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ing, which is intended to capture how 
cultural expressions are elevated to 
cultural heritage by being published in 
print. But she uses this term sparingly.

The main value of the study lies in 
the choice of topic, that Sofia Joons 
Gylling takes up a thread that has long 
lain dormant. And she has a particularly 
good knowledge of Estonia-Swedish 
culture, both the culture that flourished 
in Estonia until 1944 and the one that 
has since been cultivated in Sweden. Her 
dissertation confirms the significance of 
Estonia-Swedish folk singing and will 
certainly strengthen the position of folk 
singing as cultural heritage. Since the 
dissertation has been published, it may 
be said that she has devoted herself to 
publicative cultural heritageing.

Gunnar Ternhag
Falun, Sweden

Pite Saami Tales of Terror
Ignác Halász: Alvos giehto. Förskräck-
liga berättelser från Arje plog. Pite-
samiska berättelser upptecknade av 
Ignác Halász. Årråsit ulgusvaddedum 
bidumsámen: Inger Fjällås ja Peter 
Steggo. Gåvå: Stina Renberg. Silver-
museet, Árjepluovve/ Arjeplog 2023. 39 
pp. Ill.

Perhaps no other scholar of Saami is as 
worthy of the designation “pioneer” as 
the Hungarian linguist Ignác (or Ignácz) 
Halász (1855–1901). In the late 1800s, 
Halász made three journeys to Sweden 
and Norway, documenting and describ-
ing the Western Saami languages in a 
series of grammars, word lists, and text 
collections. On his third and final trip 
in 1891, he stayed almost a month in 
Norway with the Stomak family from 
Árjepluovve (Arjeplog) in Sweden, not-
ing down more than one hundred Pite 
Saami texts. Two years later, in 1893, 
these texts were published in phonetic 
transcription and Hungarian translation 

as the fifth instalment of Halász’s mag-
num opus Svéd-lapp nyelv ‘The Swed-
ish-Lappish language’ (1885–96).

Part of these folklore texts have now 
been republished under the Pite Saami 
name Alvos giehto, ‘Terrifying stories’, 
with the Swedish subtitle Förskräckliga 
berättelser från Arje plog, ‘Terrifying 
stories from Arje plog’. Following a brief 
preface in Swedish introducing Halász’s 
work and the editorial principles of the 
volume (pp. 6–7), the book contains a 
selection of 22 texts presented both in the 
modern Pite Saami orthography, adopted 
in 2019, and in Swedish translation. The 
texts chosen for publication represent 
many common motifs in Saami folklore, 
including tales about the dangerous but 
gullible stállo-ogre, the subterranean 
gidniha-beings, and the hostile tjure-pil-
lagers, as well as less widespread stories, 
such as a cautionary tale about the dan-
gers of pointing towards the moon. Also 
included are remedies for toothache and 
bellyache, and a horrifying tale of the girl 
who swallowed a frog’s egg (with the 
present edition’s tales 1–22 correspond-
ing to the original’s 1, 2, 19, 31, 22, 26, 
33, 35, 39, 41, 44, 53, 65, 67, 71, 76, 80, 
102, 112, 117, 105, and 121). Editors and 
translators of the volume are the com-
munity members Inger Fjällås and Peter 
Steggo, who have previously translated 
the first Pite Saami children’s books, as 
well as the first television show for chil-
dren in the language, and who were also 
active in the working group designing 
the Pite Saami orthography. The texts 
are further accompanied by beautiful – 
and sometimes gruesome – illustrations 
by local artist Stina Renberg. Occasion-
ally, facsimiles of Halász’s texts are also 
provided.

