must be derived from the design of German and English crosses dating to
the beginning of the 11th century and spread to Scandinavia in the 12th century.
A regular crucifixion group (Calvary) has English and Norwegian antecedents
dating to the mid-13th century, and a panel crucifix displays elements from a
period as long c. 1200-1350, suggesting extreme lateness in style. There is nothing
to stop us assuming that dissemination of influences essentially occurred through
Norway and perhaps Iceland. Several stylistic traits, such as the Doric capitals,
acanthus leaf and classical drapery, can be traced all the way back to classical
antiquity and represent their earliest occurrence in the western hemisphere.
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Recension

Triin Laidoner: Ancestor Worship and the Elite in Late Iron Age Scandi-
navia. A Grave Matter. London & New York: Routledge 2020. 184 sidor.
ISBN 978-0-367-00063-9

I monografin Ancestor Worship and the Elite in Late Iron Age Scandi-
navia. A Grave Matter, som &r publicerad pa det vilrenommerade for-
laget Routledge, argumenterar religionshistorikern Triin Laidoner fran
University of Aberdeen for att det fanns en allmén anfiderskult i det
forkristna Norden. Den kulten var stundtals offentlig och férknippades
da med sa kallade “’superior ancestors” (’6verordnade forfdder’), det vill
sdga anfdder till kunga- och furstefamiljer, som exempelvis de svensk-
norska Ynglingarna eller Héleygja-itten fran Nordnorge. Laidoner stiller
sig kritisk till de forskare som tidigare tolkat dem som gudomliga och fort
dem samman med den komparativa kategorin det sakrala kungadomet.
De gestalter som i genealogier hyllas som kungaittens anfader och som
efter sin dod erholl offer vid sina gravhogar hade aldrig gudomlig status,
utan betraktades av de troende som ménskliga anfader. Laidoner &r ocksa
kritisk till de forskare som hédvdar att den euhemerism som kan iakttas
i de medeltida kéllorna, dédr “gudar” som till exempel Freyr upptriader
med minskliga egenskaper, uteslutande ska ses som kristen polemik mot
hedendomen. Dessa minskliga egenskaper fanns dér redan under for-
kristen tid, menar Laidoner, eftersom nordborna betraktade dem som for-
fader och dodliga minniskor.

Studien ir indelad i tva delar, Part 1 “Theoretical consideration” och
Part 2 ”Case studies”. Part 1 omfattar fyra kapitel. I introduktionskapitlet
diskuteras metod, begrepp och kéllor. Hér finns ocksa ett kapitel om den
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tidigare forskningen kring anfiderskult, dels den som férekommit i den
allménna kultur- och religionsforskningen, men ocksa den som ror det
fornnordiska sammanhanget. I ett kapitel diskuteras det komparativa
begreppet “ancestor worship”, som vanligtvis beskrivs som "the beliefs
and ritual practices concerned with deceased predecessors” (s.48). Kritiker
har hdvdat att man ofta lagt alltfor stor vikt pa “tro” i dessa definitioner
och inte tagit upp aspekter som ror “kommunikation”, “dyrkan” och
“kult”. Termen har kritiserats for att vara alltfor generisk och att den
leder till statiska tolkningar. I verkligheten varierar forestillningar om
och praktiker i anslutning till de doda i olika kulturella kontexter. Trots
kritiken tilldmpar Laidoner termen “ancestor worship” och definierar den
som det fenomen dér relationen mellan levande och doda stundtals tar
formen av offentlig kult (s. 50). I kapitel 3 presenterar Laidoner dven
det viktiga begreppet “superior ancestor worship”, som ibland dven
bendmns “royal ancestor worship” och som finns som en kategori vid
sidan av begreppet anfiderskult inom den moderna socialantropologin.
Den typen av anfidersdyrkan fanns bland bantu-talande folk i Syd-
afrika, till exempel, och ocksd hos romarna, genom de sa kallade lares
praestites. ”Superior ancestors” forekommer framst i patrilinjdra klan-
samhillen, och utgors av anféder till den hédrskande familjen. I motsats till
den vanliga anfidderskulten, som &r relaterad till familjen och som utfors
i hemmet, dyrkas “superior ancestors” av hela samhillet vid offentliga
kultplatser och gravar. Samtidigt ger de den ledande familjen legitimitet.
Dessa overordnade anfader dr méktigare dn vanliga familjers anféader.
Representanter fran den ledande familjen ska ocksa leda kulten till dem
vid helgedomen. Dessa anfidder betraktas inte som gudar, &ven om de har
gudomliga drag. De ir séledes inte kosmiska, allsmiktiga eller abstrakta
som vanliga gudar (s. 60). De anses ddremot ha existerat som ménskliga
kungar i en ursprungstid. Slidktskapsforbindelsen till anfiderna &r arti-
ficiellt konstruerad och uttrycks ofta genom genealogier. Dessa genea-
logier dr uppbyggda kring idtten, och syftar till att skydda den ledande
familjens auktoritet och privilegier. Denna typ av anfiaderskult dr saledes
politiskt orienterad. Grundlidggande for dess ideologi ér hirstamning frén
en specifik anfader, det vill séiga en gestalt som en gang levt pa jorden,
dott och sedan erhallit kult vid sin grav eller helgedom.

Den socialantropologiska kategorin “superior ancestor worship” kan
enligt Laidoner tillimpas som ett teoretiskt ramverk dven i det forn-
nordiska sammanhanget och da i synnerhet i den historiska analysen av
killor som handlar om kungamakt, genealogier och kult. I den tidigare
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forskningen har kategorierna sakralt kungadome och euhemerism domi-
nerat som forklaringsmodeller da dessa teman diskuterats. Man har ofta
ansett att de fornnordiska genealogiernas anfader ytterst utgjordes av
gudomar, till exempel Odinn eller Freyr. D4 dessa anfider upptrider med
minskliga egenskaper i killorna har man hivdat att det dr resultatet av
en medeltida euhemerism, skapad av kristna forfattare som en polemisk
metod att forringa de gamla gudarna och radera ut deras gudomliga
status. Dessa forskningsparadigm behandlas utforligt i kapitel 4, ”Kings
and gods in Old Norse Religion”. Laidoner #r kritisk till bada dessa
tolkningar och hivdar att den socialantropologiska modellen ”superior
ancestor worship” fungerar som ett bittre teoretiskt ramverk &n de tidigare
teorierna i analysen av dessa kéllor.

