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dverlag mycket positiv till Janne Lindqvists ar-
bete. Formalia har jag inte kommenterat i det 5-
regdende och har trots detta inte mycket att till-
lagga. Det finns ett besvirande tryckfel pa sjilva
titelbladet: istillet for “fore 1770” skall det sta
“fore 17807 (trots idogt overklistringarbete fran
respondentens sida kan felaktigheten kvarstd
i nigra exemplar). De 6vriga, ganska fitaliga
tryckfelen dr av samma karakeir, det vill siga av
den arten att de inte kan orsaka nigra missfor-
stand hos den som liser boken. Stickprovkontroll
pa citaten har inte visat nagra fel. Fotnoter, per-
sonregister och litteraturlista fungerar vil, och
den sistnimnda demonstrerar ocksa med all tyd-
lighet atc Lindqvist 4r vil orienterad i det stora
material som varit aktuellt for hans, savil vad
giller tidsperiod som dmnesinrikening, ovanligt
omfattande avhandling. Jag har redan talat om
bokens klara disposition och nimnt nigot om
dess pedagogiska fortjanster. Hir méste tilldggas,
att Lindqvist inte bara i teorin utan ocks i prak-
tiken dr en driven retoriker: att lisa hans avhand-
ling dr, trots det magistrala amnet, inte bara litt
utan ocksa roligt. De olika bakgrunder som ges
ir vilgjorda och koncentrerade pa visentligheter
och analyserna ir fria frin savil dvertolkningar
som missférstind och 6verlag genomforda pa ett
utmirke sitt. Avhandlingens allra viktigaste for-
tjnst — utover de resultat den har givit och som
ovan har redovisats — har jag sparat till sist. Den
bestar i att Janne Lindqvist arbetar bade med
ett genomtinke teoretiskt perspektiv (Quentin
Skinner, retorisk statusteori och locilira) och via
noggranna empiriska undersokningar — inte s&
att det ena kommer forst och det andra sedan,
utan i ett samspel som ger badadera samma vike
for genomférandet av helheten. Detta ir inte
bara ovanligt utan ocksd ovanligt stimulerande!
Stina Hansson

Dick Claésson, 7he Narratives of the Biographical
Legend. The Early Works of William Beckford.
Géteborgs universitet 2001.

The early works of William Beckford have re-
ceived little critical attention up to now. That is
at least in part because of the lack of good mod-
ern editions of some of these, and in some cases
the lack of any editions at all. Dick Claésson has
now remedied this by editing two of these texts
from manuscript, and appending them to an ex-

cellent critical-biographical study centering on
the role of Beckford’s early narrators in establish-
ing his personal myth.

Claésson early on introduces two terms: “bi-
ographical legend” (from Boris Tomashevsky’s
“Literature and Biography”), which he defines
as “the canonised bare-bones form of any given
biography” (p.20); and “biographeme,” used in
a number of works by Roland Barthes to de-
note “the smallest coherent narrative structure
within the framework of a larger biographi-
cal legend” (p.2s5). These terms are used to
elucidate the celebrated visit of Sir William
Hamilton, Lady Hamilton, and Rear Admiral
Horatio Nelson to Beckford’s as-yet-uncom-
pleted Fonthill Abbey on 20 December 1800.
The presence of the eminent collector of Greek
antiquities, his famously beautiful wife, and the
great naval hero who was her lover, all in the
framework of James Wyatts neo-Gothic ex-
travaganza, aroused enormous public interest, as
Beckford knew it would. This episode is taken
as a biograopheme. After summarizing the con-
temporary accounts of this visit, the author dis-
cusses its presentation by six of Beckford’s biog-
raphers and by the novelist Susan Sontag (in 7he
Volcano Lover), Claésson shows how his exposi-
tion of this biographeme can be related to “the
four variations on the biographical and critical
discourse in which an author and his biography
are described” (p.77). These are “historical fact,”
“biographical and critical construct,” “autobio-
graphical construct,” and “fictional construct.”
His own emphasis is on Beckford as stage-man-
ager of the event, as would-be creator of his own
biographical legend. Later in the book (pp.228—
34), a parallel is drawn between the Hamilton-
Nelson visit and Beckford’s staging of a three-
day féte in December 1781. Then, with the aid
of the artist and scene designer Philippe Jacques
de Loutherbourg, Beckford had the interior of
Fonthill Splendens (the house that preceded
Fonthill Abbey) transformed into an illusory
realm, which he described much later as the ori-
gin of the Halls of Eblis at the end of his best-
known book, Vathek. In this account (pp.229—
31) we also see Beckford as creating a biogra-
pheme that will become part of his biographical
legend.