Within the field of Saami linguistics, 
Halász is a controversial scholar, and the 
use of his texts is not entirely unproblem-
atic. As early as 1893, the linguist K. B. 
Wiklund criticized Halász’s South Saami 
transcription and translations in a paper 
titled Die südlappischen Forschungen 
des Herrn Dr. Ignácz Halász; see also 
Florian Siegl’s 2020 paper Zu den Tex-
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ten von Ignácz Halász aus der Gegend 
von Arvidsjaur. It is however impor-
tant to distinguish between Halászʼs 
early works and his later publications, 
to which his Pite Saami text collection 
belongs. In fact, even Wiklund acknowl-
edged the worth of Halász’s Pite Saami 
texts, stating in a 1924 government 
report that “The phonetic transcription 
is very uneven, but the material is never-
theless, with due criticism, reliable and 
useful and is far superior to the same 
researcher’s other, earlier records.” 
(“Den fonetiska beteckningen är mycket 
ojämn, men materialet är dock, under 
förutsättning av vederbörlig kritik, pålit-
ligt och nyttigt och står högt över samme 
forskares övriga, tidigare uppteckning- 
ar.”) (SOU 1924:27, p. 196). What is 
more, Wiklund printed several uncred-
ited adaptations of Halász’s texts in his 
anonymously published Lule Saami text 
collection Tålotj suptsasah ja åtå, ‘Old 
tales and new’, from 1916, including 
one text found in the book under review 
(Masste hulli ahte bärdna lä bunndura 
máddost, ‘Why it is said that the bear 
is of the farmer’s kin’, p. 12). Halász’s 
Pite Saami materials are also an impor-
tant source of data in Juhani Lehtiranta’s 
1992 thesis Arjeploginsaamen äänne- ja 
taivutusopin pääpiirteet, ‘The funda-
mentals of Arjeplog Saami phonology 
and inflection’.

That said, Halászʼs original texts con-
tain a number of linguistic traits that 
may be alien to modern speakers and 
learners of Pite Saami. In the present 
edition, the texts are therefore not only 
transliterated from the original’s broad 
phonetic transcription into the mod-
ern Pite Saami orthography, but also 
slightly adapted in terms of phonology, 
morphology, lexicon, and syntax. For 
instance, the voiced dental fricative đ 
has been replaced with r throughout the 
texts (as in the above-mentioned tjure), 
and the vocalism of many forms has 
also been altered. First person singular 
and accusative forms in -p have a final 
-v instead, the archaic genitive suffix 
-n of nouns is removed in favour of 

endingless forms, and inessives in -sne 
are changed to forms in -n. The supine 
form of verbs, rare already in Halász’s 
texts, has been replaced with the infin-
itive (e.g. mannat ‘to go’ pro manatjit 
‘in order to go’, p. 25), and the equally 
uncommon relation forms of kinship 
terms have as substitutes their unde-
rived counterparts (e.g. vällja ‘brother’ 
pro vieljap ‘the brother’, p. 38). Some 
lexical items have also been changed, 
such as the loanword släkkti- ‘slaugh-
ter’ (cf. Swedish slakta), which has 
been replaced with the native synonym 
njuovva- (p. 30). Similarly, condition-
als in lulu- ‘would’ and the purposive 
modal verb atja- (cf. South Saami edtje- 
‘shall’) have both been replaced with the 
more common gallga- ‘shall’ (e.g. on p. 
38); note also that gallga- is subject to 
consonant gradation in the present edi-
tion, unlike in Halász’s texts where this 
verb has a non-gradating stem galga-. 
In a number of clauses referring to two 
individuals, plural forms of verbs and 
personal pronouns have been replaced 
with forms in the dual (see, for instance, 
p. 20). Similar additions of dual forms 
are found in new editions of Just Knud 
Qvigstad’s South Saami and Lule Saami 
folktales (Aarporten jih Åarjel-smaar-
egen soptsesh, 1996; Subttsasa Nord-
lándas, 2009), indicating a difference in 
the use of the dual number in modern, 
standardized texts as compared to older, 
descriptive data for these languages.