Part 2 omfattar sex kapitel med fyra “case studies”, samt en introduktion
till dem dér den sociala och politiska kontexten presenteras. Denna del
inkluderar dven en allmén konklusion (”General conclusion) som ror
hela studien. Fallstudierna dr begrinsade till namngivna anfidder, som
erhéllit kult ofta vid sina gravplatser. Ett kapitel tar upp kung Erik i Birka,
som omtalas i Rimberts Vita Anskarii (ca 870). Ett annat kapitel behandlar
den svensk-norska kungafamiljen Ynglingarna. I det kapitlet diskuteras
tre anfdder, Freyr, Halfdan svarti och Olafr Geirstadalfr. Kapitlet om
Haleygja-itten har ett sdrskilt fokus pa Porgerdr holgabriidr, som dyrkades
sarskilt i Halogaland i Nordnorge. Det sista kapitlet behandlar boséttarna
i Breidafjordr pa vistra Island. Den undersokningen har avgrinsats till
en landndmsmadr, Porolfr Mostrarskegg, och den kristna aristokratiska
frun och kolonisatoren Audr djip(a)idga. Enligt Laidoner bekriftar tradi-
tionerna kring dessa namngivna gestalter forekomsten av en “superior
ancestor worship” i det vikingatida Norden.

De tio kapitlen dr rent allmint elegant sammansatta, med en smidig
prosa, och en tydlig argumentationslinje. Det teoretiska ramverket med
”superior ancestor worship” himtat fran den moderna socialantropologin
dr innovativt och bidrar med insiktsfulla teoretiska resonemang och ana-
lytiska perspektiv. Laidoner har grundligt satt sig in i en omfattande korpus
av vetenskaplig litteratur. Avhandlingens struktur med nio sjédlvstindiga
bibliografier leder emellertid till vissa storande upprepningar av allméin
information som dven bromsar studiens progression. En enkel bibliografi
som ticker samtliga delar skulle ha foredragits framfor det fragmenterade
intryck de nio individuella bibliografierna nu ger.

Avhandlingens resultat ir till stora delar rimligt, 4ven om Laidoner
i vissa fallstudier pressar killmaterialet for att fa det att stimma med
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den hypotes som drivs i studien (se vidare nedan). Laidoner kunde
ha Overvigt att se teorin om ”superior ancestor worship” mer som ett
komplement till de tidigare analytiska modellerna som tilldimpats i
anslutning till féreliggande killmaterial, det vill sdga “det sakrala kunga-
domet”, “religious ruler ideology” och “euhemerism”. Nu tycks hon
mena att teorin om “superior ancestor worship” och dess tillimpning pa
det fornnordiska materialet exkluderar vérdet av de andra teorierna i den
historiska analysen av dessa kéllor.

Laidoners distinktion mellan kategorierna “superior ancestors” och
”gudar” tycks i huvudsak bygga pa att man uppfattat anfider som ménsk-
liga varelser som en gang har vandrat pa jorden och forst efter sin dod
har erhéllet kult. Begreppet "gudar” dr ddremot vanligtvis associerat med
overnaturliga och mytiska varelser:

... the concept of ‘god’ is usually associated with the supernatural, and the Old
Norse gods, too, are more often than not viewed as having had mythic and divine
dimensions in the Norsemen'’s religious cognition, despite early Scandinavia’s
regional kinship-based social structures. It is habitually overlooked that the
concept of ‘divine’ is in essence alien to typical folk religions such as those
in pagan Scandinavia, the ‘gods’ of whom were usually found in the history,
experiences and customs of humans, not in transcendent, remote or mythical
divinities (s. 15).

Laidoner menar siledes att de forskare som tillimpar teorier om “det
sakrala kungadomet” och “euhemerism” stundtals har tolkat vissa namn-
givna varelser i de latinska och fornvistnordiska kéllorna som gudomar
fastdn de egentligen saknar den karaktdristiska som kategorin “god”
forutsitter, det vill sidga transcendens, kosmiska drag, allsméktighet och
abstraktion. Dessa varelser bor snarare med sina ménskliga drag betraktas
som “’superior ancestors”. Med stod av dessa kategorier och definitioner
hivdar Laidoner att inte bara Erik i Birka, Halfdan svarti, Olafr Geirstada-
alfr, Porolfr Mostrarskegg och Audr djip(a)idga, utan att ocksa Freyr och
Porgerdr holgabridr ska betraktas som “superior ancestors”. Freyr, till
exempel, var ursprungligen en ménsklig kung som forst efter sin dod fick
rollen som en Overordnad anfader och da kom att dyrkas med offer (s.
111-118, 125-126). Som stod for denna slutsats hidnvisar hon till skild-
ringen av Freyr i Ynglinga saga kapitel 10 (ca 1230), som anger att da
guden dog lades han i en gravhog i Uppsala. For att uppritthalla den goda
arsvixten och freden (dr ok frior) gav svearna gavor till honom i hogen.
En liknande berittelse finns ocksd bevarad i Oldfs saga Tryggvasonar
(Flateyjarbok 1,s.400-404) (ca 1390). Enligt min mening 4r det rimligare
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att se dessa skildringar som ett resultat av medeltida euhemerism. Snorre
och andra medeltida forfattare var tvungna att beskriva de gamla gudarna
som forntida kungar for att inte stota sig med kyrkan och den kristna
tron. Denna euhemerism forekommer inte heller i de dldre killor som
behandlar Freyr. Det finns, till exempel, inget i Ynglingatal (ca 890) som
talar for att Freyr betraktades som en dodlig anfader, lik till exempel
Fjolnir, Sveigdir eller Vanlandi vars dodssitt, och i det sistnimnda fallet
gravplats, beskrivs. Namnet Freyr forekommer i Ynglingatals kenningar
dir Alrekr and Eirikr kallas Freys afspringr *Freyrs avkomma’ och Adils
Freys dttungr ’Freys ittling’. Andra kenningar antyder att kungaitten
ansags ha ett gudomligt ursprung. Kenningen tys dttungr, som betecknar
Egill, ska i enlighet med Adolf Noreen och Elias Wessén troligen tolkas
som ’gudens ittling’ (syftande pa Freyr) och inte som Laidoner hivdar
"Tyrs dttling’. Det finns inget i andra kéllor som tyder pa att Tyr ansags
vara anfader for Ynglingarna (Sundqvist 2016, s. 71-73). Dessutom
kallas Ingjaldr for godkynningr, >av gudomlig hirkomst’, vilket talar for
att kungens anfader betraktades som en gudom. Laidoners resonemang
att det fornvistnordiska begreppet god refererar till en ménsklig hovding,
som forst efter sin dod blev betraktad som en godi dr nidrmast hals-
brytande. Som stod for detta hinvisar hon aterigen till en euhemeristisk
skildring i Ynglinga saga (kap. 4), dir Njor0r, Freyr och Odinn kallas
blotgodar (se s.77).

