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horaimnets “kirna”. Om imnet skall bibehilla sin
centrala position i akademin dr det nog hég tid ate
indra pa det.

Antologin ar alltsd inte en krisskrift, men den ar
inte heller nigon stridsskrift. Den litteraturveten-
skapliga sjilvreflexionen tar sigju garna uttryckien
kamp mellan olika teoretiska skolbildningar, men
hir rader istillet en 6ppen och generds pluralism.
I den man det forekommer nigon polemik 4r den
i regel forlagd till noterna. Detta skall inte uppfat-
tas som att skribenterna undviker att ta stillning.
Det centrala for dem 4r att mejsla fram si starka och
inkluderande argument for litteraturstudierna som
mojlige. Tva bidragande orsaker till att de lyckas si
vil dr den starka Amneshistoriska 6verblicken och
forankringen, som medfdr att man inte fastnaride
for dagen radande teoretiska stllningskrigen, samt
att man med perspektiv himtade fran den analy-
tiska filosofin kan inta en i positiv mening sval me-
tateoretisk hillning till den grundliggande frigan
om varfor man skall lisa och studera skonlitteratur.

Vilka svar ges da pa frigan? Det 4r naturligtvis
svart att koka ned de manga nyanserade och kom-
plexa resonemangen till nigra enkla svar. En hu-
vudpoing ir emellertid att litteraturvetenskapen
maste ses som en fundamental del av den storre
kontext som utgdrs av humaniora. Som Anders
Pettersson framhaller: ”The humanities are the re-
pository of our knowledge of human history, of
the foundations or lack of foundations of truth and
value, and of the mechanisms that make communi-
cation between humans possible” (s. s8). Skonlit-
teraturen ger oss helt enkelt oumbirliga historiska,
filosofiska och kommunikativa insikter. I flera av
bidragen understryker man ocksé den existentiella
betydelsen av lasning. Det ar inte sikert att littera-
turen gor oss mer empatiska, men den trinar var
fantasi och forestillningsformaga, och lir oss nya
saker bade om oss sjiilva och andra.

Skillnaderna och likheterna mellan "vanliga” la-
sare och professionella berérs och problematiseras
ifleraavartiklarna. Erik Bjerck Hagen argumente-
rar for att klyfran mellan dessa lasarkategorier bor
luckras upp. Han efterlyser en litteraturvetenskap
som anvinder ett sprik som dr “common to the
whole culture — or more or less the whole culture”
(s. 112). Ideala forskare blir med ett sidant synsitt
de som lyckas skriva om litteratur pa ett lasbart
och njutbart sitt och som inte sillan sjilva nirmar
sig en skonlitterir stil. Exempel pé sddana forskare
utgdrs cnligt Bjerck av namn som E.R. Leavis, Lio-
nel Trilling, Harold Bloom och James Wood. Om
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man bortser frin det enkonade urvalet ir det litt
att finna Hagens hallning sympatisk. Det uteslu-
ter enligt min mening givetvis inte att litteratur-
vetare ocksd miste f3 uttrycka sig pa ett speciali-
serat facksprik.

Sammanfattningsvis ger Why Literary Studies?
inspirerande, perspektivrika och viktiga bidrag till

vart Amnes fortsatta sj ilvreflexion.

Magnus Persson

Svensk litteratur som vérldslitteratur. En antologi.
Red. Johan Svedjedal (Skrifter utgivna av Avdel-
ningen for litteratursociologi vid Litteraturveten-
skapliga institutionen i Uppsala, 65). Avdelningen
for litteratursociologi, Uppsala universitet. Upp-
sala 2012.

This anthology takes the particularities of the pre-
sent moment — the breakthrough success of Swed-
ish detective novels abroad - as an opportunity
to tell a longer and larger story about literary in-
terconnections between Sweden and the outside
world over time. Through the study of particular
moments in Swedish literary history over the past
two centuries, the collected chapters attempt to
both explain how Swedish writers won interna-
tional audiences in the past, and consider the pre-
sent moment and its implications for the future
of a small nation’s literature in a globalized world.
The book contains several empirical studies of a
particular authorship, marketing concept, or trans-
lation dynamic that is either implicated in, caus-
ative of, or transformed by the concept of world
literature. Befitting the transnational subject mat-
ter, most of the chapters in the volume were orig-
inally delivered as English-language presentations
in Beijing.

In the substantial first section, editor Johan
Svedjedal lays out the interconnected processes
that define the field imperfectly labeled as “world
literature;” setting the stage for later essays that con-
sider these individual moving parts more closely.
Svedjedal treats some of the knottiest theoretical
questions inherent in such a volume — world liter-
ature as a problem, not an object, to use Moretti’s
terms (12). Building on the work of theorists both
international (David Damrosch) and domestic
(Stefan Helgesson), Svedjedal ably demonstrates
just how broad, and broadly-interpreted, the do-
main of world literature can be — indeed, his con-
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clusion is that the term itself "can hardly serve as a
functional instrument of analysis” (18).