Such instances of standardization are 
of course only to be expected in a book 
aimed to contribute to the revitalization 
of a critically endangered language, and 
the above-mentioned alterations do not 
change the content of the texts. In other 
words, folklorists can feel safe in that 
the present edition represents the orig-
inal tales in a respectful manner. The 
same can also be said about the book’s 
Swedish translations, although readers 
without a knowledge of Saami should 
be aware that the Swedish texts contain 
a small number of unexplained Saami 
terms, such as stájnak ‘reindeer doe that 
has never calved’ (p. 15), bárdne ‘boy, 
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son’, and ájjá ‘grandfather’ (p. 34). It 
can further be noted that several texts are 
given slightly different titles in the table 
of contents and in the book itself, e.g. 
Stálo bruvdas ‘Bride of the stállo’ on p. 
5, but Stálo bruvvda on p. 30; the former 
title retains the original’s old borrowing 
bruvdas ‘bride’ (cf. Proto-Scandinavian 
*brūdiz) while the latter has a newer 
synonym bruvvda (cf. Swedish brud). 
Two minor corrections can also be made 
as regards the book’s preface: Halász’s 
journeys to Sweden and Norway took 
place in 1884, 1886, and 1891, and not 
only at the beginning of the 1890s as 
implied on p. 6; on the same page, the 
Hungarian title of Halász 1893 is mis-
spelled, with a final -ről pro -ből.

This book serves as an excellent 
example of how research data can be 
returned to the community in which it 
was originally gathered. While Halász’s 
1893 publication has been freely avail-
able online for some years, its phonetic 
transcription and Hungarian translations 
are hardly accessible to the general pub-
lic. In making these enticing texts read-
ily available for a wider audience, the 
editors Inger Fjällås and Peter Steggo 
and the illustrator Stina Renberg have 
done a service both for the local commu-
nity and for scholars interested in Saami 
oral tradition. I warmly recommend this 
charming book to any folklorist with a 
reading knowledge of Saami or Swedish.

Olle Kejonen
Uppsala, Sweden

Interplays of Ritual and Play
Spill med magiske sirkler. En utforsking  
av lek–ritual-kontinuumet. Audun Kjus,  
Fredrik Skott, Ida Tolgensbakk & Susanne  
Österlund-Pötzsch (eds.). Kungl. Gustav 
Adolfs Akademien för svensk folkkultur, 
Uppsala 2023. 280 pp.

This volume explores the complex theo-
retical and empirical interplays of ritual 

and play – two concepts that are some-
times juxtaposed as opposites and other 
times viewed as synonymous. The book 
is the result of a symposium organized 
in 2020, just before the onset of the pan-
demic, where Nordic ethnologists and 
folklorists discussed the intersections 
and differences of play and ritual. Sub-
sequently, the editors have also organized 
an international conference panel on the 
topic, which in turn resulted in another 
edited volume on the same theme, in 
English and with other contributions. It 
should be noted that one of these contri-
butions was authored by the undersigned.

In his introductory chapter, Audun 
Kjus provides both explanatory and 
exploratory insights into the research 
histories and challenges associated with 
these concepts, along with their estab-
lished and contested definitions. These 
definitions often overlap yet also diverge 
significantly. Clarifying either concept 
definitively proves challenging, and 
asserting how they should relate to each 
other is equally complex. Kjus raises 
the question: Are play and ritual distinct 
descriptors of related yet separate phe-
nomena, or are they better understood as 
diverse analytical approaches to inter-
preting the world?

The strategy of the volume is more 
aligned with the latter approach, as the 
essays empirically explore ritual as play, 
play as ritual, and sometimes situations 
that are understood as both simultane-
ously. The thirteen chapters are written 
in Norwegian, Danish, Swedish, and 
English, by Nordic and American folklor-
ists, ethnologists, and cultural historians. 
To avoid thematic categorizations, the 
authors’ contributions are published in 
alphabetical order. Nonetheless, recurring 
themes emerge, as noted by the editors, 
with several contributions addressing var-
ious types of annual or life celebrations, 
events, festivals, and sports contexts.

The first essay is by Barbro Blehr, pro-
fessor of ethnology at Stockholm Uni-
versity. She investigates changes in the 
Norwegian public broadcaster NRK’s 
yearly broadcast from the national cel-