Freyr skiljer sig fran de andra namngivna och kéinda “’superior ancestors”
1 Ynglingaitten genom att hans namn férekommer i ortnamn. Dessa teo-
fora namn utbreder sig fran Jimtland i norr till Jylland i s6der. Hér finns
visserligen en regional koncentration av Freyr-namn i Milaromradet
och runt Viken. Detta faktum stoder dock inte Laidoners langsokta idé
att Freyrs familj (underforstatt Ynglingarna) utvandrat fran Viken for att
bositta sig i Uppsala under folkvandringstid (s. 108). Genom denna flytt
skulle Freyr-namnen ha spritt sig 6ver de tva regionerna. Distribution av
de teofora ortnamnen talar snarare for att Freyr var en populdr gudom
under jarnaldern med kult spridd 6ver stora delar av Norden, men att han
var sirskilt dyrkad i Milaromréadet och runt Viken.

Betydelsen av Freyrs namn och dess funktion har méanga paralleller
bland gudanamn i andra religioner. De flesta forskare menar att namnet
atergdr pé ett urnordiska *Frauiaz (bildat till den indoeuropeiska roten
*pro- *framat, framst, fore”) som betyder *den frimste’ (se t.ex. Vikstrand
2001, s. 55). Det mesta talar for att det dr en sekunddr namnbildning
som utgitt fran ett appellativ. Detta appellativ #r troligen ekvivalent
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med gotiskans frauja herre’. Troligtvis har detta ord varit en titel eller
noa-benamning pa gudomen, det vill sdga ett tillatet namn eller titel som
anvints i stéllet for ett taburerat gudanamn (jfr Vikstrand 2001, s. 55).
Ett vanligt religionshistoriskt exempel pa noa-namn har vi i Gamla testa-
mentet, dir den israelske gudens namn Jahve byts ut mot det hebreiska
appellativet adonaj, som betyder just "herre’. Det finns manga exempel i
religionshistorien dédr gudar har namn eller titlar som betyder just "herren’,
till exempel den grekiske guden Adonis (som forévrigt har en semitisk
bakgrund) (se Sundqvist 2014).

Det dr nagot oklart huruvida Laidoner anser att ocksa Odinn och
Pérr ska betraktas som “superior ancestors”. Kulten till dem kan genom
veckodagarnas namn och runinskriften fran Nordendorf foras tillbaka
till mellersta och yngre jarndldern pa kontinenten. Tanken att dven de
ska betecknas som “superior ancestors” kénns osannolik, eftersom
de bada spelar en viktig roll i de bevarade fornvistnordiska myttradi-
tionerna. Dir upptrider Odinn i den kosmogoniska myten om virldens
tillkomst (t.ex. Gylfaginning 6-7), medan bade Odinn och Pérr spelar en
central roll i myten om vérldens undergang vid Ragnarok (t.ex. Gylfa-
ginning 51). I religionsfenomenologiska framstéllningar brukar en sddan
kosmisk funktion vara ett centralt kdnnetecken for identifikationen av en
gudom (se Panikkar 2005, s. 2256). Aven Freyr spelar en viktig roll i
de eskatologiska traditionerna om Ragnarok, dér han strider mot Surtr
(tex. Gylfaginning 51). Eftersom Freyr har denna kosmiska funktion
i myterna och dessutom fors samman med Odinn och Pérr i ett slags
kultisk triad i kéllorna (sa t.ex. Adam av Bremen IV, 26), tyder det pa att
han av nordborna betraktades som likvdrdig med dessa mytiska varelser
och uppfattades som en gudom. De ménskliga drag som de tre gudarna
stundtals har i myttraditionerna kan bero pa att dessa berittelser har haft
en episk funktion och litterdr gestaltning som krédver personifikationer.
Om vi hade haft hymner, boner eller andra religiosa narrativ bevarade kan
andra gudsbilder ha gestaltats i relation till dem (se Nordberg 2004 [2003],
s. 60-65). Enligt min mening far man ocksa en bra forklaringsmodell av
Porgerdr holgabridr, om man som Anders Hultgard (2014) tolkar henne i
ljuset av den komparativa kategorin “lokalgudom”. Laidoners forslag att
hon var en 6verordnad “anmoder” &r mindre trolig.

Triin Laidoner bidrar hursomhelst med manga nya insikter i sin studie till
forstéelsen av det religionshistoriska sammanhanget under vikingatiden i
Norden genom att tillimpa den socialantropologiska kategorin “superior
ancestors”. De narrativa traditioner som ror Erik i Birka, Halfdan svarti,
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Olifr Geirstadaalfr, Pérélfr Mostrarskegg och Audr djip(a)udga trider hir
fram i nytt ljus da forfattaren stéller in dem in den tolkningsramen. Triin
Laidoner tillhor tillsammans med Sophie Bgnding, John Luke Murphy
och Simon Nygaard en ny generation religionshistoriker som alla visar
upp en stor teoretisk medvetenhet i utforskningen av den fornnordiska
religionen. Det dr uppenbart att vi hir kan iaktta en ny trend inom detta
forskningsfilt, dédr generella kulturvetenskapliga teorier far en allt storre
betydelse i de religionshistoriska analyserna.
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Berittelse om verksamheten under 2019

AGNETA NEY & MARCO BIANCHI
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ledamoten fil. dr Tommy Kuusela (Institutet for sprak och folkminnen)
om sexuellt betvingande trolldom i fornnordisk religion. Pa hostmétet den
7 november gistades sillskapet av fil. dr Hakan Jansson (Hogskolan vist)
som foreldste Gver dmnet Att studera fordndringar i modern isldndska —
nagot om verktyg och resultat.

Uppsala den 12 maj 2020
Agneta Ney och Marco Bianchi
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isldnning.— Kristinn Johannesson, Fran Virmland till Borgarfjérour. Om Gustaf
Frodings diktning i isldndsk tolkning.

ARGANG 27 - 1976: Alan J. Berger, Old Law, New Law, and Hcensa-Poris
saga.—Heimir Pdlsson, En Oversittares funderingar. Kring en opublicerad
oversittning av Sven Delblancs Aminne.— Kunishiro Sugawara, A Report
on Japanese Translations of Old Icelandic Literature.—Evert Salberger, Ask
Burlefot. En romanhjiltes namn. —Lennart Elmevik, Fisl. giogurr.



ARGANG 28 - 1977: Gustaf Lindblad, Centrala eddaproblem i 1970-talets
forskningsldge.—Bo Ralph, Ett stille i Skdldskaparmal 18.