Having argued that Beckford attempts to be-
come in effect his own author in the dramatic
spectacle of the 1800 visit, Claésson moves on




to what he calls Beckford’s “predebut” period,
the years preceding the appearance in 1780 of
his first published book, Biographical Memoirs of
Extraordinary Painters. One of these early writ-
ings, The Vision, or alternatively 7he Long Story,
is here published for the first time from the manu-
script of over 25000 words. 7he Long Story is very
much a trial run for Vathek. It begins to be sure
in a recognizably Western countryside, but soon
introduces a Brahmin sage and his beaudiful,
Persian-speaking daughter Nouronihar (a name
that will of course recur in Vathek). The narrator,
William, is initiated to a world inside the earth
parallel to but better than our own. His progress
follows the archetypal pattern of braving the
dangers of the way in order to gain initation
into greater knowledge. The manuscript breaks
off at a point where William and Nouronihar are
in a cave, and she is about to explain the contents
of “two large Volumes covered with mystic writ-
ings” (p. 295). Claésson argues that by making his
narrator “William,” Beckford expands the field
of his self-created biographical legend. He also
discusses 7he Vision in terms of the structure of
spiritual autobiography developed by G. A. Starr
in Defoe and Spiritual Autobiography (Princeton,
1965), arguing that the narrative is in one of its
aspects a “spiritual confession” (p.127). Whether
or not one agrees with that analysis, Claésson
certainly shows that 7he Vision is an important
early work of Beckford’s, one worthy of wider
dissemination.

Turning to another unfinished manuscript
story, LEsplendente, the author contrasts its
“god-like narrator” with “the involved and self-
absorbed narrator in 7he Vision” (p.144). Prob-
ably meant for Biographical Memoirs of Extraordi-
nary Painters, L'Esplendente, which takes place
in mid-seventeenth century Spain, is the story
of Mehemed, a Muslim boy who desires to be-
come an artist. Fiercely resisted in this ambition
by his father, Mehemed is encouraged by a Jew,
Ben Jacoup, who provides him with artist’s ma-
terials and then helps him escape to Seville. (Ben
Jacoup’s motives, however, are entirely merce-
nary, a reflection of the anti-Semitism all too
common among members of Beckford’s class
in eighteenth-century England.) In Seville,
Mehemed, now Ferdinand, is taught by the
painter Murillo and soon is recognized as an out-
standing artist. Enjoying enormous success, the
main character, now known under a third name,
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LEsplendente, falls in love with the daughter of
a duke. Everything secems auspicious when an
ominous prophecy is delivered, and soon after
that, the narrative breaks off. Claésson success-
fully rebuts previous interpretations of the story
as a roman-a-clef in which Ben Jacoup is equated
with Beckford’s friend and onetime draw-
ing master, Alexander Cozens. He also prints
Beckford’s notes for a continuation of the narra-
tive (pp. 143—44), which show that it would have
left the artist’s-life genre entirely and become, in
the author’s well chosen words, “a vortex of the
picaresque...” (p. 145). It is easy to see why, even
had it been completed, it could not have found
a place among the wittily ironic lives of such art-
ists as Andrew Guelph, Blunderbussiana, and
Watersouchy.

The author next discusses three works which
continue, in one way or another, the creation of
Beckford’s biographical legend. The short manu-
script that Claésson has named Fragments of an
English Tour relates in the first person Beckford’s
travels during the summer of 1779. It comprises
four entries, including a striking description of
York cathedral. As what is most important here
is the narrator’s response to the scenes described,
Claésson is justified in saying that “the narra-
tive...veers sharply towards a subjective and
transformative portrayal of a journey ...” (p. 165).
The essay-letter of 1778 editorially entitled 7he
Transport of Pleasure develops in the opposite
direction, beginning with the description of an
imaginary landscape, developing into a fantasy
of a tower into which the narrator and the friend
addressed can withdraw (this work is alterna-
tively known as Fonthill Foreshadowed), and be-
fore breaking off becoming “a paraphrase of top-
ographical and anecdotal detail” (p.170), com-
plete with footnotes. Here it is the earlier part in
which the fiction of the self is projected. Much
more important than either of these is the man-
uscript known as 7he Red Copy Book. This docu-
ment, published for the first time as Appendix 2
of the present volume, is a collection of approxi-
mately seventy letters copied by an amanuensis,
emended and revised by Beckford, and arranged
in an order that is not chronological. It is, as
Claésson remarks, “kept in a state of tenuous
narrative cohesion through the consistency of its
ever present narrator, the T of the texts” (p. 195).
Finally, the author explores the Lockeian basis
of Beckford’s assumptions concerning the oper-
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ations of the mind and the relation of internal
to external reality, arguing that illusion is asso-
ciated with Fancy and Disillusion with Reason,
and that in Beckford’s works there is a transfor-
mation of the first into the second. The author
sees in Beckford’s narrators a dichotomy between
Lockean sensation and reflection: they relish the
moment of sensation but must eventually yield
to reflection and the consequent dissipating of il-
lusion by Reason.