Svedjedal thus brings the focus back down to
a manageable scope for this volume, and offers a
justification for that concentration. He points out
that "we know significantly more about that which
from a Swedish perspective can be called literary
inflow than we do about literary outflow;” (11) and
sets a goal for the book to remedy that disparity by
examining "Swedish literature’s place in the out-
side world.” (11) This introductory section also puts
the unique characteristics of Sweden to good use as
examples of the paradoxes of literary globalization.
Here is a small nation with a singular award (the
Nobel Prize in Literature) that serves as nearly in-
stant canonization on the world stage — a vantage
point as good as any from which to consider trade
imbalances in global literary exchange.

Much of what follows in this first section is a
careful consideration of fundamental concepts
and statistics — national literary output, numbers
of speakers of world languages, import and export
of translations per language, and the like. Sved-
jedal considers geolinguistic perspectives, indi-
vidual authors” migrations between different cul-
tural circles, international networks, trade imbal-
ances in cultural exchange, patterns of geographic
spread, state support systems, the efforts of indi-
viduals, and finally the functions of a global “hy-
per-canon” of transnationally-consecrated works.
Although the reader may occasionally find such
fundamentals dry reading, they do prove useful in
later chapters as baseline references for the more
specific case studies.

It seems uncharitable for a reader to demand
more after such a comprehensive introduction to
very complex questions, but one area that Sved-
jedal does not treat is the increasingly diverse na-
ture of Swedish society. Has this had any effect on
the literary circulation that the rest of the volume
so ably describes? For example, how has the prose of
acanonized Swedish author such as Theodor Kalli-
fatides been received in Greece, the country of his
birth but not his literary success? Or to move away
from "high” literature, how have the publishing ef-
forts of Kurdish exiles in Sweden been received in
countries such as Iran and Turkey?

Ola Nordenfors’ second chapter on the nine-
teenth-century epic poem Frithiofs saga sets the
scene for the sections to come by considering some
origins of the notion of "world literature” among
German intellectuals of the time. Goethe’s dual

role in this story, as an advocate for Tegnér’s epic
national poem and coiner of the term Weltlitera-
tur, neatly situates the Swedish bishop-poet in the
broader context of the first half of the nineteenth
century, when it seemed that the more national a
tale was, the more compelling it became for inter-
national audiences. (92) In this era German served
in the role that English does today, bringing Swed-
ish literature to broader audiences. German-speak-
ing readers could choose between dozens of com-
peting translations of the Saga, testament to the
way that Tegnér’s eclectic blend of poetic styles
set fire to the Continental imagination. (No less a
wordsmith than Longfellow brought portions of
the epic to English.) Nordenfors agrees with the
scholars who described Tegnér as being in the right
place at the right time (9s), but his chapter turns
the historical conditions of that success into pro-
ductive tools for understanding why and how later
Swedish authors would repeat it.

Eva Heggestad’s third chapter, on the phenom-
enon of Selma Lagerlof’s Nils Holgerssons under-
bara resa genom Sverige, offers another concrete
example of a text’s journey around the world. Heg-
gestad captures the peculiar irony of this highly
geographically-specific story becoming one of the
most-translated Swedish books. The omission of
hundreds of place names in many foreign trans-
lations serves as a kind of metaphor for the prob-
lems of cultural transmission more generally: many
foreigners have essentially read bearbetningar (re-
workings) as opposed to translations. (105) Heg-
gestad compactly summarizes and synthesizes oth-
ers' work on the transmission and critical reception
of Lagerl6f’s novel on both sides of the post-war
Iron Curtain. Her chapter also casts light upon an-
imated films based on the story produced in coun-
tries as diverse as the USSR, Japan, and Germany,
together with the tantalizing possibility of inter-
est from that master of transnational adaptation,
Walt Disney. The contours of these literary and
filmic transformations of Lagerlof s text constitute
a landscape at least as varied and unpredictable as
the terrain Nils himself explored.

Andreas Hedberg’s chapter secks to show pat-
terns in the Swedish Royal Library’s bibliographic
database Suecana extranea as a way of measuring
the fate of Swedish literature in the wider world.
Split between narrative explanations and data vis-
ualizations, the chapter aims to determine quan-
titatively both the most common languages into
which Swedish literature is translated and which



genres and authorships have characterized that
translation.