ARGANG 29 - 1978: John Lindow,Old Icelandic pdttr: Early Usage and Semantic
History.— Finn Hansen, Naturbeskrivende indslag i Gisla saga Surssonar.—Karl
Axel Holmberg, Uppsala-Eddan i utgava.

ARGANG 30 - 1979: Valter Jansson, Dag Strémbick. Minnesord.— Finn
Hansen, Benbrud og bane i blat.—Andrea van Arkel, Scribes and Statistics. An
evaluation of the statistical methods used to determine the number of scribes
of the Stockholm Homily Book.—FEva Rode, Svar pa artiklen »Scribes and
Statistics».—Borje Westlund, Skrivare och statistik. Ett genmdle.

ARGANG 31 - 1980: Bjirn Hogstrom, Fvn. bakkakolfr och skotbakki. Nagra
glimtar fran redigeringen av en norrén ordbok.—Alan J. Berger, The Sagas of
Harald Fairhair.—Ilkka Hirvonen, Om bruket av slutartikel 1 de dldsta norrona
homiliebockerna IsIH och GNH.—Sigurgeir Steingrimsson, Tusen och en dag.
En sagosamlings vandring fran Orienten till Island.—Jan Terje Faarlund, Subject
and nominative in Oid Norse.— Lars-Erik Edlund, Askraka—ett engangsord i
Egilssagan.

ARGANG 32 - 1981: Staffan Hellberg, Kungarna i Sigvats diktning. Till studiet av
skaldedikternas sprék och stil.— Finn Hansen, Hrafnkels saga: del og helhed.—
Ingegerd Fries, Njals saga 700 ér senare.

ARGANG 33 - 1982: Jan Paul Strid, Veidar ndmo—ett omdiskuterat stille i
Hymiskvida.—Madeleine G. Randquist,Om den (text)syntaktiska och semantiska
strukturen i tre vélkéinda isldndska sagor. En skiss.—Sigurgeir Steingrimsson,
Arni Magnusson och hans handskriftsamling.

ARGANG 34 - 1983: Peter Hallberg, Sturlunga saga—en isldandsk tidsspegel.—
borleifur Hauksson, Anteckningar om Hallgrimur Pétursson.—/Inger Larsson,
Hrafnkels saga Freysgoda. En bibliografi.

ARGANG 35 - 1984: Lennart Elmevik, Einar Olafur Sveinsson. Minnesord.—
Alfred Jakobsen, Noen merknader til Gisls pattr Illugasonar.— Karl-Hampus
Dabhlstedt, Bygden under Vatnajokull. En minnesvird resa till Island 1954.—
Michael Barnes, Norn.—Barbro Siderberg, Till tolkningen av ndgra dunkla
passager i Lokasenna.

ARGANG 36 - 1985: Staffan Hellberg, Nesjavisur &n en gang.— George S. Tate,
Eldorado and the Garden in Laxness’ Paradisarheimt— Porleifur Hauksson,
Vildvittror och Mattisrovare i islindsk dréikt. Ett késeri kring en Oversittning
av Ronja rovardotter.—Michael Barnes, A note on Faroese /0/ > /h/.—Bjorn
Hagstrom, En faroisk-svensk ordbok. Rec. av Ebba Lindberg & Birgitta
Hylin, Firoord. Liten féaroisk-svensk ordbok med kortfattad grammatik jamte
upplysningar om sprékets historiska bakgrund.— Claes Aneman, Rec. av Bjarne
Fidjestgl, Det norrgne fyrstediktet.

ARGANG 37 - 1986: Alfred Jakobsen, Om forfatteren av Sturlu saga.— Michael
P. Barnes, Subject, Nominative and Oblique Case in Faroese.—Marianne E.
Kalinke, The Misogamous Maiden Kings of Icelandic Romance.— Carl-Otto



von Sydow, Jon Helgasons dikt I Arnasafni. Den islindska texten med svensk
oversittning och kort kommentar.

ARGANG 38 - 1987: Michael P. Barnes, Some Remarks on Subordinate Clause
Word-order in Faroese.—Jan Ragnar Hagland, Njals saga i 1970-og 1980-ara.
Eit 6versyn 6ver nyare forskning.— Per-Axel Wiktorsson, Om Torleiftaten.—
Karl-Hampus Dahlstedt, David Stefanssons dikt Konan, sem kyndir ofninn minn.
Den isldndska texten med svensk oversittning och kort kommentar.

ARGANG 39 - 1988: Alfred Jakobsen, Snorre og geografien.—Joan Turville-
Petre, A Tree Dream in Old Icelandic.—Agneta Breisch, Fredloshetsbegreppet
i saga och samhille.—Tommy Danielsson, Magnus berfettrs sista strid.—Ola
Larsmo, Att tala 1 roret. En oréttvis betraktelse av modern isldndsk skonlitteratur.
ARGANG 40 - 1989: Alv Kragerud, Helgdiktningen og reinkarnasjonen.—Jan
Nilsson, Gudmundr Olafsson och hans Lexicon Islandicum —nagra kommentarer.
ARGANG 41 - 1990: Jan Ragnar Hagland, Slaget pa Pezinavellir i nordisk og
bysantinsk tradisjon.— William Sayers, An Irish Descriptive Topos in Laxdcela
Saga.— Carl-Otto von Sydow, Nyislidndsk skonlitteratur i svensk dversittning. En
forteckning. Del 1.— Karl Axel Holmberg, Rec. av Else Nordahl, Reykjavik from
the Archaeological Point of View.

ARGANG 42 - 1991: Stefan Brink, Den norrona boséttningen pa Gronland. En
kortfattad forskningsoversikt jimte nigra nya forskningsbidrag.— Carl-Otto von
Sydow, Tva dikter av J6n Helgason i original och svensk drikt med kommentar.—
Carl-Otto von Sydow, Nyisldandsk skonlitteratur i svensk Oversittning. En
forteckning. Del 2.— Nils Osterholm, Torleiftaten i handskriften Add 4867 fol.—
Lennart Elmevik, Rec. av Esbjorn Rosenblad, Island i saga och nutid.
ARGANG 43 - 1992: Anne Lidén, St Olav in the Beatus Initial of the Carrow
Psalter.— Michael P. Barnes, Faroese Syntax—Achievements, Goals and
Problems.— Carl-Otto von Sydow,Nyislandsk skonlitteratur i svensk overséttning.
En forteckning. Del 3.