Both for its critical acuity and for its service to
scholarship in publishing 7he Vision and 7he Red
Copy Book, The Narratives of the Biographical leg-
end is a major contribution to Beckford studies.

Morton D. Paley

Sarah Ljungquist, Den litterira utopin och dysto-
pin i Sverige 1734—1940. Gidlunds forlag. Hede-
mora 200L.

I Sarah Ljungquists avhandling ir vi dllfilliga
gister i de svenska litterdra utopiernas virld, i
1700-talets fraktursnirkliga utopier, befolkade av
halvminniskor och i Karin Boyes dystopiska, to-
talitdra stat dir sanningsdrogen Kallocain avslo-
jar medborgarnas innersta tankar. Under resans
gang presenteras och tematiseras de litterdra uto-
piernas och dystopiernas innehall, forvandlingar
och forindringar. Sammanlagt har Ljungquist
kartlagt 35 svenska utopier, forginstfullt redo-
visade i en bilaga, av vilka nagra underkastas
djuplodande undersékningar medan andra om-
nimns mera summariskt. Kartliggning ticker
206 ar av svensk historia, ett projekt som vid en
forsta anblick kan tyckas lite vil vagat. A andra
sidan bildar det begrinsade antalet svenska lit-
terdra utopier och dystopier ett ganska hanter-
ligt material.

Avhandlingens syfte bildar ocksd dess forsta
mening: “Syftet med denna avhandling 4r dels
att kartldgga den litterdra utopiska genrens fore-
komst i Sverige, dels att undersoka den svenska
litterira utopins historik och former.” (11) I dess
fokus stir tvd huvudfrigor: “Finns det en in-
hemsk utopisk genretradition eller ir litterira
utopier och dystopier i Sverige visentligen bero-
ende av utlindska férebilder? Vad kiinnetecknar i
formellt och i tematiskt avseende den svenska ut-
opin och dystopin under olika perioder av gen-
rens historia.” (11)

I en inledning (11-27) klargors ate kartldgg-

ningen av de svenska litterdra utopierna och dys-
topier enbart inkluderar hela verk, tryckea i bok-
form, som ir forfattade for en vuxen mélgrupp.
(11) T sice karddggningsarbete har Ljungquist
noggrant gatt igenom Sam Lundwalls bib-
liografi Gver science fiction och fantasy 1741—
1996. Hon har funnit sparsamma uppgifter om
svenska utopier i en del ildre litteraturhistoria,
sdsom Lorenzo Hammarskolds Svenska vitter-
heten. Historiskt-kritiska anteckningar (1833), C.
Eichorns Svenska studier — strodda bidrag till Fii-
derneslanders odlings-, litteratur, och konsthistoria
(1869) samt Schiick och Warburgs [lustrerad
svensk litteraturhistoria (1897). (12) Nir det giller
tidigare forskning refereras till J. Paludans Om
Holbergs Niels Klim (1878) och Fredrik Books
Romanens och prosaberittelsens historia i Sverige
intill 1809 (1907). (13) Det hinvisas ocksd till
nigra artiklar men stérre delen av utopiforsk-
ningen har utférts inom idéhistorisk forskning,
genusforskning och internationell forskning.

I inledningen finns som sig bér ocksa en me-
todbeskrivning dir Ljungquist forklarar att tolk-
ningen av de svenska utopierna utgir frin ett
textanalytiskt tillvigagdngssitt, understott av
ett antal utopiteoretiska utgdngspunkeer. Har
nimns namn som Gary Saul Morson, Anne
Cranny-Francis, Darko Suvin och Tom Moylan,
forskare som ocksd har bidragit med genreteore-
tiska perspektiv. (13)

Den svenska litterira utopin och dystopin bil-
dar en genre, som uppstod under forsta hilften
av 1700-talet, hivdar Ljungquist i en av avhand-
lingens drivande huvudteser. (13) I anslutning till
detta fors en lingre diskussion kring begreppen
utopi och dystopi. Standardverkens definition
av utopi sisom ”...en idealstat, en litterdr genre
som definieras av skildrandet av en idealstat och/
eller ndgot idealt i allmidnhet — ofta dock ett sam-
hillsideal- som inte gar att férverkliga” (15) un-
derkastas ett lingre resonemang utgdende fran
forordet till Mores verk frin 1516, i vilket savil
utopia som eutopia forekommer. Inom utopi-
forskning 4r man oense om More egentligen
ville skapa tvd olika begrepp med tvé olika inne-
border: Utopia for en plats som inte finns och
Eutopia for en god plats som finns eller som kan
bli realitet?

Denna 4tskillnad har, menar Ljungquist, be-
tydelse f6r utopins genrchistoria, dir man kan
spara en brytpunkt under 18o0o-talet forsta hilft.
Fram till dess tolkades utopi bokstavligt, som