Perhaps unsurprisingly, children’sliterature turns
out to be one of the most productive genre classifi-
cations to analyze. Hedberg does an excellent job of
teasing out the reception history of Selma Lagerlof
in Japan as an example to explain the story behind
the data. The charts and graphs are generally in-
formative; one might wish that the absolute num-
ber of titles translated into various languages were
complemented by charts that controlled for the to-
tal number of book titles published each year. (This
would, in effect, show works translated into each
language as a percentage of all book titles that year,
controlling for changes in literary output.) In addi-
tion, the visualization of five authorships (Lagerlsf,
Strindberg, Lagerkvist, Lindgren, and the writing
team of Sjéwall & Wahl6d) might be enhanced by
using stacked graphs to visualize whether the total
number of translated volumes was merely new edi-
tions or translations of the same works, or actuaﬂy
different titles.

Notwithstanding these minor quibbles, secing
data visualized in this manner spurs the reader to
further questions. How effective was outreach by
Svenska Institutet (literary events, language train-
ing, student exchange, other literary and linguis-
tic activities) targeted at Russia, Estonia, Poland,
and other nearby language communities after the
fall of Communism? As Hedberg notes, this par-
ticular excerpt of Suecana extranea ends in 1996,
but future research that pushes this date forwards
is no doubt underway. Further exploration along
the pathways that Hedberg has laid out has the po-
tential to cast light on not only literary history, but
also cultural policies.

It seems inevitable that any treatment of con-
temporary Swedish fiction as world literature
would feature Stieg Larsson in a central place. The
Millennium trilogy is assuredly pars pro toto of an
ongoing worldwide reading act of Swedish detec-
tive fiction, which many scholars have traced to
Sjowall & Wahl66 and beyond. Alexandra Borg’s
chapter makes these requisite points, but also in-
troduces us to earlier transnational literary figures,
such as the American detective Nick Carter, whose
exploits occasioned scandal in early twentieth-cen-
tury Sweden. These historical examples of popular
literature set the stage for Borg’s thesis on the rea-
sons for the international success of Swedish detec-
tive fiction — both Lisbeth Salander and her pre-
decessors.
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Borg’s argument is well-grounded in interesting
historical fact (including the relatively high sta-
tus of the genre in Sweden as carly as the 1930s) as
well as in original interpretation. Her discussion
of the negative image of Sweden that these novels
convey to the outside world - of heinous crimes in
the midst of a safe society — might be given further
nuance by a consideration of another important
cultural export, namely the films of Ingmar Berg-
man. Surely the characters in Scener ur ett ikten-
skap and Fanny och Alexander showed foreigners
that misery and discontent were important com-
ponents of Swedish self-identity. If never so blood-
splattered as the characters of Larsson and Mankell,
Bergman’s protagonists were still victims of a kind.

Malin Nauwerck’s piece, which concludes the
volume, focuses in on how one specific set of texts
were transported beyond their cultural sphere.
”Virldslitteratur som koncept?” treats Canon-
gate’s Myth series, a transnational project in both
subject matter and marketing strategy. The pro-
ject, which originated in 2005, asked famous writ-
ers from various countries to retell their choice of
myth from either their respective cultures ora com-
mon source (Greek or Norse mythology). The re-
sulting books would be offered to partner publish-
ers in each country as candidates for translation,
with the high concept” of universal myth serving
to jump-start marketing of the series.

Nauwerck’s chosen case study is particularly in-
teresting because it delivers convincing real-world
evidence of the center-periphery dynamic in trans-
lation. Specifically, the experiences of the poly-na-
tional texts in the Myth series highlight the special
role of English in connecting readerships with au-
thors in other nations that share little linguistic or
cultural history. In her words, ~kommunikationen
mellan perifera sprik [sker ofta] via ett centrum”
("communication between peripheral languages
often occurs through a center”) (167). The rich-
ness of the Canongate dataset suggests more av-
enues for further research. We could imagine the
translation and publication data presented compel-
lingly as a network diagram, with the zodes repre-
senting languages and the edges (the links between
the nodes) as individual translation events. Aug-
mented with more data from other investigations,
including those that occupy the preceding chap-
ters in this book, the result would be a computa-
ble graph that might suggest a testable model for
future exchanges of cultural texts.

In this way, Svensk litteratur som virldslitteratur
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succeeds admirably measured against its stated goal
to “outline some areas for future in-depth studies”
(11). More compellingly, it also lives up to its prom-
ise to be an “inventory of problems” in the field of
world literature. (13) With a growing worldwide fo-
cus on analyzing ”big data” in the humanities, both
the data and the problem areas covered in this book
augur well for future research. Researchers in the
Nordic region (and those outside it with the requi-
site language skills) would do well to consider the
opportunities and challenges the volume presents.

Peter Leonard

Rapein Stieg Larsson’s Millennium Trilogy and Bey-
ond. Contemporary Scandinavian and Anglophone
Crime Fiction. Red. Berit Astrom, Katarina Gre-
gersdotter & Tanya Horeck. Palgrave Macmillan.
Basingstoke & New York 2013.