ARGANG 44 - 1993: Karl Axel Holmberg, Islindsk sprakvérd nu och forr. Med
en sidoblick pé svenskan.— Pdll Valsson, Islands élsklingsson sedd i ett nytt ljus.
Nagra problem omkring den nya textkritiska utgdvan av J6nas Hallgrimssons
samlade verk: Ritverk Jonasar Hallgrimssonar -1V, 1989.— William Sayers,
Spiritual Navigation in the Western Sea: Sturlunga saga and Adomnén’s Hinba.—
Carl-Otto von Sydow, Nyisldandsk skonlitteratur i svensk Oversittning. En
forteckning. Del 4.

ARGANG 45 - 1994: Kristin Bragadéttir, Skalden och redaktéren J6n
Porkelsson.—Ingegerd Fries, Niar skrevs sagan? Om datering av islindska sagor,
sdrskilt Heidarvigasagan.—Sigurdur A. Magniisson, Sigurbjorn Einarsson som
student i Uppsala pa 1930-talet. Oversiittning, noter och efterskrift av Carl-Otto
von Sydow.

ARGANG 46 - 1995: Ingegerd Fries, Biskop Gissur Einarsson och reforma-
tionen.— Frangois-Xavier Dillmann, Runorna i den fornislédndska litteraturen.
En oversikt.— William Sayers, Poetry and Social Agency in Egils saga Skalla-
Grimssonar.



ARGANG 47 - 1996: Lennart Elmevik, Valter Jansson. Minnesord.—Jon Hnefill
Adalsteinsson, Blot i forna skrifter.— Gisli Pdlsson, Sprék, text och identitet i det
isldndska sambhillet.

ARGANG 48 - 1997: Lennart Elmevik, Anna Larsson. Minnesord.— Lennart
Moberg, ”St6d und arhjalmi”. Kring Hakonarmal 3:8.— Henric Bagerius, Vita
vikingar och svarta skoldmor. Forestéllningar om sexualitet i Snorre Sturlassons
kungasagor.— Pdll Valsson, En runologs uppgéng och fall.—Bjirn Hagstrom,
Nagot om féroisk lyrik—mest om Christian Matras.

ARGANG 49 - 1998: Veturlioi Oskarsson, Om lineord og fremmed pévirkning
pa eldre islandsk sprog.—Johanna Barddal, Argument Structure, Syntactic
Structure and Morphological Case of the Impersonal Construction in the History
of Scandinavian.—Jan Ragnar Hagland, Note on Two Runic Inscriptions relating
to the Christianization of Norway and Sweden.— William Sayers, The ship heiti in
Snorri’s Skdldskaparmdl — Henrik Williams, Rec. av Snorres Edda. Overs‘aittning
frén isldindskan och inledning av Karl G. Johansson och Mats Malm.

ARGANG 50 - 1999: Lennart Elmevik, Islindska sillskapet 50 &r.—Bjarni
Guonason, Gudrin Osvifursdéttir och Laxdela Saga.— Veturlioi Oskarsson,
Verbet islindskt ské.— Henrik Williams, Nordisk paleografisk debatt i svenskt
perspektiv. En kort dverblick.— Carl-Otto von Sydow, Jén Helgasons dikt Kom
milda nétt i svensk tolkning.— Veturlioi Oskarsson, Ar islindsk sprakvard pa riitt
vig?— Gun Widmark, Islandsk-svenska kontakter i dldre tid.

ARGANG 51 - 2000: Lennart Elmevik, Vidar Reinhammar. Minnesord.— Peter
Springborg, De islandske handskrifter og “handskriftsagen”.—Gun Widmark,
Om muntlighet och skriftlighet i den isldndska sagan.—Judy Quinn, Editing
the Edda—the case of Véluspd.— Kirsten Wolf, Laughter in Old Norse-Icelandic
Literature.— Fjodor Uspenskij, Towards Further Interpretation of the Primordial
Cow Audhumla.—Tom Markey, Icelandic simi and Soul Contracting.— Bjorn
Hagstrom, Den far6iska "Modersmalsordboken”.

ARGANG 52 - 2001: Lennart Elmevik, Claes Aneman. Minnesord.— Lars
Lonnroth, Laxness och isldndsk sagatradition.— Frangois-Xavier Dillmann, Om
hundar och hedningar. Kring den fornvistnordiska sammansittningen hund-
heidinn.— Mindy MacLeod, Bandrinir in Icelandic Sagas.— Thorgunn Sneedal,
Snorre Sturlasson—hovding och historiker.— Guorin Kvaran, Omkring en
doktorafhandling om middelnedertyske laneord i islandsk diplomsprog frem til
ar 1500.

ARGANG 53 - 2002: Veturlidi Oskarsson, Studiosus antigvitatum. Om Jo6n
Olafsson fran Grunnavik, forebilden till Halldér Laxness sagoperson Jén Gud-
mundsson fran Grindavik.— Pdrgunnur Sneedal, From ROk to Skagafjordur:
Icelandic runes and their connection with the Scandinavian runes of the Viking
period.— Patrik Larsson, Det fornvistnordiska personbinamnet Kikr.— Veturlioi
Oskarsson, Ur en eddadikts forskningshistoria.

ARGANG 54 - 2003: Henrik Williams, An lever de gamla gudarna. Vikten av
att forska om fornisldndska.—Anna Helga Hannesdottir, Isldnningars attityder
till sprakliga normer.— Kristinn Johannesson, Halldér Laxness—samtidens



spegel.— Fredrik Charpentier Ljungqvist, Arngrimur Jénsson och hans verk.—
Adolfo Zavaroni, Communitarian Regime and Individual Power: Othinus versus
Ollerus and Mithothyn.

ARGANG 55 - 2004: Heimir Pdlsson, Nagra kapitel ur en oskriven bok.—
Staffan Fridell, At dsi skal d stemma. Ett ordsprak i Snorres Edda.—Agneta
Ney, Mo-traditionen i fornnordisk myt och verklighet.— Martin Ringmar, Vigen
via svenska. Om G. G. Hagalins Oversittning av en finsk 6demarksroman.—
Svante Norr, A New Look at King Hékon’s Old Helmet, the drhjdlmr.— Lasse
Madrtensson, Tva utgévor av Jéns saga helga. En recension samt nagra reflexioner
om utgivningen av nordiska medeltidstexter.