Trots deckargenrens enorma genomslag ar krimi-
nalfiktionsforskningen dnnu ett relativt litet filt i
Sverige, ndgot som bidragit till att det fital fors-
kare som ar verksamma tenderar att soka sig utom-
lands bade nir det galler publikationsméjligheter
och forskarkontakter. Ett utmirkt exempel pa detta
ar antologin Rape in Stieg Larsson’s Millennium
Trilogy and Beyond. Contemporary Scandinavian
and Anglophone Crime Fiction, redigerad av Berit
Astrém, Katarina Gregersdotter och Tanya Ho-
reck. De tva forstnimnda redakedrerna ir verk-
samma vid Ume& universitet, och har tillsammans
med Tanya Horeck frin Anglia Ruskin University
samlat deckarexperter frin England, USA, Kanada
och Sverige for att diskutera sexuellt vald inom se-
nare tids skandinaviska och engelsksprakiga kri-
minalfiktion. Syftet har varit dels att undersoka pa
vilka satc vildeikesskildringar anvinds inom krimi-
nalfiktionen idag for att framfora samhallskritik,
dels att utforska relaterade frigor angiende offer-
skap och olika former av makt (power och agency).

Som en samlande punke for antologin fungerar
Stieg Larssons Millennium-trilogi, och inte minst
Lisbeth Salander-gestalten, som otvivelaktigt utgor
ettav samtidens mest omtalade valdtiktsoffer inom
deckargenrens dominer. T henne forenas vildsutov-
ning och sarbarhet, himnare och offer, pa ett sitt
som béde fascinerar och provocerar. Trots att tri-
logins feministiska budskap ibland har ifragasatts
rider en stark konsensus bland antologins forfat-
tare om att Larssons romaner ir feministiska. Flera

av skribenterna dgnar sig 4t att sakligt och over-
tygande argumentera emot Larssons belackare. I
manga fall sker detta genom att man tar upp de
ofta omdiskuterade scenerna dir Salander valdtas
av sin formyndare, och analyserna av hur Larsson
skildrar detta anvinds for att visa varfor han inte
bor uppfattas som misogyn, trots att han skildrar
vald mot kvinnor.

Antologin ar uppdelad i fyra delar med tva dill
tre artiklar i varje. Den forsta avdelningens artik-
lar (av Priscilla Walton, Barbara Fister och Yvonne
Leffler) introducerar diskussionen om sexuelle vald
och placerar Larssons trilogi i en genrekontext, hu-
vudsakligen bestaende av hardkokta feministiska
deckare och amerikanska seriemérdarthrillers, med
fokus pa romaner dir kvinnliga himnare spelar en
framtridande roll. I andra delen diskuteras hur ex-
plicita skildringar av sexuellt vald i skandinaviska
deckare forhller sig till kroppsliga diskurser (med
artiklar av Marla Harris, Katarina Gregersdotter
och Berit Astrom). Tredje delen kretsar kring fra-
gor om rést (agency), genus och sexuell make (med
bidrag av Meghan A. Freeman och Zoé Brigley
Thompson), och slutligen i sista delen stir etiska
fragor i centrum for diskussioner rorande vad som
sker nir vildeikesskildringar transformeras genom
adaptioner f6r TV och film (med artiklar av Tanya
Horeck, Claire Henry och Philippa Gates). Det ir
pa ménga sitt en imponerande samling skriben-
ter som engagerats, iven om man som lisare sam-
tidigt inte kan lata bli att notera att inga manliga
forskare finns med — har man medvetet bara sokt
kvinnliga medverkande, 4r det ingen man som va-
gat nirma sigimnet, eller har ingen manlig skribent
haft nagot tillrickligt intressant att bidra med for
att kvalificera sig?

Trots att det allt grovre vildet inom kriminal-
fiktionen 4r ett imne som ofta tangeras i media
finns det hittills forvinansvirt lite forskning kring
deckarnas valdsskildringar, och dnnu mindre nir
det galler det sexuella valdet. Dirfor utgor Rape in
Stieg Larsson’s Millennium Trilogy and Beyond ett
sarskilt vilkommet bidrag till deckarforskningen,
och det finns mycket virt att uppmirksammaian-
tologin. Priscilla Walton — nestor inom den femi-
nistiska kriminallitteraturforskningen — beskriver
Millennium-trilogin som “the most vivid discus-
sion of rape until today” (s. 25), och drar slutsatsen
att Larsson visar att det krivs kollektiva insatser
for att bekimpa det strukturella vildet mot kvin-
nor, men ocks3 att romanerna trots allt visar att
det finns hopp pa den fronten. Barbara Fister no-