ARGANG 56 - 2005: Lennart Elmevik, Lennart Moberg. Minnesord.— Fredrik
Charpentier Ljungqvist, The Significance of Remote Resource Regions for Norse
Greenland.— Andreas Nordberg, Handlar Grimnesmaél 42 om en sakral maltid? —
Daniel Sivborg, Kormaks saga—en norron kirlekssaga pé vers och prosa.—
Ingvar Svanberg och Sigurour Agisson, The Black Guillemot (Cepphus grylle)
in Northern European Folk Ornithology.— Staffan Fridell, At dsi skal d stemma.
Ett ordsprak i Snorres Edda. 2.— Else Mundal, Literacy —kva talar vi eigentleg
om?— Leidulf Melve, Literacy —eit omgrep til bry eller eit brysamt omgrep?
ARGANG 57 - 2006: Theodore M. Andersson, Viga-Glims saga and the Birth
of Saga Writing.—Staffan Fridell, Fvn. hrynja och fsv. rynia. Om ett eddastille
och en flock i Sodermannalagen.— Kirsten Wolf, The Color Blue in Old Norse-
Icelandic Literature.— Fredrik Charpentier Ljungqvist, Kristen kungaideologi
i Sverris saga.— Lars Lonnroth, Sverrir’s Dreams.—Arnved Nedkvitne, Skrift-
kultur i skandinavisk middelalder—metoder og resultater.— Lars Lonnroth, The
Growth of the Sagas. Rec. av Theodore M. Andersson, The Growth of the Medi-
eval Icelandic Sagas (1180-1280).—Anders Hultgdrd, rec. av Francois-Xavier
Dillmann, Les magiciens dans 1’Islande ancienne. Etudes

sur la représentation de la magie islandaise et de ses agents dans les sources
littéraires norroises.— Heimir Pdlsson, Den stora isldndska litteraturhistorian.
Rec. av [slensk békmenntasaga [-V.Red. Vésteinn Olason, Halldér Gudmundsson
& Gudmundur Andri Thorsson. Sigurd Fries, Jon Adalsteinn Jénsson och studiet
av nyisldndskan i Sverige.

ARGANG 58 - 2007: Heinrich Beck, Die Uppsala-Edda und Snorri Sturlusons
Konstruktion einer skandinavischen Vorzeit.—Gunnhild Rgthe, Porgerdr
Holgabridr—the fylgja of the Haleygjar family.—Michael Schulte, Memory
culture in the Viking Ages. The runic evidence of formulaic patterns.—Lennart
Elmevik, Yggdrasill. En etymologisk studie.—Henrik Williams, Projektet
Originalversionen av Snorre Sturlassons Edda? Studier i Codex Upsaliensis. Ett
forskningsprogram.—Sverre Bagge, "Gang leader” eller "The Lord’s anointed”

i Sverris saga? Svar til Fredrik Ljungqvist og Lars Lonnroth.— Heimir Pdlsson,
Tungviktare i litteraturhistorien. En kronika.

ARGANG 59 - 2008: Marianne Kalinke, Clari saga. A case of Low German
infiltration.— Armann Jakobsson, En plats i en ny virld. Bilden av riddarsamhiillet
i Morkinskinna.— Margaret Cormack, Catholic saints in Lutheran legend. Post-



reformation ecclesiastical folklore in Iceland.—Tommy Danielsson, Social
eller existentiell oro? Fostbrodradrap i tva isldndska sagor.—Mathias Strand-
berg, On the etymology of compounded Old Icelandic Odinn names with the
second component -fodr.—Susanne Haugen, Bautasteinn—fallos? Kring en
tolkning av ett fornvistnordiskt ord.— Lasse Mdrtensson och Heimir Pdlsson,
Anmaérkningsvirda suspensioner i DG 11 4to (Codex Upsaliensis av Snorra
Edda)—spéren av en skriven forlaga? —Stefan Olsson, Harald hos jétten Dovre.
Forntida initiationssymbolik i en medeltida tit.— Bo-A. Wendt, Eddan och text-
termerna. Kort terminologiskt genmile till Henrik Williams.—Michael Schulte,
Literacy in the looking glass. Vedic and skaldic verse and the two modes of oral
transmission.— Svanhildur Oskarsdéttir, rec. av Skaldic Poetry of the Scandi-
navian Middle Ages, volume VII: Poetry on Christian Subjects 1-2, ed. Margaret
Clunies Ross.—Else Mundal, rec. av Reflections on Old Norse Myths, red.
Pernille Hermann, Jens Peter Schjgdt och Rasmus Tranum Kristensen.— Pernille
Hermann, rec. av Learning and Understanding in the Old Norse World. Essays in
Honour of Margaret Clunies Ross, ed. Judy Quinn, Kate Heslop och Tarrin Wills.
ARGANG 60 - 2009: Daniel Siivborg, Scripta Islandica 60.— Svanhildur Oskars-
dottir, To the letter. Philology as a core component of Old Norse studies. John
McKinnell, Ynglingatal. A minimalist interpretation.—Lars Lonnroth, Old
Norse text as performance.—Elena Gurevich, From accusation to narration.
The transformation of senna in Islendinga pettir.— Theodore M. Andersson, The
formation of the Kings’ sagas.— Helgi Skiili Kjartansson, Law recital according
to Old Icelandic law. Written evidence of oral transmission?—Terry Gunnell,
Ansgar’s conversion of Iceland.— Helen F. Leslie, Border crossings. Landscape
and the Other World in the Fornaldarsogur.— Tsukusu Ité, The Gosforth fishing-
stone and Hymiskvida. An example of inter-communicability between the Old
English and Old Norse speakers.

ARGANG 61 - 2010: Helga Kress, Eine bewusste Antiregel. Die Stimme der Frau
in Halldér Laxness Gedichten.—Margrét Eggertsdottir, Hallgrimur Pétursson
and Tormod Torfeus. Their scholarly friendship.—Jan Ragnar Hagland, Hefi
ek mark 4 mali mart. Litt om vokabular for serdrag ved folks sprik og uttale i
gammal-islandsk.— Olof Sundgvist, Om héngningen, de nio nétterna och den dyr-
kopta kunskapen i Hadvamadl 138-145. Stefanie Gropper, rec. av Jonatan Petters-
son, Fri dversittning i1 det medeltida Vastnorden.—Jonatan Pettersson, rec. av
Alexanders saga, Manuscripta Nordica 2, utg. Andrea de Leeuw van Weenen.—
Lennart Elmevik, In memoriam. Oskar Bandle, Peter Foote, Bjorn Hagstrom.
ARGANG 62 - 2011: Ingvil Briigger Budal, Who is “I”? Translation of
riddarasogur as a collective performance.—Finnur Frioriksson, Modern
Icelandic: Stable or in a state of flux?—Svante Janson, The Icelandic calendar.
Susanne Haugen, anm. av Kormaks saga. Historik och oversittning av Ingegerd
Fries.— Heimir Pdlsson, rec. av Ulfar Bragason, Ztt og saga: Um frasagnarfradi
Sturlungu eda Islendinga ségu hinnar miklu.—Helgi Skiili Kjartansson, rec.
av Rikke Malmros, Vikingernes syn pa militer og samfund: Belyst gennem
skjaldenes fyrstedigtning.— Lasse Mdrtensson, rec. av Var eldste bok. Skrift,



milj¢ og biletbruk i den norske homilieboka. Bibliotheca Nordica 3, red. Odd
Einar Haugen och Aslaug Ommundsen.—Rune Palm, rec. av. Poetry from the
Kings’ Sagas 2. From c. 1035-1300 (Skaldic Poetry of the Scandinavian Middle
Ages II), ed. Kari Ellen Gade.— Ulfar Bragason, rec. av Margaret Clunies Ross,
The Cambridge Introduction to the Old Norse-Icelandic Saga.

ARGANG 63 - 2012: Silvia Hufnagel, Icelandic society and subscribers to Rafn’s
Fornaldar sogur nordrlanda— Gudriin Kvaran, Nucleus latinitatis og biskop Jon
Arnasons orddannelse— Heimir Pdlsson, Om killor och killbehandling i Snorris
Edda. Tankar kring berittelser om skapelsen—Triin Laidoner, The Flying Noaidi
of the North: Sdmi Tradition Reflected in the Figure Loki Laufeyjarson in Old
Norse Mythology—Lars Wollin, Kringla heimsins—Jordennes krets— Orbis
terrarum. The translation of Snorri Sturluson’s work in Caroline Sweden—
borleifur Hauksson, Implicit ideology and the king’s image in Sverris saga—
Olof Sundgvist, rec. av Annette Lassen, Odin pa kristent pergament. En tekst-
historisk studie— Kirsten Wolf, rec. av Rémverja saga, ed. Porbjorg Helgadottir
ARGANG 64 - 2013: Lennart Elmevik, Sigurd Fries. Minnesord — Daniel Scivborg,
Rune Palm. Minnesord—Ulla Borestam, Gun Widmark. Minnesord—Agneta
Ney, Bland ormar och drakar. En jimforande studie av Ramsundsristningen och
Gokstenen—Judy Quinn, Death and the king: Grottaspngr in its eddic context—
Brittany Schorn, Divine Semantics. Terminology for the Human and the Divine
in Old Norse Poetry—Kirsten Wolf, Body Language in Medieval Iceland. A
Study of Gesticulation in the Sagas and Tales of Icelanders—Terry Gunnell,
rec. av Merrill Kaplan, Thou Fearful Guest. Addressing the Past in Four Tales
in Flateyjarbok— Bernt (. Thorvaldsen, rec. av Lars Lonnroth, The Academy of
Odin. Selected Papers on Old Norse Literature— Vésteinn Olason, rec. av The
Poetic Edda. Vol. III. Mythological Poems II, ed. Ursula Dronke—Lars Wollin,
rec. av Sif Rikhardsdottir, Medieval Translations and Cultural Discourse. The
Movement of Texts in England, France and Scandinavia—Margaret Clunies
Ross, rec. av Snorri Sturluson The Uppsala Edda DG 11 4to, ed. Heimir Palsson
ARGANG 65 - 2014: Pordis Edda Johannesddttir & Veturlidi Oskarsson, The
Manuscripts of Jomsvikinga Saga: A Survey—Sirpa Aalto, Jomsvikinga Saga as
a Part of Old Norse Historiography — Leszek P. Stupecki, Comments on Sirpa
Aalto’s Paper—Alison Finlay, Jomsvikinga Saga and Genre— Judith Jesch,
Jomsvikinga Sogur and Jomsvikinga Drdpur: Texts, Contexts and Intertexts—
Daniel Scvborg, Bii the Dragon: Some Intertexts of Jomsvikinga Saga— Alison
Finlay, Comments on Daniel Siavborg’s Paper—Jakub Morawiec, Danish Kings
and the Foundation of Jomsborg— Wiadystaw Duczko, Viking-Age Wolin
(Wollin) in the Norse Context of the Southern Coast of the Baltic Sea— Michael
Lerche Nielsen, Runic Inscriptions Reflecting Linguistic Contacts between West-
Slav Lands and Southern Scandinavia— Henrik Williams, Comments on Michael
Lerche Nielsen’s Paper— Jiirgen Udolph, On the Etymology of Jomsborg—
Alexandra Petrulevich, Comments on Jiirgen Udolph’s Paper—Marie Novotnd
& Jiri Stary, Rendering Old Norse Nouns and Names in Translation into West-
Slavic Languages



ARGANG 66 - 2015: Lise Gjedssp Bertelsen, Sigurd Fafnersbane sagnet som
fortalt pA Ramsundsristningen—Anne-Sofie Grdslund, Kvinnorepresentationen
pé de senvikingatida runstenarna med utgdngspunkt i Sigurdsristningarna— Terry
Gunnell, Pantheon? What Pantheon? Concepts of a Family of Gods in Pre-
Christian Scandinavian Religions—Tommy Kuusela, ”Den som rider pd Freyfaxi
ska do”. Freyfaxis dod och rituell nedstortning av héstar for stup— Lars Lonnroth,
Sigurdur Nordals brev till Nanna—Jan Alexander van Nahl, The Skilled Narrator.
Myth and Scholarship in the Prose Edda— William Sayers, Generational Models
for the Friendship of Egill and Arinbjorn (Egils saga Skallagrimssonar)— Olof
Sundqvist, The Pre-Christian Cult of Dead Royalty in Old Norse Sources: Medi-
eval Speculations or Ancient Traditions?—Lars Lonnroth, rec. av Minni and
Muninn: Memory in Medieval Nordic Culture, red. Pernille Herrmann, Stephen
A. Mitchell & Agnes S. Arnérsdéttir—Olof Sundgvist, rec. av Mikael Males:
Mytologi i skaldedikt, skaldedikt i prosa. En synkron analys av mytologiska refe-
renser i medeltida norrona handskrifter— Per-Axel Wiktorsson, rec. av The Power
of the Book. Medial Approaches to Medieval Nordic Legal Manuscripts, red.
Lena Rohrbach— Kirsten Wolf, rev. of Lasse Martensson. Skrivaren och forlagan:
Norm och normbrott i Codex Upsaliensis av Snorra Edda

ARGANG 67 - 2016: Adalheidur Gudmundsdéttir, Tales of Generations: A com-
parison between some Icelandic and Geatish narrative motifs— Eldar Heide, The
term leizla in Old Norse vision literature — contrasting imported and indigenous
genres?—Heimir Pdlsson, DG 3 in memoriam—Sveinn Yngvi Egilsson, Jonas
Hallgrimssons inre och yttre natur— Ulfar Bragason, Jén Halldérsson of Stéru-
vellir and his reading circle: Readings in the farming community in Iceland
around 1870—Judy Quinn, rev. of Eddukvadi, red. Jonas Kristjdnsson & Vé-
steinn Olason— Daniel Sdavborg, rec. av Riddarasogur: The Translation of Euro-
pean Court Culture in Medieval Scandinavia, utg. Karl G. Johansson och Else
Mundal —Heimir Pdlsson, rec. av Pérunn Sigurdardéttir. Heidur og huggun: Erfi-
1j60, harmlj6d og huggunarkvaedi 4 17. 6ld— Veturlidi Oskarsson, anm. av Jén
Olafsson tr Grunnavik: £viségur ypparlegra merkismanna, utg. Gudrin Asa
Grimsdéttir

ARGANG 68 - 2017: Lars Erik Edlund, Ingegerd Fries (1921-2016): Minnes-
ord—Adalheiour Guomundsdottir, Some Heroic Motifs in Icelandic Art— Daniel
Savborg, Blot-Sven: En kéllundersokning—Declan Taggart, All the Mountains
Shake: Seismic and Volcanic Imagery in the Old Norse Literature of Pérr— Elin
Bdra Magniisdottir, Forfatterintrusjon i Grettis saga og paralleller i Sturlas
verker— Haukur Porgeirsson & Teresa Drofn Njarovik, The Last Eddas on
Vellum— Heimir Pdlsson, Reflections on the Creation of Snorri Sturluson’s Prose
Edda—Magnus Kdllstrom, Monumenta lapidum aliquot runicorum: Om run-
stensbilagan i Verelius’ Gothrici & Rolfi Westrogothiae Regum Historia (1664)—
Matteo Tarsi, Creating a Norm for the Vernacular: Some Critical Notes on Ice-
landic and Italian in the Middle Ages— Olof Sundgvist, Blod och blot: Blodets
betydelse och funktion vid fornskandinaviska offerriter— Sveinn Yngvi Egilsson,
Kan man skriva pastoral poesi s ndra Nordpolen? Arkadiska skildringar i is-



landska dikter fran artonhundratalet—Tommy Kuusela, ”Pa melti Mims hofud™:
Jitten Mimer som kunskapsformedlare i fornnordisk tradition—Lars Lonnroth,
rec. av A Handbook to Eddic Poetry: Myths and Legends of Early Scandinavia,
red. Carolyne Larrington, Judy Quinn & Brittany Schorn—Lars-Erik Edlund,
rec. av Islanningasagorna. Samtliga sldktsagor och fyrtionio tdtar. Red. Kristinn
Johannesson, Gunnar D. Hansson & Karl G. Johansson—Adalheiour Guomunds-
dottir, rev. of Agneta Ney. Bland ormar och drakar: Hjdltemyt och manligt ideal
i berdttartraditioner om Sigurd Fafnesbane

ARGANG 69 - 2018: Klas af Edholm, Att rista blodérn: Blodornsriten sedd som
offer och ritualiserad véldspraktik i samband med maktskiften i fornnordisk
tradition—Jan Ragnar Hagland, Litt om kvinnekroppen i norrgn leksikografisk
samanheng — Luke John Murphy, Paganism at Home: Pre-Christian Private Praxis
and Household Religion in the I[ron-Age North— Ludger Zeevaert, Eine deutsche
Zusammenfassung von Njdls saga im Manuskript Rostock Mss. philol. 78/2—
Heimir Pdlsson, Nordens latin—Sigurour Gylfi Magniisson, What Takes Place,
When Nothing Happens? The importance of late modern manuscript culture—
Pernille Hermann,rec. av J6n Karl Helgason. Echoes of Valhalla. The Afterlife of
the Eddas and Sagas—Mikael Males, rec. av Skaldic Poetry of the Scandinavian
Middle Ages, 3: Poetry from Treatises on Poetics,utg. Kari Ellen Gade med Edith
Marold—Alexandra Petrulevich,rec. av Studies in the transmission and reception
of Old Norse literature. The Hyperborean muse in European culture, red. Judy
Quinn & Adele Cipolla— Olof Sundqvist, rec. av Declan Taggart. How Thor Lost
his Thunder. The Changing Faces of an Old Norse God— Vésteinn Olason, rec. av
Poetry in fornaldarsogur. Part 1 and 2, utg. Margaret Clunies Ross

ARGANG 70 - 2019: Ada Kan, Lars Lonnroth och Agneta Ney, Elena Gurevich
(1957-2018). Minnesord—Anders Hultgdrd, Om Vafpridnismdl—Andras Mor-
tensen, Fereyinga saga som historisk kilde: En vurdering af sagaens ophavs-
situation og politiske miljg—Gudmundur Olafsson og Lise Gjedss¢ Bertelsen,
Det henrettede par i dobbeltgravhgijene i Képavogur syd for Reykjavik i fsland—
Hubert Seelow, Sjo pldnetur i ljoomelum: Ein islindisches Gedicht iiber die
Planetenkinder. Mit einem Exkurs: Kritische Anmerkungen zur Laienastrologie
und Laienphilologie—Matteo Tarsi, Instances of loanword/native word textual
variation in the manuscript transmission of Egils saga Skallagrimssonar and
Gisla saga Sirssonar—Marianne Kalinke, rev. of Natalie M. Van Deusen. The
Saga of the Sister Saints. The Legend of Martha and Mary Magdalen in Old
Norse-Icelandic Translation— Olof Sundqvist, rec. av Anders Hultgard. Midgdrd
brinner. Ragnarok i religionshistorisk belysning

ARGANG 71 - 2020: Henrik Williams, Jan Axelson in memoriam—Brynja Por-
geirsdottir, The Language of Feeling in Njdls saga and Egils saga: Construc-
tion of an Emotional Lexis—Katarzyna Anna Kapitan, Medieval Poetry in
Post-medieval Manuscripts: New Perspectives on the Transmission History of
Griplur—Lise Gjedssp Bertelsen, Om Taustaven fra Pingvellir, Island: Skalholt-
bispen Isleifur Gissurarsons hyrdestav?— Mdr Jénsson, An Icelandic Noctuary of
1794—Ebbe Nyborg and Jette Arneborg, Christian Medieval Art in Norse Green-



land: Crosses and Crucifixes and their European Antecedents— Olof Sundqvist,
Rec. av Triin Laidoner. Ancestor Worship and the Elite in Late Iron Age Scandi-
navia. A Grave Matter






